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THE ROAD: HIGH, WIDE AND 6.0. 





Toll TV System Clicks With U.S. 





Servicemen Stationed in Germany |\| pp POMF RICK: 


Baumholder, Dec. 15. + 





pag beet Pel, tate “ct hee ‘s| ASTOR AS LATEST IN| 
proving so effective in brin 


American television shows to vo 





B’WAY-FRESHENING 


vicemen’'s families in the area that 
the system may be expanded to| The “new look” in Broadway 
other American military bases in| theatres, marked by the recent 
Europe renovations of Loew’s State, the 
The closed circuit network, with DeMille ‘(formerly Mayfair), and 
the individual sets receiving their| the Capitol, continues with the 
transmission over direct wires, is| Astor. After 77 days of intensive 
the first expansion of American) and extensive reconstruction, it 
television in Germany. The only| will open tomorrow (Thurs.) with 
other form of U. S. tv here is the} the U.S. premiere of Stanley’s 
open circuit system which the! Kramer’s “On the Beach,” on a tie- 
German government has restricted | up with American Academy of Dra- 


matic Arts. 
The theatre, a C 
property operated by 


to the Ramstein and Spangdahiem 
areas in Germany 


Investing Co 
At Baumholder, 


564 United Art- 


families 





one 54 age Ne ae ot ists. wili have s me 50 less seats 

u Xd { the ost-op - > overal ize has Ee 

v rk, with nomubeblar families pon al —— - y “es 
K, ith Bar increased. Reduction in the num- 

paying an initial fee of $15 and ber of seats, to make room for the 

a monthly fee of $3.50 until the) pow “joungers.” will give the house 

cost of installing the antenna and| 9 total of 1,087 seats 

cables is repaid. Originaily, $70,- = —— 

000 was borrowed from the army j 

welfare and recreational funds to | 

pay for the project, with $50,000 H 

due to be paid back within 18 ehe a @S ope 

months. After that, the set owners 

will pay only a small opoong & 


charge covering maintenance costs 
The shows then are picked | 
via high antenna from the U. 
Air Force-operated television ©| 
tion in Rammstein 
Coaxial cables could be used to| 


To Get Eve(n) 


On New Year's 


show the American tv shows 
throughout Germany, if permis- In most cases, New Year’s Eve 
sion could be obtained from the business is holding the price line 


West German government. of last year with a $25-$30 top for 


For the Americans stationed in) most N.Y. class niteries and hotels. 
Germany, this means a chance to Operators see no hitch in New 
Continued on » pose ¢ 40) i Year’s Eve sellouts with reserva- 


Nothing hapiie About 
‘My 3 Angels’ to Texas _ 
Solon; All Stirred Up 


Austin, Dec. 15. 
Ired by tv profanity and violence, 
a Texas senator says he'll sponsor 
legislation to outlaw bad words on | 


| tions coming in at a rate slightly 
above last year. With two weeks 
still to go, bonifaces feel that the 
| last-minute push will result in cap- 
acity business. 
It’s pointed out that 
(Continued on 


MIKE TODD JR. PLANS 
MUSICAL ‘80 DAYS’ 





reservations 
page 54 





Texas radio and tv stations. Sen. | . 
David Ratliff of Stamford was so Michael Todd Jr. is preparing a 
irked by profanity on NBC's Dec, | ™usical legit version of “Around 
8 stanza of “Star Time” (“My Three the World in 80 Days the film 
Angels” he called peda. .6 Press hit produced by his late father, for 
in Austin from his Stamford home | Stock, road and summer tent en- 
and sounded off. gagements He's conte Hoy Ree 
. Sig erzig to fashion the book 
Generally nild-ms : 2 ‘ 
himself — ray ree te Fn Harold Adamson to write addi 
soion objected to use of earthy — eyeses — origina ithe 
language on “Star Time.” ate) Victor Young score in the 
; ; film. Adamson also wrote the lyrics 
“Last night's ‘Star Time’ | for the film. Todd Jr. is also on the 
taught murder and profanity to prowl for a composer to write 
millions of innocent young Ameri-| additional musi for the stage 
cans right in their own living | version 
room,” the senator said. | ’ 


“Around 
starring 
Broadway 


A musical version of 
World in 80 Days,” 
Orson Welles, was a 


“The arrogance and utter disre- th 
gard of decency on the part of tele- | 


vision networks must not go un- entry some years ag Todd Sr 
, Ile . ° 7 a ‘ s P 
challenged had been initially associated with 
Lawmaker said webs by law are!the Welles pi tion, but with- 
responsible for what they air but|drew from the project before it 


don’t exercise enough control, {opened on Broadway. 


By JESSE GROSS 


The road is making a comeback 
after hitting the skids last season. 
That’s evident in the generally 
strong business registered thus far 
this semester by both tryouts and 
touring productions. 

The recovery applies principally 
to the touring shows. The solid 
b.o. reception accorded a number 
of post-Broadway road entries has 
alleviated the critical shortage of 
entries last year. Tryouts have held 
a generally steady pace in recent 
seasons and the regular break-in 
towns, such as Boston and Phila- 
delphia, have continued to get a 
low of new shows. The supply may 
slow down considerably during the 
next few months, however, since 
the number of new Broadway pro- 


ductions this semester is expected 
to hit a record low because of 
the existing Main Stem booking 
squeeze. 


As the season progresses, more 
Broadway theatres get shows with 


staying power, thus reducing the 
number of available houses. Thus, 
as chances of getting a Main Stem 
10use grow slimmer, more pro- 
ducers are inclined to shelve pro- 
duction plans until next season 
The result is not only fewer shows 


for Broadway, but also fewer try- 
outs. 

There is, however, a growing 
development in the tryout field 
That’s the increase in 
pre-Broadway tours. Several shows 
this season have booked lengthy 
hinterland hikes prior to their 

(Continued on page 61) 


AP Bans Staffers 
From TV Guesting 


Washington, Dec. 15. 

Associated Press has banned 
television appearances by any of 
its reporters as an outgrowth of 
quiz show-payola scandals, plus the 
budding war between tv and news- 
papers. 

First effect of the AP order was 
cancellation of Jack Bell's Sunday 
(13) participation on CBS’ “Face 
the Nation,” where Sen, Thruston 
Morton (R-Ky.), GOP national 

(Contgaued on page 40 





Philharmonic to Hunter 


New York Philharmonic 
tra, which will lose use of Carnegie 
Hall next May, will move into the 
2,200-seat Hunter College audito- 
rium while awaiting completion of 
the new Philharmonic Hall, first 
unit of Lincoln Center. 

Among the premises investigated 
for short gap of orchestra were 
N. Y. City Center and the Roxy 
| Theatre. 


Orches- 


the 


extended | 


‘PACT: A WAY LEGIT Baroness Trapp’s Royalties From 


‘Sound of Music Going to Church 





D’OYLY CARTE’S FIRST | 


LP WITH ‘PINAFORE’ 


London, Dee. 15. 
Decca is issuing the very first 
recording here of a Gilbert & Sul- 
livan opera, dialog as well as mu- 
sic. Work occupies a couple of 12- 


inch LP platters, being “HMS Pin- 
afore.” 
Innovation has nothing to do 


with any question of expiration of 
copyright on Gilbert's. words, ‘ap- 
parently, but represents merely a 
D'Oyly Carte Opera Co. recogni- 
tion of the existence of LP albums. 
Hitherto, though plenty of Sullivan 
opera scores have been recorded, 
the full works have been given the 


go-by because of the number of 
78 rpm platters that would have 
been required. “Pinafore” is 


looked on as an experiment which 
if it clicks, will lead to 3344 press- 
ings of other G. & S. favorites. 


Brooks Atkinson 
Ends Drama Critic 
Status Next June 


Brooks Atkinson will retire as 
drama critic of the N, Y. Times, 
effective at the end of the current 
Broadway season, next June. His 
successor hasn't been selected 

Atkinson, who was 65 last Nov. 
28, will remain a member of the 
Times staff, writing a column ahout 
the. arts and cultural affairs, in- 
cluding the theatre, films, books, 
teievision and, it’s expected, wild 
life and nature. It hasn't been 
decided how often the column will 
appear, but Atkinson figures it may 
be twice a week, in the daily 
tions, not Sunday. 

There is no indication of 
may get the drama critic post when 
Atkinson steps down. At various 

Continued on page 61) 








UNITED ARTISTS DEALS 
DIRECTLY WITH SOVIETS 


Implementing the 
change agreement 





cultural ex- 
with the Soviet 


Union which has been extended 
for two more vears, United Artists 
has made a deal with Sovexport 


Films fay an exchange of additional 
films 
The 


deal is apart from the orig- 


inal all-industry arrangement with 
the Soviet Union, which saw UA 
acquire “And Quiet Flows the 


Don” for release in 
States 


As part of 


the United 


the new arrange- 


(Continued on page 54) 


By TRUDY GOTH 


Baroness Maria Augusta von 
Trapp, the real-life figure played 
on the stage by Mary Martin, is a 
devout Roman Catholic, attribut- 
ing all good things in life to God's 
direct benevolence. She told this 
writer that the Deity had undoubt- 
edly sent Rodgers & Hammer- 
stein along. She has no resentment 
that a part of the performance 
royalties from “The Sound of 


Music” go to a German film 
company ‘she doesn’t even know 
its name) to which rights were 


|; sold years ago. 


Baroness, who counts 10 children 
and 23 grandchildren, lives still at 
Stewe, Vermont. A direct letter to 
her set up the intefview She's 
a widow. Six of her children have 
wed, only one to an American, 
others to Canadians and Europeans. 
Three are missionaries in New 
Guinea. 

The stage musical play ends with 
the Trapps climbing a mountain 


in Swtzerland, but their own story 
went on... When they arrived in 
Manhattan they created a sensa- 
tion walking down Fifth Ave. at- 
itending Sunday Mass at Saint 
Patrick’s dressed in their native 
Sunday-costumes The Germans 
meanwhile had taken over their 


edi- | 


who | 


| Federal 


castle near Salzburg as personal 
headquarters for Himmler, convert: 
ing the private chapel in a beer 
parlor. For 18 years the Trapps 
gave concerts, over 2,000 of them, 
making their last appearance in 
N.Y. in 1955. “Baby Johannes,” who 
made his first appearance on stage 
in his mother’s arms, now stands 
6 feet 3 and attends college. The 
girls are teachers or social workers, 
the sons-in-laws mostly doctors and 
lawyers. Those working in the 
(Continued on Page 62) 


Pix Sole sah of 0’Seas 


Impressions of America, 
And It Creates Jitters 


Washington, Dec. 15. 

Eric Johnston, Motion Picture 
Assn. of America prexy, is again 
expressing “concern” over increas- 
ing sentiment within Congress and 
the State Dept. that some form of 
eensorship or selectivity 
may be needed on U.S. motion pic- 
tures sent Overseas. 

The situation is only a trend in 
thinking at the moment, and John- 
ston woulld like to see it nipped in 
the bud 


But he notes that travelling Con- 
gressman (the number of junket- 
eers mounts annually) are bring- 
ing home complaints that some 
U.S. feature films are giving for- 
eign audiences the “wrong impres- 
sion of U.S. life, attitudes and mor- 
als. It’s obvious that Yank films 
are the only contact with (and vir- 
tually the only source of informa- 
tion about) the U.S. for millions 
labroad. 
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arlene Magnet for Carriage Trade 
In Paris, Busting Etoile Record 


y% 





By GENE MOSKOWITZ 


Paris, Dec. 15. 

Marlene Dietrich extended her 
two week engagement at the Etoile 
Music Hall by three days and 
played SHO all the way to bring 
in a record-breaking $36,000 a 
week. Director Bruno Coquatrix 
wanted her to stay till Dec.-20 but 
other commitments had Miss Diet- 


rich nixing this and she wound 
up yesterday (Mon.). She began 
Nov. 27. 


Miss Dietrich brolight out the 
uppercrust who are se]dom seen in 
vaude houses. They paid $4 and $5 
for the seats with regzler patrons 
taking the $1 standing room. Her 
legendary qualities, picture past 
and immense coverage and rave re- 
views helped her click enormously. 
This may cue other Yank names 
inte heuses here and such per- 
formers as Danny Kaye, Frank 
Sinatra, Judy Garland, Betty Hut- 
ton, Betty Grable and others may 
soon be approached. 

Coquatrix gives up the pregram- 
ming and the running Etoile after 
the next show which headlines 
singer Gloria Lasse and begins 
Friday (18). House will continue 

(Continued on page 54) 


YOUNGSTEIN DINNER’S 
506 FOR ASTHMA HOSP 


Approximately $50000 was 
raised at the “Peace for Health” 
benefit henoring Max E. Young- 
stein, v.p. of United Artists. The 
event, at the Biltmore Hotel, N_Y.., 
Monday (14) night, drew some 850 
people, including show biz, civic, 
political, film imdustry and medi- 
cai prefession leaders. 

Spensored by the Chikiren’s 
Asthma Research Institute & Hos- 
pital of Denver, at which a pavil- 
lion is dedicated in the name of 
Youngstein’s parents, tne theme of 
the 6§50-a-plate dinner was in- 
creased U.S. participation in in- 
ternational medical research. 

The showmanship which marks 

(Continued on page 62) 
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Jane Russell’s 0’seasers 


Jane Russell is slated to do a 
series of one-nighters in Burope 
starting Dec. 31. She’il work un- 
der various promoters in Italy, 
Germany, Spain and Portugal. 

Pact calls far 19 dates to be 
played within 25 days. The Wil- 
liam Morris Agency booked. 


26 Bucks Gets You ‘In’ 
Qn the ins and Outs 0/ 
‘Int’! Celebrity Register’ 


By ABEL GREEN 
The $26-a-copy “International 





Celebrity Register,” published by | 


Celebrity Service’s Earl Blackwell 
and edited by Cleveland Amory, 
sociaiite writer who is given to 
giving-the-back-of-the-hand to soci- 
ety’s foibles, was teed off with a 
“celebrity” party at the Stork Club, 
New York, on Sunday night (3). 
As a blue book of some 2,240 
celebs, many of them show biz, 
literati, etc—the publishers and 
editor spell out the distinction be- 
tween “who” and the people who 
“do”—it’s a surefire conversation 
piece for some time to come, if 
only on the candidates who might 
be ins, and the ins who perhaps, 
in some opinion, might rate as 
outs. ; 

The clarification by Blackwell on 
“who is a celebrity?” and Amory's 
“from the 400 to the 4,000” intro 

ijl not satisfy ‘the outs, and the 
in§ might smugly wonder why some 
of their pals don't rate. For ex- 
ample, bonifaces Sherman Billings- 
ley, Mike Romanoff, Jennie Gros- 
singer, all the three Kriendlers of 
the “21” clan, are ins, buts hosts 
of ‘such celebrity traps as Fi 
Morocco (John Perona), Le Pavil- 
lon (Henri Soule), the Little Club 
(Bilty Reed), and the Colony 

(Continued on page 62) 
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MEYER DAVIS 


Ana His Orchestra 


The Aristocrat of Dance Bands, 
Serving America’s Most Distin- 
guished Families 
MR. AND MRS. HENRY FORD II, 
|DEBUTANTE BALL IN HONOR 
|\OF MISS CHARLOTTE FORD, 
| DETROIT, DECEMBER ‘21, 1959 


Cops Conhiscate 
“Jew Suess’ Film 


Luebeck, Dec. 8. 

The original negative of the anti- 
Semitic film “Jew Suess,” which 
was made under the direction of 
Veit Harlan during the Third 
Reich in Germany, has just been 
confiscated by the Luebeck police. 
The negative recently was in the 





possession of a film merchant liv-| 


ing in Travemuende, near Lue- 
beck. He claims to have gotten 
it from the Seviet Zone. 

At the end of the last world 
war, all copies of the notorious 
film were to have been destroyed, 
but this print was apparently 


breught by the Russians into East | 


Germany and held there. The film 
dealer had planned to sell the film, 
and also some eld German news- 
reels, to the brother of King Tbu 
Saud of Saudi Arabia, who had 
| allegedly shown interest in the ma- 
terial. The price was to have been 
$150,000 but the bargain was never 
completed. An argument arose as 
to whether the negative was actu- 


ally the original from “Jew Suess.” , 


Eventually the lLuebeck police 
heard about it and took the film. 





NATHAN, LEVI BOTH WED 


Trade Remarks Succumbing Of 
Two Holdouts 
Paris, Dec. 15. 
Two top European Paramount- 
eers doing the wedding bit after 
being long holdouts, which is what 
makes it news. Par’s Continental 
chieftain John B. Nathan, based 
here, got married to Paulette Gen- 
evoix, in Paris, and Pilades Levi, 
Par’s topkick in Rome, will do the 
bit with Canadian-born Carol Gua- 
dagmi next Friday (19). In defer- 
ence to her family the ceremony 
will be performed at the Vatican. 
Mrs. Nathan is the daughter of 
Dr. Andre Genevoix and niece of 
Maurice Genevoix, the French au- 
thor who is also one of the 40 im- 
mortals of the Academie Francaise. 
She is the niece also of Jacques 
Thevenet, outstanding French 
landscape painter. 














Touring Goldovsky's Grand Opera 
Rule: Don't Look at Conductor! 


+ 


+ By ROBERT J. LANDRY 


Opera needs to be better and 
cheaper. That is the guiding prin- 

Show biz attorney Leuis Nizer,| ciple of Boris Goldovsky of Bos- 
who heads the Phillips, Nizer, Ben-| tom's New England Grand Opera 
jamin, Krim & Ballon law firm (of | C0. and the Met Opera of Air in- 
which two members now head /|termission talks. Having just 
United Artists Corp.), has authored | toured “Rigoletto” for eight weeks 
“My Life In The Courtroom.”| through the south and midwest 
Doubleday will publish with a this fall, he’s now setting up “Don 
“prime” merchandising campaign.| Giovanni” for an eight-week trek 
Nizer also established perhaps 2a | mext autumn Dates are booked via 





Louis Nizer’s Memoirs 














high mark for a nonpolitical figure | three sources—the Herbert Barrett 
with a $35,000 advance royalty. a in ~ Y., and ee 
Mrs. Carlton Cole agented the | “organize audience” systems, 
deal. Book is due late in 1960. Community and Civic, of Columbia 
| end National, respectively. Tour és 
| - e packaged to sell at $3,500 a per- 
Batjac $1,500 Donation | formance. 
° Better opera, Goldovsky. argues, 
To Texas Univ. Clears | cerives from attention to staging 
> e« |and showmanship as well as vocal 
‘Eyes of Texas quatity. He wants young, conven- 
a aE ti singers who can act. One 
, ustin, Dec. *9. | of his rules is that his singers never 
It's definite now that “The Eyes | joa. at the conductor! This prac- 
of Texas” can be used royalty-free | tice alone (the “looking”)’ is one 
as background music for the latest | reason opera seems ‘0 ‘stilted to 
version of “The Alamo,” Producer- many people. 
wane Pong , een oul ee Of the numerous correctives ap 
Jniversity of Texas students asse-| mil “ts p 
| ciation a contribution of $1,500 for —, = see edie at an on 
its scholarship fund. Se ae ag 
The Eyes of Texas copyright aie vale mad a Se wo 
| committee, composed of three stu- ery and (c) ned escaping upward 
| dents, the ex-students association instead of projecting outward to 
director, and head of the student the listeners 
union, gave its final clearances to | The “Giovanni” tour next fall 
pected nmaeag song 3 = | will extend even further the in- 
holder i ; Bat J rn peer yee ~ | novating scenic-acoustic investiture 
hich i Be atwac _ Productions | which has made it possible for the 
+o is filming “The Alamo” at | gosten-based company to play all 
raceeein, en. kinds of highschool and college 
| auditoriums, recreation halls, gy 
‘BUSUSTOW RESEARCHES * nasiums and so on in towns which 
jliterally have never known aa 
ELI jopera—and often no travelling 
| Y ROLL MORTON | legit show, either. 
New Orleans, Dee. 15. | ‘Cold’ Slides 
Stephen Busustew, founder and| After extensive experiments in 
head _of United Productions of|and around Boston, “Giovanni” 
America (PUA), was here Friday | will take to the sticks next fall 
(11) digging New Orleans color and | with the Nagy Multi-Projection 
rausic for a full-length feature on | system, the invention of a Hartford 


the life of jazz-pianist Jelly Roll|man. This requires only five feet 
Merton. |\behind each standing panel for 
Busustow, creator of Mister|rear-projection of painted slides 


Magoo and Gerald McBoing-Boing, 
declared his company will go all 
out en this one. He said he has 


which provide the scenery. The ex- 
cessive heat problem of earlier 
rear-pojection has been licked via 


personally researched the life of | tv-type cold lighting. 


the colorful Jelly Roll in the li-| 
brary of Congress and “we already 
| have five minutes scenes complet- | 
| ed with jazz ready for the picture.” 

However, said Busustow; Jelly 
Roll is mainly on the drawing 
boards, where he will remain “un- 
til we can convince people animat- 
ed cartoons are not just for kids.” 

Busustow was here to promote 
“1001 Arabian Nights,” UPA’s ini- 
tial feature-length cartoon pix, a 
Columbia release opening at the 
Orpheum Theatre (16). 

If the public takes to Uncle Ab- 
dul Azziz Magoo, said Busustow, 
next will come “Robin Hood Ma- 
goo.” After that it will be. the 
life of New Orleans’ Jelly Roll, 
without Magoo, a serious motion 


Goldovsky Opera troupes have 
travelled a widening area for five 
(Continued on page 62) 





‘GUY LOMBARDO INTO 


SPEEDBOAT BUSINESS 


Guy Lombardo is branching out 
into the boat manufacturing field. 
The bandleader has been named to 
the board of directors of the newly 
formed United States Boat Cerp. 
which will manufacture, distribute 
and market a Guy Lombardo Royal 
Fleet of boais. 

The new line will be the first 
completely equipped fiberglass 
fleet to be marketed in the US. 








Jukebox Rock of Ages 
Ottawa, Dec. 15. 

Choir of Pembroke College 
Mission Church, London, is be- 
ing replaced by a neon-lighted 
jukebox, “to show it belongs 
to God as much as anything 
else.” So wire services re- 
port from the British capital. 
The Rev. Christopher Gard- 
ner, vicar there, says the juke- 
box, will play “roek hymns 
which sell Christianity hard.” 
They'll. include “Rhythm in 
Religion,” which “you can 
rock to”. and “Living Lord”— 
“a. swing song with a smooth 
beat.” 

Two of the rock hymns were 
tried out on a phonogiaph at 
St. Peter’s Church, whose vi- 
car, Rev. John Perry, also is 
thinking of installing a juke- 
box. 

“We aim to redeem the juke- 
box,” said Vicar Gardner, 


picture work told in animated 
cartoon. 


The firm is a subsid of the U:S. 
‘Pool Corp. 
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BIZ BLIND’N’DEAF TO CLAMOR 








If TV Residuals Issues Bring Strike, ‘orre CURE RE BRIEF Broadening Ad-Pub Execs Scope; 
Hollywood Might Lose Two Studios? jy THOSE ‘ADULTS 


Should a prolonged strike de-+ 
velop in Hollywood because of the 
failure of the film companies and 
the various talent guilds and 
unions to reach an agreement on 
splitting up the television pie on 
selloff post-1948 features, film ex- 
ecutives in New York fear that 
one or perhaps two of the major 
studios will not reopen their facil- 
ities. 

Nobody is fingerpointing at par- 
ticular film lots, but the theory is 
that a.long shutdown may con- 
vince some of the film companies, 
already burdened with the neces- 
sity of meeting studio overheads, 
to call it quits and continue to 
operate a la United Artists. 


Despite recent efforts to control 
studio overheads in an era of in- 
dependent production and fewer 
‘films, the studio operations con- 
tinue to provide a major headache 
and it’s felt that if the proper 
opportunity is offered, such as a 
long, drawn-out strike, one or two 
companies may take advantage = 
the situation. 


187, Latex ‘About 
Right Share Of 


Stanley Earnings 





The popular Wall Street con- 
jecture that Stanley Warner in- 
come is divided on the basis of 


22% from theatres and 78% from 
International Latex was virtually 
confirmed this week. 

When queried about this an in- 
sider agreed that the breakdown 
was on the beam except that the 
theatre earnings might be a “little 
heavier.” This is due to theatre 
amortization. 

Earnings last year amounted to 
$4,812,000. 

Under the guidance of S. H. 
(Si) Fabian and Sam Rosen, Stan- 
ley Warner made one of the most 
successful diversification moves in 
show business with the acquisition 
of Latex a few years ago at a price 
of $15,000,000. 


O'DONNELL SUCCESSOR 
DECISION IMMINENT 


Dallas, Dec. 15. 

Sid Markley, v. p. of AB-Par- 
amount Theatres and in charge cf 
the southern division, which in- 
cludes Interstate Theatres, said 
here last week that the successor 
to the late Robert J. O'Donnell 
would be named “in a week or 10 
days.” O'Donnell, who died Nov. 
10, was the longtime v. p.-general 
manager of Interstate. 

Speculation in the trade here is 
that the post will go either to John 
Q. Adams, assistant to Interstate 
prexy Karl Hoblitzelle, or be 
shared by Raymond Willie and W. 
F. (Bill) Mitchell, both veteran 
O'Donnell assistants. 








Claude Ezell, operator of the 
Texas drive-in theatre circuit, is 
recuperating at Dailas home after 
a stay in the hospital. 





Publicist-Impresarie 


Noel Meadow 
has compiled 
An Anti-Censor’s 
Anthology 


* * @ 


one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 
of 
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Legion Touts ‘Ben-Hur’ 
The Roman Catholic Legion 
of Decency has given Metro's 
“Ben-Hur” on A-1 rating (mor- 
ally unobjectionable for gen- 
eral patronage) and added a 
special observation: 
~“As wholesome entertain- 
ment of unusually high level 
of achievement, this film is 
recommended to the patronage 
of the entire family.” 


20th-Fox Pays 
$7,000,000 For 
7 Rank Films 


London, Dec. 15. 

One of the biggest-ever package 
deals for British films in America 
was closed last week between 
John Davis, managing director of 
the Rank Organization, and Spyros 
Skouras, 20th-Fox prexy. Under 
the agreement, 20th will distribute 
seven recent Rank pix in the U. S. 

According to an official state- 
ment issued last Friday (11) the 
deal involves a guarantee for an 
undisclosed amount, but local in- 
dustry sources have mentioned a 
figure as high as $2,000,000. It 
has also been suggested that one 
U. S. major offered as much as 
$500,000 for one of the films in- 
volved, “North West Frontier.” 

The seven pix in the package, in 
addition to “Frontier,” are “The 
Wind Cannot Read,” “The Cap- 
tain’s Table,” “Operation Amster- 
dam,” “39 Steps,” “Ferry to Hong 
Kong” and “Upstairs and Down- 
stairs.” 

Although not referred to in the | 
official release, it is known that at | 
the same time Skouras and Davis 
have closed a substantial rental | 
deal for space at Rank’s Pinewood | 
Studios for 20th-Fox’s upcoming 
British production program. It is 
understood that the American com-| 
pany is undertaking to lease about | 
one half of the available Pinewood | 
floor space during the coming year | 
for its British pix, including * ‘Sons | 
and Lovers” and “Cleopatra.” 

The iwo deals have aroused) 
some excitement in the local in-| 
dustry, as they are interpreted as 
representing the final healing of | 
the breach which began some! 
years back with 20th-Fox introduc- 
tion of Cinemascope. The Rank 
Group declined to fall in line with | 
20th policy, particularly in regard | 
to the installation of directional | 
sound, and for some years the com-| 
pany’s output stayed out of the | 
Rank circuits. 

That situation was ended some 
time back, and 20th-Fox releases 
have been playing the Rank pre-| 
release and general release situa- 
tions for the last couple of years. 


Wayne Hires Birdwell But 
United Artists Pays P. A. 
$175,000 Fee Reported 


Russell Birdwell, who suc- 
ceeded Jim Henegan as public re- 
lations topper for John Wayne's 
“The Alamo,” reportedly will re- 
ceive $175,000 for the job. 

United Artists, which is re- 
leasing the picture, is said to have 
complained about this sum being 
charged against the picture, but a 
spokesman for UA denied any 
such intention. He indicated that 
the company did not know what 
Birdwell would receive, but that 
the company would pay the 
amount as soon as it learned the 
deal made with Birdwell by 
Wayne. 














Karl Hoblitzelle, prez of the In- 
terstate Theatre Circuit, reelected 





chairman of the board of gover- 
nors of the Southwestern Medical | 
Center Council at a meeting of | 
the board. 


(Views .expressed below are 
a sharpened version of what 
has been heafd of late. Atti- 
tude of United Artists officials 
has been—“so who’s taking the 
big risks to keep the film busi- 
ness alive?” In today’s hard- 
fought race for the public’s 
entertainment attention, ag- 
gressive methods are, to Max 
E. Youngstein, as previously 
quoted, the mandatory alterna- 
tive to extinction.—Ed.) 


There is an “alarming lack of 
realistic concern in distribution cir- 
cles (and almost none at all in pro- 
duction”) over the effect of which 
Hollywood's current crop of films 
featuring ‘adult themes’ is having 
on pro-censorship forces,” Samuel 
Z. Arkoff, v.p. and counsel of Ameri- 
can International Pictures, said in 
New York Friday (11). A picture 
like Columbia’s “Suddenly, Last 
Summer,” with its homosexual- 
cannibal_elements, he said, is just 
what the ultra-conservative cen- 
sorship advocates need to persuade 
the moderates that there is, after 
all, a desperate urgency about the 
present situation. 

Arkoff specifically took Max 
Youngstein, v.p. of United Artists, 


ito task for Youngstein’s recent 


blasts at the Motion Picture Assn. 
of America which, in Arkoff's view, 
simply serve to weaken MPAA and 
especially the personnel in the Pro- 
duction Code Administration. The 
PCA’'s Hollywood staff is com- 
prised of a “bunch of nice guys” 
who have become a 
scared rabbits.” 
“Happy Anniversary” decision and | 
the Youngstein sniping, said Ark- | 
koff. 

(The AIP eree acknowledged 
the irony represented by his de- 
fense of the MPAA since his com- 
pany is not a member of the in- 
| dustry group.) 

Will Hit H’wood Hard? 

Unrecognized by industry lead- 
ers such as Youngstein, said Ar- 
koff, is the fact that there is grow- 
ing at the present time a general 
inquiry into the nation’s morals— 
on all levels, not just tv and pay- 
ola—which will eventually hit 
Hollywood, and hit it hard. If 
| there ever was a time for Holly- 
| wood to lie low and not tempt the 
,men with the scissors, that time is 
now, he stressed. 

Youngstein is “ridiculous” and 
his crusade for more and more 
| freedom to exploit so-called adult 
themes could bring economic di- 
saster onto the film industry, the 
AIP exec said. All we need is 50 
different censor boards, each with 
its own standards, operating in 
every state of the union, said Ar- 
| koff, and the film industry might 
as well close up shop. And he 
warned that’s what is going to hap- 
pen unless responsible industry 


| leaders start exercising more con- 
| trol on content of films being sent 


to market today. 
‘Circus’ Complex 

Youngstein keeps saying that 
this ig a “circus business,” Arkoff 
continued, and said he agreed with 
that opinion “up to a point.” What 
Youngstein doesn’t go on to say, 
Arkoff himself went on to say, is 
that there usually have been some 
circuses which play stands just one 
jump ahead of the sheriff. Is that 
the kind of circus business Young- 
stein is talking about? 

Arkoff emphasized that he isn’t 
advocating any form of censorship 
himself, but he is pro-Code. There 
is definitely, he said, a carefully 
organized nationwide movement 
afoot to get censorship legislation 
passed in state legislatures and 
this frightens him. He declined to 
identify the group or groups which 
he thinks to be behind this move- 
ment but suggested they would be 
more than veady to mobilize and 
spearhead general public indig- 
nation against Hollywood product 
when the need becomes more 
clearly evident. 


“bunch of | 
As a result of the | 


Columbia's Lazarus Latest Case; 
He Bosses salt Lake TV Station 





For Perspective’s Sake 

Point of interest for new- 
comers, along with the veter- 
ans with short memories, 
might be this headline in the 
July 14, 1937, issue of VARIETY: 
“Pix Biz Sees TELEVISION ONLY 
As NovELTY.” 

Same issue, same page, has 
an item on Howard Dietz hav- 
ing completed “How to Get 
Out of the Movies,” this de- 
signed as a sequel to his first 
book, “How to Break Into the 
Movies.” Unique angle is that 
Dietz never wrote the first, 
just did the sequel. 


Vending Outfits 


Cash-Support Of 


Biz-Build Ideas 


Miami Beach, Dec. 15. 
Vending companies and suppliers | 
of concessions items are prepared : 
to contribute funds to a motion: 





| picture industry campaign de- 
| signed “to get people into the-| 
atres,” Ben Swerling, exccutive 


v.p. of ABC Vending told the Al- 
| lied States Assn. convention here | 
last week. 

Noting that a substantial amount 
of coin can be obtained from | 
these sources, Swerling stated that | 
the concessionaires had a vested | 


| interest in seeing that theatres re- 


main alive. 

Swerling told the eonieaal 
that suppliers were “tired” of 
making piecemeal contribuitons 


| and receiving solicitations from 





exhibitor groups “to the point of 
exasperation” for funds for ads in 
convention programs for financial 
aid in staging conventions. In ef- 
fect, he stressed, they want to put 
all their eggs in one basket for a 
hard-hitting institutional program 
aimed at attracting the public 
back to theatres. 

Pointing out that concession 
business in theatres amounted to 
$500,000,000 annually, Swerling 
said: “You'd be surprised by “the 
size of the fund that can be ob- 
tained.” 


Aircaster Martin Starr 
Sues, Says Film Execs 
Opened Chute on Job 


Robert Ferguson, ad-pub direc- 
tor of Columbia, and Roger H. 
Lewis, ad-pub v.p. of United Art- 
ists, along with their respective 
companies, are defendants in a 
N. Y. Supreme Court suit brought 
by Martin Starr, who charges them 
with causing the loss of his job 
as commentator on N. Y. radio 
station WABC. Starr is asking 
damages of $100,000 from each of 
the film outfits. 

Plaintiff had a 15-minute daily 
show on which he reported Holly- 
wood news, with Prudential The- 
atres as sponsor. Ferguson and 
Lewis each wrote a letter to Leon- 
ard H. Goldenson, president of 
American Broadcasting-Paramount 
Theatres, it’s alleged, in which they 
said Starr should deal in construc- 
tive information rather than gos- 
sip. Starr subsequently was re- 
lieved of his position. 

Suit came to light as Col’s move 
for dismissal was denied. 








Everett Freeman and John For- 
sythe have purchased “G.B., 


Arkoff holds no brief for the | World War I spy novel by Walter 


kind of film classification system| fF, Morris, 
which MPAA prexy Eric Johnston | production starring Forsythe, 


for an indie Freeman 
to 


said was under consideration a) be shot on location in England and 
(Continued on page 15) 


| Germany. 


By GENE ARNEEL 


Paul N. Lazarus Jr., Columbia 
v.p., has been given the added re- 
sponsibility of management repre- 
sentative re the film company’s 
operation of the newly-acquired 
KTVT, television station in Salt 
Lake City. Recently purchased 
from Time & Life, this outlet soon 
is to be re-christened KCPX, so as 
to give it identity with Col Pic- 
tures. 

Lazarus left New York at the 
weekend for Coast studio huddles 
and today (Wed.) goes to Salt Lake 
for his first formal meeting with 
station personnel. Tomorrow he 
will addres the Governor's Ball 
for the United Fund. 

Exec also has supervisory duties 
concerning Colpix, which is Col’s 
record company. 

This kind of multi-facted role 
brings into focus the diversified 
job held by individuals who orig- 
inally were, and basically are, ad- 
pub specialists. Lazarus’ title is 
that of v.p. in charge of worldwide 
publicity, and as such he. oversees 
| the functioning of ads and publi- 
city, with his immediate subordi- 
nates including Jonas Rosenfield, 
| as exec in charge of ad-pub, and 
: Robert Ferguson, ad-pub director. 

But it’s made increasingly ciear 
| that Lazarus’ scope of operations 
extends. well beyond the ad-pub 
} role. In addition to minding man- 
agement’s store so far as the disk 
and broadcasting subsidiaries are 
concerned, he is a member of the 
| (Continued on page 15) 


Roach Sr. Eyes 
Puerto Rico As 
Cowan Co. Lags 


San Juan, Dec. 15. 


Puerto Rico will probably get a 
full-scale picture studio, one way 
or another, Lester Cowan project- 
ed unit, four years in the hatching, 
is still staging mostly press con- 
ferences and plans. Meanwhile, 
Hal E. Roach Sr. flew in last week 
and stated that he hopes to con- 
vert a huge hangar at the old (but 
still used) airport in San Juan. Ad- 
vantages of this island location are 
economies in labor and probable 
tax exemption under new angle of 
the law which could cut costs 33% 
or more. 

Roach’s unit, Richport Amuse- 
ment Corp., has proposed $60,000 
rent for the hangar, has applied 
for a $250,000 government loan, 
and hearings have started on tax 
exemption application. It plans to 
produce 40-hour-long vidpiv plus 
two theatrical feature films in first 
year, using four stages simultane- 
ously (presumably between the in- 
frequent airplane takeoffs). If the 
hangar scheme falls ‘through, 
Puerto Rican official say that will 
help Roach find something just as 
good. 











Metropolitan Opera Soprane 


Brenda Lewis 
gives the horse-laugh te Hollywood 
for type-casting because Opere 
Switching Type—Not 
Every 20 Years But 
Every Night 
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Despite 


Slow Start, 


Second Mex 


World Film Fest Gains Momentum 
Near Close; Make Peace on Prizes 


Mexico City, Dec: 15. 
The Second World Review of 
Film Festivals, assailed by criti- 
cism and reports of it being a flop- 
eroo, is gaining momentum in the 


final stages of event. Foreign dele- | 
gations of stars have been trickling | 


in including Jean Marais, Alida 
Valli, Jeffrey Hunter, etc., with 
Jimmy Stewart and other top) 


names also expected to arrive on 
schedule for personals. 

There is great disappointment 
over the cable from Marilyn Mon- 


roe in which she asked to be ex-| 


cused because of other commit- 
ments. Actress, apart from her fest 


appearance, had been billed widely | 


as the “godmother” of the opening 
for the Imperial Circus here Dec. 
4. But enough other film femmes 
are showing up to temper the loss 
of the non-appearance of Miss 
Monroe. 

Members of the organizing com- 
mittee of the festival, headed by 
Miguel Aleman Jr., in amicable 
talks with prexies Lebret, Baur and 
representative Fioretti of 
Cannes, Berlin and Venice festival 
committees, have reached an 
agreement on the touchy matter of 


the competitive status of the Mexi- | 


ean festival review. It has been 
agreed that the World Review of 
Film Festivals will in no way tread 
on the toes of the established for- 
eign fests. In other words, there 
will be.prizes for ali films ex- 
hibited, without election of any 
“best,” and all also will receive a 
certificate of merit stating why the 
prize was given. 

The trophy is the Palenque 
Head, a massive 18k gold sculpture 


the | 


- 
> 


LESSER, McCLENDON 
IN PIC DEAL WITH PAR 


Sol Lesser Productions, headed 
by Sy Weintraub, and McClendon 
Co. of Dallas, will join forces to 





produce “Tom Sawyer Abroad,” 
one of Mark Twain's original 
stories, for Paramount. Deal calls 


for Paramount to put up 50°: of 
the production cost. 

Production is scheduled to start 
early in 1960, with the picture set 
to be fitmed on location in Dallas 
and Monroe, La. 

The film marks the fourth pro- 
duction project for the McClendon 
Co., a firm which operates thea- 
tres, radio stations and specializes 
in film promotion. The company, 
headed by Gordon McClendon, 
has completed three low-budget 
entries. “Killer Shrews” and “The 
Giant Gila Monster” are being re- 
leased by American International 
Pictures. Columbia is handling 
“My Dog Buddy,” a film made for 
$73,000. Under the deal with Col, 
the profits are split om a 75-25 
basis, with the higher percentage 
going to the McClendon company 
after Col deducts a 30° distribu- 
tion fee. 


Fred Niles of Chi Sets 
_ Two Theatrical Films 


| For 1960 Production 


| 
Chicago, Dec. 15. 
Fred Niles Productions, which 








| 




















REPEAT BOOKING...QOurrently 
DRAKE HOTEL, Chicago for four 
weeks 

ANOTHER REPEAT BOOK. 
ING SHOREHAM HOTEL, 
Washington, D. C., starting Decem- 
ber 20 

William Merris Agency 


24 Old RKO Films 
To %-Judication 
Under U Takeover 


Los Angeles, Dec. 15. 
Date of trial in the suit between 
RKO and Universal over the per- 
| centage latter company is entitled 
to receive for its distribution of 
29 RKO films has been set for Jan. 
22. Definite skedding was set in 
pre-trial hearings last week by 

Superior Judge J. R. Maroney. 
Although several issues are at 








——t 
BETTY MADIGAN | 


| No Lunch, No Tea, 


Loew’s Circuit 


No Geriatric Pills 


Meeting Enlivened By Questions Of 


Mingrity Bloc Voices 
| + 








JOHNSTON & JOHNSON | 
SEEING ANDRE MALRAUX 


Motion Picture Export Assn. | 
prexy Eric Johnston, accompanied | 
by v.p. Griffith Johnson, left New 
York by plane Saturday (12) for a 
hurryup trip to Paris to confer 
with Culture Minister Andre Mal- 
raux and other French govern- 
{ment film chiefs re final agree- 
ment on a Franco-American film 


pact. MPEA execs expect to re- 
turn to U.S. tomorrow (17). 
Before leaving N.Y., Johnston 


presided at a special meeting of 
| the MPEA foreign managers at 
|which he proposed that MPEA 
| sponsor organization of a tv film 
| export association, solely con-| 
| cerned with films made for tv. 
|New group could use the world- 
A ide facilities of MPEA but would | 
,operate entirely separate. Feasi- | 
| bility of such an org has been 
| under study for some time. 

| Johnston also reported te the 
|managers that MPEA'’s v.p. in | 
| charge of Asia, Irving Maas, had | 
} concluded negotiations with the| 
Japanese government for the) 
immediate remittance of $3,100,-| 
008 of MPEA member company 
earnings. At the same time, Japa- | 
nese government has agreed to} 
jincrease from 20 to 30 per cent| 
the regular monthly remittance | 
rate for the MPEA firms. This is 
retroactive to Oct. 31. 


‘Capitol Resumes Dec. 25 
| With ‘Solomon’; Broadway 
| Deluxer Much Altered 





executed by Lorenzo Rafael, and pas been specializing in filmed 
symbolic in nature since. the au- | commercials and industrials, will 
thentic Palenque Head symbolizes | hegin sidelining in theatrical fea- 
the highest peak of art achieved tyres jn 1960, with two exploita- 
by the ancient Maya culture. How- | tioners ticketed for next year and 


point, the chief one apparently| The Capitol Theatre on Bread- | 


ever, a top prize award is to be 
(Continued on page 16) 


Added Insights 
As to Zeckendorf 
Deal for Roxy 


Concurrent with the pendency of 
the sale ef the New York Roxy 
Theatre to William Zeckendorf 
(Webb & Knapp)—the Rockefel- 
lers are to collect $5,000,000 under 
terms of the projected deal—dis- 
closure was made this week that 
the Rockefeller interests are pay- 
ing around $80,000 annually in 
leasing the property on which the 
Roxy's lobby is situated. This is at 
Seventh Avenue and 50th Street. 

The Rockefellers own the theatre 
and the land, except for the corner 
real estate which is contiguous to 
the Taft Hotel, owned by Webb & 
Knapp. This is the lobby area, 
over which the Taft is extended. 

Meanwhile, sale of the entire 
theatre and real estate by Rocke- 
feller Center to Webb & Knapp 
continues subject to negotiation of 
details. Principle of the sale itself 
has been agreed upon, as has been 
the aforementioned purchase price. 

Consummation of the transaction 
is looked for in March if all con- 
tingencies are worked out. There- 
upon the landmark house would be 
demolished, with the property used 
for an extension of the Taft. 








Theatrical Attorney 


Samuel W. 
Tannenbaum 


explores the show biz aspects of 
the “invasion of privacy" in a dis- 
cerning piece titled 


The Sacred Right to be 
Left Alone 
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another Editorial Feature 
in the upcoming 
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perhaps four others in the two 
| years following. 
| Niles got his feet wet with thea- 


hors a few months ago when 


Mid-Continent Films used his facil- | 


ities for its Chicago-made full- 
lengther, “Prime Time.” On the 
basis of that experience, he be- 
lieves he can bring in a picture 
for $60,000-$70,000 that would cost 


$125,000 if produced independent- | 


ly on the Coast. 


Niles feels he can do it cheaper 


because, like the majors, he has a 
complete studio operation but 


a case of a tv commercial and in- 
dustrial business supporting a the- 
atrical picture operation, as he 
sees it. 


regular business, Niles feels they'll 

be serving to tighten the overall 

economic efficiency of his shop. 
He has, he says, a pool of five 


who are backing the exploitation 
(Continued on page 15) 


without the terrific overhead. It’s | 


With the features shot | 
during the slack periods in his | 


hinges on the delivery date of 
Howard Hughes’ “Jet Pilet” to 
Universal by RKO. 
Distribution pact between 
firms specified that 


two 
if the film 


were delivered before June 1, 1957, | 


Universal was to get 15% of the 
gross revenue on the film. Other- 
wise, it was to get 25%. 


GERMAN COMPANY TO 
‘LOCATION’ IN H’WOOD 


Hollywood, Dec. 15. 

Hollywood, which annually 
sends 100 or more film companies 
abroad on location, will itself be- 
| come a location for a foreign com- 
| pany in “The Royal Game,” pro- 
| duced by Roxy Films of Germany 
and starring Curt Jurgens. 

Pic will be lensed entirely here 
| by director and coproducer Gerd 
| Oswald, who is here negotiating 





| for space on the Samuel Goldwyn | 


j lot. Project, based on Stephen 


Chicago bankrollers, plus himself, | Zweig’s novel, is to be financed | Newly-installed motor-driven trans- 


| with German funds. Orson Welles 
reportedly is being set as costar. 





day (10), the first session of the 
circuit as a firm completely sepa- 
rated from Loew’s Inc. 

When the vote on stock option 
| was tallied, with 1,834,800 favoring 
, the proposal and 207,530 shares 
| opposing it, prexy Eugene Picker 





| declared that in the interests of | 
| understand ‘and “to correct mis-| 


understandings” it was his inten- 
tion “voluntarily” to cede back 
15,000 shares to the corporation 
| with the understanding that the 
| stock option committee would re- 
| consider restoring the cut next 
| year on the basis of his contribu- 
tions to the company. 

Insiders believe that 
action was a tactical 


Picker’s 


| that it constituted an agreement 
| With Laurence Tisch, president of | 
Tisch Hotels, which owns 14.4% | 
| of the outstanding stock of Loew's 
| Theatres. Tisch, a director of the 
company ahd chairman of 


the 


move and} 


way, following a complete renova- | 
tion, will reopen Friday evening, 


Dec. 25, with the premiere of 
United Artists “Solomon and 
Sheba.” 


The entire auditorium has been 
redecorated and relighted. The 
|front, lobby and foyer were ex- 
tensively altered. Part of grand 
| stairway of white marble remains, 
| but bisected with an escalator from 
|the orchestra to the divans and 
; balcony. 

Changes also include the instal- 
| lation of new “easy-chair” lounger 
seats in the orchestra, which has 
been completely reseated with the 
same wide chairs that are in 
Loew's State Theatre. Orchestra 
| seats have been spaced 40 inches 
between rows and staggered to 
permit unobstructed viewing o; the 
screen. 

} Refurbished house will have a 
| total of 3,662 seats, about 70@ less 
} than the previous 4,417. Loss is in 
|the orchestra, which will have 
1,520 seats, with 2,016 in the bal- 
;econy and 126 chairs in the divans. 


| Verse curtains acress the balceny 
(Continued on page 15) 





Loew's Circuit Management Rides Out 
Vociferous Exec Option Minority 


Despite the criticisms of minor-; finance committee, had opposed! charge of Radio Station WMGM 
ity stockholders of Loew's Thea-}the granting of 50,000 shares to| Arthur M. Tolchin, 5,000 shares; 
tres stock option plan for key} Picker at this time. The options | secretary 
executives, the proposal was over-| to Picker and other executives had | Archie 
whelmingly adopted at the com-| been granted by the board before | treasurer Jacob Stillman, 5,000 
pany’s annual meeting on Thurs-}Tisch’s stock buy-in and prior to | shares. 


| his assuming a seat on the board. 
| Wall Street reports had it that 
| Tisch threatened a proxy fight if 
the Picker stock option was not 
| eut. 
‘Premature’ Options 

Shareholder opposition to the 
stock options were based on the 
arguments that they were “pre- 
mature” and should be delayed 
until the present management, op- 


| entity, proved itself. There were 


no objections to the options per 


se, but individual stockholders ex- | 


pressed concern about the “tim- 
ing,” particularly since the com- 
pany was not paying dividends. 
As approved by the stockholders 
and with Picker’s “voluntary” cut, 
options will be granted as follows: 
Picker, 35,000 shares; executive 


v.p. John F. Murphy, 15,000 
shares; pub-ad v.p. Ernest Emer- 
ling, 5,000 shares; veepee in 


erating oniy shortly as a separate | 


counsei 
shares, 


and general 
Weltman, 5,000 


A resolution, proposed by mi- 
nority shareholder John Gilbert, 
| for cumulative voting was defeated 
by 1,477,637 shares to 206,075 
| shares. Gilbert indicated that he} 
| would introduce a similar resolu- 
tion at next year’s annual meet-| 
ing. 
| In a detailed review of the com- 
pany’s past, present and future, 
Picker indicated that the Loew’s 
circuit consists of 111 theatres, of 
which it operates 100 and 11 are 
operated by others as lessees. 

In answer to a_ stockholders’ 
query, the Loew’s Theatres’ topper 
‘said approximately $1,500,000 
|would be spent for a moderniza- 
tion program during 1960. He 
pointed out in his prepared re- 
marks that the company initiated 
a policy of improving its proper- 
ties and that modernization of all 
theatre properties that warrant it | 
} (Continued on page 15) 





} 


Notwithstanding “Ben-Hur,” the 
greatest show in town continues 
to be a Loew’s stockholders meet- 
ing, be it the annual session of the 
separated theatre company or the 
production-distribution. firm. 

Since the two companies were 
once integrated and the sharehold- 
ers of the old company were given 
equal amounts of stock in each 
of the newly-formed firms, the 
same faces that were seen and 
heard when Loew’s Inc. faced its 
darkest hours were on hand 
Thursday (10) for Loew's Theatres 
first solo meeting. 

Loew's Theatres had prepared 
the stockholders with the knowl 
edge that “Ben-Hur” would net be 
shown after the meeting. Appar- 
ently the company had received 
a number of inquiries and it sent 
a postcard to the shareholders ad- 
vising “that we are unable te pre- 
sent any motion picture at the con- 
flusion of the stockholders’ meet- 


But the stockholders, usually ac- 
customed to receiving lunch at the 
Loew’s Inc. meetings, asked why 
none was being served. Board 
chairman Leopold Friedman, who 
presided calmly and with a sense 
of comedy, pointed out that it was 
way past luneh time. That didn’t 
prevent one aggressive dowager 
from remarking: “I'm English. Why 
don’t you serve tea at 4 p.m.?” 

Another shareholder, an egghead 


| college type, asked the company 
lto raise the cultural standards ef 
‘its presentations in theatres and 

on Radio Station WMGM. The hor- 
| ror and monster pictures may make 


money, said the shareholder, but 
wansn't it the obligation of the 
company to raise the cultural level. 
“No comment,” said Friedman. 
John Gilbert, who with his 
brother, Lewis, are perennials at 
stockholder meetings, questioned 
(Continued on page 15) 





L. A. to N. Y. 
Jeanne Baird 
Gene Barry 
I. Robert Broder 
Sandy Camora 
Leslie Caron 
Nick Castle 
Milt Ebbins 
Jack Forrester 
Anne Francis 
Mike Frankovich 
Milton Geiger 
Mark Goddard 
Jack H. Harris 
Eddie Hodges 
Lee Jaffe 
David Niven 
Maureen O'Hara 
Bill Plaener 
Stu Ostrow 
Jonas T. Silverstone 
Jonie Taps 


U. S. to Europe 


Walter Fuchs 
Bill Travers 


Europe to U. S. 
Ilya Lopert 
Milton R. Rackmil 
Spyros P. Skouras 


N. Y. to L. A. 


Michael Abbott 
William Corrigan 
Sumner Locke Elliott 
Charles Einfeld 
Eddie Fisher 

Walter Framer 

Paul N. Lazarus Jr. 
Jerry Leider 

Jeff Livingston 
Ernie Stern 

Saint Subber 
Elizabeth Taylor 





Copyright Expert 


Horace S. Manges 


who represents the American Book 
Council discourses on the 


Vagaries of The 
Obscenity Laws for 
Publications 


* 
one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 


of 


ARI. 
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20TH’S AUDIT OF ITS NEW FACES 











National Boxoffice Survey 


Pre-Xmas Bops Biz; ‘Pillow’ Back in First; 


‘Place’ 


2d, ‘Infidel’ 3d, ‘Porgy’ 4th, ‘Angry’ 5th 


It’s the week before Christmas | 


currently as far as many exhibitors 
are concerned, and film theatres 
in every key city covered by 
VARIETY—will be glad when the 
pre-Yuletide influences are out of 
the way. This follows the usual 
pattern of holiday 
ing the play away from cinemas. 
Most exhibs are coasting with 
holdovers or fill-in fare. Result is 
that there are more 


than 45 dif-| 


shopping tak-| 


venture” 
the list, is finishing eighth 


(Cinerama), long high on 


It was 


10th last week. 


ing ninth place while 
on Mountain” 
Top 10. 
and “Duel in Sun” 


“The Lovers” (Indie), is captur- 
“Third Man 
(BV) rounds out the 
(Col) 


(reissue) 


“Came To Cordura” 
(SRO 


are the runner-up films. 


is 
sock in first week at 


Latest newcomer to hint promise 
“Li'l Abner” (Par), which looks 
N.Y. Roxy, 


ferent pix playing this week in the| with backing from a holiday stage- 


keys 
“Pillow Talk” (U) is back in 
first place by dint of surprisingly 


sharp engagements although al- 
most 100° on extended-run. Close 


behind in second spot is 
Place” (WB) though not 
many strong dates. 
“Beloved Infidel (20th) is taking 
third position, same as last round. 
“Porgy and Bess” (Col) again is 
winding up fourth, the place it 


“held a week ago 


Angry Man” (Col) js hold- 
ing in the same place as last 
stanza, landing fifth money with 
ease. “Big Fisherman” (BV), 
was ninth a week ago, is 
sixth spot. 
Mouse That 
eighth last stanza, 
enth position 


“Last 


taking 


Roared” (Col), 
is capturing sev- 
“South Seas Ad-! 


Cinerama, Reeves § Soundcraft Shares. 


| show. 
| Earth” 


Center of 
hints strong 


“Journey To 
(20th) also 


| promise, being smash in Salt Lake 
| City and Denver. 


“Summer | 
having | 


which | 


“Operation Petticoat’ (U), the 
Xmas picture at the N.Y. Music 
Hall, continues its sensational 
pace in second session with a 
mighty $185,000 or about $10,000 
ahead of initial week. “Four-D 
Man,” also from Universal, is a bit 


spotty on initial round but is good 
in Denver and fine in Boston. 


“Girls’ Town” (M-G), slow in 
Minneapolis and Chi, looks good 
in Toronto. “Edge of Eternity” 
(Col) is pallid in Chi. 

“Happy Anniversary” (UA), okay 
in Boston, looms mild in N.Y. and} 
hep in L.A. 


(Complete Boxoffice Ré 


eports on 
— - = s10&11) 


~ In Rise on Metro Deal Expectation 


The Wall Street spies 
been napping the past several 
weeks. They came up with the in- 
formation that a deal was on the 
fire for the production of a series 
of features in the Cinerama proc- 


ess by a major company. And on 
the basis of this they went head- 
long in buying the stock of both 
Cinerama and Reeves Soundcraft, 
latter being the key stockholder 
of C’rama 

Deal was officially disclosed 
Friday 11), after the trading 


closed, between Metro and Cine- 
rama (separate story) 


On the basis of the privileged | 
info, Reeves’ stock was one of| 
the most active issues on the} 
American Stock Exchange last | 
week. Total of 120,900 shares ex- | 
changed hands and the price hit a 


high of $13.50 per share, up 
$7.12. The gain has been) 
100° 


new 
from 
almost 

Not far 
tivity was the 
C'rama with 
swapped. At 


separately-listed 
113.900 shares 


last week's closing 


the trading value was $5.37!2. up | 


from $2.25. 


U DELAYS ‘SPARTACUS’; 


SEE GLUT OF EPICS 


“Spartacus,” Kirk Douglas’ Bry- 
na Productions $10,000,000 produc- 
tion for Universal release, won't be 
ready for release until the late 


summer or fall of 1960. Originally, 
Douglas indicated that the film 
would be ready for the Easter 


season. 

Location scenes were recently 
completed in Madrid and shooting 
will resume on the Universal 
in January. Because of the ple- 
thora of spectacle films available 
at this time, U thought it wise to 
delay the release. The picture will 
be distributed on a roadshow 
basis 


Whiting Adapting Standish 





Book for Hong Kong. 


London, Dec. 15. 
Playwright Jon Whiting has been 


signed to write the screenplay of 
the Robert Standish novel, 
“Gentleman of China,” which 
Charles H. Schneer plans to put 
into production for Columbia in 
Hong Kong next summer. 


“Gentleman” will follow Jules 
Verne’'s “Mysterious Island,” which 
Schneer aims to put into produc- 
tion early in the New Year, and 
v aay be filmed on 


in the Canary Islands. 





haven't 





behind in terms of ac: | 


lot | 


location 
' 


Alternatives to ‘Art’ 
Schenectady, Dec. 15. 

Sid Dwore is advertising the 

Cameo, neighborhood spot on 

upper Broadway here for sale. 

He lists it as a “fully- 

equipped modern theatre or 


(sic) suitable for furniture 
store, super market, show- 
room and warehouse, hard- 
ware or 5-10 cent store, 
church or civic center, roller 
Skating rink or bingo hall.” 
The Cameo operateg art 
policy before it went dark. 











BRITT, “FABIAN A ‘Charlemagne, ‘Jumbo Seen as First 
‘PROOF’ OF WHAT? Cinerama ‘Story’ Pix Via Metro Deal 


Because of the increasing rec- 
ognition of the urgent need for de- 
veloping “new faces” to replace the 
wrinkling ones of established stars, 
the results of various 20th-Fox ef- 
forts in this line during the past 
year are receiving careful scrutiny 


from the three principal industry | 


segments, production, distribution 
and exhibition, as well as from the 
Fox policy makers themselves. 
More than any other major com- 
pany, 


ment and employment of young 
players. Almost every one of its 


perhaps, 20th has gone all} 
out in its search for, and develop- | 


top releases in the last year has | 


prominently featured new talent, 
and several of the company’s most 
important financial 
were intimately tied to the launch- 


investments | 


ing of one or more new faces. Take 


these four cases: 


(1.) “The Diary of Anne Frank,” | 


George Stevens production of a hit 
Broadway play and best selling 
book, starring Millie Perkins. 
Opened to generally favorable if 
not ecstatic reviews. B.O. results: | 
% ‘disappointing.” 

(2.) 


flim, starring May Britt and Curt 
Jurgens, backed by one the com- 
pany’s most elaborate and costly 
advertising-promotion campaigns. 
B.O. result: a disaster. 

(3.) “Blue Denim,” inexpensive 
screen version of mildly successful 
Broadway ‘play dealing with two 
nice kids caught in a situation 
(pregnancy and abortion) bigger 
than both of them, starring Carol 


Lynley and Brandon De Wilde. 
B.O. result: a powerhouse. 
(4.) “Hound Dog Man,” Jerry 


Wald’s bucolic romance introduc- 
ing disc idol Fabian and co-star- 
ring Carol Lynley and Stuart Whit- 
man. B.O. result: 
ment. 
Second-Guessers 
Industry second-guessing on the 
performance of these four pix usu- 
ally ends up in pious pronounce- 
ment of the old cliche about the 
story being the thing. However, it 


(Continued on page 18) 


“The Blue Angel,” updated 
| remake of early Marlene Dietrich 


a disappoint- 





Small Car, Smaller B.O.? 


What is said by Renault's 
publicist to be the first drive- 
in to provide special facilities 
and lower admission prices for 
the small foreign cars has 
been opened in Chicago. 

The new style “bargain bal- 
conies” is a feature of the 
1,600-car Sheridan Drive-In 
Theatre, where portions of 
four ramps have been con- 
structed for 100 small cars. 
Since the cars take up less 
space, occupants will get in at 
reduced rates, paying 75c. in- 
stead of the regular $1 admis- 
sion price. Cars that qualify 
for the small car area should 
be approximately 155 inches 
long, 60 inches wide and 57 
inches high. 











AMERICA-FINLAND IN 


FIRST FILM PARTNERING 


Arrangements have heen com- 
pleted for an American-Finnish co- 


production, believed to be the first | 


such deal between a U.S. firm and 
a Finnish filmmaker. 

Involved in the deal are Gordon 
McClendon, a Texas theatre and 
radio station operator: T. J. Sark- 
ka, a leading film producer in Fin- 
land, and Jack S. Kotschak, head 
of Sveafilm, a Swedish distribution 
firm. 

Under terms of the agreement, 
Sarkka and Kotschak will provide 
all below-the-line costs and Mc- 
Clendon wil! put up the cost of the 
script and three American per- 
formers. 

Film involved, 
“Affair in Sweden,” 
a romantic comedy. It will be 
filmed in Helsinki and Stockholm 
Starting in July. 

No distribution arrangement has 
been set, 


tentatively titled 


Paramount. 




















| 
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“Charlemagne,” a historical nov- 
- by Harold Lamb, and “Jumbo,” 
the Billy Rose stage production at 
old N.Y. Hippodrome in 1935, are 
high on the list of properties that 
may be converted into Cinerama 
pictures under the new long-term 
multiple-picture agreement be- 
tween Cinerama Inc. and Metro. 
Both properties have long been on 
M-G's schedule and may be pulled 
out of the company’s regular slate 


for treatment in the three-strip 
medium, 
Under the agreement between 


Cinerama and Metro, both compa- 
nies will finance the productions 
on a 50-50 basis. The profits will 
also be split down the middle. Sol 
C. Siegel, Metro's production 
chief, will have complete supervi- 
sion of the productions, the first 
|of which is scheduled to roll this 
| summer. 

The arrangement is mainly a fi- 
nancial one between the two com- 
panies. Metro wili have no connec- 
tion with the releasing activities, 
with Cinerama Inc. set to handle 
this phase and the theatre opera- 
}tion. Metro producers need not 
necessarily be involved in the 
deal. A outside producer can be as- 
signed, but Metro will retain su- 
|pervision rights. Cinerama retains 
the right to approve script, direc- 
jtor and cast. Although some of the 
pictures may be made at the Met- 
ro studio, it’s stressed that the 
agreement is not one aimed to as- 
|sure overhead costs for the M-G 
|studio. In all likelihood, the ma- 





|jority of films will be filmed on 
| location. 
Cinerama and Metro officials 


conferred this week to select the 
initial property which will result 
jin the first story-line film ever 
made in the Cinerama process. 
Also under consideration § are 
“William, the Conqueror,” based 
!on a novel by Annette Heyer, and 
|“The Lions,” based on the novel by 
| Joseph Kessell. it’s figured that 
“William, the Conqueror” may be 
| postponed because an English com- 
pany is preparing a film on the 
same subject. The educated guess 
lis that one of the Metro properties 
| will be selected first, since enough 
| preparatory work has been done to 
|get the screenplays into shape for. 
|a summer launching. Metro stresses 
jthat any pictures pulled out 
|from its regular slate will be 
| replaced and that the special Cine- 
| rama productions are in addition 
}to and do not affect the program 
|of films in preparation at the Met- 
| ro studio 


HENRY BORGESE ( PARIS) 
SUCCEEDING MANSON? 


Ralph Hetzel, executive v.p. of 
the Motion Picture Export Associa- 
| tion, said in New York Monday 
| (14) that there was “nothing defi- 
| nite” yet to report on the possi- 
| bility that Henry Borgese, current- 
ily assistant to Fred Gronich, 
| MPEA Paris rep, will be trans- 
|ferred to Rome to assist Frank 
Gervasi, top MPEA official in Italy. 

If he transfers, Borgese would 
succeed Alex Manson, who re- 
| Signed post last week. Borgese has 
, been in Rome. for several weeks 
and is expected in the U.S. short- 
dy to spend the Xmas holidays. 


‘PORGY' TO QUIT B’WAY 


Grosses Thus. Par See Goldwyn 
Operetta Breaking Even 





Samuel Goldwyn’s “Porgy and 
Bess” will be discontinued at New 


York’s Warner Theatre’ shortly 
| after Jan. 1. Now in its 24th week. 
| In Gotham, as around the coun- 
,try, the “P & B” gross so far 
| indicates Goldwyn will about break 
| even, or perhaps db a little better, 
on his investment. 

Word around is that Mike Todd 
| Jr.'s “Seent of Mystery” will fol- 
llow “Por gy” at the Warner. 
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Behind the Great Wali 
(AremaRama) 
(DOCUMENTARY—COLOR— 
TOTALSCOPE) 


The sweet smell of success— 
via novelty; unenduring values. 





Continental Distributing release of 
Asti Cinematografica-Leonarde Bonzi 
production. Directed by Carlo Lizzani. 
AromaRama process conceived and 4di- 
recied by Charles Weiss: written and 

ipted for AromaRama by Sidney Kauf- 


and Thomas Orchard; Narrator, Chet 
ley; camera (DeLaxe Color). Pierludo- 





vico Pavoni; editor, Mario Serandrei; 
AromaRama editor, Lou Rothstein; music. 
A rancesco Lavagnino. Reviewed at 
DeMille Theatre. N.Y., Dec. 8, ‘59. Run- 
ning time, 9 S. 

A feature-length documentary 


focusing on Red China, made by 
Italian producer Leonardo Bonzi a 
few years ago, “Behind the Great 
Vall” beckons trade attention now 
for it is ‘being used to mtreduce 
AromaRama. Film unveiled ‘or un- 
corked?) New York’s refurb:shed 
Mayfair, now the DeMille Theatre. 

The prolog makes a comparison 
of this scent-yielding process with 
such cinematic milestones 4s 
sound, color and widescreen, and 
this simply is unrealistic; there's 
ne new screen dimension added, 
such as provided by Cinerama. But | 
the immodesty can be forgiven, for | 
the presentation in good part does | 
live up to its you-must-breathe-it- | 
to-believe-it promises. Effective 
smells permeate the theatre, as 
emitted through airconditioning 
ducts, and are synchronized with 
the screen goings-on with remark- 
able precision 


Net result is a traveleg with a 
good commercial one-shot gim- 
mick 


Opening is a talk by commen- 
tator Chet Huntley, reminiscent of | 
Lowell Thomas introducing “This 
Is Cinerama.” And thereupon the 
public gets a view of a bow! of 
oranges, the halving and squeezing 
of one of them, and along with 
this the unmistakable aromatic 
pleasure of an honest-to-goodness 
orange. 

From this point the audience is 
invited to poke its nose sniffingly | 
into modern China. The documen- | 
tary on its own is interesting, if 
somewhat uneven in terms of con- 
tinuity. It copped the “best film” 
and “best photography” awards at 
a Brussels Film Exposition. This 
nasal-sprayed adaptation, as being 
put on by circuit operator-film im- | 
porter Walter Reade, perhaps left 
out a scene here and there with 
the view of concentrating on the 
footage that especially lent itself 
to AromaRama. 

The tour behind Chija’s G-eat 
Wall provides cues for ,the trans- 
mission of numerous odors. rang- | 
ing from the offensive waterfront, | 
to the most agreeable grazing land, 
to sharp spices to the varying 
sweetnesses of jasmin and incense. 
Indeed, there’s an over-abundance 
of different smells, with many of | 
them undiscernable to the average | 
person, and this becomes discon- 
certing. Too, there are instances 
where the machine-made olfactory | 
flavors don’t correspond with | 
what's on view. 

Interesting is the rapid removal | 
of one aroma from the theatre to | 
make way for another, as engi-| 
neered with a purification air flow. 
However, there’s a bargain-base- | 
ment perfume fragrance that is in- | 
jected frequently and gets toe darn 
persistent. This has got to go. 

There’s no new screen dimen- 
sion .within the milestone frame of 
reference in AromaRama. It’s 
hardly likely to remain a part of 
the picture business scene, on the 
basis of this first exposure (per- | 
haps Mike Todd Jr.’s upcoming | 
Smell-o-Vision may enhance the | 
chemistry to a more significant 
cinematic level). 


But there's a lot of built-in talk- | 
about in “Behind the Great Wall” | 
as a single entity—enough to as- | 


gure a nice payoff for the Reade 
company. 


I Magliari 
(The Magliari) 
(ITALIAN 
Rome, Dec. 8. 

Titanus release of Franco Cristaldi pro- 
@uction for Vides. Stars Alberto Sordi; 
features Belinda Lee, Kenato Salvatori, 
Linda Vandal, Aido Giuffre, Nino Vin- 
gelli, Nino di Napoli, Pasquale Cenammo, 
Aldo Suffi Landi, Carmine Ippolito. Di- 
rected by Francesco Rosi. Camera, Gianni 
di Venanzo; music, Piero Piccioni; editor, 
Mario Serandrei. Previewed in Rome. 


Running time, 132 MINS. 
Totonno Alberto Sordi 
Mario Renato Salvatori 


Paula Mayer linda Lee 
Meller boasting excellent loca- 
tion work in Germany has marquee 
value in Alberto Sordi and Belin- 
da Lee names for local impact. 
Though overlong footage is partly 
justified for atmosphéric. reasons, 
pic needs cutting for a crisper 
pace. Spotty export chances. 

In a story pattern very similar 
to that of director Francesco Rosi’s 
first pic, “The Challenge,” this 
tells of the attempt by a younger 
leader of swindlerg to break into 


Gene. 


|older boss’ racket. All the action 
}is in north German (Hamburg and 
| Hannover) areas where expatriate 
| Italians pass off cheap cloth for 


the real thing. Intruder gets his | 


comeuppance, while in a semi-ro- 
mantic subplot, a basically honest 
outsider is convinced he must ask 
out. 

While the atmosphere is expertly 
captured and the film's mechanics 
‘except for distracting by slow 
spots here and-there) click in like 
fashion, pic somehow fails to con- 
vince, resolving self in stylistic ex- 
ercise. Standout performance 
ageim given by Alberto Sordi 
the upstart while Belinda Lee does 
some of her best work to date as 
the love interest. Renato Salvatori 
on the other hand, lacks stature 
and the conviction of his role. Re- 
mainder of colorful cast, especially 


is 


as 


Nino Vingelli and Pasquale Cen- 
ammo, is outstanding. 
Special nod must go to lenser 


Gianni di Venanzo, who under dif- 
ficult location conditions, has come 
up with some of the vear’s finest 
footage. Other technical credits 
bear the Titanus quality stamp 
lawk 


The Gazebo 


Cheerful murder-can - be - fun 
comedy. Glenn Ford and Deb- 


bie Reynolds star. Goed bo. 


lollywood, Dec. 15 
Metro release of an Avon ‘production 
Stars Glenn Ford, Debbie Reynolds 
stars Carl Reiner; with John MeGiver, 
—, Albertson, Doro Merande r 





"reed, Martin Landau. Robert Etllenstein 
Richard Wessel Herman. Produced by 
Lawrence ‘Weingarten. Directed by 
George Marshall. Screenplsy by George 
Wells, based on the play by Alec Coppel, 
from a story by Myra and Alec Coppel; 
camera. Paul ©. Vogel; music, Jeff Alex 
ander: editing, Adrienne Fazan. Pre 
viewed at Grauman’s Chinese Teatre 
Dec. 11, 59. Running time, 102 Mirus 

Eliott Nash ....... ; Gienn Ford 
 $ ee eER Debbie Revnolds 
Harlow Edison .......... Carl Reiner 
Sy SE i nena co wees John MeGiver 
Mrs. Chandler Mabel Albertson 
Matilda (oun Doro Meronde 
Lieut. Joe Jenkins ..... Bert Freed 
of eae Martin Landau 
EE? 5 i Nitta S tena. «.'e' acgualaniked Robert Ellenstein 


Louis. the Louse 
The Pigeon 


Richard Wessel 
Herman 


Atop the current crest of sophis- 
ticated comedies and sexy romps 


comes “The Gazebo,” an old-fash- 
ioned film farce of amusing and 
often spirited proportions. The 
core of its fun is murder, and its 
makers—producer Lawrence Wein- 
garten, director George Marshall 
and screenwriter George Wells— 
successfully have handled it with 
a light, breezy touch. Glenn Ford 
and Debbie Reynolds star in the 
Avon Production and _ should 


prompt geod boxoffice for the 
Metro release. 
“Gazebo” is based on the Alec 


Coppel play which starred Walter 
3 and Jayne Meadows on 
Broadway and Tom Ewell and Jan 
Sterling on the road. In its trans- 
fer to the screen, scripter Wells 
has spiced the often far-fetched 
devices of the play with a number 
his own delicacies, including a 
gregarious pigeon named Herman. 
Director Marshal], achieving a 
frisky blend of suspense and tom- 
foolery, put it all. together with a 
bright, well-timed hand. 

Ford, in his first non-uniform, 
non-cowboy role in his last eight 
films, plays a television writer who 
is married to a Broadway star 
(Miss Reynolds). Several years 
earlier, Miss Reynolds posed with- 
out proper attire, and now the 
possessor of said photographs is 
blackmailing Ford. Murder is his 
only out, Ford reasons, and in a 
carefully laid out plan, which in- 
cludes two tranquilizers, a miner's 
hat and a shower curtain, he in- 
vites the blackmailer to his home 


© 


| and shoots him. He hides the body 


on the spot where a gazebo ‘sum- 
mer house) is about to be posi- 
tioned the following day. But when 
everything’s done, the blackmailer 
|shows up dead somewhere else, 
and with Ford pointing to the 
| gazebo and crying, “Who the hell 
is out there?,” the fun begins. 

| ‘This film is nearly all Ford, and 
| he’s up to every scene, earning 
| both sympathy and laughs as he 
|muddles through his farcical 
| “crime.” Miss Reynolds is excel- 
lent, but her talents are beyond 
what her limited role requires. 
The part on Broadway was very 
minor and has not changed much 
Carl Reiner, as the couple’s dis- 
| trict attorney friend, is good but 
also beyond the part. John Me- 
Giver is perfect as the builder in 
,a delightful performance. Doro 
Merande, as the loud maid, is fine, 
and Herman is good for a healthy 
| Share of chuckles. Also im the cast 
|are Mabel Albertson, Bert Freed, 
Martin Landau, Robert Ellenstein 
and Richard Wessel. 


| Paul C. Vogel's photography is 
| crisp, with good work by art di- 
| rector George W. Davis and Paul 
Groesse, recording 


editing is excellent. Ron. 


| Suddenly. Last Summer 


Homo whose mama is his pro- 
curer. A weirde by any stand- 
ard. Hepburn and Taylor 
chief b.o. bait. 


Hollywood, Dec. 11. 


Columbia release of Sam Spiegel pro- 
duction. Stars Elizabeth Taylor, Mont- 
gomery Clift, Katharine Hepburn; fea- 
tures Albert Dekker, Mercedes McCam- 
bridge Gary Raesmond Directed by 
joseph L. Mankiewicz; screenplay, Gore 
Videl and Tennessee Williams; based on 
Williams’ play; camera, Jack Hildyard; 
music, Buxton Orr and Malcolm Arnold; 
editors, William W. Hornbeck and 
Thomas G. Stanford. Previewed at the 
studio, Dec. 10, 59. Running time, 2 
MINS 

therine Holly Elizabeth Taylor 
Mrs. Venabie Katharine Hepburn 
Dr. Cukrowicz Montgomery Clift 
Dr. Hockstader Albert Dekker 
Mrs. Holly Mercedes McCambridge 
George Hol'y Gary Raymond 
Mies Foxhill Mavis Villiers 
Nurse Benson Patricia Marmont 
Sister Felicity Joan Young 
Luev Maria Britneva 
Hoekstader’s Secretary Sheila Robbins 
Blend Intern David Cameron 

Perversion and greed, Tennessee 
Williams’ recurrent themes, are 
worked over again in “Suddenly, 
Last Summer,” latest of Williams’ 


plays to be filmed. Sam Spiegel 
production for Columbia is pos- 
sibly the mest bizarre film ever 
made by any major American com- 
pany. In the play it was concerned 
with homesexuality and cannibal- 
ism. The cannibalism has been 
dropped. or muted, in the film ver- 


sion. Still it is hike lifting the roof 
on Hell to see these characters in 
action. The film has some very ef- 


fective moments, but on the whole 
it fails to move the spectator. 
Perhaps the reason is that what 


was a leng one-act play has been 


emphasize, rather than contract- 
ing, as it should, the similarity of 
the film's atmosphere to the rou- 
time horror film. Powe. 


Masters of the Congo 
Jungle 
(C’SCOPE—COLOR) 








calibre 


Award documentary 
,| with good art house bo. | 
potential. | 


20th-Fox release of International Scien- | 
‘tie Foundation production, under au- 
spices of Leopeld IL, King of Belgium. | 
Produced by Henri Storck. Directed by 
Heinz Sielmann and Henry Brandt. } 
Written by Joe Wilis: story by Sam Hill; 
music, Richard Cornu; narrators, Orson 
Welles and William Warfield. Previewed 
studio, Dec. 10, 1959. Running time, | 
MINS. 


at 
86 


“Masters of the Congo Jungle” | 


is a beautiful, unusual, feature-| 
length documentary of Academy | 
Award calibre, however mislead- | 


ing its title. Both artistic and in- 
formative, it deals with.the stone- 


age natives of the northeastern 
Belgian Congo. Looks like a prom- 
ising entry for the art houses. 


The CinemaScope-De Luxe Color 
footage brought out by producer 
Henri Storck, directors Heinz Siel- 
mann and Henry Brandt and a half 
dozen cameramen (not credited) 
includes magnificent vistas of jun- 
gles and volcanoes, close, dramatic 
views of birds and animals and, 
most important, captures the daily 
lives of the people. 

No travelog, the film doesn't 
seek mere curiosity but faithfully 
follows a theme. King Badouin of 
Belgium, under whose auspices the 
International Scientific Founda- 


| tion made the picture, states the 


expanded in the screenplay, by 
Williams and Gore Vidal, to a 
longish motion picture. Nothing | 
that’s been added is an improve- | 
ment on the original: the added 
scenes merely diversionary. 


They stretch the seams of the orig- 


inal fabric without strengthening 
the seamy (sic; or, sic, sic, sic) 
aspects of the story. The play in 
its brevity introduced horror and 


then closed the books on it before 


it could be challenged by reason. 
The film gives the spectator a 
chance for disbelief, and this is 


fatal to Williams’ grotesque fan- 
cies. 

Despite these reservations, ‘‘Sud- 
denly, Last Summer,” directed by 
Joseph L. Mankiewicz, has its re- 
deeming aspects, Williams’ lan- 
guage, rich in vivid and poetic 
imagery, has a shimmering lustre. 
His construction (although marred 
in the screenplay) has some of the 
fascination of the suspense mys- 
tery melodrama. Ht even has a con- 
ventional “third act” when all the 
principals are gathered in one 
room while the “detective” re- 
capitulates the mystery and eluci- 
dates it 

The story that of a doting 
mother, Katharine Hepburn, and 
her son. The son was a homosexual 
and his mother his procuress. 
When she had passed the age 
when she could function effec- 
tively in this capacity, he enlisted 
the services of his beautiful cousin, 
Elizabeth Taylor. This nightmare 
ends when the young man's cor- 


1s 


ruption provokes the primitive re- | 


action of some of those he has 


debased. and he is torn to pieces | 


by a mob of young men. 


The question is whether Miss 
Taylor, in her description of the 


event, is fancifully insane or ruth- | 


lessly sane. Miss Hepburn wants 
p aggnge | performed on Miss Tay- 
son’s death, by detaching a portion 
of the brain. It is the job of Mont- 
gomery Clift, as the neuro-sur- 
geon who would perform the oper- 
ation, to decide if Miss Taylor is 
deranged as Miss Hepburn insists. 

Miss Hepburn, with her surer 
techniques, is dominant, making 
| her brisk authority a genteel ham- 
|mer relentlessly crushing the 
| younger woman. 
most effective in her later scenes, 
although these scenes have been 
robbed of their original theatrical- 
ity im transfer from stage to 
screen. “Clift is adequate, although 
he is little more than straight man 
to the two ladies. Mercedes Mc- 
Cambridge and Gary Raymond are 
fine as two typically Williams’ 
“Menagerie” relatives. Albert Dek- 
ker is capable in a thankless role. 

Although Mankiewicz’ direction 
is inventive in giving the essen- 
tially ‘static narrative some move- 
ment and rhythm, it is less suc- 
cessful in evoking sympathy or 


theme in a title card: “There is a 


communion between the man of 
the forest and his natural sur- 
roundings which inspires in us a 


sense of respect, a recognition of 
spiritual heritage.” 

The voices of Orson Welles and 
William Warfield alternate at nar- 
rating Joe Wilis’ dialog (Sam Hill’s 
story). It's subtly written and the 
great voices give it a poetic qual- 
ity. Welles seems to speak as a 
scientist, learned but humble in a 
quest for truth, and Warfield 
speaks as a native, secure and dig- 
nified in a world he understands 
in his very bones. 

The world of the natives (re- 
lated to Pygmies) is first shown in 
a superb, mood-setting animated 
sequence (not credited). Then, fol- | 
lowing the course of a wise man’s 
lecture to the village warriors, the 
camera picks out each subject as 
the narrators relate each myth to 
fact 

For example, traditional dances 
and rites are shown and the bird 
or animal which inspired them is 
spot-lighted; the belief in the vol- 
cano god is made plausible through 
artfully selective photography and 
narrative 

Among the many notable animal 
scenes are: a little “night heron” 


| gruesomely capturing and killing 


to excise the memory of the | 


Miss Taylor is | 


a larger bird's chick; a family of | 
gorillas charging. almost at the | 
camera. The scenes are the more 
remarkable because of the con | 
sistent studio quality of the pho- 
tography. 

The film editor and the sound | 
man (not credited) did outstanding | 
jobs and Richard Cornu produced 
a fine score—all of which was part 
of a rare harmeny among all de- 
partments in this film. Glen. | 


Rue Des Prairies 

(FRENCH) 

Paris, Dec. 8. 

Cinedis release of Ariane-Intermondia | 

production. Stars Gabin; features 

Marie-Jose Nat, Claude Brasseur, Roger 

Dumas, Paul Frankeur. Renee Faure, 

Roger Treville. Directed by Denys De La} 

Patelliere. Screenplay, Michel Audiard, | 

De La Patelliere; camera, Louis Page; | 

editor, Jacqueline Thiedot. At the Paris, 
Paris. Running time, 90 MINS. 


| Henri Neveu Jean Gabin 


Odette Marie-Jose Nat | 
Loulou Claude Brasseur | 
Fernand Roger Dumas 
Priend Paul Frankeur | 
Lawyer Renee Faure | 
Suiter Roger Treville 


This is a Jean Gabin vehicle. In | 
it he gets a chance to play drunk, | 
noble and angry, thus running his 
well-oiled gamut. He's always 
helped by his expert timing, sin- | 
cerity and pro aplomb. As a wi-| 
dower bringing up three children, | 
this wife died while he was a 
prisoner of war), Gabin has a| 
meaty role and brings this series! 
of family incidents together for a! 
good local item. 

For foreign situations, it will 
depend mainly on the Gabin name | 
because this is a talky film, with | 


perception for the characters. He | Plenty of intrinsically French as- | 
must be faulted, too, for biunting | pects. But the basic problem is | 1 
Miss Taylor’s final scene so it fails | international, and it has the con-| the latter left by his comrades 
to match Miss Hepburn’s opening | Ventional earmarks and sentiment | after receiving critical leg wounds 


monolog. ‘The play was actually 


only two monologs of almost equal | 


power and length.) 


for a family film playoff. 
Directer De La Patelliere has let 
{this wisely rest on Gabin, and it 


Jack Hildyard’s camera work is | averts being sudsy by his knowing 


superb, prowling about the actors | thesping. 


Technical credits are 


like a questing eye, moving in for | good as is the supporting playing. 


cal score is at times annoyingly 


| obtrusive, and at others seems to | handling. 


é ; supervisor | full, great closeups,. rich in at-|but this vacillates between prob- 
| Franklin Milton and musical scorer | mosphere and meaning. The musi-|lem film, drama and comedy to} 
| Jeff Alexander. Adrienrie F7"’'s | 


careful 
Mosk. 


make an itme needing 


Vice Raid 


Exploitation melodrama that 
could return a prefit. 





Hollywood, Dec. 9. 

United Artists release of an Imperial 
Production. Stars Mamie Van ren end 
Richard Coogan; co-stars Brad Dexter, 
Frank Gerstle, Barry Atwater; also, Carol 
Nugent, Joseph Sullivan, Chris Alcaide, 
Jeanne Bates, Juli Reding, Shep Sanderms, 
George Cisar, Nestor Paiva, Jack Kenney, 
Russ Bender, Tom McKee, George El- 
dredge. John Zaremba, Alex Goda, John 


| Hart, Lester Dorr, Evans Davis. Produced 


by Robert E. Kent. Directed by Edward 

L. Cahn. Screenplay, Chartes Ellis; editor, 

Grant Whytock; music, Paul Sawtell and 

Bert Shefter. Previewed at Goldwyn 

Studios, Dec. ‘59. Running time, 71 
INS 


Carol Hudson Mamie Van Doren 
Sgt. Whitey Brandon......Richard Coogan 


Vince Malone .........-+- Brad Dexter 
TA, Brenan ......ccsece Frank Gerstle 
| Phil Hvans ......ccccceee Barry Atwater 
RMD... scccvesestovces Carol Nugent 
Ben Dunton ....cccccces Joseph Sullivan 
BEND .s cccvcvccnceseecess Chris Algaide 
SNL ‘ipns-nc ienivinnta cotieeeiay's Jeanne Bates 
BS BINREERS sais Sorparitee Julie Reding 
EE eae ae Shep Sanders 


Marty Heffner 


George Cisar 
Frank Burke 


Nestor Paiva 


Leo Demmsey ............ Jack Kenney 
Lawyer Drucker Russ Bender 
octor Tom McKee 


Police advocate 
City prosecutor Marsh 
Mfficer Hennessy 


George Eldredge 
John Zaremba 
Alex Goda 
John Hart 
Lester Dorn 
Evans Davis 


OD nes: ones How eweenn we 
Men at Desk 
Policeman 


In United Artists’ ‘Vice Raid,” 
Mamie Van Doren plays a prosti- 
tute. That's exploitable, and the 
double-billing of the film with “In- 
side the Mafia” should earn fair 
boxoffice for the low budgeters. 
Outside the package, it’s a sexy 
second feature. 

Except for the prostie angle, 
there’s not much difference be- 
tween the Imperial Pictures pro- 
duction and television's 30-minute 
cops-'n’-robbers yarns. The in- 
trigue is the same, and so is the 
action. The screenplay is by Charles 
Ellis and, while weak in some story 
points, is a workmanlike job. Pro- 
ducer Robert E. Kent has put to- 
gether a competent production, and 
director Edward L. Cahn keeps 
most of it alive. 

Miss Van Doren has a few mo- 
ments of rather believable acting 
as a Detroit callgir] imported to 
New York to frame Richard Coo- 
gan, a member of the vice squad. 
By the film’s windup, she becomes 
disillusioned with the Syndicate 
and helps the fired policeman crush 
the entire girlie racket. 


Coogan, recognizable via his tv 
éxposure on last season’s “The 
Californians,” is good as the cop, 


as are Brad Dexter as the boss, 
Barry Atwater as a hood and Frank 
Gerstle as a bribed officer. Carol 
Nugent makes a lively, cute-look- 
ing teenager. 

Technical work—Stanley Cortez’ 
photography, Bill Glasgow's art 
direction, Grant Whytock's editing 
and Al Overton's sound—is capably 
accomplished. The musical score 
by Paul Sawtell and Bert Shefter 
is good and occasionally striking. 

Ron. 


Biooed and Steel 


Old hat World War II melo 
for minor markets only. 





Hollywood, Dec. 10. 
Twentieth-Fox release of Gene Corman 
production. Stars Ziva 
Rodann, Brett 
Edwards, 
a 


D. Crosby: editor, Anthony Crrra 


Ss; mutic, 
Calvin Jackson. Previewed . »% Be. 


| Running time, 62 MINS. 


ave ‘ John Lupton 


George James EBdwar 
Jim Brett Halsey 
eee ae John Brinkley 
AED wie bo wake ewe Allen Jung 
SD SEER: ..... oe owe oe . Zwa Rodanan 
4J>p Draftsman James Hong 
Sugi Bill Saito 
“Blood and Steel” is a minor 


entry, formula war stuff and rather 


a strange offering now since sub- 
ject matter is strictly old hat and 
has been done previously, and bet- 
ter. Feature’s for the smaHer pro- 
gram market, where its short 62 
minutes’ running time won't tell 
against it. 

Considerable repetition mars the 
unfoldment of the Joseph C. Gil- 
lette screenplay of four Seabees 
landed on a Jap-held South Pacifie 
isle to survey for a possible U.S. 
air base, and their chase by the 
Japanese. Although action is fa- 
miliar, some of it provides a thrill 
or so because direction by Ber- 
nard L. Kowalski is properly real- 
istic, and he draws hard-hitting 
performances from his cast. 

John Lupton is leader of the 
quartet, others being Brett Halsey, 
John Brinkley and James Edwards, 


and forced to make his way back 
to the raft thev’ve hidden. Ziva 
Rodann, as a native girl who helps 
Edwards and is mistakenly killed 
by one of the fleeing Seabees, is 
lost in her role. Allen Jung is okay 
as a Jap captain directing the pur- 
suit of the Americans. ‘ 

Floyd D. Crosby's photography 
is excellent. Whit. 
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ALLIED RAINS ‘RESIGNATIONS’ 





Greeks: Hey Yank, 


No Income Tax!’ 





Athens, Dec. 15. 
Foreign motion picture pro- Cons Peep At Greer 
ducers will be absolved from Albuquerque, Dec. 15 


Greer Garson, made a guest 
appearance at the State Peni- 
tentiary in Santa Fe, spending 
90 minutes at the pen in con- 
nection with state’s Christmas 
seal campaign for the N.M. TB 


Greek taxes, their equipment ex- 
empt from customs duties and all 
impbrt-export formalities cut to a 
minimum, under a new plan de- 
veloped by the Greek government 


to attract out-of-country film-| Assn. 

makers which now is before the “She was gracious and 

legislature of this ancient land. charming and a real hit with 
everybody,” Warden Harold 


Legislation, devised by Industry 


Minister Nicholas Martis, comes on| CX Said. He said Miss Gar- 


son, who is chairman of the 


top of the establishment of a . ; ; 
liaison bureau attached to the State's TB Seal Campaign, 
Prime Minister's office. Govern-| ‘first talked to prisoners from 


his office over the loudspeak- 


ment is anxious to lure free-spend- 
er setup. 


ing foreign producers, who are “a ’ 
bringing millions of dollars into Then ae took her into the 
other countries, and have them| Prison, which we never do 


wtih a woman guest,” he said. 

She taiked with small groups 
and later addressed several 
hundred inmates in the pen 
auditorium. Then she dashed 
over to the women’s quarters 


make use of Greece's practically un- 
tapped locations 

Filmmakers will be assured 
every cooperation, including the 
full use of Greece great archae- 


ological sites. Greek troops also : 
will be provided free of eharge = some time there just 
whenever necessary for big se- Mies °C pain sith th 

quences. a a er hus- 


band, Buddy Fogelson, own w# 
ranch at Pecos 
New Mexico. 


Stanley Donen currently is here 
shooting “Surprise Package,” and 
Carl Foreman is readying “Guns of 


in northern 











Navarone” for production on the : 
Greek-owned island of Rhodes.|Go Ahead on Bill Broidy 
Warner Bros., reportedly in light 


Projects Set By Yessin 
Hollywood, Dec. 15. 
William F. Broidy Productions 
will be reactivated by Erwin Yes- 
sin, associate producer with the 
late Broidy, who died July 14, 1959, 
and his exec assistant for five 
years. 
Three of the properties owned 
by unit include “Joseph and Poti- 


of Greek government's cooperation, 
has embarked on its first foreign 
venture in this country and as- 
signed Michael Kakoyannis to do 
“Eroica,”’ on which shooting has 
already started. 

Future 





slated for Greek 
filming include 20th-Fox’ “The| 
King Must Die”; “Leprosy,” a 
French-Italian film; “The Girl of | 


films 


the Port,” Jules Dassin pic to be| phar’s Wife,” based on Norton 
produced on a Greek government | Parker’s novel, “Table in the Wil- 
loan; “Rendezvous in Cyprus,”| derness,” for which negotiations 


“Greek-German _ co- production; 
“Paradise at the End of the World” 
and “Battle of Thermopylae.” 
Previously Raymond Stross 
lensed “The Angry Hills” in Greece 
for Metro, starring Robert Mit- 


are on with Guy Madison to star. 
Others are “The Experiment of 
Dr. Zahn” and “The Gypsy’s 
Hand,” previously skedded for Al- 
lied Artists release, but now un- 
skedded, according to Yessin. 


Dallas, Dec. 15. 
In a deal believed fo be unique 


| 
in the promotion of motion pic- 


tures, the Gordon McClendon Co., 
a Dallas-based firm which special- 
|izes in the preparation of radio 
' spots and in the merchandising of 
pix via radio and television, will 
receive a percentage of the domes- 
tic gross on two Paramount reis- 





,N 
? 


| 


sues for which it is preparing the | 
| advertising-promotion campaign. 


The pictures involved are two 


formerly successful William Perl- | 
berg- ~George Seaton entries, “Coun- | 


try Girl” and 
Toko-Ri.” The McClendon’ outiit, 
| which has been used by almost all 


“The Bridges of | 


| the major companies for special- | 


|ized radio campaigns, will receive | 
|a $10,000 guarantee from Par plus | 
|/a percentage of the gross on a) 


| sliding scale. In addition to deliv- | 


}ering to Par complete masters of | 


| the radio spots and a film negative | 
| for tv use, the Dallas firm, headed | 

by 38-year-old Gordon McClendon, | 
_ will also supervise the time buying 


The combin- 
will be 


for the film company. 
ation reissue package 





launched on a test basis late in| 
January in three markets—Phila- | 


delphia, Dallas and San Francisco. 


Par has earmarked a $250,000 pro- | 


motional budget to back the re- 
issues. 

Par has a six-month exclusive on 
the McClendon Co.’s services so 
far as reissues are concerned 


| While the firm can handle new 
pix during the first half of 1960, it | 
cannot take on any other reissues. 


Par is paying the manufacturing 
costs of the radio spots and the tv 
film will provide the coin for the 
radio and tv time. 

Following the success of “Shane” 
and “Samson and Delilah” in reis- 
sue, Par is contemplating a regular 
program of such activity. It is con- 
ferring with the McClendon Co. on 
plans for the reissue of Cecil B. 
DeMille’s “The Greatest Show on 
Earth” 


this spring. The McClen- | 


don technique consists of per mar- | 


ket buys of radio-tv time and not makes 


‘blanket saturations. 





chum. Some years ago, 20th-Fox 
made handsome use of Greek loca- 
tions, both in the cities, among the 
archaelogical ruins and the Greek 








islands, for its Alan Ladd-Sophia 
Loren costarrer, “Boy on a Dol- 
phin.” 


Von Sternberg ‘Blue Angel’ 


. . , 
Suit Hits 20th’s Remake The Fifth Tours Short Film Fes- 
On Alien Property Sale’ tival, Dec. 3-7, wound up on a rau- 


}cous note as the public and the 

Hollywood, Dec. 15. | over 150 foreign and French jour- 
Josef Von Sternberg has slapped | nalists and short film-makers 

a $1,000,000 suit against 20th-Fox! agreed or disagreed with the jury 
over st udio’ s production of “Blue! on handing its Grand Prize to the 


By GENE MOSKOWITZ 
Tours, France, Dec. 8. 





Angel,” claiming all rights and au- | 50-minute English documentary of 
thorits to prevent anybody from| | Karel Reisz “We Are The Lambeth 
“copying” his~1929 ae for | Boys.” 

UFA belongs to him. Charges de- | This festival, underwritten by 
fendants made new film sans ‘his| the French government spotlights 
os claims remake is “in-| the interesting and unusual in 
erior motion picture, subject of 

unfavorable criticism” ar “trav- ‘short iy Here, beth commerce) 


,,| and non-commercial, and showed 


eS ee | that they could create public and 


which “deforms and debases his intensity 
composition,” as result “public has | Industry interest by the a 
been misled and his (Von Stern- of reactions in this picturesque 
berg’s) reputation seriously in- central French city. 
jured Showed 75 Shorts 

Louis S. Edelberg, attorney who} _ Over 75 shorts were unspooled 
filed Superior Court, noted 20th| during the four day fest with 44 in 
acquired property from U.S, Alien| competition. Though the overall 


level was not too high as to first- 
rate and outstanding matter, there 
was enough to denote that the 
short subject field was active and 
worth noting. 


propert custodian which had seized 
it as German war asset, but Stern- 
berg contends only rights UFA had 
were in original film, not property 
itself. Sternberg’s version starring 


Emil Jannings and Marlene Die- Fest cost about $10,000 and was 
trich brought latter to her first} well organized with local interest 
fame high and the municipa’ity taking 


| active social part in it. All screen- 
| ings ran eapacity and in two thea- 
tres at $4 top prices. 

A predominantly young weekend 
crowd started whistling and dis- 
turbances during two pix, the 
Yank vidpic “The Dancer's World,” 
made on a Pittsburgh grant with 
Martha Graham. It was too high- 
brow for kids apparently. “Lam- 


Dan Bloomberg’s Veepcy 
Hollywood, Dec. 15. 
Daniel J. Bloomberg, who was 
appointed general manager of Re- 
public Studios last September, has 
been upped to v.p. of Republic 
Productions Inc. 
Lester J. Nelson, treasurer, takes 





over Bloomberg's former duties as| beth,” the winner, was similarly 
secretary of corporation, and will | disturbed. It was not completely 
now function as_ secretary-treas- | subtitled and the long talk sessions 
urer, | of lower class youth at their social 


{club, which was the theme of this 
pic in showing ordinary youth at 
work and play, did not sit right 
with many aud members and the 
clamor started. Stupporters of this 
penetrating pic tried to quiet and 
stop demonstrators which did not 
help the mood. 
Pros Favored Winner 


It all culminated with about 10 
minutes of pro and con bedlam 
closing night (6) when the Grand 
Prize of Tours was revealed as 
going to “Lambeth.” Consensus 
among pros was it deserved its 
prize and the outcries were mainly 
due to the lay youth who wanted 
more action and were indisposed to 
the unique and offbeat. 

“Lambeth” was shown again 
after the award ceremonies and an 
intelligent, tactful but forceful talk 
by Yank actress Betsy Blair, one 
of the jury, helped bring order and 
more respectful attention from the 
audience. Miss Blair pointed out 
that the film did not have enough 
time for complete subtitling but | 
the honesty of its youthful charac- 
ters, and the insight into their un- 
eventful, ordinary lives, made it a 
unique filmic essay and clearly and 
feelingly showed an example of 
ordinary youth living and reacting 
and was thus a worthwhile, suc- 
cessful statement on an aspect of 
English youth today. 

Tactful Betsy Blair 

Her fine French, 
taste brought the crowd to its 
senses and the few troublemakers 
were soon shushed and the pic got 
a much better showing on its sec- 
ond time and denoted that it could 
transcend the titling lack on its 
visual truth and flair. 

Besides Miss Blair, the jury had 
two femme writers who had done 


| 


| 


| 


courage and | 


Can’t Use FBI Tag 


Hollywood, Dec. 15. 

Federal Bureau of Investi- 
gation has refused use of its 
name in advertising copy for 
“Ma Barker’s Killer Broad,” 
Filmservice Distributing Co. 
feature produced by William 
Faris. Result is the entire ad 
campaign for film will be al- 


tered to eliminate “FBI” and 
the biopic, originally slated for 
Dec. 15 release, has been 


pushed back to a late Janu- 
ary opening. 

A new bureau policy re- 
quires producers to obtain 
permission before using the 
name either in a film or in 
advertising, producer _ said. 
Faris, having worked with the 
FBI while on some 65 “Gang- 
busters” telesegments, ex- 
plained the “Ma Barker” ad 
copy will be changed from 
“The Most Wanted Woman 
Ever on the FBI List” to “The 
Most Wanted Woman in the 
History of €rime.” 

Bureau's title is used once 
in the film, Faris noted, but 








the FBI. didn’t ask for a 
change 
France Nuyen Gets ‘Wong’ 


Role Opposite Holden 
Hollywood, Dec. 15. 
France Nuyen will recreate her 
criginal stage title role in Ray 
Stark's picturization of “The 
World of Suzie Wong,” with Wil- 
liam Holden. 
Eurasian actress goes on loanout 
from David Merrick’s Broadway 
production to Stark, who rolls Para- 


mount release under his Seven 
Arts banner in Hong Kong next 
month under direction of Jean 
Negulesco. 





George Grizzard, Broadway actor, 
film bow in 20th-Fox’'s 
“From the Terrace.” 


Unruly Youths Boo Winning Short 
But Tours, France, Fest Worthwhile | 


pic work, Louise De Vilmorin, Mar- 
guerite Duras, the actress Ger- 
maine Montrero, and the writer 
Jules Romains, the chairman of 
the jury, the composer Marcel De- 
lannoy, the cartoonist Sine, the 
film critic Clauge Mauriac, the 
painter Jacques Dufy and the play- 
wright Eugene Ionesco. 

The Special Jury Prize went to 
a Yank pic, Barnaby Conrad's “The 


Day Manolete Was Killed,” made} 


via photos. A telling commentary 
and progression created a dramatic 
image of the death of the famed | 
bullfighter who was dragged out of | 


retirement by the arrugant young! 


Luis Dominguin and his death 
after his greatest fight when he 
gave just too much of himself to 
the crowd. 

Third jury prize went to Jacques 
Villeminot of France for his docu- 
mentary on the stone age men of 
Australia “Les Hommes Oublies” 
(The Forgotten Men). It showed 
this group of completely primitive 
people living in the nude and 
sagely utilizing their few, simple 
artifacts to exist. The beginnings | 
of painting, dance and firemaking | 


were also suggested. This is 
sombre and direct and a sharp) 
ethnographic document on the | 


lives of the most fundamentally 
simple human group living today. 

The critics gave their prize to| 
the witty 10 minute animated pic! 
“Monsieur Tete” (Mr. Head) of a 
Polish pic maker, Jan Lenica, who} 
made this pic in France for Argos 
Films. 

“Dancer’s World” 
for sales in Europe in 
some boos. Aaron Kroll’s 
gent filming of the Graham danc- 
ers can appeal to both thesp 
fanciers and more advanced film- 
goers alike. 


now looks set 


a 


McClendons of Texas Air-Plug Reissues 
On Fee-Plus-Participation Basis 


EDEN ROC BRUISES 
STILL PAINFUL 


By HY HOLLINGER 


Efforts to patch up the inter- 
necine conflict that has rocked Al- 
lied States Assn. have failed so far. 
As the delegates returned from 
last week's annual convention in 
Miami Beach, the future of the 30- 








spite of | 
intelli- 


year-old exhibitor organization re- 
eee in some doubt. 

. The outward atmosphere of the 
convention was calm, since none 
lof the bitter wrangling of the 
be meeting of the board of di- 
rectors was ever introduced on the 
|open convention floor. However, 
| tempers were at razor edge and it 
|appeared at the conclusion of the 
convention that it would be diffi- 
| cuit to reconcile the feuds and the 
bitterness of the stormy board 
| meetings. 
| The key to Allied’s immediate 
future may rest with the Western 
|Pennsylvania unit, which has 
threatened to withdraw from Al- 
lied as a result of actions teken at 
the convention. Morris Finkel, its 
representative, teld the board that 
he would recommend to his unit 
that it resign from National Allied, 

Finke!’s statement resulted in a 
retort from board chairman and 
general counsel Abram F. Myers 
that he would resign if any unit 
pulled out. When queried about 
the situation, Myers likened his re- 
mark to an apocryplial story con- 
cerning Winston Churchill during 
World War Il. “When Churchill 
told the King that he would accom- 
pany the troops to Normandie on 
D-Day, the King said: “If you go, 
I'll go,’” Myers said. 

Other Threats 

Myers’ resignation threat, how- 
ever, has been taken literally by 
Allied units which are opposed to 
his policies. They are standing by 
waiting to see what will happen if 
and when the Pennsy unit takes 
| the action it has threatened to do. 
| Another unit that may walk out is 
New England Allied, whose presi- 
dent, Edward Lider of Yamins 
| Theatres of Boston, was defeated 
by Al Myrick cf the Iowa-Nebraska 
junit for the post of National Al- 
| lied topper. 
| Basically, the conflict in Allied 
involves two different approaches 
in the tackling of industry prob- 

— — moderates or eastern- 

ho supported Lider are 
aemmaide in favor of the American 
Congress of Exhibitors and the 
Council of Motion Picture Organi- 
zations. They believe in solving in- 
dustry problems by roundtable 
conferences with the film compa- 
nies and staying away from the 
government. 

The firebrands or westerners, 
| who succeeded in obtaining the top 
post for Myrick, are suspicious of 
|both the C. of E. and COMPO, 
some even favoring a pullout from 
the former. They also believe in 
|ardently pursuing Allied’s “white 
|paper” campaign which calls for 
\the bringing about of a Congres- 
sional investigation of the Dept. of 
Justice because of alleged laxity 
in enforcing the consent decrees. 

The board of the Independent 
| Exhibitors of New England met 
yesterday (Tues.) in Boston and 
while it “declined to take any 
immediate action” in the interests 
| of a “modern and moderate Allied” 
it called attention to Myers’ resig- 
nation report and “reviewed the 
hostility” of Myers during the 
| past year “towards a major por- 
tion of Allied’s program. It also 
called attention to the “political 
| maneuvering” at last week's con- 
| vention as causing disunity within 
| Allied and disrupting the achieve- 
ae of the org’s goals. 

Charge ‘Conspiracy’ 
| Although the factions represent 
| two points of view, it was not the 
conflicts in philosophy that brought 
the blowoff at the meeting. Rather, 
| from the point of view of the mod- 
lerates, it was the railroading tac- 
tics and conspiracy that the fire- 
brands employed in defeating 
Lider and electing Myrick, rega:d- 
ed as a dark horse candidate. My- 
rick won hy a slim margin of two 
(Continued on page 15) 
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The fans will pronounce : : | 
“The Gazebo” the best | | , 
yet from the delightful | 


star-team of “It Started 
With A Kiss.” Preview 


audiences pronounce | z 
“The Gazebo” a joy! me AY. 


The stage hit is a 
screen smash! Watch 


the Los Angeles World — | a 
Premiere Dec. 18th! : i ke & 
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PRODUCTION THE 4 WITH A BIG SECRET 
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[.A. Biz Still Dull Albeit ‘Ben-Hur’ 
Sockeroo $28,000; 4-D’ Top Newcomer 
Light 136, ‘Pillow Perky 116, 3d. 





Los Angeles, Dec. 15. 
First-run biz continues down- 
beat in current. round but “Ben- 
Hur” is —— a sock $28,000 
in third week at the Egyptian. But 
it is the only entry to show any 
real strength. 
Four-D Man” heads the new- 
comers but it is light $13,000 or 
in three theatres. “Inside 


Key City Grosses 


Estimated Total Gross 

This Week .... $1,751,095 
(Based on 22 cities and 219 

theatres, chiefly first runs, in- 

cluding N. Y.) 





close 
Mafia” is pale $10,500 in two| Last Year ....... $1,787,200 
houses. (Based on 23 cities and 250 


theatres. ) 


‘Ben-Hur’ Hot 236, 


“Surrender-Hell” is shaping a 
good $9,000 at Downtown Par. 

‘Take Giant Step,” in single week | ———— 
to be eligible for Academy con- 
sideration, looks fair $5,000 at 
Village. 

“Pillow Talk” is leader among 
the holdovers with a perky $11,000 
or over in third frame, three spots. 
Elsewhere, takings are largely 
mild to slow. 

Estimates for This Week 

Village (FWC) (1,500; 90-$1.50) 
—“Take Giant Step” (UA). Fair 
$5,000. 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50) “Surrender- 
Hell” (AA) “Battle Flame” (AA). 
Good $9,000 or near. Last week, 
with Iris Loyola, “Woman Like 
Satan” (Lopert), “Timbuktu” (UA), 


$14.700. 

Orpheum, Hollywood (Metro- 
politan-FWC) (2,213; 756; 90-$1.50) 
—-“Inside the Mafia” (UA) and 
“Viee Raid” (UA). Pale $10,500. | 


Last week, Orpheum with Pan- 








Philadelphia, Dec. 15. 

It’s the usual letdown here this 
stanza as pre-holiday influences are 
being felt. However, there are sev- 
eral solid spots. “Ben-Hur” still is 
socko in third round at Boyd. “'Pil- 
low Talk” continues to amaze, 
ing very fancy in fifth session at 
Stanley. 
rated okay at Stanton. 

“Wreck of Mary Deare”’ 
dering in fourth Viking stanza 
| while “Porgy and Bess” looms okay 
in 10th round at Goldman. 

Estimates for This Week 


is floun- 





tages. “Wreck Mary Deare” (M-G)| Arcadia (S&S) (536: 99-$1.80)— 

and “Libel” (M-G) (2d wk), $6,800. | “Best of Everything” (20th) (3d 

Hollywood with Hillstreet. “Edge|wk). Smart $7,500. Last week, 

of Eternity” (Col) and “Yesterday’s $10,000. 

Enemy” (Col), $8,000. Boyd (SW) (1,400; $1.49-$2.75)— 
Hillstreet, Iris, Loyola (Metro- “pen-Hur” (M-G) (3d wk). Socko 

politan-FWC) (2,752; 825; 1,298: $93,900. Last week, $24,000 

90- $1.50)—“Four-D Man” (U) an : : 


Fox (Milgram) (2,250; 99-$1.80)— 
“House of Seven Hawks” (M-G) (2d 
wk). Lean $3,500 in 5 days. Last 

| week, $6000 in 5 days. 


Continued on page 16) 





Philly; ‘Enemy’ 86 





“Yesterday's Enemy” is/| 





; “ ; 
Mpls. Coasting; To Hell’ | Goldman (Goldman) (1,000: 
mi: 9 | $1.10-$2.50)\—“Porgy and. Bess” 
Dull $4,000 Bikini 66 (Col) (10th wk). Okay $7,000. Last 
’ ’ 9 week, $8,500. 
‘ ’ Midtown (Goldman) (1,000: 90- 
Seas Socko 106, 25th $1.80)—"“Beloved Infidel” (20th 
Minneapolis, Dec. 15. (4th wk). So-so $6,500. Last week, | 
With biz in its usual pre-Christ- $9,000. 
mas slump, several exhibs are Randolph (Goldman) (1,250; 94- 
switching to action pix this week | $1.80/)—“Summer Place” (WB) (5th 
te lure the*-smallfry trade. But|wk). Quiet $6,500. Last week, 
results dgn’t look too encouraging. | $8,000. 
“10 Seconds To Hell” and “Day of Stanley (SW) (2.200: -99-$1.80)— 


Outlaw,” first doubleheader at 
RKO Orpheum since last Decem- 
ber, appears thin. “Battle of Coral 
Sea” shapes only okay at State. 

‘Girl in Bikini,” on reissue, looks 
hotsy at Gopher. Among the hold- 
overs, “Last Angry Man” continues 
solid magnet in fifth week at the 


“Pil ow Talk” (U) (5th wk Fan 
$10,000. Last week, $12,000 

Stanton (SW) (1,483; 99-$1.40'\— 
“Yesterday's Enemy” (Col) and 
“Battle of Coral Sea” (Col Okay 
$8,000. Last week, “Sapphire” 
(U) (2d wk), $7,000. 

Studio (Goldberg) (483; 99-$1.40 


cy 





St Louis Park. “Beloved Infidei”|—‘Girls of Night” (Indie) and 
jooms fine ir fourth stanza at| ‘Lovers of Paris” (Indie Fair 
World. “South Seas Adventure,” | $3,800. Last week, “Of Love and 
lone hard-ticket pic, is still man-| Lust” (Indie) and “Isle of Levant” 
aging to defy the holiday dip in| ‘Films Around World), $4,000 
its 25th week. Trans-Lux (T-L) (500; 90-$1.80)— 
Estim or This Week “Last Angry Man” (Col) (6th wk 
Accdematet Manns (947) Will? Tall $4,000. Last week, $4,200 
- “a Viking ‘Sley) (1,000; 99-S1.80)\— 
ph go ay | Christmas with “Porgy “Wreck of Mary Deare” (M-G) (4th 


|wk). Floundering to $5,000. Last 
week, $6,500. 


Pre Xmas ~~ K.C. 


Century (Cinerama, Inc.) (1,150; 
©} 15-$2.65) — “South Seas Adven- 
ture” (Cinerama) (25th wk). Brisk 
convention trade is keeping this 
smash at $10,000, same as last week. 

Gopher (Berger) (1.000; 85-$1)— 








; comer, 


‘Journey’ Great $20,000, 
Denver; ‘4-D’ Good 116 


Denver, Dee, 15. 

Only “Journey to Center of 
Earth,” which is smash $20,000 on 
first week at the Denver, is doing 
much in this pre-holiday frame. 
However, “Four-D Man” with 
“Four Skulls of Jonathan Drake” 
| shapes good at Paramount. Most 
other spots are on reissues or ex- 
tended-run, and not doing much. 
“Beloved Infidel” is rated good 
for third round at Centre. 

Estimates for This Week 

Aladdin (Fox) (900; $1.25-$1.75) 
—'Big Fisherman” (BV) (7th wk). 
Oke $5,000. Last week, $5,000. 

Centre (Fox' (1,270; $1-$1.45)— 
“Beloved Infidel” (20th) (3d wk). 
Lean $7,000. Last week, $7,000. 

Denham (Indie) (1,584; 75-$1.25) 
—‘Career” (Par) (3d wk). Thin 
$5,000. Last week, $7,000. 

Denver (Fox) (2,432; $1-$1.25)— 
“Journey to Center of Earth” 
20th). Big $20,000. Last week, 
“Third Man on Mountain” (BV) 
2d wk), $9,000. 

Orpheum (RKO) (2,690; $1-$1.25) 
“American in Paris” 
“Les Girls” 
$4,000. Last week, “Wreck of Mary | 


Deare” (M-G) (2d wk), $5,000. 
Paramount (Indie) (2,100; 90- 
$1.25)—‘“Four-D Man” (‘U) 


“Skulls of Jonathan Drake” (UA). 
Warm $11,000. Last week, “Sum- 
mer Place’’ (WB) (3d wk), $10,000. 
Towne (Indie) ‘600; $1 -$1.45)— | 
“Last Angry Man” (Col) (4th wk). 
Poor $1,800. Last week, $2,500. 


‘Odds’ Mild $7,000 In 








Broadway Grosses 





Estimated Total Gross 


This Week ......... $514,995 
(Based on 24 theatres) 
Seek SOP: 6 oss v0 T ss $456,600 


(Based on 20 theatres) 





‘Duel’ Mild $7,000, 


Prov.; Place 56 


Providence, Dec. 15. 
With two holdovers and a re- 





and | Summer Place” 


Cincy; ‘Place’ OK 636, 


‘Pillow’ Potent 56, 6th 


Cincinnati, Dec. 15. 

Holdovers are riding out this 
session before-Santa slowdown 
session in fairish stride. Sole new- 
“Odds Against Tomorrow,’ 
shapes mild at Palace. “Pillow 
Talk” 
week 
Place” 
at the 
Deare” 
bids fairish. 
jammer” 
consecutive week. “Porgy 
Bess” at suburban Valley 
mild 11th week outlook. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Summer Place” (WB) (4th wk). 
Okay $6,500 or close. Last week, 
$8,100. 

Capitol (SW-Cinerama) 
$1.20-$2.65 —“‘Windjammer” 


finale at Keith's. “Summer 
looms okay in fourth frame 
Albee. “Wreck of Mary 
thi rd week at the ae 
Hard-ticket “Win 


and 
has a 


(1,376; 
(NT) 


(10th wk). Still strong at $13,500, 
although low for run. Last week, 
$15,500 


Grand (RKO) (1,400; 90-$1.25)— 


“Wreck of Mary Deare” (M-G) (3d 
wk). So-so $4,000. Last week, 
$5.200 


Keith’s (Shor) (1,500; 90-$1.25)— 
“Pillow Talk” ‘(U) (6th wk-8 days). 
Sweet $5,000. Last week, $6,000. 


Palace (RKO) (2,600; 90-$1.25)— 
“Odds Against Tomorrow” (UA). 
Mild $7,000 or near. Last week, 
“Beloved Infidel’ (20th) (2d wk), 
$5,000 

Valley (Wiethe) (1.200; $1.50- 
$2.50 Porgy and Bess” (Col) 
llth wk). Mild $4,000. Last week, 
$4,700 





But Wy Fair 


“Girl in Bikini” (Indie) (reissue). 

Lively $6,000. Last week, “Wreck 

of Mary Deare” (M-G) (2d wk), | 1 

$4.000. | illow ig ‘Seas 2 
Lyrie (Par) (1,000; — =I 

“Career” (Par) (4th wk). Good} - : 

Kansas City, Dec. 15 "ls Town (M-G). Slow $5,500. 
$4.000. Last week, ao (2.800; | Little new fare is being pitted L ast week, “Inside Mafia” (UA) 
RKO Orpheum (RK ” «tra, | against the Christmas shopping and “Vice Raid” (UA), same. 
85-$1)— 10 Seconds to Hell ye season, while a number: of hold- Missouri (RKO) (2,585; 75-$1)— 
and Day of Outlaw 2 ~' ne | overs are being stretched out until; “Summer Place’ (WB) (3d _ wk). 
A ab $4,000 eo yor “39” (WB). /near the holiday. “Battle of Coral Sparkling $5.000; holds. Last week, 

! . - ’ *|Sea” at Paramount and ‘Four-I 7,006 
$5,000. Man” in two houses are barely Paramount (UP) (1,900; 75-$1)— 

RKO Pan ‘RKO) (1,800; 85-90)— | fair. “Battle of Coral Sea’ (Col). Lean 
“Girls’ Town” (M-Gi and “Violent | «Duel in Sun” on reissue at $5,000. Last week, “Yesterday's 
Road” (WBY. Fine $4.500. Last midiand is slow. “Summer Place” Enemy” (Col), 7 
week, “House of Seven Hawks” | in third week at the Missouri looks Plaza (NT) (1,900; 85-$1)—House 
(M-G) and “Badman’s Country” | prisk, But “Pillow Talk” at Roxy returned to subsequent-runs on 
(WB), $4,000. of is standout with a hot sixth ses-| Friday (11). Last week, “Beloved 
oe ig gy A sion. Infidel” (20th) (2d wk-9 days), 
“Battle o ora pea ( | ; is > satisfactory $6,000 
Boosted by sneak preview to oke| _ Estimates oo “poe --,| Rockhill (Little Art Theatres) 
$8,000. Last week, “Summer Place”! Brookside (NT) Sy ay ~~ 1.79) | (759: 90-$1.25) — “The Lovers” 
(WB) (3d wk), $9,000 at $1-$1.25 > Big Fisherman” (B’ n Wk). (Indie) (4th wk). Okay $1,000. Last 
acale: e $3,800. Last week, $4.000 week. $1.200 

St. Louis Park (Field) (1,100;; Capri (Durwood) (628; $1.50-| Rexy (Durwood) (850: $1-$1.50) 
$1.25) — “Last Angry Man” (Col) | $2.50)——“South Pacific” Magna) | —“pijlow Talk” U) (6th wk). 
(Ath wk).. Okay $2,500. Last week, | (35th wk). Final session of 8 days, | Bright $6,000; holds again. Last 
$3,960. 4 with extra matinees, reached big week. $7.000. 

Suburban World (Mann) (800, 85) | $11,500, best week of run, and far Uptown, Granada (NT) (2,043; 

“Came to Cordura” (Col) (2d | above estimates. 1.217; 85-$1)—‘Four-D Man” (in- 
run). So-so $1,800. Last week,| Kimo (Dickinson) (504; 90-$1.25) die). Fair $8,000 or near. Last 
“Pillow Talk” (U) (2d run) (2d wk),| —“Mating Urge” (Indie Light week, Fairway (700)\—“Third Man 
2,000 at $1 scale. $1,200. Last week, “Bewildered on Mountain” (BV) (2d wk), $6,000. 

World (Mann) (400; 85-$1.25) — | Youth” (Howco) (2d wk), $1,000 Currently Fairway only, with 
3eloved Infidel” (20th wk). Potent| Midland (Loew) (3,500; 75-$1)— “Third Man” (3d _ wk), bright 
$4,500. Last week, $5,000. “Duel in Sun” (SKO) (reissue) and . $2,000, 


| (M-G), 


rates stout trade in sixth} Man’ 


is top grosser for 10th | 





issue in city, most interest is in 


(M-G) and/| Christmas shopping. The take all 
(M-G) (reissues). Thin | around is on the mild side. State’s 


“Duel In Sun” is modest. RKO 
Albee’s second week “Samson and 
| Delilah” shapes good. Third of “A 
is fairly passable 
at Majestic. 

Estimates for This Week 


Albee (RKO) (2,200; 65-80)— 
“Samsen and Delilah” (Par) and 
“Ulysses” (Par) (reissues) (2d wk). 


| Good $6,000 after $11,000 opener. 


Majestie (SW) (2.200; 65-80)— 
“A Summer Place” (WB) and 
“Here Come Jets” (20th) (3d wk). 


Happy $5,000. Second was $8,000. 
State (Loew) (3,200; 65-80)— 
“Duel In Sun” (SRO) and “Speed 

Crazy” (AA) (reissues). Moderate 

$7,000. Last week, “Libel” (M-G) 

and “House of Seven Hawks” 

$5,000. 

Strand (National Realty) (2,200; 
65-80)\—“‘The Tingler” ‘Col) and 
‘Yesterday's Enemy” (Col). Fair 
$5,000. Last week, “Last Angry 
Col) and “Arctic Roundup” 


Par) (2d wk), $4,500. 


Wash. Biz Marks Time; 
‘House’ Dim at $7,000, 
‘Pillow’ Sturdy 5G, 9th 


Washington, Dec. 15. 
Mainstem is marking time here 
this round, awaiting arrival of big 





holiday entries. Only initialer in 
last two weeks is “House of Seven 
Hawks,” slow at Palace on first 


week. Many once-sturdy holdovers 


are now barely hanging on. How- 
ever, “Pillow Talk” still is rated 
nifty in ninth week. “Last Angry 
Man” looks mild in sixth Play- 
house round. “Summer “Place” 
looms okay in third round, two 
spots. 


Estimates for This Week 
Ambassador-Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)\—"Summer 
Place” (WB) (3d wk). Okay $12,000. 


| Last week, $15,000. 


| wk 


Capitol (Loew) (3,426; 90-$1.25) 
—“Duel in Sun” (SRO) (reissue). 
Oke $11,000. Last week, “Beloved 
Infidel” (20th) (2d wk), $10,000. 

Dupont (Lopert) (458; 90-$1.50) 
—‘“Cranes are Flying’ (WB) (5th 


Mild $3,000. Last week, $4,000. 


| Looks to get $30,000 total for five 


weeks 

Keith’s (RKO) (1,850; 
—Third Man on Mountain” 
and “Dumbo” (BY) (reissue) 
wk Mild $6,000. Last 
$8.000. 

MacArthur (K-B) (900; $1.10)— 
“Mouse That Roared” ‘Col) (8th 
wk). Nice $4,500 Last week, 
$4,800. 

Ontario (K-B) (1,240; 
“Pillow Talk” ‘1 9th wk). 
$5,000. Last week, $5,500. 

Palace (Loew) (2,390; 
—‘‘House of Seven Hawks” (M-G). 
Drab $7,000. Last week, “Wreck 
Mary Deare” (M-G) (3d wk), $8,000 
in 10 days, 

Playhouse 
“Last Angry 


90-$1.25) 
BV) 

(3d 
week, 


90-$1.49)— 
Nifty 


90-$1.25) 


(T-L) (458; $1-$1.80)— 
Man” (Col) (6th wk). 
Slim $3,000. Last week, $3,300. 

Piaza (T-L) (276; $1.25-$1.49)— 
“Lovers” (Indie) (llth wk). Oke 
$3,500. Last week, $3,300. 

Town (King) (600; 90-$1.25)— 
“Wild Strawberries” (Janus) and 
“Three Strange Loves” (Janus) (re- 
issue) (2d wk). Fair $3,000, Last 
week, ditto. 

Trans-Lux 
$1.49)\—"They 
(Col) (8th wk). 
as last. 

Uptown (SW) (1,000; $1.%5-$3)— 
“Porgy and Bess” (Col) (9th wk). 
Good $5,000 Last week, same. 

Warner (SW) (1,308; $1.25-$3)— 
“Big Fisherman” (BV) (9th wk). 


T-L) 600; $1.25- 
Came To Cordura” 
Mild $3,500, same 


| Okay $6,000. Last week, ditto. 





| Holding 


' Deare” 


Det. in Doldrums; ‘House’ Hep $15,000, 
Place’ Cool 126, ‘Infidel’ Lean 106 


Detroit, Dec. 15. 

Seasonal doldrums are here in 
earnest this week among the down- 
towners. The only newcomer, 
“House of Intrigue,” looks good 
at the Palms. “Auntie Mame” is 
fair on rerun at Madison. 

“Beloved Infidel” shapes slow 
in third round at the Fox. “Sum- 
mer Place” is rated cool in fourth 
week at the Michigan. “Big Fisher- 
man” is weak in eighth week at 
United Artists. “Porgy and Bess” 
stays strong in 10th session at the 
Mercury. “Wreck of Mary Deare” 
looms weak at the Adams in third. 

Estimates for This Week 


Fox (Fox-Mich) (5,000; $1.25- 
$1.49)—"‘Beloved Infidel” (20th) 
and “Kill Her Gently” (Col) (3d 
wk). Slow $19,000. Last week, 
$13,500. 

Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Summer Place” 
(WB) and “Chase Me Charlie” 


(Indie) (4th wk). Cool $12,000. Last 
week, $15,000. 

Palms (UD) (2,961; 
—‘“House of Intrigue” 
“Web of Evidence” 
$15,000. Last week, “Edge of Eter- 
nity” (Col) and “Eyes in Outer 
Space” (BV) plus “She God of 
Shark Reef” (AI), $14,000. 

Madison (UD) (1,900; $1.25-$1.49) 
—‘‘Auntie Mame” (UA) and “In- 
discreet” (UA) (reruns). Fair $10,- 
000. Last week, “Third Man on 
Mountain” (Col) and ((Invisible 
Boy” (M-G) (2d wk), $12,500 

Adams (Balaban) (1,700; 
$1.50)—“Wreck of Mary 
(M-G) (3d wk). 
week, same. 

United Artists (UA) (1,667: $1.25- 
$1.49)—“Big Fisherman” (BV) (8th 
wk). Down to weak $5,000. Last 
week, $6,700. 

Music Hall (Cinerama, Inc.) 
(1,208; $1.49-$2.65)—“South Seas 
Adventure” (Cinerama) (63d wk). 
Good $10,000. Last week, same. 

Trans-Lux Krim  (Trans-Lux) 
(1,000; $1.49-$1.65)——“The Lovers” 


$1.25-$1.49) 
(AA) and 
(AA). Good 


$1.25- 
Deare” 
Weak $6,500. Last 


(Indie) (7th wk). Seventh week 
starts today (Tues.). Last week, 
oke $4,000. 


Mercury (United Motion) (1,350: 
$1.25-$3'—“Porgy and Bess” (Col) 
(10th wk). Strong $10,000. Last 
week, $10,500. 





Shopping Bops Toronto; 
“Ist Time’ Slight $8,000, 
Town’ Good at $15,000 


Toronto, Dec. 15. 

With Xmas shopping denting biz 
badly, plus weekend icy rain, new- 
comers such as “Wonderful Coun- 
try” and “For First Time” are 
barely fair. “Giris Town” is okay. 
“Odds Against Tomorrow” looks 
sad and was yanked after three 
disappointing days in second 
stanza. Leading the city on hold- 
overs to hefty returns, however, 
are “Mouse that Roared” and 
“Bridal Path,” both in fifth frames. 
“Career” is fine in third stanza 
while “Libel” is hep in second. 

Estimates for This Week 

Carlton (Rank) (2,318; 75-$1.25) 
—‘“Odds Against Tomorrow” (UA) 
(2d wk—3 days). Bad $2,500. Last 
week, $6,000. 

Century, Downtown, Glendale, 
Oakwood, Prince of Wales (Taylor) 
(1,338; 1,059; 995; 1.138; 1,200; 75- 
$1)\—“Girls’ Town” (M-G) and 

Rebel Set” (AA). Good $15,000. 
Last week, “House of Intrigue” 


(AA) and Jayhawkers” (Par), with 
10-house combo having 9,448 
capacity, $27,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—‘Libel” (M-G) (2d wk). Hefty 
$8,000. Last week, $11,000. 

Hyland (Rank) (1,057; $1)— 
“Bridal Path” (Rank) (5th wk). 


Lusty $4,000. Last week, $4,500. 
Imperial (FP) (3.343; $1-$1.25)— 


‘Career” (Par) (3d wk). Okay 
$9.500. Last week, $12,000. 
International (Taylor) (557; $1) 


—‘‘Room at Top” (Cont) (30th wk). 
Holding at good $3,000. Last week, 
$3,500. 

Loew’s ‘Loew) 
“Wonderful 
$9,000. Last 


(2.075; $1-$1.25)— 
Country” (UA). Fair 
week, “Started with 
Kiss” (M-G) (5th wk), $8,500. 
Tivoli (FP) (995; $1.50-$2.50)— 
‘Porgy and Bess” (Col) (19th wk). 
at $6,000. Last week, 


Towne (Taylor) (695; $1.25)— 
“Mouse That Roared” (Col) (6th 
wk). Big $5,000. Last week, $5,500. 

Uptown (Loew) (2,745; 75-$1.25) 
—‘“For First Time” (M-G). Slow 
$8,000. Last week, “Wreck of Mary 
(M-G) (2d wk), $7,000. 


$6,500 
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PICTURE GROSSES }§}§ £2 ' 





Chi Down; ‘Shadow’ Slow With $12,000, 
‘Mafia’ Okay 13G, ‘Pillow’ Dandy 166 
In th; ‘Place’ 166, ‘Tufidel’ 196, 3d 


' . oy ~ me 15. Pi 
Deluxers here are for the most, e = 
part in grips of the seasonal | “Warrior’ Meek $7,000, 
slump, wi new stronger fare . ‘Dp a 
being held back until the year-end Seattle; ‘Pillow’ 5G, 9 
holidays. New pix this round in- Seattle, Dec. 15. 
clude the State-Lake’s “Cast a} The holiday shopping season is 
Long Shadow” and “Timbuktu,” nearing a peak and first-run trade 
expecting a slow $12.000. “Inside|is sagging to the depths. “Look 
Mafia” and “Vice Raid.” combo! Back in Anger” shapes very slow 
slotted for one week at Woods, is| at the Blue Mouse but “Warrior 
rated okay $13,000 land Slave Girl” looks fair at Co- 
In first frame at the Loop,|liseum. “Pillow Talk” is making 
“Speed Crazy” “Girls’ Town” is | best showing in city with good fig- 
figured okay $8,000 while Surf’s| ure for ninth stanza at Music Box. 
“Paris Hotel” shapes fa'r $3,500. Estimates for This Week 
New Monroe pair, “P-T Raider” Blue Mouse (Hamrick) (800: 90- 
plus “Blood and Steel,” is taking | $1.50)—“Look Back in Anger” 
a mild $4,700. \(WB). Weak $2.500. Last week, 
“Pillow Talk,” in ninth stanza|“Big Fisherman” (BV) (5th wk) 


at United Artists still is faney. | $5,200. 





“Summer Place” shapes fair in! Coliseum (Fox-Evergreen) (1,870; 
third Chicago session. Oriental’s | 90,$1.50/—“Warrior and Slave 
“Beloved Infidel” !ooks good in/Girl” (AA). Fair $7,000 or near. 
third. Fourth round of Esauire’s! Last week, “Beloved Infidel” (20th) | 
“Mouse That Roared” is figured' and “Blood and Steel” (20th) (2d 
fast wk), $5,200. 

“Goliath and Barbarians” looks| Fifth Avenue (Fox-Evergreen 
torrid in third Roosevelt term. | ‘2,500; 90-$1.50)—“Atomic Sub- 
First holdover lap of Garrick’s | marine” (AA) and “Young Guns” 
“Edge of Eternity” and “30 Foot!(AA). Dull $5,000. Last week. 
Bride” is lean “Edge of Eternity” (Col and 


“Yesterday’s Enemy” (Col), $3,200. 
Music Box (Hamrick) (850; 90- 
$1.50)—“Pillow Talk” (U) (9th wk). 
Good $5,000 or close. Last week, 
$5,408. 
Music Hall (Hamrick 


Lone hard-ticket vic, “Porzy and 
Bess,” notched an okay 21st round 
at the McVickers 

Estimates for This Week 


Carnegie (Telem't) (485; $1.50)— (2,200: 90- 


“Look Back in Ar ger” (WB) (3d) $1.50\—“Summer Place” (WB) (3d 
wk Good $3,200. Last week,! wk). Okay $5,000. Last week, 
$3,800 $6,100 : 

Chicago ‘(B&K) (3.990; 90-$1.80)| Orpheum (Hamrick) (2,600; 99- 
— Summer Place” (WB) (3d° wk).|$1.50)—“Mary Deare” (M-G) (3d 
Fa‘r $16,000. * ast o's. SIG APM. | wk). Slow $4,000. Last week, 

Esquire (H&E Balaban) (1350: | $4400. 
$1 5-$1 80) 2 “Mouse That; Parameunt (Fox-Evergreen) 
toared Col) ‘4th + Hep S1i,- (3,107; 90-$1.50)\—“Came To Cor- 


000. Last week. $15.500 


Garrick (‘B&K) dura” (Col) and 


ims : ©) (85M; 90-$1.25)— | (Col) (4th wk 
I ige of Eternits Col) and “30- week, $4,200 
Foot Bride” (Cc!) (°d wk), Pallid incon ee 


$5.000. Last week. $6,509 ’ dead 
Loop ‘Telem’t) ‘6; 90-$1.89)— 
“Girls’ Town” (M-G) and “Speed ouse , ? 


Craz AA). Okey $8,090. Last 


“30-Foot Bride” 
Lean $3,009. L.t 


week. reissues 

MeVickers (JL&S) (1.580; $1.25- ‘ ’ | 
$3.50 - “Porgy and Bess” (Col) | t: ce 9 
(2ist wk) Okay $13,000. Last ? Z 
week, $14,000 | 

Monroe (Jovan) (1,000: 65-90)— Pittsburgh, Dec. 15. | 
“P.T Raider” (20th) and “Blood Biz is way off all over the city, 
and Steel” (Cont). Good $1.709.! largely because of the one week 


Last week, “Desert Nesreradoes”| trolley strike which ended Sunday 
(RKO) and “City After Midnight”) (13). The two new entries aren't 
(RKO), $5,200 even getting off the ground, both 
Oriental (Irdie) (3 49M: 99-$1.80)| “House of Seven Hawks” at the 
—‘Beloved Infidel” (20th) (3d wk).| Penn and reissued “Northwest 
Good $19,900 * werk, °°3.9099.| Mounted Police” at Harris faring 
Reosevelt (B&K 1.490: 90-\badly. The downtown sector is 
$1.80'\—“Goliath and Barbarians”| having its weakest biz in a long 
Continued on pace 16) time and the trolley strike settle- 

ment did not come in time to pre- 
vent the writing off the whole 


PILLOW FINE $5. 009, 
L'VILLE: ‘PYACE’ 5} 


Louisville, Dec. 15. 
Holdovers are the strong draws 


, o. Crenens a? Fulton (Shea 
this week, “Pillow Tal” in seventh | “Beloved Infidel” (20th) 


stanza at the Kentucky, and “Sum-! Ww aie 59 
: ge , | Weak $4,500. Last week, $5,200. 
mer Place” in fourth week at the | Harris (Harris) (2.100: $1-$1.50) 


take. 
Estimates for This Week 


‘GATES’ GOOD $7,000, 
PORT.; ‘HELL’ THIN 46 


Portland, Ore., Dec. 15 

Biz is on skids this round, with 
few houses doing well, It’s the 
fourth week of newspaper strike, 
and that hurts. “Five Gates To 
Hell” looks nice at Orpheum. “Big 
Fisherman” moves into fifth ses- 
sion at Broadway “Warrior and 
Slave Girl” is rated modest at the 
Fox. 

Estimates for This Week 

Breadway (Parker) 
$1.75)—"“Big Fisherman” (BV) (5th 
wk). Hard-seat, unreserved policy 
Okay $4,500. Last week, $4,000 

Fox (Evergreen) (1,600; $1-$1.49) 
—“Warrior and Slave Girl” (Col 
and “Battle of Coral Sea” (Col). 


Fair $6,000. Last week, “Tingler”’ | \ 


(Col) and “30 Foot Bride” (Col), 
$6,800. 

Orpheum (Evergreen) (1,536; $1- 
$1.49)\—“Five Gates To 
(20th) and “Invisible Invaders” 
(UA). Good $7,000 or near. Last 
week, “Beloved Infidel” (20th) and 
“Blood and Steel” (20th) (2d wk), 
$6,300. 

Paramount (Port-Pawr) (3,400; $1- 


$1.50) — “Surrender-Hell” (AA) 
and “Battle Flame” (AA). Drab 
'$4,000 or close. Last week 


“Career” (Par 
(Par) (2d wk), $3,400. 


Bat’ Light $4 000, 
Omaha; 3d Man 56 


Omaha, Dec. 15 
Biz is off sharply at downtown 


first-runs here this stanza. Lone 
new entry, “Bat,” is rated slow at 


the Omaha. Second session of “Be- | 


loved Infidel” looms dull at Or- 
pheum but third session of “Third 
Man on Mountain” is staying 
strong at the State. Hard-ticket 
“South Pacific” remains hefty in 
round No. 60 at the Cooper 
Estimates for This Week 

Cooper (Cooper) (708; $1.50- 
$2.20)—“South Pacific” (Magna) 
(60th wk). Still strong at £5,200. 
Last week, $5,500. 

Omaha (Tristates) (2,060; 75-$1) 
—*"“Bat” ‘AA) and “Speed Crazy” 
(AA). Modest $4,000. Last week, 
“Summer Place” (WB) (2d wk), 
$4.800. 

Orpheum (Tristates) (2877; 75- 
$1)\—“Beloved Infidel” (20th) (2d 
wk). Dull $4,000 after $5500 bow 

State (Cooper) (743; $1)\—"Third 
Man on Mountain” (BV) (3d wk). 
Hefty $5,000. Last week, $6.000 





‘Ben-Hur’ Capacity 266, 
Hub; ‘4-D’ Fat $10,000, 


‘Angry’ 646, ‘Best’ 86 


Boston, Dec. 15. 
# Biggest jam of holiday shoppers 


10-week Warner run with an okay | Pheum, went reissue with “Duel in| wk). Oke $2,200 after same in sec- 


Sun” for just okay returns. 


One of few bright spots is “Ben- | 
1.625: 85-$1.50)— | Hur,” standout with capacity in| ¢) 59)—“Sapphire” (U) (Sth wk), | had 
2d wk). | third Saxon round. Only two new | Nice $2,700 after $3,000 in fourth. | 


“Four-D Man.” fine at 
“Wild Women of 


arrivals. 
| Pilgrim, and 


(900; $1.25- | 


Hell” | 


and “Jayhawkers”’ 


Pre-Holiday Slump Bops B'way But 
“Abner -Stage Sock 866; AromaRama 
Tall $33,400; ‘Petticoat’ Wow 1856 


* It’s only about 10 days before 
Christmas, and it can’t come soon 
encugh for most Broadway first- 
run managers. There's the usual 
letdown in the present stanza as 

Indianapolis, Dec. 15. interest mai‘niy is centered on 

| The crowds are hitting the stores Xmas shopping. Two rainy days 

to Christmas shop here again this | did not help many cinemas while a 

lstanza and first-run biz is slow. | dearth of newcomers, per usual, is 

| Despite this, “Pillow Talk,” in fifth doing no good 

eek at Keith’s, continues to lead There are two strong newcomers. 

|with a nice figure “Summer Considerable attention, of course, 

| Place” is slow in third week at/is focused on the first pic with 








‘Pillow’ Steut $7,000, 
Indpls; ‘Place’ Dim 6G 


| Circle. “Duel in Sun” shapes tepid | odors, “Behind the Great Wall,” 
at Loew’s which reovened the old Mayfair, 
Estimates for This Week now the DeMi'le Theatre. Playing 


only three shows daily except on 
Saturdav-Sundays, this initial 
AromaRoma pvredrction wound the 
first session with a solid $33,400 or 
3.290: 75-95) close for 29 performances. While 
(9,200; 49-99) — not as smash as anticipated, this is 
| “Paratroop Command” (Col) and excellent for time of year and vir- 
| “Submarine Seahawk” (Col). Mild. tually a rew house 

| $5.000. Last week, “Edge of Eter- Other big newcomer is at the 
| nity” (Col) and “Face of Fugitive’ | Roxy where “Li'l Abner” and holi- 
1 (Col), $5,500 day stageshow looks to hit a socko 
| Keith’s (C-D) (1.300: 90-$1.25)— | 586,000 onvening stanza. Combo 
|“Pillow Talk” (U) (3th wk). Nice! mav top the first week of “Sinbad” 


Circle (Cockrill-Dolle) (2,800; 75- 
$1) — “Summer Place” (WB) (3d 
wk) Slow $6,000 
$8.000 


Indiana (C-D 


Last week, 


$7.000. Last week, $9,000. in like per od a year ago. 

Loew's (Loew) (2,427; 75-90) — As usual, the Music Hall is go- 
“Duel in Sun” (SRO reissue). | ing contrary to the trend and with 
Tepie $4500. Last week, “Girls’|even greater wallop this year. 


Town” (M-G) and “True Story of “Operation Petticoat,” with the an- 
Lynn Stuart” (M-G), $5.000 in 5) nua! Christmas stageshow, is head- 
days. ing for a michty $185,000 in second 


session or about $10,000 ahead of 
| week, “Big Fisherman” (BV), oke opening week. This combo regis- 
| $5,500 in eighth stanza. House now |tered the biggest Saturday ever 
| closed until “Porgy and Bess” (Col) | (outside of one New -Year’s Eve) 
opens Dec. 25 on last Dec. 12 or a bit over $38,- 
. 000. The Hall had lines to Fifth 

| Avenue that dav from early morn- 
ng until after 10 p.m. Faster than 


Balto 5 (0) © usual turnover, of course, helped, 
eVe the length of “Petticoat” being a 


plus factor 


© > “Ben-Hur” is winding up its 
| our fourth starza with a capacity $48,- 
| 391 at the Siate, with the fifth 


week opening tomorrow (Thurs.), 
‘Pillow Talk” concluded its amaz- 

Pre-holiday slump and  wet,ing run at the Palace with a good 
weather will spell gloom for ex-| $15,000 in five-day 10th session. 
hibs here currently as they wait! Harry Belafonte stageshow opened 


Lyric (C-D) (850; $1-$2) — Last 


} Baltimore, Dec. 15 


for blockbuster pix to move in at the Palace last night (Tues.) 

around Christmas Day. New pred- “Beloved Inf'de’” finished its 
uct is “Four-D Man,” poor at Cen-| fourth stanza at the Paramount 
j tury; “Jayhawkers,” slow at the |gst night (Tues.) with an okay 


New, and “Mad Little Island,” s99.000. 

oke at Little. Earth” vreem at the Par flagship 
Of the holdovers, “Last Amgry todav (Wed). 

Man” in third at the Mayfair and “Came To Cordura” looks fair 

“Sapphire” in fifth at the Five ¢11 590 in current (8th) round at 

| West, are best. “Raising a Riot” |¢).’Criterion. “Last Angry Man” 
oe = first at Playhouse and shapes a good $10,000 in eighth 

|“Summer Place” is down in fourth ook ai the Forum and a hep 

at Stanton. “Beloved Infidel” is ¢go99 at the arty Trans-Lux 52d 

barely fair in third at Hipp. Street, where day-dating. 

Estimates for This Week Elsewhere, most first-runs are 

Century (R-F) (3.200; 90-$1.50)— very sluggish 

“Four-D Man” (U). Slow $4,000 Estimates for This Week 

| Las week, “Wreck of Mary Deare De Mille (Reade) (1,658: $1.50- 


“Journey To Center of 


| 


|week. “Summer Place” is okay | in history is bypassing downtown | (y-G) (2d wk), $4,000. - mS - 
in fourth Stanley week. Hard-|deluxers, with trade down sharply | Cinema (Schwaber) (460; 90+ $2.75!—"Behind Great Wall’ (Cont) 
ticket “Big Fisherman” winds up this week. One big house, the Or- ; $1.50) — “Magician” (Janus) (3d (2d wk. First week ended last 


night ‘(Tues.) was solid $33,400 or 
close for 29 performances on this 
initial AromaRama production. Pic 
holdouts Saturday night and 
Sunday, but fell below hopes on 


Hippodrome (R-F) (2,300; 90-| late shows weekdays. Plays three 
$1.25) — “Beloved Infidel” (20th) | Shows daily most days. 


ond. 
Five West (Schwaber) (4660; 90- 


Mary Anderson. showing only “N M » |W ” oke at Trans-Lux. .Some : ai = Criterion (Moss) (1,671; 90-$2.40) 
: , _ es ted . Poli ongo, Oke at Trans-Lux. . (3d wk). Fair $4,000 after $5,000 - a ofa F 

slight signs of a letuv in pace. New gr tern Dicual $2 100. Last | holdovers are doing okay, “Last | for second. = —“Came To Cordura” (Col) (8th 
P oduet he mainl dull. “Jet Over jweek, “Day of Outlaw” (UA), | Angry Man,” in seventh at Ken-| [Little (R-F) (300; 50-$1.25)— | wk). This round ending todey 
Atlantic” and “Man or Gun” at] ¢9 g99. |more; “Mouse That Roared,” at|«jvad Little Island” (Rank). Okay |(Wed.) looks to hit fair $11,500. 
Rialto is unbelievably drab. “House |“ penn (UATC) (3.300: $1-$1.50)— | Exeter in sixth; and “Best of Every- (Continued en 16) Seventh was $15,000. “Suddenly 
of Seven Hawks” and “Tarzan, | : ‘- ks” (M-G). thing,” nice in third round at Para- page Last Summer” (Col) opens Dec. 


“House of Seven 
(Continued on page 16) 


Ape Man” combo at United Artists | 
shapes slight. 


The Brown overs an 8-week run} 


Poy #7 bee on Cortes] Edge” Slow $9,000 In 
Frisco; ‘Levant’ 76, 3d 


claimed Gershwin Week in Louis- | 
San Francisco, Dec. 15. 


ville, starting Dee. 14 
Estimates for This Week 

Brown (Fourth Avene) (1,200; There are not many bright spots 
60-90\—“‘Female and Flech” (In-| here this stanza as the usual shop- 
die) and “Tread Softly Stranger” | ping days clip downtown first-run 
(Indie). Oke $5.009. Lost week.| biz. “Edge of Eternity” shapes 
“Last Angry Man” (Col). $3,509.|slow at Paramount but “Samson 

Kentucky (Switow) (990: 75-| and Delilah” looks okay in second 
$1.25)—“Pillow Tolk” (17) (7th wk). | feame at Golden Gate. “Windjam- 


Holding up et fire $5,000 after} mer” looms socko in fourth session 
sixth week’s $5500 at Orpheum. “Isle of Levant” 
Mary Anderson (People’s) (1,000;| Shapes fine in third round at St. 
75-$1 “Summer Place” (4th wk). Francis. | 
Fine $5,500 after third week's Estimates for This Week 
$5.500 Golden Gate (RKO) (2.759; $1.25 
Ohio (Settos) (909: 60-90)—!—‘‘Samson and Delilah” (Par) and 


| 


“Hound of Raskervilles” (Psr) and | “Ulysses” (Par) (reissues) (2d wk). 


week, $20,000. 


“China Doll” (Par) (reissues). | Okay $9,000. Last 

Modest $3,000. last week, Fox (FWC) (4.651; $1.25-$1.50'— 

“Career” (Par) (2d wk), $3,000. “Nature Girl and Slaver” (20th) 
Rialto (Fourth Avenue) (2090:|and “Tokyo Girls” (20th). Slow 


60-90\—“Jet Over Aflantie’ (29th) | $8,000 in 6 days. Last week, “Killer 
and “Man or Gur” (20th). Bad|Shrews” (Indie) and “Giant Gila 
$3,500. Last week. “Edete of Etern- | Monster” (Indie), $11,500. 

itv’ (CoD and “Crimron Kimono” Warfield (Loew) (2.656; 9@-81.25) 
(Col). $4500 — “Seapegoat” (M-G) and “Hell 
Slim $38.000 





United Artiets (UA) (3 90f; 60-$1) | Ship Mutiny” (M-G). Slim 
—"“House of Seven Paws” (M.-C) | or close. Last week, “Gisi’”’ 
(MG). | (4th wk), $8,500. 

“NAadAc 
(UA), $3,500. 


and “Tarzan, Ave Mor” 
Dull $5,000 


Against Tomorrow” 


Paramount (Par) ‘2 645; 99-$1.25) 
(Continued. on page 16) 


T aet verek, 


(M-G) | 


|} mount. 
Estimates for This Week 

Astor (B&Q) (1,381; $1.75-$3.30 
|—“Porgy and Bess” (Col) (19th 
wk). Mild $5,000. Last week, 
same. 

Beacon Hill (Sack) (678; $1-$1.50) 
—“Third Man on Mountain” (BV) 


(5th wk). Oke $5,000. Last week, 
| ditto. 3 
Boston (Cinerama, Inc.) (1.354; 


$1.25-$2.65\—“‘South Seas Adven- 
jture” (Cinerama) (36th wk). Oke 
| $9,000. Last week, $10,990 


| Exeter (Indie) (1,376; 75-$1.25)— 
“Mouse That Roared” (Col 6th 
|wk). Fine week ended Dee. 11 was 
fine $6,000. i.ast week, $8,000 

| Gary (Sack) (1,277; 99-$1.25)— 
“Happy Anniversary” (UA) and 
| (Continued on page 16) 











Estimates Are Net 

Film gress estimates as re- 
ported herewith from the vari- 
ous key cities, are net; fe. 
without usual tax. Distrib- 
utors-share on net fake. when 
playing percentage, hence the 
estimated figures are ne‘ in- 
come. 

The parenthetic admission 
| prices, however. as indicated. 
include the U. S. amusement 
tax. 








23 following an invitational preem 
the night of Dec. 22. 
Palace (RKO) (1,642; 90-$2)— 


a i 
| Tingler Light $10,000, Harry Belafonte show opened on 
Buff; ‘Duel’ NSH at 86 2:35 see Lat Seeks Paliow 


Buffalo, Dec. 15. Talk” (U) (10th wk-5 days), was 
The usual pre-holiday slump is} fine $15,900 after $20,060 for ninth 
hurting biz here currently. There's | fu!! —— —, it the al 
j}not a decent showing among the | "4" at this house On popscaie. 
| first-runs, with newcomers espe-| , Forum (Moss) (813; 90-$1.80)— 
| cially weak. “The Tingler” is rated | “Last Angry Man” (Col) (8th wk). 
scant at Century while “Duel in| This session winding tomorrow 
Sun,” on reissue, shapes soft at|(Thurs.) looks to hit good $10,000. 
the Buffalo. “Four-D Man” also Seventh was $13,000. “Gene Krupa 
lis slow at Lafayette Story” (Col) opens Dee 25 
sag : oe " Paramount (AB-PT) (3,665; $1-$2) 
Estimates for This Week —“Journey To Center of Earth” 
Buffalo (Loew) (3,500; 70-$1) — (20th). Opens today (Wed.). Last 
“Duel in Sun” (SRO) (reissue) and| week “Beloved Infidel” (20th) 
“New Orleans After Dark” (Indie). | (4th wk), okay $20,000 after $24,- 
| Soft $8,000 Last week, error | 990 for third week 
is a Man” (DCA) and “The Scaven- Radio City Music Hall (Rocke- 








gers” (Indie), $5,000 fellers) (6.200; 90-$2.75)—“Opera- 
| Center (AB-PT) (3,000; 70-$1) —| tion Petticoat” (U) and annual 
“Summer Place” (WB) (4th wk). | Christmas stageshow with pageant 


Limp $6,500 in 5 days. Last week, | (2d wk). This round ending today 
$7,500. (Wed.) looks like mighty $185,000. 

Century (UATC) (2,700; 70-$1)— | Last Saturday was biggest Satur- 
“Tingler” (Col) and “Kill Her) day ever at Hal', excepting a New 
Gently” (Col). Scant $10,000 or less | Year's Eve. Initial week, $174,204, 
in 8 days. Last week, “Hound Deg| new high for Xmas picture on 
Man” (20th) and “Oregon Trail” | opening week at the Hall. Stays 
(20th) (2d wk-6 days), $4,500. indef 

Lafayette (Basil) (3,000; 60-$1)— Rivoli (UAT) (1,545: $1.25-$3.50) 
“Four-D Man” (U) and “Persuader” | —“Big Fisherman” (BV) (20th wk). 
U). Sad $5,000. Last week, “House The 19th week concluded last 

(Continued on page 16) \ (Continued on page 16) 
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CLIFFORD ODETS 
STABS YOU WITH 
A SCARLET 






in JERRY T production of 







‘At 2:00 a.m. you opened the door... 
you put a gun in your boy friend’s 


hands... one minute later...” 











Written ond Directed by 


CLIFFORD ODETS 
CINEMaScoPE 


STEREOPHONIC SOUND 


The next reason why the 20th success story is the hottest story in the industry today! es - 
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-SPAIN'S ARMY: NIX AS EXTRAS 


Paris’ $3 Legit Theatres Open For TAUNTS END USE 
Expected Xmas-New Year's Boom fy || 5 PRANICER 


Paris, Dec. 15. 

The Christmas holidays light up 
the Paris legit scene like a Christ- 
mas tree. Allavailable playhouses 
(53 in all) will be open to wel- 
come the expected crowds. Sev- 
eral openings are scheduled for 
week-before-Christmas, with Ca- 


sino de Paris opening its new re-| 


vue, “Plaisir,” with Line 
on Dec. 14; the revival of Sardou’s 
“L’Affair des Poisons’ going into 
the Sarah Bernhardt Dec. 16, and 
with Jane Sourza opening in an- 
other Sardeu opus, “Madame Sans 
Gene” at the Ambigu Dec. 19. But 
Christmas-New Year's week wiil 
have no preems, being devoted to 
the paying patrons. 

Eugene O'Neill's “Long Day’s 
Journey into Night,” shortened to 
three hours in an adaptation by 
Pel Quentin, has clicked at the 
Hebertet, with lion share’s of 
praise going to Gaby Morlay who 
portrays role of a mother who has 
become a victim of drugs. Jean 
Davy, formerly of the Comedie- 
Francaise, has part of the father, 
played on Broadway by 


Fredric | 


s 





Davis Sez Japan’s Curbs 
On Brit. Films Absurd 


Tokyo, Dec. 8. 

Visiting John Davis termed 
“ridiculous” the Japanese import 
restriction which limits Britich 
product to eight pix per year. 

Ia asking for lifting the ceiling, 
Davis, vice-chairman and manag- 
|ing director of the Rank Organiza- 
tion, claimed that the British mar- 
ket wouldn't think of opposing ex- 
hibition of Japanese films as long 
as they were of good quality. 


Mex Prods. Look 
Ahead on New B.0. 


Mexico City, Dec. 15. 
After six months of negotiations, 





| safely 
|shooting on the back lot. Mean- 


| 


March, Pierre Vaneck, as the de- 
structive older brother, and Mi- 
chael Ruhl, a newcomer, as young 
O'Neill, score heavily. 


producers, distributors and exhi- 
bitors have come to an agreement 
over exhibition top scale for pic- 
tures and a general revision of 


The surprise smash is “Bon ; j 
Week-End, Mr. Bennett” at the the contract with film chains, in- 
200-seater. Gaite - Montparnasse. | Cluding The Gold Chain headed by 


This is Paule de Beaumont's trans- | Gabriel Alarcon and the Theatre 
lation of London mystery comedy, | Operating Company of Manuel Es- 
“Not in The Book” (tried out in| Pinosa Iglesias. The latter's con- 
Florida last winter), and has fu- ‘Tact does not expire until next 





ture Broadway possibilities. Jean 
Genet’s “Les Negres” at a similar 
bandbox house, the Lutece, though 
intermissionless and uneven in 
writing, is another hit thanks to 
shrewd staging by Roger Blin. 
Brings Back Bedroom Farce 
“La Jument du Roi” at the The- 


June, but Iglesias agreed to ad- 
justments at this time. 

New contract has been sent on 
to Frederico Heuer, head of the 
Film Benk, so that producers will 


get their budget allotments based 


}on the new pact. 


While nobody wants to discuss 


atre de Paris, which brings back the mew contract officially, it is 
the bedroom farce in costume reported that there is not very 
with Henry VIII and Anne of much change from the cld one 
Cleyes as its leading characters, Producers have been guaranteed 


has found an enthusiastic public. 
It has been purchased by Henry 
Sherek for London staging. “Beck- 
et,” Anouilh’s latest, reigns as the 
city’s standout hit while Jean- 
Leuis Barrault production of An- 
ouilh’s “‘La Petite Moliere” (com- 
pesed originally as a film shocting | 
script) is filling the state-subsi-| 
dized Theatre de France, while a} 
third Anouilh play, “L’Hurluber- 


more cinemas for showing their 
product, including the first-run 
Mexico and Continental houses in 


this city. To date these had not 
shown any national product, pre- 
ferring Hollywood pix. More time 


has been won in such theatres as 
the Mariscala, Alameda, and other 
first+uns. 

Contract also has specified more 
exhibition time in chain theatres 


lu.” a holdover from last season,|/throughout the republic. Stivula- 

is still packing the Comedie des |tiom has been made for simultan- 

Champs-Elysees eous preems of big productions 
A recent entry which is well- such as “La Cucaracha.” “Santa 

liked is ‘“Mousseline,” an attrac-' Claus,” “Yo ecador” (I, Sinner), 

tive fanciful comedy by Louis ete. 

Velle at the Fontaine. An airy Exhibs Win Point 


trifle imitating the classic style of 
Marivaux, it is pleasantly per- 
formed by Therese Barbey and 
Jean-Francoise Calve 

When a play fails the theatre is 
always ready with a quick revival 
to keep the doors open and Gra- 
ment has reopened after quick 
fiep of a Gaston Leroux play with 
Shaw's “Arms and the Man.” The} 
Bouffes-Parisiens, after htrried 
exit ef Shaw's “Doctor's Dilem- 
ma.” has “Cherie Noire” frem 
last season. The Arts is playing 
“Le Pain des Jules” while Mar- 
ceau’s “Egg” goes into Atelier for 
the holidays to replace Ugo Bet-; 
tis “Un Beau Dimanche de Sep-' 
tembre.” 

Two American imports—neither | 
in the hit class — “Desperate 
Heurs” (Le Velo devant La Porte) | 
and “Pleasure of H‘s Company” 
(Le Ceeur Leger) will stay on at 
the Marigny and Athenee 





Aussie Censors Okay 
247 U.S. Pix in Year 


Sydney, Dec. 8. 

Aussie film censors cleared 1,106 
films here in the year ended last 
June 30. Again, as in all previous 
years, U. S. films held the top spot 
with 247 pix, with Britain sending 
in 117. 

Foreign pix included Greece, 19; 
Germany, 16; France, 15; aly, 14; 
and Russia, 13. 

Censors rejected 19, with three 
now up on appeal. Rejections were 
mainly for horror fare. In the tele 
field, 9,671 pix were imported, 


mainly bearing the U. S. tag. 


% 


‘only 


Exhibitors won the point of in- 
creasing boxoffice tops. But this 
a modest 10° over former | 
levels, instead of the 25° which 
was the bargaining point. Pro- 
ducers now state that even this) 
will have compensation for it will | 
move canned sfilms quicker. New 
contract has eliminated rental of , 
films on a fixed price basis in favor | 
ef percentages. Producers had in- | 
sisted that they could net accept | 
any rentals on the fixed price} 
formula o fthe past. 

Censervative estimates figure 
that the showing of Mexican prod- 
uct will increase as much as 20°% 
throughout the Republic as a result 
of the new contract. 

Now that the boxoffice top has | 
been increased, preduceys and dis- 
tributors will use this te pressure 
regent Ernesto P. Uruchurtu to éa- 
pitulate in the matter of increas- 
ing bexoffice admissions. It is 
fearned that the National Chamber 
of the Film industry is studying 
‘this problem, preparing a volumin- 
ous report, which has the collab- 
oration of ail segments of the in- 
dustry. Plan is to present the 
data te Uruchurtu and federal film 
authorities in a streng petition to 
boost cinema admissions to at least 
a 48c level at first-run houses. 

It is claimed that with current 
prices im first-rum houses, better 
@tade fans are staying away be- 
cause the public now entering is 
that which formerly patronized 
second-tuns. These bring their 
babies, kids and box lunches to 
|movies and cause “disturbances” 
}in theatres, 


! 





By HANK WERBA 
Madrid, Dec. 15. 
“Spartacus” won its battle to use 


Big 96, 2d, 


Pre-Xmas Influences Clip West End, 
But ‘Horse’ Mighty $16,800; ‘Bongo 


‘Sheba’ Hot 126, 6th 








native troops, but Hollywood has | 


lost use of the Spanish Army for! 


all future epics. 

The Bryna-Universal expedition 
which came here to shoot climactic 
battle sequences for the third-| 
most - expensive - picture - of - all-| 
time precipitated an epic hassle, | 
the consequences of which will be 
felt by all future Hollywood film- | 
makers who get an idea that they'd 
like to employ Spanish soldiery. 
“Spartacus” crew has now returned | 
to Hollywood, precious footage 
in the can, to wind 





; 
{ 
,;while, Spanish army ministry is 
drafting a new policy, in no uncer- | 
tain terms, to the effect that native 
troops will no longer be available 
to Hollywood except—as America’s 
}own military cooperation policy 
dictates—when a film is of national 


interest or adds specific military | 


prestige. 

When this policy reaches the 
American embassy in writing. it 
will be communicated to the Mo- 
tion Picture _ Producers Assn. of 
America with an added diplomatic 
footnote informing the U. S. film 
industry that the American ambas- 
sador here has intervened “for the 
first and last time.” The storehouse 
of good will necessary in long- 
range diplomatic relations, it ap- 
pears, cannot be frittered away on 
a single film production, however 
epic it may be. 

This is the story of what hap- 
pened, in approximately chrono- 
logical sequence: 

While “Spartacus” shooting was 
underway in Hollywood last sum- 
mer it became apparent that the 
pic was becoming too important 
for the script’s original decisive 
battle device of showing the river 
turning red with the blood of 
slaughtered slaves. It was also felt 
that added spectacle was essential 
to insure a break-even gross for a 
final budget that was mounting at 
a rapid rate. Spain was chosen for 
the added scenes because: of the 
availability of 4,000 disciplined 
soldiers, indispensible to demon- 
strate with precision the invincible 
maneuverability of Dictator Cras- 
sus’ Roman legions; the similarity 
between sierra patches of Castille 
and California; past weather re- 
ports, and U-I’s blocked pesetas. 

Script Speelfications 

Director Stanley Kubrick's 24- 
page Spanish script called for not 
only spectacular battles but also a 
misery and death march by the 
slave army, the slave training camp 
at Vesuvius and a huge slave en- | 
campment, 

What mattered most for produc- 
tion supervisor Norman Deming 
was the Spanish army. He received 
verbal confirmation twice from 
Spanish GHQ, had an army liaison 
colonel assigned to the project and 
the shooting schedule was officially 
posted in the Bryna-Universal Cas- 
tellana-Hilton preduction office. 

Mexican Taunts 

Unknown to the filmmakers, a 
N. Y. Times interview about this 
time’ played up “Solomon and 
Sheba” enterprise in getting the 
Spanish army at bargain rates. 
Then an article in the Mexican 
press taunted that “the Spanish 
army is only fit to fight for Holly- 


| 


¢ 


Farm Epic in E. Germany 


Frankfurt, Dec. 8. 

“The Merry Widow” is about to 
open in Leipzig, East Germany, 
but in the Communist version, the 
famed musical has just about noth- 
ing in common with the Franz 
Lehar operetta except the com- 
poser’s name. 
“widow” in East Germany 
will be a farm widew. The blue- 
blooded diplomat who woos her 


| will be a simple mechanic who is 


sent by the Socialist Party to the 


meets the farm wife. 

Under the rigid rules of Com- 
munist doctrine, the teacher 
should, of course, marry and raise 
party-minded children. 

The musical, which according to 


Merry Widow’ Becomes | 


London, Dec. 8. 

Defying the normal pre-Christ- 
mas slump, “Horse Soldiers” got 
loff to a rousing start at Odeon, 
Leicester Square, and looks a 
mighty $16,800 on opening round. 
Another sturdy fresh entrant is the 
British filmusical “Expresso Bon- 
go,”” which looks a hefty $9,000 in 
second Carlton session. 

Among the stout  holdovers, 
“South Seas Adventure” finished 
| its fifth Casino stanza with a sock 
$23,400 and “South Pacific” 
|grossed a fancy $19,000 in 85th 
!Dominion week. 

“Solomon and Sheba” held stur 
dy with $12,300 in sixth Astoria 


‘country as a teacher, and there |ftame. “FBI Story” was solid $12,- 


000 in its third Warner week. 


| Estimates for Last Week 
| Asteria (CMA) (1.474: 70-$1.75)— 
|“Solomon and Sheba’ (UA) (6th 
| wk). Lusty $12,000 or near. 


| Carlton (20th) (1,128; 50-$1.75)— 


one West German paper has been | “Expresso. Bongo” (BL) (2d wk). 
transformed into a “Secialistic cow | Stout $9,000 or near. First was 
stall musical,” lists its credits as | $9.400. p 
Guido Masanetz for writing the| Casime (Indie) (1,155; $1.20- 
music, with werds and script by $2.10)}—“South Seas Adveniure” 
Jan Hall. | (Rebin) (4th wk). Mighty $23,400. 

cutreteamantnaepetendinete , Celumbia (Col) (740; $1.05-$2.50) 
| —“Anatomy of Murder” (Col), Av- 
|erage $7,800. Stays until New 
Year’s when it will be followed by 


Screen Ads Annoy 


N. Z. Pix Patrons 


Auckland, N. Z. Dec. 8. 

One of the hottest show biz con- 
troversies ever waged here has 
blown up around the subject of 
advertising films being shown dur- 
ing regular cinema programs. New 
Zealand's better cinemas operate 
on a three or four shows per day 
basis, one feature film being 
screened, 
ing of newsreels, cartoons, trav- 
elogues and trailer. Practice in 
seme houses of wedging straight- 
out advertising films into this sec- 
tion of the program is provoking 
many letters t@ the newspapers 
and much adverse word-of-mouth. 

With tele still in its experimen- 
tal stage here, the public has yet 
to be softened up on this form of 
the hard sell. Even so, where tv 
viewers can switch their sets off 
and go back to their reading when 
the ad boys get too rugged, film 
theatre patrons are stuck with it 
and have to sit it out. Advertising 
slides are still commonly shown 
before program begins and during 
the interval and suggestion is 
being made that advertising films, 
if any, should be screened then. 

Some houses flash an ad spiel on 
the screen hard on the heels of the 
main feature pic. To an audience 
desiring to carry away intact the 
final clinch, this is not viewed as 
good public relations. And with 
tele to be unveiled here within 12 
months, some film men are saying 
this is no time to be riling the 
patrons 


‘Great War’ Lone Italo 
Film in ’60 Oscar Race 


Rome, Dec. 8. 
Dino DeLaurentiis’ “La Grande 
Guerra” (The Great War), di- 
rected by’ Mario Monicelli and 
starring Vittorio Gassmann and 





with a first-half consist- | 


| 200; 70-$1.75)—“House of Seven 


wood.” Spanish reds in Toulouse,| Alberto Sordi, will be the only 
France, collected these and other | Italian pic to represent this coun- 
items and brought out a special | try in the foreign film Oscar race. 
“Hollywood en Francolandia” issue | ANICA, the Italian industry asso- 
of El Socialista, blasting away at) ciation which names the con- 
Spanish policy of tender, announced here this week 
itary cooperation with U. S. film/t¢hat the Academy of Motion Pic- 
companies. ture Arts and Sciences had offici- 
Final authorization for the use ally turned down an ANICA plea 
of the treops was on the army | that regulations be waived and an- 
minister's desk awaiting his signa-| other Italo pic, “General della Ro- 
ture when he returned to Madrid.| vere,” be considered as well. 
So was El Socialista and the N. Y. The Academy reply said no such 
Times. At 2 subsequent council) waiver was possible, and that 
of generals, decision was taken to| ANICA’s first designation, “The 
prohibit ordering of active mili-| Great War,” was to be considered 
tary units to film duty. the official Italian entry. 
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“Royal Ballet” (Rank). 


Domimien (CMA) (1,712; $1.05- 
| $2.20)\—“Seuth Pacific’ (26th) (85th 
wk). Smash $19,000. 


Empire (M-G) (2,800; 70-$1.95)— 
Clesed for refurbishing. Reopens 
Dec. 16 with “Ben-Hur” (M-G). 
Leicester Square Theatre (CMA) 
(1.375: 50-$1.75)\—“Third Man on 
| Mountain” (Disney) (2d wk). Fair 
$5.600. Opening week, $7,400. “On 
the Beach” (UA) follows Dec. 17. 
London Pavilion (UA) (1,217; 50- 
$1.75)\—“Stranglers of Bombay” 
(Col). Fair $7,000 or near. 
Odeon, Leicester Square (CMA) 
(2,200: 70-$1.75)—“Horse Soldiers” 
(UA). Heading for smash $16,800. 
Qdeen, Marble Arch (CMA) (2,- 


Hawks” (M-G) (2d wk). Moderate 
$2,500. Initial week, $3,000. “1,001 
| Arabian Nights” opens Dec. 10. 


Plaza (Par) (1,902; 70-$2.10) — 
“But Not For Me” (Par). Okay 
|$9,000. “Career” (Par) preems 
| Dec. 17. 

Rialte (20th) (592; 70-$1.20) — 


“Five Gates to Heil” (20th) (3d wk) 
and “Intent to Kill” (20th) (9d wk). 
Neat $4,200. Second was $4,800. 


“Lords of Forest” (20th) opens 
Dec. 10 

Ritz (M-G) (432; 70-$1.75) — 
“Gigi” (9th wk). Fancy $7,200. 


Warner (WB) (i,785; 70-$1.75)— 
“FBI Story” (WB) (3d wk). Stout 
$12,000 or near. Last round, $12,- 
300. 


Fred Schang Corrects 

















New York. 


Editor, VARIFTY: 

Your front page story on the Red 
Army Chorus concludes with the 
paragraph stating that when, as 
and if admitted, “tour would be un- 
der auspices of S. Hurok, natch.” 

Coptract for the attraction is 
held by Columbia Artists Manage- 
ment and was signed with the So- 
viet delegation when here last 
spring. 

Fer your information, Columbia 
also holds the contract for the first 
visit of the Leningrad Symphony. 

On another page (78) you state 
that the Russian top violinist David 
Qistrakh (now on tour for Celum- 
bia) witli make one record with the 
Philadelphia Orchestra. The only 
recerd this artist is scheduled to 
make is for the Sibelius and Tscha- 
ikovsky Concerti and they will be 
Made by Oistrakh alone. 

By coincidence these two stories 
have a strong Hurok bias which I 
suppose is by coincidence, natch! 

Cheerio. 

F.C. Schang, 
Chairman, Columbia Artists 
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TOO IM (OVRITER Owner 
THE BIGGEST MOTION PICTURE 
EVENT OF OUR TIME! 


ALL OVER THE WORLD, for the first time in entertainment history, a 
motion picture will premiere simultaneously in capital cities on all 
continents: Berlin, Caracas, Chicago, Johannesburg, Lima, London, 
Los Angeles, Moscow, Melbourne, New York, Paris, Rome, Stockholm, 


Tokyo, Toronto, Washington, Zurich and Little America. 
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Amusement Stock Quotations 


W eek Ended Tues. (15) 
N. Y. Stock Exchange 


* Week Ended Monday (14). 
+ Actual Volume. 
t Ex-dividend. 
(Courtesy of Merrill Lynch, 





1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Lew Close for wk. 
26%4 1856 ABC Vending 142 267% 2442 247% =—2 
33%% 2044 Am Br-Par Th 183 32% 2934 30 —l17%% 
~337 61%" Ampex ..... 266 125% 116% 121 — %4 
4834 35 i ae 221 41% 4028 4055 — % 
24%4 153%4 Col Pix ..... 39 17% 17 7 . 
21% 17 ree 154 1834 177% 18 —% | 
5914 3214 Disney ...... 67 4419 4238 4233 —1% «=| 
T12 75 Eastman Kdk 238 110 10714 109 + 2 
_. $244 64%4 EMI. .» $1878 1214 1134 121% — 4% 
“29%, 1314 Glen Alden. 676 26°83 2414 2458 : 
37 2734 Loew’s Inc. .. 313 3314 32 33 +1 
1744 10% Loew’s Thea, 275 1514 1458 15 + 4% 
38 283 MCA Ine. ... 124 331% 2734 2858 —3l4 
1438 973 Nat. Thea. .. 361 14'% 131% 1358 — % 
7% 42 Paramount .. 50 4512 45 4514 —k 
36% 21 Philco .. 694 3158 2914 3078 — & 
185. 9614 Polaroid . 244 185 169 17914 +634 
73% 43% RCA ....... +744 7214 6934 6934 —l'2 
1% )= 7%):s Republic .. 62 82 778 8 — 4 
1473 13 Rep., pfd. . 3 13 1234 1234 —%M% 
4073 18 Stanley War- 90 3938 37% 38%8 — 5 
3342 2414 Storer sient 305% 30 30 — 7% 
a5 29 20th-Fex .... 185 337% 3212 3316 — 4% 
29% 2514 Univ. Pix ... 71 27% 27 2778 — % 
8 71 Univ. pfd. +130 74 74 74 
32% 24% United Artists 97 28% 2714 28 —'% 
50 24°4 Warner Bros. 10 4338 4112 427% + 3% 
136%4 87% Zenith ...... 1 1175% 112 112 —-454 
American Stock Exchange 
5% 37% Allied Artists 44 47% 453 478 + % 
11% «682 =O ANd Art., pfd. 4 104% 10 1018 + 4% 
12% 6 Buekeye Corp 25 654 614 6'2 
7 2% Cimerama Inc.1059 5% 473 5 + &% 
2973 14 Desilu Prods. 73 145% 1414 1414 
% 6 DuMont Lab. 186 9 8 8 — %4 
9% #556 Filmways .-. 81 6 553 514 — 2 
3 1‘ Gnuild Films . 257 14 1% 133 + 
10% 758 Nat'l Telefilm 5 878 85% 878 = 
10% 4%4 Skiatron .... 254 67% 534 5% — 
9’ 55¢ Technicolor .. 1921 1034 T34 1034 +38 
Ths 314 Tele Indus .. 22 48 373 4 
22%4 9 Teleprompter 33 1338 1214 1248 — M% 
1473 7 Trans-Lux 23 1058 9's 1058 +12 
Over-the-Counter Securities 
Bid Ask 
I TN ok cs cdcmicude amen coe - 6 158 es 
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Woel’y Uediels 
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the age of the board members 
and wondered if a retirement age 
should be established. Friedman, 
who is 70, declared: “You're look- 
ing at me, Mr. Gilbert.” When Gil- 
bert asked if any of the board 
members were over 70, Friedman 
said- “No, but one is getting 
close.” 

When Gilbert protested a recess 
and shouted to be heard, Fried- 
man warned him: “We're losing our 
audience. Our show can’t be that 
good." 

Friedman often looked on be- 
nignly as the stockholders shouted 
and ranted at each other. A real 
hassle was touched off when a 
Greek-accented shareholder, an 
employee of one of the Loew’s 
Theatres and a regular at the 
annual meetings, engaged in a 
bitter exchange with other share- 
holders. 

The climax of the meeting was a 
resolution by Philip Godfrey, 
owher of 7,500 shares, calling for 
dissolution of the company aad 
sale of its assets. A few seconds 
were: shouted, but Friedman ruled 
Gedfrey’s motion out of order. Be- 
foré making the motion, Godfrey 
stated that he didn’t think it has a 
ehance in a “trillion.” 

Leew’s State Theaire, a vaude- 
ville emporium of yesteryear, re- 
turns to its old glory at each in- 
vestors’ meeting. 
ete 


Up Ad-Pub Guys 


=—mum Continued from page 3 


homeoffice “cabinet” that decides 
on theatrical production activities. 

There are other evidences of 
how a film company ad-pub v.p., 
basically, has moved into the over- 
all operation of his respective com- 
pany’s modus operandi. Jerry 




















Pickman, Paramount v,p., is under-| atres several years ago. 


GAMBLING TO BANKING 





Interstate’s Reno Stand To Expand 
Counting House 


El Paso, Dec. 15. 
State Theatre here has been sold 

to the State National Bank for 

more than $100,000. The theatre 





| which is next to the bank, will be 


used in the future expansion plans 


|of the bank. Heuse is under lease 
| to Interstate Theatre Circuit which 


has three years to run. 

Theatre was first built as the 
Wigwam saloon and gambling 
house around 1886. After open 
gambling was abolished here about 
1900, the saloon was remodeled 
into a theatre, operated by Lum F. 
and Edgar C. Campbell. It was 
leased tater to Louis L. Dent Inc., 


of Dallas, an affiliate of Consoli-, 
| dated Theatres. 











Says Arkoff 
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couple of months ago. A classifica- 
tion system which depended on 
“voluntary” observanee by exhibi- 


tors would be ineffective, and be- | 


cause it would be ineffective would 
in turn lead to some kind of “in- 
voluntary” system, he said, adding 
that, in any case, a classification 
system would never be enough to 
satisfy an articulate reform move- 
ment. 

Classification might also spell 
disaster for the drive-ins, he 
warned. Pointing out that although 
drive-ins had started out as “pas- 
sion pits,” they have now evolved 


into the backbone of the family | 


trade which the entire industry 
needs so desperately to get re- 
ceipts up inte the blockbuster cate- 
gory. Classification, said Arkoff, 
would see a lot of pix now deemed 
okay for general audiences being 
classified as suitable for only 
special age groups, resulting 
in many cases in making it im- 
possible for families to attend 
drive-ins ensemble. To beat the 
economic stranglehold, drive-ins 


| might even have to revert to their 


old “passion pit’ operation. 


Arkoff also teok pains to point 
out that AIP has never released 











Rain Threats of ‘Resignation’ 


Sees CONtinUCE from page 7 





votes, largely because representa- 
tives of two units in the moderate 
camp, Texas and Illinois, were not 
present. The moderates charged 
that the firebrands had “rigged” 








film company officials in Gotham. 
The Jersey unit has threatened to 
discontinue this service. “Let My- 
rick come in from Iowa if a mem- 
ber has a complaint,” said one Jer- 


the election by lining up delegates | seyite. 


from units that have long been in- | 


Paradoxically, the issues over 


active in Allied affairs. Moreover,| which the conflict is said to have 
they claimed that a plan of attack | arisen all were officially supported 
had been prepared-at the so-called| hy the board. Resolutions called 


Ohio Valley 
units of West Virginia, Kentucky 
and Indiana. 


convention of the} for Allied’s renewal of member- 


ship in COMPO; unanimously re- 


; solved to continue membership in 


The election of Myrick and his} the C. of E.; reported instances of 


slate is regarded as a victory for | 
Indiana, | there were a larger number of fail- 


Trueman Rembusch, of 
Shor, of West Virginia. Shor, who 
was represented by proxy at the 
board meeting, died in Cineinnati 
on Wednesday (9) night, the day 
the convention concluded. Rem- 


busch and Shor had led the attack | 
on the C. of E. and conciliation and | 
had been most active in pushing | 
the “white paper” campaign. My- | 
|ers was regarded as being in their | 


|} camp. 
The moderates had often com- 
plained that the statements of 


Rembusch, Shor and Myers ha. 
often embarrassed the national or- 
ganization since they were often 
contrary to the official position of 
the exhibitor organization and had 
resulted in hurting Allied’s posi- 
tion in industry negotiations. At 
the convention, the moderates at- 
| tempted to tone down Myers’ 
| statements in the organization's 
| bulletin which he issues from 
Washingten, his headquarters. If 
Myers’ has any personal comment 
oi industry matters, they argued, 
it should not be issued under the 
Allied States letterhead. Only 
statements authorized by the board 
should be promulgated, they con- 
| tended. 

| Horace Adams, the outgoing 
| president and a member of the 
| moderate group, attempted to clar- 
| ify Ailied’s position by noting: 
| “The fact that a man is a past 
| president does not, on the termina- 


| tion of his office, give him the 
| right to make any statement en be- 
| half of Allied unless he is author- 
i ” He was obviously referring 





and the late (as of last week) Rube | 


film without a Code seal and re- | to Rembusch ard Shor, both for- 
peated what has now become some- | : ~ ve 
. "|mef Allied presidents. Opposition 
a —_— ~ r— ee |e Rembusch and Shor to Lider’s 
tomsters, teenage: |candidaey was said to be based on 





ever in Par’s film-making matters. 
He has been taking a definite role} 
in negotiating production-distribu- 
tion deals on a high level, while 
leaving some of the day-to-day su- 
| pervision of the ad-pub depart- 
| ment to Martin Davis, as ad-pub 
| director. 
Max E. Youngstein continues in 

mame as promotional v.p. of United 
| Artists. But it’s more or less estab- 
| lished that Roger Lewis runs the 
| department, in the east, and Young- 
stein, now stationed in the west, 
has as a top concern the company’s 
! relationships with independent pro- 
, ducers. 
| It has become this way around 
the entire industry. The indie film- 
makers want to do business with 
| the ad-pub top notehers and all 
studios have a full quota of indies. 
Latter inereasingly are becoming 
) alert to the values of bally. And 
;as the kingpin bally merchants 
step up in importance in their own 
field, they also move up in impor- 
|} tanee in any given company’s re- 
| lations with the all-important in- 
| dependents. 


Capitol Resumes 
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FZ to have a greater voice than} 


} 
} 


} 




















will permit further capacity reduc- 
tions to 2,200 seats or 2.900 seats. 
‘ Other improvements include a 
new air-conditioning system, ma- 
gic-eye doors, removai of old pros- 
cenium and side boxes, installation 
of new contour curtain, new chan- 
nels of entrance and egress, and 
redecorated rest rooms. 

The Capitol Theatre originally 
opened on Oct. 24, 1919 and was 
the world’s largest thea’re at the 
time. Built by the late Messmoare 
Kendall on property purchased 
from the Jacob Wendell Estate, it 
was for many years under the man- 
agement of the late Major Edward 
Bowes. The original policy fea- 
tured vaude bills, intermittently 
during its 40-year history. The the- 
atre was acquired by Loew’s The- 





mans (as depicted in AIP films) | 
neither drink, lust or take dope. He | 


a bulletin issued by Lider in which 
he defended the C. of E. after at- 


brushed aside a suggestion that t,ks by the two westerners and 
some of the teenage violence rep- | .ommented that they were speak- 





resented in AIP pix was just the 
sort of thing pro-censorship pres- 
sure groups object to in curent 
produet. That, he said, referring 
te violence, is life. 


Niles of Chicago 








pix on the gamble that if only one 
of them clicks, they'll get a fat re- 
turn on a relatively small invest- 
ment. “If we get hurt too badly 
with the first two,” Niles says, 
“we'll probably end it there. 
Otherwise, we mean to go on pro- 
ducing two a year for the next two 
years at least.” 

The two properties for next year 
are set, one a British novel and 
the other an origina] screenvlay. 
The -first is expected to roll in 
February. Niles believes each of 
the cheapies can be shot in 15 
days. 

The cinematographer to be as- 
signed to the features is Jack 
Whitehead, whom Niles imported 
from England a few months azo 
and among whese credits are “39 
Steps,” the ballet sequences of 
“Red Shoes,” and the optical ef- 
fects in “Hamlet.” Local per- 


formers will be used in the ma‘n, | 
with _perhaps some roles filled by | 


thesps in town with touring legit 
shows. 

Niles Productions is clocking its 
fourth anni this month. [It had 
started as a tv blurb outfit in 1955, 
the year Niles left Kling Studios, 
with a staff of four and an initial 
investment of $5,000. Niles grossed 
around $800,000 the first year, be- 
gan to diversify, and has continued 
to burgeon ever since. A 

He now staffs over 100 in Chi, 
plus 15 at his Hollywood anima- 
tion plant, and his 1959 volume 
will be im excess of $2,509,000. 


€entinued from pase § See 


| ing fer themselves and 
| Allied. 

| Im an effort to shed light en the 
|imternal battle within Allied, 
| Adams noted that a “declining 
business” arouses the ire of “het- 
bleeded people.” His point was 
that Allied members in certain sec- 
tions of the country were suffering 
such business reverses that “they 
|wanted things to happen over 
night.” He apparently meant that 
the firebrands believed that the 
efforts of the C. of E., whieh the 
moderates supperted, were not 
bringing the type of results that 
would stem the tide of abuses al- 
}legedly stemming from the prac- 
| tices of the film companies. 
Dollinger 

| Meanwhile, Irving Dollinger, na- 
tional director from New Jersey 
Allied and its representative to the 
Cc. of E. and COMPO, tried unsuc- 
cessfully to act as a peacemaker. 
| Failing to succeed at the conven- 
} tion, he resigned his posts to give 
| Myrick a free hand im naming a 
suceessor. It’s expected, however, 
that Dollinger will be renamed to 
|the jobs. However, there’s some 
| doubt as*to whether he will accept 
|the appointments since his unit is 
}up in arms at what transpired at 
the convention. 

Although Jersey Allied is not 
expected to withdraw fram the na- 
tional group immediately, mem- 
bers of the units have dropped 
hints that money will be withheld 
\from National Allied. Since the 
Jersey group and other units in 
the modetate camp are the more 
affluent members of Allied, the na- 
| tional organization is seen as being 
'in extreme financial difficulty if 
|these units hold back funds or re- 
sign. 
| The Jersey group, which has a 
| New York office, has also served as 
Allied’s spokesman in dealing: with 
the sales managers in e- 


not for 





} 
} 


About a year ago he purchased | offices of the film companies. Many 
the main Kling plant; and based an |of the problems encountered by 
contracts already in the house he | Allied members in the field were 
expects to top a $4,000,000 volume | dealt with by a Jersey member 


next year, 


because of his close contaet with 





successful conciliations but noted 


ures and dissatis‘actions; support- 
ed the suggestion that exhibitors 
attempt te acquire the top post-'48 
films for reissue purposes; reaf- 
firmed its stand on the “white 
paper” and resolved to press the 
campaign; rapped 70m release as a 
gimmick to increase the waiting 
for pix and cal'ed upon distribu- 
tion promptly to make pix avail- 
able in 35m on regular release. 


Cireuit Meeting 
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are under constant consideration 
and “will be undertaken in every 
instanee wiere it is shown to be 
desirable and practical.” He added 
that it is honed that this program 
will be completed by 1961. 


He bluntly declared that there 
was no intention to liquidate the 
compary as a whole, but that un- 
productive properties are and will 
be sold. In this connection, he 
pointed out that in the past nine 
months eight theatres which were 
showing a $192,000 annual loss 
were sold or wnder contract for 
early sale. At the same time, 
Picker imdicated that efforts are 
being made to bring to maximum 
economic use “those properties 
where land volues have substan- 
tially imereased.” He cited the lo- 
eations of Loew's Theatres at 5ist 
St. and Lexineten Ave. and 72d 
St. and Third Ave., N. Y., as prop- 
erties that are desirable. locations 

an office building, hotel or 


‘apertment house and that these 


sites will either be improved by 
Loew's or sold for substantially 
enhanced value to others for im- 
provement, including the housing 
of a theatre for Loew's use at a 
low rental. Similar situations are 
also under study, Picker said, and 
noted that immediate future ne- 
gotiations svovld be undertaken 
and pursued on these possibilities 
Diversity Aim : 

Loew’s Theatres, Picker added, 
is seeking te acquire a business 
which can contribute substantially 
to its earninys. He said the aim 
was to acouire one overation of 
“substantial merit.” He stressed 
that the eompany had no intention 
to buy in its own stock to open 
the “wav for quick theoretical 
gains.” However, the company 
would from time to time reacquire 
reasonable amounts of stock for 
options or for occasional opportu- 
nities to acquire assets through 
the issuance of equity stock, 
Picker noted. 

Discussing dividends, Picker 
noted that a “healthy and con- 
servative” policy requires the 
company to abstain from divvy 
payments “until its posture and 
future are elearly visible and until 
it can adopt a policy or regular 
dividends .. .” 

Picker again attempted to dispel 
rumors about the intentions of the 
Tiseh interests by noting that 
“neither Tisch nor any other sub- 
stantial individual stockholder or 
executive has made any effort to 
arrogate to himself control, domi- 
nation of the board, or manage- 
ment er of the corporation.” 

Management's state of directors 
was overwhelmingly elected. The 
board is made up of Picker, 
Murphy, board chairman Leopold 
Friedman. Tisch, Geerge T. Baker, 
Themas J. Cornelian, Arnold M. 
Grant, Herbert A. Hofmann, 
Thomas L. Norton, Simon H. Rif- 
kind. Hofmann and Rifkind are 
Tisch nominees. 

Friedman presided at the meet- 
ing at Loew’s State Theatre, N. Y. 
The usual shouting, bickering and 
ecmedy, commonplace at meetings 
when the theatre divisten and 
Leew's Inc. were One ,company, 
earried over to this session. In 
many instances, the stockholders 
fought among ‘themselves, with 
Friedman and the management 


looking on as neutral observers. 
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BROADWAY 


Conunued from page 11) 
night (Tues.) was fair $9,000. The 
i8th week, $10,500. 

Roxy (Indie) (5,705; 90-$2.50)— 
“Li'l Abner” (Par) with holiday 
stageshow. First session winding up 
tomorrow (Thurs.) looks like socko 
$86,000 or over, biggest here in 
months and likeiy topping last 
year’s Xmas _ pic. Last week, 
“Wreck of Mary Deare’” (M-G) and 
stageshow (5th wk), $28,000; after 
$33.000 in fourth. 

State (Loew) (1,900; $1.50-$3.50) 
—Ben-Hur” (M-G) ‘4th wk). This 
week finishing today (Wed.) looks 
capacity $48,391 for 10 shows plus 
3 student matinees. Third was $47,- 
717 fos 10 performances plus two 
student maiinees. 
Victoria (City Inv.) (1,003; 50- 
$2; — “Happy Anniversary” (UA) 
(6th wk). The fifth stanza ended 
last night (Tues.) was slim $9,500 
or close. Fourth was $11,000. 

Warner (SW) (1,416; $1.50-$3.75) 
—‘“Porgy and Bess” (Col) (25th 
wk). The 24th round finished Sat- 
urday ‘12) was modest $16,500. 
The 23d week, $17,500. Stays until 
January when a new pic is tenta- 
tively set to open. 

First-Run Arties 
Baronet (Reade) (430; $1.25-$2) 

“Tiger Bay” (Indie). Opened 
Monday (14). “Room At Top” 
(Cont) (m.o.) (4th wk), okay $3,700 
after $5.500 for third full week. 

Fine Arts (Davis) (468; 90-$1.80) 
—“400 Blows” (Zenith) (5th wk), 
Fourth round ended Sunday (13) 
was nice $7,500. Last week, $8,800. 











Beekman (R&B) (590; $1.20- 
$1.75) — “The Cousins” (Films 
Around World) (4th wk). Third 
session finished Sunday (13) was 


solid $8,500 after $9,400 in second 
week 

Fifth Ave. Cinema (R&B) (250; 
$1.25-$1.20) — *“‘Magician” (Janus) 


(16th wk). Current frame ending 
today (Wed.) is heading for fair 
$3,300 after $3,600 in 15th week. 
Stays. 

Normandie (‘T-L) (592; $1.25- 
$1.80)—“‘Third Man on Mountain” 
(BV) (6th-final wk). The _ fifth 


stanza ended vesterday (Tues.) was 
fair $4,000 after $4,500 in fourth. 
“Bridal Path” (Union) opens Sat- 
urday (19). 

Little Carnegie (‘L. Carnegie) 
(520; $1.25-$2) —- “Human Condi- 
tion” (Brandon). Opened yesterday 
(Tues.). In ahead, “Nana” (Times) 
and “Sins of Casanova” (Times) 
‘reissues) (2d wk-3 days), only 
$1,500 after $3.500 opener. 

Guild ‘(Gulid) (450; $1-$1.75)— 
“Mouse That Roared” (Col) (8th 
wk) Seventh session ended Sun- 
day (13) was sturdy $10,500. Sixth, 


$11,500. 

Murray Hill ‘R&B) (565; 95- 
$1.80\—“Ivan, the Terrible, Part 
2” (Janus) (4th wk). “Part 1” 


added Friday (11), and helping to 
get an okay $5,500 in third week 
ended Monday (14) after $5,600 
in second round. “Sapphire” (U) 
due in Dec. 22 on m.o. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“The Lovers” (Zenith) (8th 
wk). Seventh round ended Sunday 
(13) was big $9,200 after $11,200 
in sixth week. 

Plaza (Lopert) (525; $1.50-$2)— 
“Happy Anniversary” (UA) (6th 
wk). Fifth week ended yesterday 
(Tues.) was fair $4,700 after $6,000 
in fourth round. 

Sutton (R&B) (561; 95-$1.80)— 
“Sapphire” (U) (7th wk). Sixth 
stanza finished Sunday (13) was 


lusty $10.000 after $11,800 in fifth | $8 


week. Pie is set to moveover to 
Murray Hill Dec. 22. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“Last Angry Man” (Col) 
(8th wk). This session finished to- 
morrow Thurs.) is heading for 
big $8,000 after $9,500 in seventh 
week 
World (Perfecto) (390; 90-$1.80) 
“Time of Desire” (Janus) (4th 
wk). Current round winding to- 
morrow (Thurs.) looks to hit fine 
$5,500 after $6,300 in third. 

BALTIMORE 

(Continued from page 11) 
at $1,600. Last week, “‘Libel” (M-G) 
(3d wk), $4,000. 

Mayfair ‘R-F) (900; 90-$1.50)— 
“Last Angry Man” (Col) (3d wk). 
Narm $3,800 after $4,500 in sec- 


ond. 
New (R-F) (1,600; 90-$1.50)— 
“Jayhawkers” (Par). Poor $3,500. 


Last week, “Career” (Par) (3d wk), 


$4,000. 

Playhouse (Schwaber) (460; 90- 
$1.50) — “Raising a Riot” (Cont). 
Fairish $2,000. Last week, “Two 
a Crooks” (Lopert) (2d wk), 
52.000. 


Stanton (R-F) (2,800; 90-$1.50)— 
“Summer Place” (WB) (4th wk). 


Slow $4,000 after $5,000 on third. 
Town (R-F) (1,125; $1.49-$2.50)— 

“Porgy and Bess” (Col) (7th wk). 

Fair $4,000 after $5,000 in sixth. 





Grosses 





LOS ANGELES 


(Continued from page 10) 


“Attack of Jungle Women” (Indie) 
Light $13,000 or close. 

Los Angeles, Hawaii (FWC-G&S) 
(2,017; 1,106; 90-$1.50) — “Grapes 
of Wrath” (20th) and “Tobacco 
Road” (20th) (reissue). Dim $6,800. 
Last week, Los Angeles, “Best of 
Everything” (20th), “No Down 
Payment” (20th) (reissue), (2d wk), 
$4,800. Hawaii, “One Night of 
Love” (Holly Int), “Naked Venus” 
(Hakim) (reissue) (2d wk), $3,200. 


Hollywood Paramount (Elect) 
(1,468; $1.40-$2.40)\—“Giant” (WB) | 
reissue.) Du!l $6,200. Last week 


“Summer Place” (WB) (4th wk-10 
days), $10,300. 

Egyptian (UATC) (1,392; $1.25- 
$3.50)—“Ben Hur” (M-G) (3d wk). 


Sockeroo $28,000. Last week, $29,- 
800 


Four Star, State (UATC) (868; 
2,404; 90-$1.50) — “Angry Red 
Planet” (Indie) (3d wk). Soft $5,- 
300. Last week, $9,900. 

Downtown, Wiltern, Pix (SW- 


Prin) (1,757; 2,344; 765; 90-$1.50)— | 


“Pillow Talk” (U) (3d wk) and “Jet 
Over Atlantic” (Int-Con) (Down- 
town, Pix) (3d wk), “Edge of Eter- 
nity” (UA) (Wiltern) ‘M.O.). Perky 
$11,000 or a bit over. Last week, 
$12,100. 

Fox Beverly (FWC) (1,150; 
$2.40)—“Happy Anniversary” i 
(4th wk). Hefty $6,000. Last week 


$5,700. 
Chinese (FWC) ‘1,408: $2-$2.40 
—‘Beloved Infidel” (20th) (4th 


wk). Neat $8,000. Last week, $6,- 
900. 

Warner Beverly (SW) (1.612: $2- 
$2.40) — “Last Angry Man” ‘Col) 
(5th wk). Stout $6,200 in 6 days. 
Last week, $5,800. 

Fine Arts (FWC) (631; 90-$1.50) 
—“Third Man on Mountain” (BV) 
(5th wk). Slow $2,800. Last week, 


$2,300. 
E] Rey (FWC) (861; 909-$1.50)— 
“Room at Top” (Cont) (5th wk). 


Big $3,000. Last week, same 

Vogue (FWC) (810; $1.25-$2)— 
“Big Fisherman” (BV) (18th wk). 
Busy $3,500. Last week, $3,800 

Carthay (‘FWC) (1,138: $1.75- 
$3.50) — “Porgy and Bess” (Col) 
(22d wk). Mild $10,100. Last week, 
$11,500. 

Warner Hollyweod (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“South 
Seas Adventure” (Cinerama). 
Started 64th week Sunday © (13) 
after neat $10,000 last week. 


BOSTON 


(Continued from page 11) 
“Subway in Sky” (Indie) (4th wk). 
Third week was oke $6.000. Last 
week, $7,500. 

Kenmore (Indie) (700; 90-$1.25) 
—“Last Angry Man” (Col) (7th 
wk). Good $6,500. Last week, 
$7,500. 

Memorial (RKO) (3,000; 60-$1.10) 
—“Summer Place” (WB) (5th wk). 





Good $8,000. Last week, $10,000. 

Metropolitan (NET) (4.357: 70-| 
$1.10)—“‘Beloved Infidel” 20th) | 
(2d wk). Slow $9,000. Last week, | 
$14,000. } 

Paramount ‘NET) (1,700; 70- 
$1.10)—“Best of Everything” (20th 
(3d wk). Good $8,000. Last week, 
$10,000. 


Pilgrim (ATC) (1,000; 60-$1.10)— 
“Four-D Man” (U) and “Floods of 
Fear” (U). Fine $10,000. Last 
week, “She Gods Shark Reef” (AT) 
> ae of Blood Beast” (AI), 


Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (4th wk). Third 


week ended Monday (14) was ¢a- | 


pacity $26,000 again for 10 shows. 
Last week, ditto. 

Trans-Lux (T-L) (730; 75-$1.25)— 
“Wild Women of Wongo” (Indie) 
and “Sins of Lola Montez” (Indie) 
Oke $4,100. Last week, “‘Gangster 
Story” (Indie) and “Virgin Sacri 
fice” (Indie) (2d wk), $3,100. 

Orpheum (Loew) (2,900; 90-$1.50 
—“Duel in Sun” (reissue). Okay 
$11,000. Last week, “Wonderful 
Country” (UA) and “Timbuktu” 
(UA), $14,000. 


PITTSBURGH 


(Continued from page 11) 
Very drab $5,000. Last week, 
“Wreck of Mary Deare” (M-G), 
$7,000. 

Shadyside (MOTC) (725; $1.25)— 
“Lovers” (Zenith) (3d wk). Fine 
$2,000. Last week, $4,500. 

Squirrel Hill (SW) (834; $1.25)— 
“Last Angry Man” (Col) (4th wk). 
Nice $3,800. Last week, $5,200. 

Stanley (SW) (3,700; 85-$1.50)— 
“Summer Place” (WB) (4th 





ner” (Par) opens tonight (Tues.). 

Warner (SW) (1,535; $1.25-$2.50) 
—“Big Fisherman” (BV) (10th wk). 
Satisfactory $6,500. Last week, 
$7,000. 


wk-| 
6% days). Okay $6,500. “Li'l Ab-| 


SAN FRANCISCO 


(Continued from page 11) 
|— “Edge Of Eternity” (Col) and 
“Operation Dames” (Col). Slow 
| $9,000. Last week, “Summer Place” 





(WB) and “Antarctic Crossing” 
(W-B) (3d wk), $8,000 for 5 days. 
St. Francis (Par) (1,400; $1.25- 


}$1.50) — “Isle Of Levant” (Films 

| Around World) and “Naughty Girl” 
(Indie) (3d wk). Fine $7,000 in 5 

| days. Last week, $9,000. 

| Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65) — “Windjammer” (NT) 
4th wk Smash $22,000. Last 


week, $23,500. 

United Artists (No. Coast) (1,151; 
$1.25-$1.50)—“‘Happy Anniversary” 
(UA) and “Vice Raid” (UA) (3d 
wk). Okay $7,500. Last week, 
$10,000. 

Stagedoor (A-R) (440; $1.25- 
$1.50)—“‘Horse’s Mouth” (UA) (6th 
wk Fine $4,000. Last week, 
$5,000 

Presidio (Hardy-Parsons) (774; 


$1.25-$1.50)—""Young Love” (Indie) 
|(3d wk). Hep $2,709. Last week, 
$3,000 

Vogue (S.F."Theatres) (364; $1.25) 


—‘Anatomy Of Love” (Indie) (6th | 
Okay $1,500 after $1,900 last | 


wk). 
week 





| CHICAGO 


Continued from page 11) 
ATI) (3d wk) Hotsy $16,000 or 
near. Last week, $26,000. 
State-Lake (B&K) (2,400; 90- 
$1.80) — “Timbuktu” (UA) and 
Cast a Long Shadow” 
Looks slow $12.000. Last 
“Best of Everything” (20th) 
wk), $11,000 
Surf (H&E Balaban) (685; $1.50) 
“Paris Hotel” (FAW). Fair 
$3,500 Last week, “Too Many 
Crooks” (Lopert) (4th wk), $3,700. 
United Artists (B&K) (1.700; 90- 
$1.80) — “Pillow Talk” ‘(U) (9th 
wk). Dandy $16,000. Last week, 
$19,000 
Woods 
$1.80)—“Inside 
“Vice Raid” 


week, 
(6th 


Essaness) (1,200; 90- 

Mafia” (UA) and 
UA). Good $13,000 
or over. Last week, “Wreck of 
Mary Deare” ‘(M-G) (4th wk), 
$8,000 in last five days 


World (Teitel) (606; 90-$1.50)— | 
wk). | 


“The Crucible” (Union) (3d 
Brisk $4,500. Last week, $5,000. 


BUFFALO 


(Continued from page 11) 


of Intrigue” (AA) and “Web of Evi- 
dence” (AA) (6 days), ditto. 
Paramount (AB-PT) (3,000; 70- 
$1 
| “Pinky” 
$8,000. 


(20th) (reissues). Slow 
Last week, “Three Murder- 
esses” (NTA) and “Hell, Heaven, 
| Hoboken” (NTA), $8,200. 
| Teck (Loew) (1,200; 70-$1.25) — 
| “Libel” (M-G) (3d wk). Rock bot- 
itom at $1,000. 


“Marty” (UA) and “Bachelor Party” 
UA) (reissues), Fair $1,200. Last 
week, “Stalag 17” (Par) and 
|“Trouble With Harry” (Par) (re- 
lissues), $1,500. 











Mexican Fest 


—— Continued from page 4 





|made at the Festival, the Andre 
| Bazin Prize, given to the film voted 
|as tops by the International Film 
| Press Federation. Present here are 
| top seven execs of the organization 
including Vinicio Beretta, prexy of 
Switzerland; Denis Marion, secre- 
tary, of Belgium; Juan de Baron- 
icelli, of France; Bert Markus, of 
Germany; Lorenzo Batallan, of 
| Venezuela; Wladislaw Michalek, of 
Poland and Bjirn Rasmussen, of 
Denmark 

Mexico is not as yet a member 
of the International Film Fedem- 
tion but it will soon become the 
22d member nation. A Mexican 
film critic will be named as rep 
of the film press here for the in- 
ternational organization. 

Some Fail To See It As Flop 

Some officials said the festival 
cannot be considered a flop be- 
cause it has brought world atten- 
tion on Mexico for a period of 
more than one month, This is in 
contradiction te beefs here that 
the world press, particularly the 
| American, is not coming through 


| 
| 
} 


| With the heavy coverage of event. 


| that had been expected. 
Jorge Ferretis, Film Bureau 
head, violently censured “unfound- 


view.” He asserted that far from 
being a flop, it has achieved its 
fundamental goals and, further, it 
is far too early to talk of success 
or failure, without having knowl- 
edge of the “definite results” of 
the event. Chief aim of the Fest 
was to attract important numbers 





(UA). | 


— “No Way Out” (20th) and | 


Last. week, $1,800. | 
Cinema (Martina)*(450; 70-$1)— 


ed talk of failure of the World Re- | 


+++ 





New York Sound Track 


ee 


Attorney Al Heit (& Margolies) flew to Chicago last week to close 
sale of a mixed melange of features, before and after 1948, for syn- 
dication . . . one of biggest deals of 1959 . . . titles still under wraps. 

Tom Gries, former Varrety staffer, will produce, write and direct 
“Ready and Forward,” based on David Dixon novel, “Buffalo Soldiers,” 
| with John J. Baker acting as exec producer . . . Robert Angus, who re- 
| Signed post of v.p. in charge of production for California Studios to 
|set up Marylou Productions Inc,, will do “Paranoiac” for his first fea- 
j ture, mapped for filming in England next March . . . Stanley Kramer 
|cast Doodles Weaver in “Inherit the Wind”. . .“The Last Western,” 
scripted by Turnley Walker, director Don Siegel and actor Jack Elam 
|from Walker's novel, “The Day After the Fourth,” submitted to 20th- 
| Fox and Columbia Pictures in proposed indie deals . . . James Mason 
will star in untitled feature British producer Ivan Foxwell will make 
{for Paramount inthe Spring. 

Romulus Films will lens “The Lion” in Cinerama as a straight dra- 
| matic film starring Laurence Harvey and Simone Signoret, reuniting 
| Stars of company’s “Room at the Top”. . . Columbia Pictures acquired 
| screen rights to Ann Petry’s novel, “The Narrows,” from director 
| Richard Quine, who previously planned yarn of a young Negro boy’s 
affair with a white femme as an indie ... Audrey Hepburn bowed out 
of commitment for untitled Hal Wallis production due to approach- 
ing motherhood . . . Michael Gordon’s first chore under his recently- 
| signed Columbia Pictures pact will be to co-produce “Smile of a Wom- 
an” with Philip Waxman plus directing. 

Art Moger, ex-WB in Boston, now with sales manager of WORL, 
Hub station, preparing a book, “Name Dropper.” 

Anatole Litvak will produce-direct Francoise Sagan’s novel, “Do You 
| Like Brahms?” as an indie for United Artists release next year in Eu- 
jrope .. . George Pal is dispatching camera crew to Germany in Jan- 
uary to film backgrounds for his Metro release, “The Brothers Grimm” 

Richard Basehart into Ross Hunter production, “Portrait in 
Black,” at U ... Nelson Gidding will script “The Haunting of Hill 
House,” new novel by Shirley Jackson, which Mirisch Co. and pro- 
ducer-director Robert Wise bought as a joint effort for. UA release 

“Malaga” is final tab for Cavaleade’s “Moment of Danger,” filmed 
in Spain with Trevor Howard, Dorothy Dandridge and Edmund Pur- 
dom and set for Warner Bros. release. 

Producer-director Otte Preminger and his N.Y. representative Nat 
Rudich are in Mexico City for the Mexican International Film Festival 
at which Preminger’s “Anatomy of a Murder” was shown. James Stew- 
art, who stars in the film, also attended the fest . . . Universal’s “Op- 
eration Petticoat,” starring Cary Grant and Tony Curtis, grossed ex- 
actly $175,204.60 in its first week at the Radio City Music Hall, top- 
ping all previous Christmas picture opening weeks in the 27-year his- 
tory of the Hall 

Arthur B. Krim, president of United Artists, has accepted the chair- 
manship of the Motion Picture and Amusements Division of the Fed- 
eration of Jewish Philanthropies for the 1959-60 campaign ... Jet 
transportation and cable and radio photo transmission will be em- 
ployed for the coverage of the simultaneous world premieres of Stan- 
ley Kramer's “On the Beach” on all continents. United Press Inter- 
national will provide the newsreel and photo coverage . . . Ingrid Berg- 
man has been signed by Anatole Litvak for the lead in “Do You Like 
Brahms,” film version of Francoise Sagan’s newest novel which Litvak 
will produce and direct for United Artists . . . Cinerama Inc., embark- 
ing on a production and exhiPition program, has leased larger quar- 
ters at 575 Lexington Ave. ...R, M. Kennedy of Birmingham, Ala., 
| named chairman of Theatre Owner of America’s organization and mem- 
bership committee . Stars and performers of current Broadway 
|plays invited to a special midnight screening of “Black Orpheus” at 
|the Plaza Theatre Thursday (17). The French Film Office and Lopert 
| Films are hosting . . . Si Seadler. Metro’s eastern advertising manager, 
off on a swing of five cities to spearhead the opening phase of “Never 
So Few.” Frank Sinatra-Gina Lollobrigida starrer. He’]] be accompa- 
nied by Dean Jones and Kipp Hamilton, two of the “new faces” in the 
cast. Seadler will hit Detroit, Cieveland, Pittsburgh, Boston and Wash- 
ington. 

“Don't call ‘Ben-Hur’ an_ epie,” pleaded Chariton Heston at a Brit- 
ish press conference. “In Hollywood that can be a dirty word. Epics 
So often turn out to be anything but.” Heston came to London on a 
dual errand. He was tubthumping for the Metro film which opens to- 
morrow night (Wed.) at the Empire and is also there for huddles with 
Sir Laurence Olivier over the Benn Levy play, “The Tumbler,” in which 
Heston will be directed by Olivier on Broadway. 

Jonas Rosenfield Jr., ad-pub exec at Columbia, speaking Of 
|Gene Krupa’s temporary addiction to marijuana, billed it “a corrup- 
| tion of fast success.” The ace drummer nodded agreement. 
| Ira Tulipan, 20th-Fox pub manager, Friday (11) flew to Cleveland, 
fevens site of location filming on Elia Kazan’s “Wild River,” to talk 
} international publicity on the pic with producer-director Kazan... 
| Charlie Einfeld, 20th-Fox v.p., is including himself’ out of any feud 
between Jerry Wald and columnist Sheilah Graham. Latter led off her 
Mirror column Dec. 8 with a long speculation on why Wald’s 20th re- 
| lease, ‘Hound Dog Man,” was a b.o. flop. Interest lies in the fact that 
it was Wald who filmed story of columnist’s stormy affair with Seott 
Fitzgerald (“Beloved Infidel’). Einfeld says he doesn’t know what the 
| trouble is, “just some of that Hollywood business.” 

George Jessel, who has Lou Chesler and Greg Bautzer backing, is 
planning “the Mike Todd idea” (all-star bit players) in a remake of 
| George M. Cohan’s “Seven Keys To Baldpate” to be retitled “Seven 
Keys and a Girl.” Jack Paar would star in the Cohan role; latter adapt- 
ed the play from an Earl Derr Biggers novel. Jesse] bought the re- 
make rights from RKO. He plans shooting it in Florida where Chesler 
has big realty development interests. 


++ 











of international film personalities, 
both on star and executive levels. 
And Ferretis said that this. has 
been achieved. Further, he pointed 
out, stars, producers, directors and 
other film execs are busy persons 
with heavy schedules. This means 
that they can only stay here two 
days selected as the most conven- 
ient to their interests. 

Expect No Immediate Benefits 

Ferretis admitted that there are 
kinks in the running of the event, 
but that these are all being worked 
out. The festival probably will 
have no immediate benefits for the | 
national film industry, Ferretis 
said. But he added that the indus- 
try has come up repeatedly in talks | 
in foreign film circles, and this 
certainly will have future benefits | 
when drive to open up new mar- 


] 

frankly. So they have inaugurated 
a sliding scale policy with a select 
reserved section at 70 pesos ($5.60), 
another at $4 and the majority of 
approximately 2,500 seats at the 
San Diego fortress now pegged at 
$1.60 and 80c. According to Fer- 
retis, experience demonstrated that 
citizens of the port are in no eco- 
nomic condition to pay a $4 admis- 
sion. As a result of the switch to 
pop prices, covering about 2,000 
Seats, the festival has been virtu- 
ally a sell-out at all performances, 
he said. 

But on one score both Ferretis, 
Aleman, Jr. and other festival pro- 
moters are firm. The World Re- 
view of Film Festivals is here to 
stay as an increasingly important 
| annual affair. Now that the differ- 
| ences of opinion have been cleared 
kets is initiated next year. ;up with heads of the foreign film 

A real “trial” was the attempt to festivals, it is expected that next 
maintain a $4 general admission | year there will be greater coopera- 
|for the Acapulco screenings and|tion from these sources to make 
personal appearances. This did not|the event bigger and better than 
| work out at all, Ferretis admitted‘ ever before. 
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LIL ABNER... SMASH! 
OPENING 5-DAY GROSSES, 

ROXY THEATRE, NEW YORK, MAKE 


PARAMOUNT ‘LIL ABNER” 
THE HOLIDAY 
BLOCKBUSTER! 




















BOXOFFICE— 
Biggest Roxy first-5-days in years! 


AUDIENCE — 


Terrific response! Frequent applause interruptions! 


CRITICS — 
Unanimous raves from N.Y. reviewers 
and the national magazines! 


LI'L ABNER’S ON FIRE! 
GET HOT WITH IT! 
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° ° 9 | otherwise wouldn’t have om “ 
1a chance in th rcial Unite 
Are Smellies Bottled B.0. Sunshine? ::::":.:.:"r-" 


But that, !t appears, is the ex- 
tent of it. AromaRama, on the 
basis of this one-time experiment, 


Film Trade Tends to Evaluate Reade’s AromaRama 


is a bit of trickery that will get 
; H 5 by at this time but just can’t per- 
As Trail’s End for Gimmickry ae 8 y F 


Business so far at the DeMille is 


The film industry's intramural | VARIETY, has been endowed with said by a representative of im- 
verdict is in: AromaRama is okay | aromatics sprayed across the thea- presario Walter Reade Jr. to be 
in its place, but its place is limited | tre supposedly consistent with the ‘good Notice the absence of a 


superlative. Theatremen can’t be 
accused of any kind of mad rush 
to book “Great Wall.” The picture 
is set for the Four Star, Los An- 
geles, and the Town Cinema, To- 
ronto, and an outing in Miami is 
being negotiated. This, at the cur- 
rent stage, doesn’t add up to the 


subject matter on view. In other 
words, it’s a “smellie.” 

This kind of mechanical, olfac- 
tory adaptation adds up to an im- 
portant gimmick, in the opinion of 
certain theatremen—important in 
that it has rendered commercially 
okay a relatively old picture that 


in the trade’s scheme of things. 
“Behind the Great Wall” has now 
been exposed (at New York’s De- 
Mille Theatre) and exhibitors and 
others in the business have meas- 
ured its meaning. 

The feature-length documentary, 
which is reviewed in this week’s 

Sanaa 









































GENE FOWLER WRITES A LETTER... 


. 


We are proud to print here an unsolicited letter from 
Gene Fowler about BIG RIVER, BIG MAN, the new 
novel by Thomas W. Duncan. 


] have just finished the reading of Thomas Duncan's remarkable BIG 
RIVER, BIG MAN. Obviously I did not read it at one sitting, nor did I 
wish to do so, for it afforded me ten days of the most pleasing recreation. 
Mr. Duncan’s GUS THE GREAT, in my opinion, was a memorable novel, 
BIG RIVER is an even finer work than GUS 


and adds several cubits to the stature ef this accomplished and dedicated 


one of the best of our time. 


writer. 


The enormous and meticulous research and the sure sense of craftsman- 
ship whieh Mr. Duncaw has made use of in his present work is implicit in 
every chapter. It is not only a Big River and a Big Man, but also a Big 


Auther—and a very big one. 


My congratulations to you and to Mr. Dunean for bringing to pass this dis- 
tinetive and exciting saga. It is Americana in the finest sense of the term, 


and it will become a classic. 


Yours truly. 
(Signed) GENE FOWLER 


F 


If, by any chance, you wish to quote me, please do so. G. I 


BIG RIVER, BIG MAN will soon be made into a 
majer motion picture by Twentieth Century-Fox. 
This novel is about 500,000 words, 1022 pages. 
$6.95 at all bookstores. 





J. B. LIPPINCOTT CO. PHILADELPHIA AND NEW YORK 


V-46 




















stir created by any of the first 

“dimensional” productions, 

The AromaRama people them- 
selves apparently aren't expecting 
any overwhelming jubilation on 
the part of the trade. They have 
on hand only 12 prints which, con- 
sidering the necessity of holding 
one in reserve for each theatre, 
means a maximum booking of six 
locations at the start. No Cinema- 
Scope, this 

Tuning up a theatre for Aroma- 
Rama is not too costly in compari- 
son with expenditures involved in 
adjusting to, say, widescreen and 
stereophonic sound. Initial instal- 
lation is $5,000 and maintenance 
runs to about $300 weekly, depend- 
ing on the size of the house. Still, 
| to repeat, no mad rush. 

One circuit lieutenant related 
this week that he would have want- 
ed “Great Wali” 
But now, he added, “there are too 
many gimmicks on the. market,” 
Other exhibs cited the “novelty” 
and “curiosity” values that, they | 
say, make “Great Wall” a good, | 
one-shot thing. | 

A good part of the “smellie” 
‘ory has vet to be. written. ‘This 
must await the arrival of Mike 
1odd Jr.’s “Scent-or-Vision,” which 
opens in Chicago Jan. 6, and which | 
was produced with the smells as; 
an inherent part of the picture. | 
Indeed, the various aromas, as 
emitted to the audience, are an 
important part of the plot. The 
jindustry is waiting te get a whiff , 
| of it. 
| : 


| 20th‘s New Faces 


Centinued from page 5 











‘to point out that the story of at} 
least one of the disappointments 


\(“Frank”) was not only a good 
deal better known but a good deal 
|} more honest than the story of the 
hit of the group (“Denim”). ther | 
;second guesses: “Frank” was “too | 
Jewish"; “Hound Dog” banked too 
heavily on a rock-and-roller at a 
time when r&r is on its way out; | 
Fabian is really a favorite of the | 
|very young kids and not of the; 
ticket-buying teenagers. 

One Fox official candidly, de- 
scribed the b.o. performante of 
“Angel” and “Hound Dog” as rep- 
resenting a “tremendous public re- 
jection of new faces Britt and Fa- 
bian. Another Fox exec denies | 
| this and says that in the. case of 
|“Angel” it was simply public re- 
| jection of a specific picture, while | 
The promises that “Hound Dog,” al- 
though a s ow starter, will end up| 
in the black. He adds by way of 
histgrical interest that the story of 
“Angel” represents just the kind of 
“middle aged spread” (i.e. affair ; 
between old man and young. girl) 
which Darryl Zanuck, when he was 
20th’s studio chief, always ruled 


against. 
20th’s second guessing on the 
new faces question apparently is 


not leading to any revision of its 


‘current policy to use the young 
players as often as possible and 
occasionally in key roles. Although 
no new properties have been an- 
nounced for May Britt, Fabian 
is scheduled to make his second | 
appearance in. Garson Kanin’s 


“High Time,” set to be a June re- 
lease, with Bing Crosby in the top 
spot and Carol Lynley in second 
| position. This one will also feature 
| Barrie Chase and Barry Coe. 

Acting to encourage the 
pany is the aforementioned suc- 
cess of “Denim,” the currently 
smash business being done by the 
exploitation feature, “Five Gates 
to Hell” (Neville Brand, Patricia 
Owens and Dolores Michaels), and 
the steadily building biz for “The, 
Best of Everything.” Latter pic 
(which got off to a slow start and 
has now picked up remarkably in 
its secondary runs) showcases Hope 
Lange, Diane Baker, Suzy Parker 
and Stephen Boyd. 

The most obvious evidence that 
20th deesn’t feel that it got burned | 
on “Angel” simpiy because of 
May Britt's face is that one of the 
company’s most important upcom- 
ing films is the currently shooting 


com- 


“The Story of Ruth” which has 
Israeli actress Elana Eden, un-| 
known this side, in the title role. 
The failure of this Bibical epic, 


however, could result in sharp re- 
visions in the company’s entire 
new-talent program 


Brock Peters who plays “Crown” 


Col) 
25 


sched- 
for the 


3eSs 


Dec 


and 
personal 


in “Porgy 
uled to 


opening of the film at the Esquire 
Theatre, Dallas. 


| 
| 
| 
! 


a few years ago. | 


| of 


Showmanship Gets 
Skull Practice At 

© Mi a 

Allied, lami 

Merchandising, showmanship, 
promotion or what ever other name 
is applied to bally activities is now 
given an important position at ex- 
}hibitor conventions. However, the 
forums set aside to give theatre- 
;men selling hints often turn into 
| dull recitals of upcoming product 
| by sales managers of the film com- 
| panies and battlefields for pub-ad 
;execs to berate exhibitors for not 
| promoting pictures locally. 
| Rather than detailing specific 
merchandising gimmicks, these 
sessions turn into debates where 
opinions on showmanship are aired. 
At the Allied States Assn. con- 
vention in Miami Beach last week, 
for example, Roger Lewis, United 
Artists pub-ad veepee, rapped thea- 
tremen for paying little attention 
to showmansaip and for relegating 
it te the ‘background when it 
should be the prime concern of 
each exhibitor. Lewis was obvi- 
ously peeved at the small turnout 
at the merchandising forum, citing 
the attendance as an example of 
how much heed theatremen paid 
to. showmanship. Bob Ferguson, 
Columbia's national pub-ad direc- 
tor, adopted another approach, 
pointing out how Col was ready 
to help theatremen in their promo- 
tional activities. 

David, A. Lipton, Universal pub- 
ad v.p., had still another angle, 
coming to the defense of exhibi- 
tors. He declared that distribution 
has to pre-sell properly major 
product before it has a right to 
criticize theatremen for failure to 
sell pictures locally. He charged 
that more income is dissipated via 
pushing out “wet celluloid,” or 
publicly unknown pictures, by the 
failure of the film companies to 
pre-sell than the loss incurred by 
the failure of theatremen to pro- 
mote. 

Calling for closer liaison be- 
tween exhibitors and the new in- 
fluentials of the business, the in- 
dependent producers, Lipton con- 
tended there were two kinds of 
producers—those who produce pic- 
tures and those who produce trade 
paper statements. “Men who have 
mever had a day’s experience in 
operating a theatre, or who have 
never set foot in a film exchange 
or have never written an ad, con- 
sider themselves most highly qual- 
ified to blast away at distribution, 
exhibition and advertising,” Lipton 


| stated. 


In an obvious answer to Otto 
Preminger who has advocated the 
elimination of branch offices and 
selling from a _ central office in 
New York and who has rapped film 
advertising, Lipton, without identi- 
fying Preminger, said he had the 
option to sell his own pix from 
N.Y. and conduct advertising as he 
wishes so long as he puts up his 
own production money. “It is im- 
portant,” Lipton asserted, “that 
more direct contact be created be- 
tween the men who make most of 
the pictures, the independent pro- 
ducers in Hollywood, and exhibi- 
tors.” 

Col saies chief Rube Jackter re 
cited his company’s upcoming pro- 
gram, picture by picture, -cast by 
cast. Ditto Milton Cohen, UA’s 
eastern and Canadian sales chief. 
Samuel Arkoff, v.p. of American 
International Pictures, continued 
his company’s campaign to be 
recognized as a major supplier of 
films. 

The theatremen, of course, did 
not take the charges of their lack 
showmanship ability lightly. 
They placed much of theeblame 
on the film companies, charging 
that salesmen don’t carry press 
books, are unaware of the stars in 
a picture, that the film companies 


|have no prints available for up- 


coming pictures, and supply no 
money for cooperative advertising. 
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RADIO CITY MUSIC HALL 


Rockefeller Center + Ci 6-4600 


CARY GRANT - TONY CURTIS 
“OPERATION PETTICOAT”’ 


JOAN O'BRIEN + DINA MERRILL « ARTHUR O'CONNELL 


A GRANART PRODUCTION 
A UNIVERSAL INTERNATIONAL RELEASE in Eastman COLOR 
ond THE MUSIC WALL'S GREAT CHRISTMAS STAGE SHOW 
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Onchids to TRAILERS! 


“Orchids symbolize achievement 
that words are often 
inadequate to express-- 
a reminder of all the important things 
that remain unsaid. 
Experience teaches me 
trailers rate orchids!” 


Harry Brandt, President, 
Brandt Theatres 
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ABC-TV’s Initial Blueprint For 
“60-61 a Variation On a Theme: 


[ 


Disney, Fights Out, ‘Asphalt’ In 





News of a highly tentative 1960-¢ 
1961 program schedule for ABC-TV 
indicates principally that the net- 
work contemplates the cancellation 
of “Walt Disney Presents” and the 
splitup of the Tuesday alternating 
hour telefilms, “Bronco” and “Su- 
garfoot.”’ i 

It also looks as though ABC-TV | 
is not banking very heavily on the 
return of the Wednesday night 
fights, because pencilled into the 
Wednesday 10-11 p.m. time is a 
film package called “Asphalt Jun- 
gle.” 

While these early program 
schedules change many times over, 
as the webs jockey for program ad- 
vantage and as the sponsors lay in 
demands that were not necessarily 
anticipated by the broadcasters, 
the skeds are a fair indication of a 
network's future philosphy. 

Whatever the honorable inten- 
tions of the web toward pubaffairs 
programming next season are not 
spelled out in any way. 

So far, CBS has refrained from 
putting a tentative sked on paper, 
if only because the network pro- 
gram brass seem to be waiting to 
find out how far prexy Frank Stan- 
ton intends to carry a revision of 
the web's program concept to meet 
objection from Washington and the 
critics. NBC held a fall program 
pans meeting last week in cloist- 
ered upstate New York, but no re- 
velations have resulted as to any 
but the most generalized of pro- 
gram plans for fall. NBC seems to 
intend keeping a series like “Sun- 
day Showcase” but not necessarily 
in its current 8-9 time. The Fri- 
day 8-9 special lineup will probably 
siay where it is, if NBC's thinking 
is not seriously disturbed by up- 
coming events. 

The tentative ABC lineup for 
next fall indicates that the web is 
going to stet Mondays: “Cheyegne,” 
“Bourbon Street” and “Adventures 
in Paradise,” in that order. On 
Tuesdays, lineup will commence 
with either “Bronco” or Sugar- 
foot,’ with the other show moving 
over to Thursdays to start that 
evening. “Wyatt Earp” and “Rifle- 
man” are destined to keep their 
present Tuesday 8:30 and 9 p.m. 
slots, with a 60-minute edition of 
“Naked City” aimed for 9:30-10:30. 

Nednesdays will start with the 
Web situationer, go into “Leave it 
To Beaver” at 8, then stick with 
“Ozzie & Harriet” at 8:30, “Hawai- 
jan Eye,” from 9 to 10 and wind up 
with “Asphalt Jungle” from 10 to 
11 

Thursdays on ABC begin with 
one or the other of the aforemen- 
tioned Warner Bros.-made Tuesday 
alternators, which pretty much 
spells that the network isn’t figur- 
ing on another season of “Gale | 
Storm Show” at 7:30 or “Donna | 
Reed Show” at 8. “The Real Mc- | 
Coys” is stet at 8:30 and at 9, ABC 
has pencilled in a stanza fronted by 
comedian Andy Griffith, which 
leaves a big question mark over 
the Shevy-sponsored Pat Boone | 
stanza. “The Untouchables” is the 
continuing 9:30-10:30 entry. 

Friday nights on ABC will begin 
with “Islanders,” the show appa- 

(Continued on page 34) 


Wanna Buy CBS 
Godfrey Special? 


Directly after CBS-TV decided 
to pull the Arthur Godfrey special 
out of a Jan. 15 slot, the network 
sent out sales brochures on the 
video tape 60-minute _ stanza. 
Though failing in several direct 
ad agency approaches, CBS isr’t 
anxious to shelve the show defin- 
itely, if largely because it’s poured 
nearly $100,000 in the one-shot 
video tape stanza. 

Web felt that the reason for the 
Godfrey “postponement” is spon- 
sors weren’t anxious to spend 
money so soon after Xmas, on the 
theory that viewers won't have 
much buying pewer left for awhile. 

Godfrey shot most of the 60- 
minute program on location in 
Jamaica, W. I., which drove the 
cost up higher than it would have 
been under most domestic taping 
conditions, 











Some Fun 
Around the networks, so 
they say, they’re no longer 


identifying those inter-office 
memos as FYI. 


They're now labelled FBI. 








ABC-TV's 3-Ply 


Allegiance To 
Documentaries 


For the first time in ABC-TV 
history the web has three docu- 
mentary projects in the works sim- 
ultaneously, an indication of the 
web's stronger move-in on the pub- 
affairs front. 

One is a documentary on Africa, 


which will be turned into an hour 
show. The others deal with the 
Pacific area, one 60-minuter titled 
“Forgotten Front—Korea,” and 
the other, “Japan—Anchor of the 
East.” Footage for all three proj- 
ects has been shot. 

Other projects on the drawing 
board include a profile of India, 
as a pivot nation of the free world 
in Asia, a study of the America’s 
water problems, a microfilm look- 
see of the origins of living tissues, 
and specials dealing with the prob- 
lems of alcoholism and divorce. 





P&G Cancelling Out Of 


‘Wichita Town’; NBC Won't 
Return Time to Affils 


NBC-TV has changed its mind 
and now, instead of turning 10:30- 
11 p.m. Wednesday time hack to 
affiliates, insists that it will find a 
program replacement for “Wichita 
Town,” which will be slashed ef- 
fective March 30. 

Web has nearly 100°% affiliate 
clearance during the time period 
now sponsored by Procter & Gam- 
ble, which leaves when the Joel 
McCrea western skein ends its rel- 
atively brief run. As a matter of 
fact, P&G will also be giving up 


the adjacent 10-10:30 slot on 
March 30. 
What the replacement will be 


for the McCrea “Town” series has 
not been chosen, the network says. 
When P&G originally said it was 
going to defect, NBC figured the 
weli-cleared Wednesday slot might 
be used to get more delayed broad- 
cast time for its Thursday (“Law- 
less Years”) and Saturday (‘Could 
Be You”) 10:30 shows. They aren't 
as well-cleared as McCrea. 


| 


Savarin Whoops It Up 


Savarin Coffee bought the full 
hour Guy Lombardo show on New 
Year’s Eve over CBS-TV. Musical 
stanza is set to span the 11:15 p.m.- 
12:15 midnight period. 

Buy on CBS was made via Foote, 
Cone & Belding 


Haffa’s Still In 
A Huffa As He 
Sues CBS Anew 


Chicago, Dec. 15. 
Chicago industrialist Titus Haffa 
has filled a second $10,000,000 libel 
suit against CBS-TV for its 1958 
“Playhouse 90” entr¥, “Seven 
Against 
Chi Federal District Court. The 
earlier suit was filed in Superior 
Court last September. According 
to Haffa’s attorneys, 
Weisbrod and William Unfanger, 
the new one has been instituted 
because of “an intolerable six to 
seven” year delay in getting a 
trial in the Cook County Courts, 

because of a crowded calendar.” 
New suit also names four spon- 
sors, Procter & Gamble, Kimberly- 





Clark, R. J. Reynolds and Renault | time CBS radio property,’ “MY. | sood Deane fer the 


(the latter two named only for the 


July 9, 1959 rerun of the show). / and pian to film a television pilot | 


Although the attorneys expect 
faster action in their Federal suit, 


they are nevertheless proceeding | reprise his radio role in the tv’er. | 


with the Superior Court action 


| against three other sponsors, which 


base in Chi, namely, People’s Gas, 


Allstate Insurance, 
Watch Co. 

Both suits charge libel and defa- 
mation of character’ resulting 


from the use of.a newspaper head- 
line reading “Titus Haffa Gets Two 
Years” in last December's drama- 
tization of the Chicago St. Valen- 
tine’s Day Massacre of 1929. 

Suit holds that the newspaper 
headline was irrelevant to the 
drama and that by association it 
gives the erroneous impression that 
Haffa was involved in the gangland 
slayings. Brief charges it had the 
effect of wrongfully defaming 
Haffa, unnecessarily exposing him 
to public embarrassment, and be- 
smirching his good reputation. Haf- 
fa controls a large number of indus- 
trial plants, among them Haber 
Corp. and Dormeyer. He {fs also 
board chairman of Webcor Inc. and 
a prominent Chicago philanthropist 
whose empire is estimated to be 
worth around $100,000,000. 

The network-exposed headline 
referred to Haffa’s imprisonment 
30 years ago when he was a Windy 
City alderman convicted of violat- 
ing the Prohibition Act, allegedly 
because he told a precinct worker 
where to obtain a glass of beer. 
Haffa had said then that he was a 
victim of a political plot. He was 
given a Presidential pardon in 
1931 after having served 17 
months. 

According to his attorneys, Haffa 
is not suing for personal financial 
gain. They aver he plans to do- 
nate the 


search and charity organizations. 











Play of the Week's’ Iffy Status 


NTA's “Play of the Week” is running into money trouble, but 
high corporate brass this week expressed belief that the much- 
discussed tape program will be kept on beyond its first cycle of 
13. Program this week went into its 10th production and is slated 


for three more. 


“There are many problems,” one NTA exec said, “but none of 


them are unconquerable.” 


CBS has been renting NTA studio facilities, tape equipment 
and all other below-the-line material to make “Play of the Week.” 
Working on the assumption that the two-hour dramatic program 
would need only 24 hours before the cameras, the web initially 


charged NTA $19,700 for each 


Stenza below-the-line. Because, 


“Play” more often takes at least 30 camera hours, CBS wants 
$5,000 hike per show. Ely Landau, NTA prexy, has been trying 
to negotiate with NBC and other studio outlets for production 


space. 


Producer of the show David Susskind has bought the program's 


14th through 19th scripts in the hopes of a continuance. 
shows, in order, are “Clearing in the Woods,” 


The 
“Ladies of the Corri- 


dor,” “Climate of Eden,” “Rope Dancers” and “Under Milkwood.” 


also 


NTA and Susskind are 
“Play’s” first original drama. 


nixed Rod Serling’s Warsaw Ghetto drama as a 


contemplating the purchase of 


After it was learned that CBS has 


“Playhouse 90” 


entry, Susskind associate Henry Weinstein said the WNTA pro- 
gram wanted to buy it if it could be expanded into two hours of 
tv time. It’s held likely that if the “Play” continues into a second 
cycle Serling will have his show produced—for which NTA will 


That's 


pay him roughly $2,000 


about 


tops in fee for rights to 


plays; stars get $750 top with promise of residual coin if and when 
shows go syndication. Program needs twice as many sponsors as 


it’s got to break even. 


the Wall,” this time in| 


Maxfield | 


money to scientific re-| 


The entire Wyatt Earp histori 
over again, this time on the air. 
ducer Aaron Spelling, who has gc 


It all started last week when 
as a coward who refused to face 


So with an okay from Four Star 
got to work. 


Holliday, backing down from a f 
on historial fact. 
and 


“Bat Masterson” 





ducer Spelling. 


Ringo and Earp Are Feudin’ 


Hollywood, Dec, 15. 
cal hassle is about to be aired all 
The new Earp antagonist is pro- 
»tten into the act by rushing to the 


defense of the moral virtue of his tv baby Johnny Ringo. 


the “Earp” show protrayed Ringo 
up to Earp. Well, Spelling wasn’t 


going to stand still for such a libel under any circumstance—after 
all, what’s left for a western hero after his bravery is questioned? 


topper Tom McDermott, Spelling 


He ordered “Ringo” story editor-associate producer Stephen Lord 
to go to work on a script which shows Earp and his buddy, Doe 


ight with Ringo. Claims it’s based 


The character of Ringo has been attacked before on tv, in the 
“Tombstone 
when “Earp,” which has had its share of brickbats, went out of 
its way to slander “Ringo,” why that was just too much for pro- 


Territory’ stanzas. But 











Wasserman Doesn't Think DuPont 


Will Ask Him to Do Another Script 





‘Mr. Keene’ Into TV; 


+ Hollywood, Dec. 15. 

It's not just the money that has 
|driven many of 
writers away from 


television's top 


the medium, 


19-Year Run on Radio sor is it the shrinking market for 


Hollywood, Dec. 15. 
Herts-Lion Productions and Leo 


big dramatic scripts. Take it from 
Dale Wasserman, currently here 
|for a rewrite stint on 20th-Fox’s 


Handel optioned rights to the long-| «cyeopatra” feature, there's still a 


| Keene, Tracer of Lost Persons” 


| based on the property by March 1. 
| They have signed Phil Clark to 





Option was acquired from Amer- 
|ican Home Products Corp. (Ana- 


| cin), show's sponsor, which also 


| version. “Mr. Keene” ran 19 years 
; on CBS. 


Honeymoon Over 
For Lorillard Cigs? 
Tausig Gets Notice 


P. Lorillard’s ad topper Thomas 
Tausig has reportedly been handed 
| his notice, indicating to the trade 
| that the good times are over for 





| the cig firm, which this year con- | 


| trols 


more than $20,000,000 in 
television time alone. 


Tausig joined the company about 
the time the first Readers’ Digest 
cigaret study sent Kent sales and 
Lorillard’s stock soaring in the 
summer of 1957. In the last few 
months, Kent sales have been hit 
hard by new king filter entries, 
mainly Liggett & Myers’ Duke, 
and stock has dipped about 10 
points. Industry looks for Loril- 
lard's profits to be off when the 
| annual report is in next year. 
About six months ago, company 
gave an_ indication of things to 
come when Tausig’s administration 
was put under the scrutiny of a 
three-man advertising committee 
—board chairman Lewis Gruber; 
prexy Harold F. Temple; and Manu- 
el Yellen, veepee and dirtctor of 
| sales. In the last several weeks, 
| network execs say that Tausig has 
not been able to make decisions in 
what used to be his bailiwick. 


} 


| Lorillard’s web buys, through 
Lennen & Newell, include CBS- 
TV's “Hennessey” and “Johnny 
Ringo,” NBC's “Arthur Murray 


Party” and ABC's “Bourbon Street 
Beat.”’ Firm’s ABC show, “World of 
Talent,” emceed by Dick Clark, 
has been axed. 


BERGEN’S SPECIAL 
ON ‘LIFE’ OF CHARLIE 


| Hollywood, Dec. 15. 
Edgar Bergen is prepping “From 
Little Acorns” as a one-hour color 
spec based on an “autobiographical 
sketch” of Charlie McCarthy, and 
has signed Si Rose to handle script. 
| Frances Bergen and Candice Ber- 





gen, vent’s wife and daughter, will | 


co-star with him. 
Present plans call for appear- 
ance of some of the stars associated 


| with Charlie during his career as | 


guests on the show. Discussions 
already are under way with Jack 
Benny, Mae West, Ray Noble, 
Charles Laughton, Elsa Maxwell, 


| Nelson Eddy and Don Ameche, 


top video 
writers. 

| Wasserman, who wrote the re- 
feent “I, Don Quixote” for “du 
|Pont Show of the Month,” feels 
| that television prevents the writer 
|from accepting challenges. With 
the exception of “Quixote,” he 


and Elgin | received a first refusal on the ty | asn’t written a tv script for the 


past year and a half and has none 
in mind. Expanding on his feeling 
about writing for tv, he states: 

| “In my writing, I try to push 
| the boundaries of technical and 
| emotional subjects. I'm not satis- 
| fied just to write about anything 
| anymore; I want to do subjects that 
interest me. Unfortunately, they're 
|subjects that television sponsors 
|don’t often like. They don't want 
to offend afiyone, they want every- 
one to like them. and more often 
than not, my scripts are the kind 
that might just offend somebody. 
| Besides, I’ve gotten myself a repu- 
| tation in tv because of my scripts 
|where they say, ‘Watch out, this 
guy can give us trouble.’ So I just 
| haven't bothered with it.” 


| Even in as strongly acclaimed a 
| work as “Quixote,” Wasserman and 
sponsor du Pont got protests. 
“There was an unusually heavy 
flood of mail on the show,” he says, 
| “and it ran about 99-1 in favor. But 
| that one was a Strong protest from 
Catholics. In fact, an official Cath- 
oli¢e delegation from the New York 
diocese visited and demanded a 
retraction on the _ show. They 
claimed that it had never been offi- 
cially established that Cervantes 
was jailed by the Inquisition, that 
official Church records don’t show 
it. I countered by the fact that 
five experts on Cervantes have 
proved the fact to be correct, but 
they still insisted and said it was 
a malicious slur on the Church.” 

He’s not so sure, as a conse- 
quence, that du Pont will welcome 
him back for another “Show of the 
Month” script as a result of the 
Catholic protests. Meanwhile, 
though, he’s got other things on his 
mind, namely “Cleopatra.” 


That CBS Lighting 
Dispute Up Again 


The National Labor Relations 
Board, much against its will, has 
been ordered (in effect) to rule 
| firmly—one way or the other—in 
a two-and-a-half year dispute be- 
tween CBS and local 1212 of IBEW 
on jurisdiction of remote televi- 
sion lighting. Three justices of the 
Federal Court. of Appeals in New 
York last week unanimously over- 
rulled a decision by NLRB to leave 
“the determination of disputes in- 
volving work assignments to the 
employer.” 
| It is expected, however, that the 
NLRB will appeal the decision be- 
fore the U.S. Supreme Court, 
thereby putting a thorny industry 
| (Continued on page 39) 
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‘—BUT WHERE IS BILL PALEY?’ 





Nielsen's New Top 10 


(Second Nov. Report) 


National Nielsens for the last half of November find the first 
four shows in lead position off the western shelf. CBS wins five 
of the Top 10; ABC has four and NBC one. And all 10 are hold- 
overs from last season or previous seasons, not a single new en- 
try making the list .Here’s how they line up: 


Gunsmoke CBS alt deen eee re er Pee 38.7 
eR en SE a Ce. RR UN eaNe Ne cannes Soe 
CN a ee ts. er . 3 
Mavetick ABC ae yc i ey eee “feet . 30.3 
ee ree errs oe oat . 30.2 
: Ty Benaet Dirt BBS < «sss ew ewh Ges owe cocccsves a 29.9 
Pater Tees See, Bok eke eo bead oc sicccessnces Be 
ES ee eee ee eer eer err oo eee 
Denney Tine CRS occ. 5. 6 cage dere se cesbestn odes. 29.1 
Rifleman ABC a ee a ek eS ee eee ee 28.7 


Clear-Cut No. 1 Status for (BS, 


But ABC Cuts Some Fancy Capers 
In National Nielsen Projections 


The new Nielsens for the lasi 
two weeks in November give ABC | ° 
somethin Se.4ee dae ne Double Or Nothin’ 
the “big picture,” the projection on 
a national average audience level | 
which Madison Ave., Congress not- 
withstanding. considers the be-all- 
and-the-end-all. Whatever the pre- | 
vious V variations on a rating theme 
coming out of the Arbitrons, the | 
T ondex, the limited 24-city Niel- 


sen reports, and the restrictive 
7:30 to 10:30 short-cuts to fame, 
his one’s really “it,” spanning 0 i fa fl 


30 right up~to 11 across-the- 
oard and regarded as the all-in- 


) . 7 
"aan orc shows is that, in Atlass Exit, Cueing 


addition to having four entries 
roosting in the Top 10, ABC is} 


es 
tucked away in second place with alm e arture 
an 18 : average audience ratirg for 











Washington, Dec. 15. 
Around town is the tale of 
the fellow who was a big win- 
ner on a television quiz show 
and invested all the Joot in a 
cranberry bog. 











; the entire week. This contrasts 

| with a 21 1 for CBS (entitling the Chicago, Dec. 15. 
Columbia boys to crow ijouder and H. Leslie Atlass, having turned 
longer than any of them), while | 65 last month, will retire from the 
NBC runs third with an 18.2, — CBS fold at the year’s end, giving 
_On the half-hour wins spanning | over his post as veep-general man- 
the week, it’s also CBS that’s way | ager of WBBM-TV to Clark George, 

out in front, with a total of 23|who holds the same title at the 
periods in which they lead the} Los Angeles anchor, KNXT 

with 15. NBC — wo second Moving up to George's slot will 


be general sales manager Robert 
| (Continued on page 34) 





HE AROUND BUT ‘NBC RKO Dicker Station Swap— 
LIGHT WRC, Philly, for WNAC, Boston; 
— a _| Prelude to CBS-WBZ Affiliation? 


In the light of the multiplying 











events which finds hardly devel_| + NBC and RKO Teleradio are 
going by without some new evel said to be in the final stages of 
opment affecting the whole organ- : Yule Cheer , negotiating a swap of NBC's Phila 
izational pattern and personnel | (Arbitron; Dec. 7-13 Week) delphia owned & operated stations 
within the CBS orbit, it’s no won-| Gunsmoke »ooce CRS, 33 for RKO’s Boston o&o0’s. Recently, 
der that the question pops up with Wizard of Oz ......CBS 32.1 the network has talked to virtu- 
such frequency in so many quar-| Danny Thomas ....CBS 29.9 ally every broadcast chain with 
ters: “Where is Bill Paley?” | Xmas at Circus ....CBS 285 | outlets in major US. cities, be- 
| The resignation-by-request of, Father’ Knows Best CBS 27.7 cause it is being forced to shed 
Louis G. Cowan as CBS-TV presi-| Have Gun ..-.-CBS 27.7 | its Philly stations by the Federal 
dent by corporate prexy Frank! Ed Sullivan -— 27.5 | government. 

Stanton (and Cowan was regarded| Bob Hope NBC 27.3 RKO owns WNAC and WNAC- 


as “Paley’s man” when he ascended| On’e Up’n Xm’ sTi'e NBC 25.9 |TV, in Boston, which have been 
to the top post nearly two years| Eyewitn’sto History CBS 25.1 | highly profitable operations for 
| ago, just as Cowan’s successor, Jim =|the Tom O'Neill empire. NBC a 
| Aubrey, is regarded as “Stanton’s gpye . e few years ago acquired WRCV- 
|}man”’) is viewed as only the latest plus-tv from Westinghouse Broad- 
in a succession of company man- lg a Ing casting Corp. in a swap for NBC's 


euvers and flash plays affecting Cleveland outlets. The Philly set- 


administration and top policy in . up, falling in so large a market, 
which Stanton, and Stanton alone, Off Rey on ts had been an NBC windfall. 
is the CBS triggerman. ) No NBC officials would com- 


| In the order of top command, of re on the reported swap, and 
course, Paley, as board cliairman > a Knight, - charge of the 
| and principal ‘stockholder, is No. 1; | 0 a ariety OW gee ey ropa eo _— 
| Stanton is No. 2, which in itself “S's ety that's ment ti f 
— ar pe lg . “The Big Party,” the Goodman | the Boston-Philly nce omer 
| highest-paid and most influential) 4, ..wm Morris 90-minut ack- | a y swap would give 
| second-in-commanders in American “C¢-"""™. Morris Sin © pt | COS-TV a new affiliate in Bean- 
Ce aeaeene age which has been alternating | town. WNAC is a CBS afiil, which 
| Industry. , with “Playhouse 90” in the Thurs- | naturally would become the NBC 
| Even before the Cowan-Stanton| day night 9:30 to 11 period on| outlet in Boston with the consume 
set-to, the fact that the whole Con-| CBS-TV, has come a cropper and! mation of a swap That probably 
gressional-FCC backwash stemming | notice to cancellation has gone up.| means that Westinghouse. which 
from the quiz scandal and subse-| Revlan, the sponsor, is committed | pwns WBZ-TV there, and which is 
|quent probings and siftings have) to the every-other-week time peri-| now on the NBC lineup, will shift 

allen completely on Stanton’s | 9g until next June and is negotiat-| tg CRBS affiliation ‘ 
shoulders, with Paley, insofar as | jing for a variety show to go in for} There has been no discussion of 
headlines are concerned, remain-| the balance of the season. Whether | what money micht change hands 
ing totally aloof from the scandal,! or not Ace and the other “Party”! with the stations. Estimates are 
has only served to heighten the) staffers will be identified with the| that being in Philly, WRCV will 
“Where Is Paley?” bewilderment.| replacement show, however, has! command a higher market price 

Traditionally Paley has never) not been resolved. than the Boston stations, but NBC 
sought the iimelight, preferring While some elements of the) js jin a forced-sel! Position. 
the behind-closed-doors technique present musical-variety show will 
in making his influence felt. It’s} he retained, at least for a few out- 
true that in recent years he has jngs, “Big Party” format as such 
not been nearly so active as in the | js to be scrapped. Program has y rl i 
days when CBS was climbing into! been running into trouble on the 
network supremacy. He’s not rating charts, with reports that | - 
| averse these days to enjoying the Reylon factotum Charles Revson | 
spoils of his fabulous success as has been moving into the picture. ome y res 
boss of Columbia. Since the premiere of the show | 

Thus in the past half dozen) there have been a number of be-| Team of Dariny Thomas, Sheldon 
years Stanton has been assuming | hind-the-scenes defections in the) ,eonard and Louis F. Edelman are 
greater and greater responsibility | production area along with banc- about to co-produce a_ half-hour 
(Continued on page 40) | leader Gordon Jenkins. | situation comedy telefilm pilot with 
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| Andy Griffith. Actor Griffith, 





Dorfsman’s Shift 
Slated; as a VP.? 


| 


| taking a week off from his legit 
| stand in “Destry Rides Again,” is 
heading coastward to film the half- 
| hour. 

The Th om as-Leonard-Edelman 


| trio have tied for this one with 
‘ | Grifflink Corp. ‘in which Dick 
appears as though Louis| s Link is partnered with Griffith) 





. rfsman has a definite inside 
track for the chieftancy of CBS-TV 
advertising as successor to the late 
Bill Golden. Decision is expected 
one way or the other within the 
next fortnight 

One problem said to be blocking 
a final determination of Dorfs 


is the matter of a vice- 
presidency. Currently a veepee in| 
charge of the radio web's adver- 


tising and promotion, he would | 
naturally like to keep his stripe in 
the moveover | 


But since Dorfsman will come 
under the general aegis of John} 
Cowden, newly appointed veepee | 
over all CBS-TV advertising, pro- 
motion, research and publicity, the 
web is reportedly weighing care- 


fulls before making another 
striper in the same general area— 
unless a decision is also made to 


create a vice-presidency for Jay 
Eliasberg, the research topper. 
Charles Steinberg, publicity topper 
for CBS-TV, is a vice-president, a 
title he held before Cowan became | 
overall boss 





‘Matty’ 17.8; Lenny 5.7 Special 


Put this down as the tyranny (or | 
worse) of ratings: ABC-TV’s “Mat- } 








any they already have a bite from 
| ABC-TV (see separate story) on*the 
° }new series. Leonard will produce 
| and direct and Arthur Stander have 
The | already penned the pilot of “The 
| Andy Griffith Show.’ 





man $_ shift from CBS Radio. to| 5Ath Anniversary Number (BS-TV ACQUIRES 


| TOM EWELL SHOW 


Hollywood, Dec. 15. 
Of CBS-TV has put through a firm 
order with Four-Star for 30 issues 
of a Tom Ewell comedy series 
even before viewing a completed 
pilot. Web is said to have viewed 
only a few sequences in rough cut. 
| Ewell show hasn't even a title 
| yet, using star’s name in working 
| stages. Half-hour situation com- 
edy is first production effort of 
Tom McDermott, FS exec vp. Sev- 
| eral episodes will be made as pos- 





Forms Closing Shortly Usual Advertising Rates Prevail ae ae tee cones oe 


|} axed show after first of the year. 


TV Soot Biz U Up 


- i Third quarter 1959 spot tv ex- 
penditures hit $133,581,000, accord- 

Exploitation Advantages ing to Rerabaugh information re- 
. leased by Television Bureau of 

Advertising. This Is reported as a 














- ~ 13.8°: upbeat in gross returns for 

ty’s Funday Funnies” on Sundays . . : 

trem §-tp S08 on. drone 230 Copy and space reservations may be sent to any Variety office spot ; 

according to the latest national For the first nine months of the 

Nielsens. Bucking it in November NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 LONDON, W. ©. 2 year, tv did a $448,904 000 gross in 

was the first Leonard Bernstein 154 W. 46th St. 6404 Sunset Bivd. 612 N. Michigan Ave. 8 St. Martin's Place spot layouts. The like '58 period 

special, featuring Bernstein's Mos- Trafalgar Squere hit $862,599 000 

cow visit. Bernstein on CBS-TV Procter & Gamble was the No. 1 

regist¢red a 5.7 spot buyer in the Aug. 1-Oct. 1 
Matt’s Funday Funnies” is a period with an expenditure of $11, 

cartoon show composed of ani- 219,000, followed at some distance 

mated oldies. by Adell Chemical with $4,774,300. 
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Vidpix Houses Take Stock, Reshuffle 


/ 


Their Sales Orgs; ITC Streamlines 





In this comparatively lull period @ 


s\ 


in 


film 


ndie selling, number of vid- 
houses are reappraising and 
reshuffling their sales organiza- | 


tions. In some outfits, there’s been | 
@ cutback, the lopoff varying from | 
house to house. | 


! 

At Independent Television Corp., 
five account execs have been let 
out, with the takeover of the rela- | 
tively large syndie sales organiza- 
tion by Al Unger, newly named 
v.p. of syndie sales. ITC, calling 
the move a streamlining, said that 
the five may be replaced in the 
future, and even additional men 
put on, as biz warrants. 

As part of the reappraisal, Wil- 
liam Dubois has been made a veep 
ef the company, the second v.p. ap- 
pointed in the organization. Dubois 
will head the Chicago office. Du- 
bois, who has been with ITC since | 
its formation, is an ex-Ziv exec and | 
at ITC he formerly had been in | 
charge of sales planning, develop- 
ment and operations. 

At National Telefilm Associates, 
there has been quite a number of 
sales execs let go with the bowout 
of Michael Sillerman, who had 
been in charge of regional selling. | 
Understood, most of Sillerman’s | 
team has been let out. NTA, tc} 
date, hasn't been nearly as effec- | 
tive in the half-hour vidfilm field | 
as it has been in feature distribu- | 
tion 








Apparently, the Sillerman ap- | 
pointment made about a year ago, 
whieh was triggered to change the 
situation, didn’t prove out. 

There have beer recent sales re- 
shuffles at other companies as well. 
On the hiring end, United Artists 
Television picked up two account 
execs formerly associated with ITC. 
They are Raiph Baron, formerly 
ITC’s eastern regional sales man- 
ager, who now is a middle Atlantic | 
account exec for UAT, and Frank | 
Webb, an exec with ITC, now fly-| 
ing UAT’s banner. 


Sot. Bilko Het In 
Syndication, Too 


The “Phil Silvers Show” is kick- 
ing up rating dust in syndication, 
according to recent Nielsen and 
American Research Bureau rat- 
ings. The off-network entry ap- 
pears to be following the trail 
blazed by last year’s Jack Gleason's 
“Honeymooners” in syndication. It 
also offers added testimony to the 
strength of good comedy on tv this 
outing. 

In N.Y. on WRCA-TV, for the 
eighth consecutive week it’s been 
toprated in its time period, draw- 
ing a 16.5, accordirg to Arbitron 
for Tuesday (8) at 7 to 7:30. 
Closest rival is WCBS-TV, with a 
14.2 for its news and weather show. 
Other markets in which its top-| 
rated in its slot include Atlanta, | 
Erie, Pa., and Pittsburgh and | 
Philadelphia. ° 


‘TOMBSTONE’ CLIENTS 
PLAN 2606 PROMO 


Four regionals which have inked 
for Ziv’s “Tombstone Territory” 
pian a heavy promo-ad campaign, 
estimated to cost $200,000, to sus- 
tain the impetus of the series. Slat. | 
ed for a January start hy the four | 
regionals, the series is coming off | 
the network with freshly produced | 
episodes for the market-by-market 
ride. 

The four regionals underwriting | 
the heavy consumer campaign are | 
Pacific Gas & Electric Light; 
Morning Milk, division of Carna- | 
tion; Mouson’s Brewery, and Stroh 
Brewing. 

First of the four to have com- 
pieted its promotion plans for the 
skein is Pacific Gas & Electric 
which is underwriting the oater in 
seven northern California markets 
including San Francisco. Campaign 
ranges from mail tieups, to news- 
paper ads, to a layout in TV Guide. 

















HAMILBURG’S QUICKIES 
Hollywood, Dee. 15. 

Agent Mitchell J. Hamilburg is 
partnered with astrologist Carroll 
Righter in Righter-Hamilburg Pro- 
ductions, set up to produce a daily 
five-minute vidfilm series. 

Initial batch cf episodes starts 
today (Tues.). 


| Street.” 


Instant Film 
Providence, R.I., Dec. 15 
WJAR-TV news and photo 

departments swung into high 
gear when a film story taken 
by photog George Clarke at 
the Brown U. annual awards 
dinner at 6:15 p.m. was 
turned to the station. devel- 
oped, processed, edited and on 
the air at 6:36 p.m. 

The main speaker at the 
dinner was still delivering his 
address when the awards were 
shown on Channel 10. 


Sword & Cross’ | 
TV Series Themed 
To Blockbusters 


Those multi-million dollar the- 
atrical blockbuster epics such as 
“Ben Hur,” “10 Commandments.” 
“Samson and Delilah,” and “Solo- 
mon-and Sheba” form the themes 
of separate 30-minute episodes in 
a telefilm series, packaged by Ken 
Herts, prexy of Herts-Lion Produc- 
tions. The Biblical episodes are 
being budgeted at $35,000 each for 
tv. 

The title of the series is tenta- 
tively labelled “The Sword and 
the Cros§,” with filming slated in 
Italy, Greece and Sicily. Other 
themes slated in the overseas pro- 
ject, all of which are in the pub- 


re=- 








lie domain, are “Ulysses,” “Cleo- 
patra,’ and “Nero.” 
Herts is currently preducing 


“What Are the Odds,” syndicated 
by Official Films, and “13 Demon 
a horror series starring 
Lon Chaney. The latter is a co- 
production deal with Svensk In- 
custries of Sweden and is being 
lensed in Stockholm. Herts also 
is producer of the exploitation 
theatrical pic, “The Beatniks.” 
“The Sword and the Cross” pro- 
ject developed while Heris was 
overseeing production of “13 
Demon Street” in Stockholm. 
While in Europe, he met with 
Frank Wisbar, producer-hest of 
“The Fireside Theatre” in_ tv's 
early days, and now a top film di- 
rector in Germany. (Wisbar’s re- 


cent pic “Stalingrad” won him the} 


German equivalent of an Academy | 
Award.) Herts and Wisbar made a} 
the German | 


deal, under which 
company will pay all the below- 
the-line production costs, while 
Herts’ outfit will cover the above- 
the-line expenditures. Production, 
which wil! be in color, will start in 
May. 

Although most of the series will 
be shot in Italy, Herts will bring 
a 22-man ‘echnical crew from Ger- 
many for the project. Wisbar will 
function as producer-director of 
the venture. Herts, referring to the 
comparatively modest $35,000 
budget for each episode ‘about 
par for tv production overseas, but 
a drop in the bucket compared to 
theatrical production), said “we 
have great advantages in our 
favor. The Italians have been mak- 
ing historical epics since the end 
of World War II. There is an 
enormous collection of costumes 
and sets available. Italian extras 
make a few hundred lira a day—- 
one tenth what a Hollywood dress 
extra earns.” 

Herts also said there is a pool 

f better than 2,000 American 
actors in Europe upon whom he 
can draw. 


Garner to SAG Board, 
Succeeds Wm. Lundigan 


Hollywood, Dec. 15. 

‘Maverick” star James Garne! 
has been named to the board of 
|directors of the Screen Actors 
Guild. He replaces William Lundi- 
' gan, who has had to bow out be- 
cause of private business. 

Garner was one of the WB con- 
tract group who brought alleged 
SAG contract violations at the 
studio to the attention of the 
Guild, resulting in a crackdown by 
SAG and°‘ payment of penalties 
by WB. 





Civic, Business Leaders 
Rally Round ‘Col. Flack,’ 
Protesting Det. Axing 


Detroit, Dec. 15 

A $200 ad in The Detroit News 
titled ‘Rally Round the Flack” and 
subtitled: “An unrigged letter te 
disgruntled Detroiters,” urged the 
continuation of “Colonel Humphrey 
J. Flack,” syndicated film show 
which is scheduled to end its run 
on WWJ-TV Jan. 5. The ad was 
purchased by the Crisis Club, an 
organization of 350 business, civic 
and professional leaders who de- 
vote their after-hour energies to 
fun and philantropic enterprises. 
As a result, several hundredetters 
written by judges and other city 
and county officials and top busi- 
ness leaders have been sent to Barr 
Sheets, Detroit manager of CBS 
films, protesting the scheduled de- 
mise of “Col. Flack” because of a 
reported “low rating.” Sheets said 
he is forwarding the letters to CBS 
Meanwhile, because of the interest 
stirred by the ad and front-page 
newspaper stories about the ad 
prospective sponsors are inquiring 
about reruns 

Charles Edgecomb, Wayne Coun- 
ty (Detroit) Auditor and president 
of the fun-loving Crisis Club, said: 
“We have no ax to grind, but we 
do think this is the first case in 
history in which viewers didn’t just 
write to the television station, but 
paid $200 to protest in an ad.” 

The tongue-in-cheek ad said, in 


part One may find inoffen- 
sive entertainment even on the 
Idiot's Lantern. On Tuesday eve- 
nings at 7 o'clock, for example, 
the splendid antics of Colonel 
Humphrey J. Flack, as portrayed 
by that delightful old pro, Alan! 
Mowbray, may be witnessed on 


Channel 4. Colonel Flack has the 
distinction of not being a quiz 
master, a sheriff, or a private eye. 
It is not a great show but 


ny and it provides relief from 
dreary newspaper headlines.” 

In answering the protests, James 
Schiavone, manager of WWJ-TV, 
said that neither the station nor 
the sponsor can control centinua- 


it’s | 
imaginative, urbane and pretty fun- | 


January, continues 
Lloyd Bridges. 


in profits, 
yearly the 


on series. 


year 
playiz 


og 
1g 


troit; 


Pontaic, Shreveport, La.:; 





j Station rene 
WANE, Ft. Way 
WJBK, Detroit 


WTCH, 


ne; 


Bridges’ 2506 Yearly Windfall 


“Sea Hunt,” entering its third year of syndication starting in 
to prove out aS a winner for Ziv and star 


Under Bridges’ deal, which reportedly provides for a 10% share 
the star is understood to be earning about $250,000 
His salary and percentage deal probably 
makes him the highest current syndication performer. 

On the selling end, 91 markets have already signed for the third 
go-round of the underwater series. 
in 203 out of a possible 263 markets. 

Renewing for a third year are Standard Oil of Indiana, in De- 
Dayton Power & Light, Carling Brewing, Pittsburgh; Homes 
Peoples Natural 
Standard Oil of California and Heileman Brewery. 

wals include KVII, Amarillo; WBRZ, Baton Rouge; 
Minneapolis; 


Ziv reports the skein now 


Gas, Johnstown, Pa.; 


WHDH, Boston, and 








They're Off & Running on Early 





Pilots With Heavy Pre 


Philadelphia, Dec. 15. 


| ‘Big Idea’ Series 
| 


“The Big Idea,” a series show- 
casing inventions, is being pro- 
duced for syndication by Young 
Productions. 

Skein, based on a previous 
show, will be filmed in various 


Twenty-six new episodes 
Show will be hosted 
by John W. Streeter, noted sci- 
ence educator. Streeter, who is 
secretary of the history and philos- 
ophy section of the American So- 
ciety for-the Advancement of Sci- 
ence, will also act as technical ad- 
visor 


Shadow Area’ On 
Vidpix, Depending 
How You Slot Em 


locations 
are planned. 


tion of the series after Jan. 5, ada | 


ing: ‘““Thank you very much for tak- 
ing the time to register your vehe- 
ment condemnation against the 
dastardly perpetrators of the lam- 
entably premature demise of dear 


old Col. Flack.” 
WW4J-TV, owned by the Detroit 
News, is the NBC outlet here. 





Gomberg-4 Star's 
‘Law & Mr. Jones 


Hollywood, Dee. 15. 
Sy Gomberg is joining Four Star 
Television to produce and write 


a tv plot titled “The Law and Mr. | 


Jones” which will star James Whit- 
more. The pilot will be filmed in 
January, and Gomberg is dicker- 
ing Lamont Johnson to direct. 


“The Law and Mr. Jones” will 


be a rewritten version of a pilot | 


which Gomberg produced last 
spring for Bing Crosby Enterprises. 
Also starring Whitmore, it was then 
titled “Lincoln James” and was 
the first of a series of pilots Crosby 
was to have delivered to ABC-TV 
under his five-year pact there. 
Four Star is high on the proper- 
ty itself, though not on the orig- 
inal pilot, and exec v.p. Tom Mc- 
Dermott inked Gomberg for a re- 
make. Crosby’s hold on the “Jones” 
property has lapsed, with Gomberg 
bringing it in to Four Ster. 


13 Markets Riding With 
‘Playboy’s Penthouse’ 


Chicago, Dec. 15. 

Playboy Magazine's 90-minute 
variety entry in the tape syndica- 
tion sweepstakes, “Playboy's Pent- 
house,” is now in 13 markets, hav- 
ing added. stations in Kansas City, 
Cleveland, Cincinnati, St. Louis, 
Fort Worth, Dayton, Spokane, 
Baltimore, Columbus, Indianapolis, 
and Evansville (Ind.) to its earlier 
lineup of Chicago, New York and 
Hollywood Show originates on 
WBKB in Chi. 

Playboy publisher Hugh M. 
Hefner is offering the show to sta- 
tions for 50% of the spot revenue 
it may bring. Renault autos 
riding the show in most of 





is 


its 


} markets. 


There's a “shadow area” in pilot- 
ing both for possible network and 
syndie selling and it’s between 
$30.000 and $35,000. 

Most telefilmeries agree that on 

the whole there’s a rather sharp 
; demarcation between prepping a 
series for networking and the mar- 
| ket-by-market field. A network en- 
| try usually has a floor of $35,000 
and a svyndie entry a ceiling of 
about $30,000. Although the $5,000 
per episode difference doesn't ap- 
pear very large, stretched out over 
39 episodes, it amounts $195,000. 
| Addtionally, the difference 
comes much larger when it’s com- 
pared to the gilt-edged half-hour 
network entries that are in the 
$50.006 and more class. 

But quite a number of telefilm- 


eries are trying to zero in on the} 


“shadow area,” budgeting proposed 
| shows between $30,000 and $35,000. 
Reasoning is simple: If the show 
fails to make it on the 
level, it could be circulated among 
regionals for a possible syndie ride. 

For regional sponsors, the real 
low budgeted entries, including the 
taped shows, are in the main out 


tive nighttime situation. Most of 
such low budget entries are sold 
on the station levei, and with luck, 
to lecal sponsors. 

| But to get back to the national 
situation—for which 
are now preparing—most of the en- 
tries carry an either/or tag, with a 
comparative few in the “shadow 
area 


Durgom-Katz Rights To 
‘Freckles & Friends’ 


Television rights to the “Frec- 
kles and his Friends” comic strip 
have been acquired by Durgom- 


Katz Associates, personal man- 
agers. 
Teenage comic strip is _ dis- 


tributed by NEA Services, Inc., to 
770 newspapers. George Durgom 
and Raymond Katz, principals in 
the agency, p'an to expand their 
activities to other show biz areas, 
with “Freckles” tv project the 
| first move. 


be- | 


national | 


-Xmas Sked 


Hollywood, Dec. 15. 

Television's pilot season is get- 
ting off to a fast start this year. 
Ordinarily, virtually no pilots are 
undertaken before Christmas, but 
this season, due largely to the un- 
certainties of the sales picture for 
next fall. over a dozen have al- 
ready been completed and twice 
that number are poised for a first- 
week-in-January start 

Lineup of those in production or 
due to rol] by Christmas includes 
three one-hour pilots, Bert Leon- 
ard’s “The Naked City;’ Metro's 
“The Islanders” and Revue’s 
“Overland Trail,” already set for 
an NBC spot vice “Riverboat.” 

Others include Metro's “National 
Velvet.” Desilu’s “The Secret Serv- 
ice,’ Henry Jaffe-NBC’s “Doowin- 
kle, D.A.,” Four Star's “Border 
Town” (as a segment of “Johnny 
Ringo”) and “Tom Ewell Show.” 

Also, there’s Stanley Roberts’ 
“Mr. Harkender and Mr. Sweeney” 
Bill Frawley-Gale Gordon), indie 
Sanrock Productions’ “The Legend 
of Billy the Kid” and Phil Krasne- 
Bernard Girard’s Neville Brand 
starrer, “The Man.” Already com- 
pleted is the Wilber Stark-Jerry 
Layton “Brothers Brannigan” for 
CBS Films 

Moreover, there are three shows 
with more than a single pilot in the 
can. These are United Artists Tel- 
evision’s “Miami Undercover” 
(Schenck-Koch Productions) and 
“Hudson's Bay” (Northstar Produc- 
tions), each of which will probably 
have five in the can by the first of 
the year, and Krasne-CBS Films’ 
“Rogue for Hire,” with four in 
the can 


SAGs Crackdown 
Extends to Com|s 


Hollywood, Dec. 15. 

Screen Actors Guild is prepar- 
ing to extend its crackdown on 
contract violators to producers of 
television commercials. 

Ken Thomson, assistant exec 
secretary of the Guild, charged 
some producers have been violat- 
ing clauses of the contract relat- 
ing to interviews. He reminded 
the producers that the pact en- 





| titles the producer to one hour of 


| free 


; ing in today’s competi- | 
oe se rensing . P | needed beyond the first hour. 


telefilmeries | 


interview time (including 
waiting time), but that the actor 
be paid straight time at his hourly 
rate in half-hour units for any time 


Thomson requested that produc- 
ers keep records of the time of 
call and dismissal of players in 
connection with all future inter- 


views. “We intend to see that this 
contract provision is enforced,” 
he said. 





‘RESUME ‘GRINGO’ 


SHOOTING IN MEXICO 


Mexico City, Dee. 15. 

Ron Gordon will resume shoot- 
ing the “Gringo” series in January. 
Producer insists that he will com- 
plete 38 segments of series. 

So far only initial pilot was 
shot, then came financial difficul- 
ties. Now Gordon has paid off 
Mexican players and new financing 
arranged by him and_ William 
O'Dwyer will be used to finish the 
filmed series. 

It is expected shooting schedule 
will take approximately a half 


year. 
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-10:30-11: BETTER OFF LOCAL? 





Snydie Vs, Web Ratings 


Here is the American Research Bureau rating rundown on CBS’ | 
“Markham” in October ’59 against the same month in ‘58, when 
the six markets didn’t have the network entry. The local shows | 
are in parenthesis. | 

Oct. 58 Oct. ’59 } 
Local “Markham” 
Chicago (CST), WBBM .. 17.1 (9:30 Theatre) 35.8 
Dallas, KRLD con . ae Cie Cree): .... ccc 6.4 
Los Angeles, KNXT oo Baw CMpeeesS GZ) ..... cece 21.0 
New York, WCBS sb ah, RO Sic cs os oo a dae 25.1 
Philadelphia, WCAU . 34.7 (San Francisco Beat 21.3 
St. Louis, KMOX . 23.1 (Death Valley Days) « 7 
AVERAGE 24.1 23.2 

The eight out of the 14 markets utilized in the survey didn’t 

pick up the web's “Markham,” and therefore there is no basis of 


comparison with last year. 
those markets for the 
They 
Pitts ees: 








But how were the Oct. 
“Markham” 
ranged from a high-of 35.0 for 
to a low of 9.1 for a feature on WJW, Cleveland. 


59 ratings in 
(EDT) slot? 
on KDKA, 


10:30 to 11 p.m. 


“State Trooper” 








Screen Gems Loaded With Projects 





But Dozier Limits Pilots to 8 or 10 





Hollywood, Dec. 15. 
Screen Gems currently has some 
16 new program projects currently 
in development and anticipates 
filming eight to 10 pilots based on 


the best of them this winter, ac- 
cording to William Dozier, the 
Columbia subsidiary’s west coast 


V.p 
Projects embrace virtually every 
category of programming, includ- 
ing a pair of westerns, and include 
a couple of hourlong shows as well. 





The total number also includes 
shows slated for syndication, latest 
of which is based on San Francisco 
criminal attorney Jake Ehrlich's 
book, “Never Plead Guilty.” 
Hourlong shows include “Naked 
City,” which ABC-TV is financing; | 
“Route 66,” in preparation by} 
Herbert B. Leonard; and “Civil | 
War Beat,” which exec producer 
Harry Ackerman and Civil War 
buff Mort Lewis are developing. 
Other properties include “Man 
Alive,” an adventure series being 
developed by Richard and Mary 


Sale: Gene Roddenberry’s “The Big 


From Austria 


Emil W. Maass 
reports on 
TV Waltzes Its Way 
Into an Era of Vienna 
Prosperity 


one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 
of 
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Walk,” reference being to a police- 
man on a beat in mid-Manhattan; 
“The Love of Mike,” a new situa- 
tion comedy scripted by Stanley 
Shapiro which CBS-TV will fi- 
nance; Bill Froug’s “Oklahoma 
Run": David Swift's suspense ser- 
ies, and several others. Already } 
finished is the pilot of “Two Faces 
West”, syndicated western. Dozier 
also reports much sponsor inter- 


est in the Writers Guild series, on 
which no pilot will be made. 
Dozier anticipates only eight to 
10 pilots out of the 16 projects for 
a couple of reasons. One is that it! 
doesn’t make sense to film an hour- | 
long pilot unless it’s done in asso- 


ciation with a network or an ad- 
vertiser (and the latter isn’t a 
likely prospect since virtually no, 
advertisers fully sponsor hour 
shows anymore) and even more 
cogent reason is the matter of 
facilities. “We've got seven series 


Contigued on sirnstbic 39) 


Selita s Now 
Got a Tennis Yen 


Chicago, Dec. 8. 
Walter Schwimmer, Chi tele- 
film packager who this year created | 
“Championship Bridge” for ABC- | 
TV and who has had a producing 
hand in both “All Star Golf” and | 
“Championship Bowling,” may be 
springing a new entry before long | 
—“‘Championship Tennis.” | 

Schwimmer’s organization has 
just completed a pilot, shot earlier | 


this fall at Forest Hills, N.Y., of a} Tony Bartley Exits 


arranged match between | 
amateur net champs BarryMcKay 
and Neal Fraser. Format is similar 
to those of the other sports series, 
with winner taking the big cas] 
prize and staying on to meet the} 
next opponent. 

It’s understood Schwimmer has | 
created the pilot for Henry Saper- 
stein, head of Glen Films, which | 
earlier this year had purchased the 
golf and bowling properties. 


specially 


Hour Pilots Too 
Much of Gamble, 


Sans Financing 


When it comes to hour vidfilm 
shows, no one’s embarking on a 60- 
minute pilot project without get- 
ting financing. 

ABC-TV, and other networks, al- 
ready have made a number of deals 
for an hour vidfilm series, but in 


| each cuse the network has anted up 
| either all, 


or a good deal, of the 
|} money for the pilot. The monies, 
toe, aren't small change, for the 


| pilot usually runs in the neighbor- 


hood of $100,000. 

Telefilmeries ranging from War- 
ner Bros. to MGM-TV won't gam- 
ble nearly as much as on a possible 


|hour entry as they will on a half- 


hour show. Main reason is the 
feeling that it would be foolhardy 
to come into the market with a 


| hour entry without having the net- 
| work interested 


in clearing time. 
That's the reason, in every in- 
stance, before a 60-minuter is 
rolled, one of the three webs has a 
financial stake, and an option, in 
the entry. . 

It’s quite different with a half- 
hour vidfilm possibility. The 30- 
minuter can be sold to a single 
sponsor, a co-sponsor, or a network, 
lending itself to much more flexi- 


| ble handling. For that reason, tele- 


filmeries take the plunge. But for 
the 60-minuter, there isn't even the 
possibility of first-run syndication 
for a backstop. An hour first-run- 
ning series at this point is consid- 
ered unfeasible in the market- by- | 
market field 





CBS Ltd. in London 

Tony Bartley, director of sales 

of CBS, Ltd., London, has resigned. | 

Possibility exists that he may join 

Associated Rediffusion shortly in 
an exec capacity 

CBS Films, for whom Bartley | 

| Was employed, is looking for a re- | 


placement. Bartley had reported to 
Mike Burke, 
CBS Litd., 


managing director of 
and CBS Europe. 


| moved 





NOT MUCH ENT UATV Dickering Buyout of Ziv 


IN WEB INROADS From Wall St. Interests Owning 807, 
But Anti-Trust May Be Deterrent 


By MURRAY HOROWITZ 


The three networks moved into 
the 10:30 to 11 p.m. (EDT) strong- 
ly this season, but the effect on 


| local ratings for the slot is vir- 


tually nil. 
In fact in many cases, the local 
programs last year, syndicated 


half-hours, features, etc., did bet- 
ter on the local rating meter than 
the substituted network shows be- 
ing telecast this year. 

If the webs in the 10:30 to 11 
p.m. (EDT) slot could say they 
in with higher caliber 
product than could be secured on 
the local level, the ratings could 
be dismissed as telling only a nar- 
row portion of the story. But 
other than NBC’s Monday “Steve 
Allen” show the network fare in 
the main is of the same “bread 
and butter” variety programmed 
locally. 

All in all, five 10:30 to 11 p.m. 
(EDT) slots over the course of a 
week were taken over by the 
webs. ABC on Saturday nights 
moved up “Jubilee USA,” 
slotted “World of Talent” 
period on Sunday nights. (“Talent” 
has been axed and reruns of “21 
Beacon Street” subbed.) NBC has 
“Steve Allen” in the Monday peri- 
od and “Wichita Town” in the 
Wednesday slot. 
ham” in the Saturday 
10:30 p.m. position. 

At first glance, the takeoyer of 
five slots may not seem sizeable, 
but to the syndie houses, the 
move-in eliminates hundreds of 
prime periods of affils throughout 
the country, which otherwise 
might be good potential customers. 

Study made for Variety is 
based on the 14 markets surveyed 
by American Research Bureau in 
October, °59 versus the identical 
14 markets surveyed by ARB in 
October, '58. Reason October was 
taken for comparison is that's the 
most recent month in which ARB 
has a wide array of local market 
reports. 

On Sunday, ABC’s “World of 
Talent” drew an average of 6.9. 
The local programming last year 
in the markets surveyed drew an 
average of 8.1. On Wednesday, 
NBC’s “Wichita Town” drew an 
average ARB of 13.1, while the lo- 
cal programming in ‘58 drew an 
average of 10.2. On Saturday, 
CBS’ “Markham” drew an average 
of 22.2 against a 24.1 for local pro- 
gramming last year. Comparing 
the averages would give a 14.4 for 
the three network programs 
against a 14.1 for the local pro- 
grams last year—in other words a 
dead heat. 

“Steve Allen” was eliminated 
from the comparison because in 
October, ‘58, NBC had a “Hall of 
Fame” special, thereby eliminat- 
ing the local ratings for that need- 
ed period. “Jubilee,” the only 
other network move-in, represent- 
ed a holdover from last year, the 
program being moved up the 
schedule. But neither Allen nor 
“Jubilee” are heavy rating artil- 
lery and the 14.4 vs. 14.1 dead heat 
wouldn’t markedly alter the con- 
clusion that the webs, after taking 
the 10:30 to 11 p.m., failed to 
make much rating noise. 

The five markets utilized in the 
survey are Chicago, Dallas, Los 


(Continued on page 37) 














Dressups Dressed Down 
Hollywood, Dec. 15. 

Screen Extras Guild, of late 
irked over actions of some 
of its women in showing up in 
dress clothes for general extra 
calls, last week laid down the 
law. 

Extras showing up for $22.05 
calls or interviews should not 
wear furs or gowns. “Low cut 
cocktail gowns that ‘pinch hit’ 
as modern evening dresses... 
should not be worn except on 
a dress call.” When is a cock- 
tail dress adjudged a gown? 
When it has “spaghetti straps” 
or no straps at all, according 
to SEG 


and | 
in the) 


CBS put “Mark-| 
night at! 


| action 
| other 
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Official Films Prexy 


Harold L. Hackett 


makes 


A Plea to Widen TV’s 
Horizon for More 
Creativity 


one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 
of 


VARIETY 














MGM-TV Rarin’ To 
Go on New Pilots: 
4 Up & 4 to Go 


MGM.-TY, in addition to the four 
pilots already pencilled in as co- 
productions, will have at least an- 
other four uncommitted pilots for 
next fall's selling season. 

MGM-TV topper George Shupert 
hopes to have all his pilots in the 
can and ready for screenings no 
later than March 1. (Last year, 
MGM-TV came in late with its 
seven pilots and didn’t sell one.) 

The projects for which uncom- 
mitted pilots will be made haven't 
been selected as yet. But the com- 
pany looks favorably on the foliow- 
ing properties: “Dr. Kildare,” 
“P.S. From Paris,” based on Art 
Buchwald material, “Me and My 
Gals,” to be produced by Allen 
Jay Lerner, and “Paradise Kid,” 

adventure. There may he 
properties as well, or a sub 


| stitution before the cameras begin 





rolling. 

The four properties for which 
pilots are being financed by other 
parties include: “The Islanders,” 
one hour adventure series, 
“Asphalt Jungle,” crime meller of 
60 minutes, and the half-hour 
“Father of the Bride,” all being 
financed by ABC-TV; and the half- 
hour “National Velvet,” the pilot 
being ‘financed by Rexall via 
BBD&O. In all the deals, the fi- 
nancing gives the potential cus- 
tomer a prior option on the prop- 
erty. 

On the non-network level, MGM- 
TV definitely plans to enter “y 
syndication telefilm field. It has 
nucleus syndication organization in| 
its feature film operation, which is 
under the direct management of 
Richard Harper. At this point, it's 
a matter of timing and securing of | 
product. Only property MGM-TV | 
has available for syndication now 
is “Northwest Passage.” the off- 
network 26-episode entry. 








United Artists is holding talks 
looking toward the buyout of Ziv, 
top telefilm company in the syndi- 
cation biz. 

The talks, according to a UA 
spokesman, are in the preliminary 
stages and haven't gone beyond 
the stage of exploring whether 
there's a basis for the takeover. 

The price tag hasn't been set, 
but it. would most likely be way 
ahead of the $14.000,000 said io 
have been paid by the two Wall 
Street investment firms of F. 
Eberstadt & Co. and _ Lazard 
Freres for an 80° stock interest, 
The Eberstadt, Lazard deal was 
made just about six months ago, 
in June, offering the investors a 
capital gains deal if consummated 
in the ensuing months. 

Despite UA’s word of caution 


| about the possible imminence of a 


buyout, there‘s no doubt about the 
seriousness of the talks. Robert 
Porter, a partner in F. Eberstadt 
& Co., about a month ago resigned 
from United Artists board of di- 


rectors because of an apparent 
conflict of interest. 
UA management always has 


been closely associated with F. 
Eberstadt & Co. The investment 
firm floated UA's public stock is- 
sues. 

In the event of a buyout, 
roles of Frederic W. Ziv, founder 
and chairman of the board, and 
John L. Sinn, prexy, would be open 
for reexamination on all sides, 
Ziv and Sinn are understood to 
own the remaining 20° of the 
Ziv stock. Also still open for 
question is whether the minority 
20° stock interest held by Ziv 
and Sinn would become part of the 
overall deal. 

On UA's side there are some 
major considerations to be an- 


the 


swered. One is the possible anti- 
trust implications; another is fi- 
nancing. A _ buyout, incidentally, 


would for the first time give UA 
a studio, i.e., the Ziv lot 
According to a UA spokesman, 
there won't be a definitive answer 
for quite a while. 
At the time the two Wall Street 
investment firms boughi the con- 


trolling interest in Ziv, it was 
speculated they made the move 
for a possible buyup by UA. Even 


as early as last June, a UA spokes- 
man acknowledged there had been 


some very preliminary talks on 
the possibility of UA buying up 
Ziv. 





CBS Films Pacts 
Jess Oppenheimer 


Jess Oppenheimer, creator of “I 
| Love Lucy,” has been signed to 
produce a new half-hour dramatic 
comedy series for CBS Films. 

The Oppenheimer contract marks 
the first deal put together by Rob- 
ert F. Lewine, CBS Films new v.p. 
in charge of programming. The 
pilot will be filmed in Hollywood 
some time in January. Series is 


| designed for network airing. 


PHIL WILLIAMS HELMS 
UA-TV SYNDICATION 


Phil Williams has been made 
acting syndication sales manager 
of United Artists Television 

Wade Crosby had occupied the 
spot, but he has shifted his base 
of operations to Los Angeles, be- 
coming special sales representa- 
tive for UAT’s syndication arm. 
Williams, in his new spot, reports 
to Bruce Eells, UAT’s v.p., and 
Kurt Blumberg, administrative as- 
sistant to Eells and operations 
manager 

Williams, who came over to UAT 
as eastern division sales manager, 
previously had been syndication 
sales v.p. at ABC Films. Prior to 
that he had been a sales exec at 
Ziv and advertising director for | 
March of Time, Inc. 


| titled 


Among Oppenheimer’s other 
credits are exec producer for the 
first “Ford Startime” show, “The 
Wonderful World of Entertain- 
ment.” He also was exec producer 
of the General Motors 59th anni 
show in ‘57 and of Ben Hecht’s 
“Third Commandment.” seen on 
NBC-TV's “Kaleidoscope.” 


> ¢ ° , 
Browar’s ‘Hooligans 
Hollywood, Dec. 15. 
Herb Browar, currently associate 
producer for Al Simon on latter's 
telefilm series, will produce a 
situation comedy pilot next month 
“The Hooligans.” Browar 
has inked Arthur Phillips and 
Louella MacFarlane to write the 
pilot script, based on his own 
idea. 
Meanwhi-e, he’s continuing his 
association with Simon. 
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FTC Cracks Down On Life Cig TV 
Claims But B&W Is Standing Pat} Recorded Program Were Pre-Recorded’ 








CBS Edict: ‘Certain Portions of This 











Advertisers got a clear indica- 
tion of how hard and fast the Fed- 
eral Trade Commission intends to 
move in its current crackdown on 
tele commercials and print ads 
with this week’s complaint against 
Brown & Williamson's Life filter 
brand cigarets. But in spite of the 
toughness of the FTC complaint, 
it appeared all three networks 
would continue to air Life com- 
mercials as they stand. 

Complaint alleges Life's claim 
that the cigarets are ‘proved to 
give you the least tar or nicotine 
of all cigarets” is untrue. Also 
false, says FTC, “are representa- 
tions that the United States Gov- 
ernment endorses Life cigarets and 
has found them ‘lowest in tar, nico- 
tine’.” 

For the first time, an FTC news 
reiease covering an advertising 
complaint goes so far as to name 
not only the advertising agency, 
but also the account exec on the 
product. “Charged with misrepre- 
sentation in violation of the FTC 
Act,” says the release, “are the 
manufacturer . its advertising 

vency, Ted Bates & Co... . and 
David Loomis, a vice president 
and an account executive of Bates, 
who atlegedly was responsible for 
er active in the dissemination of 
the challenged advertising.” 

A}l Bates executives received a 
mcmo Monday (14) from agency 
top brass ordering “no comment” 
to any queries concerning the com- 


plaint, B&W, through the Carl 
FPyoir flackery, issued a statement 
fom B&W “spokesman” terming 
the FTC action “totally unfair.” 


charged that 
in newspapers, 


complaint 
advertising 
and television are de- 


The 


Liie’s 


magazines I 
ceptive. Besides a national spot 
c2mpaign, all three webs are car- 


rying the commercials on various 


B&W shows. 
NBC, which raised objections 
fo the use of the spots in connec- 


tion with B&W’s buy of the pub- 
affairs series on President Eisen- 
hower’s tour, “Journey To Under- 
sianding Ii,” held sessions with} 
sponsor and agency exees for a| 
couple of weeks before the show | 
was aired and managed to get the | 

softened. Demonstration 
“millicel super filter,” cited 
in the FTC complaint as “not 
preof, as purported, that the filter 
absorbs and retains all of the tars 
and nicotine in the smoke,” were 
removed from commercials on the 
series. After B&W ordered the 
series, NBC tried to pull out of the 
deal, what with softer sell clients 
available, but the cigaret company | 
and Bates held firm while agreeing 
to soften the pitch. 

At CBS where the Life spots are 
ca-ried on “Mr. Lucky” and “Line- | 
up,” director of tv editing Herb 
Carlborg says the web met with 
B&W's ad manager and agency) 
execs, had seen the correspond- 
ence between the company and 
FTC and had been handed data 
concerning Life’s own laboratory | 
tests before accepting the ads. 
They will continue on the air, he 
said 

On ABC, Life spots have been 
aired mainly on “Philip Marlowe,” 
and they will probably go into the 

Sugarfoot-Bronco” and “Bourbon 
Street Beat” hours which Bates 
has ordered for B&W beginning in 
January. 





blurbs 


of the 





As regards government sanction 
of Life’s claims, the FTC stated 
‘the U. S. Government neither en- 
corses, sanctions nor approves 
Life cigarets nor has found that 
their smoke is lowest in tar and} 
nicotine content when compared 


with the smoke of the other filter 
cigarets.” 

In 
B&W 


answer through Byoir, 

“The FTC claims that 
our advertising implies govern- 
ment sanction. This is not true. 
Our figures on the tar and nicotine 
delivery of the new Life cigarets 
were submitted to the FTC at the 
Commission’s own request and our 
advertising simply states that such 
figures were filed.” 

FTC, of course, feels that the 
implication of government sanc-} 
tion is contained in the Life state- | 
ment thet research data has been 


its 
said 


accepted for filing by a govern- 
agency. 


ment 


* 
? 


NBC Choral Group 
Kickbacks Steam 


Up AFTRA Execs... 


American Federation of Tele- 
vision & Radio Artists officials are 
not about to forget the discovery 
last week that NBC-TV at one time 
accepted a rebate from the Clara 
Ward Singers for arranging four 
appearances for the troupe on “To- 
day Whether AFTRA can take 
remedial action was held doubtful 
but it was made clear the union 
intended to prevent any further 
recurrence of rebating, even if it 
meant a severe revision of the 
AFTRA-web contract during the 
next dickers. 

In the face of NBC assurances 
that no further instances of rebate 
would be permitted to occur and 
that the “Today” program was the 
only one on which it ever hap- 
pened. AFTRA _ was_ skeptical. 
Union said it will not be an easy 


task proving that there were other | 


cases of kickback on the web, par- 
ticularly if union members don't 
come forward, but a union spokes- 


man nonetheless promised a “com- 
plete investigation.” 
AFTRA termed the NBC act 


“morally reprehensible,” and add- 
ed that “there are always ways to 
correct” such matters. 

News broke publicly last week 
that members of the singing group 
had given money back to “Today.” 
Network admitted that it happened, 
because the “Today” show had a 
relatively limited budget and the 
AFTRA minimum fees made it pro- 
hibitive to take a six-person group 
like the Ward Singers. The group 
was said to feel that the accruing 
tv pubiicity for their records made 


it worth taking less than the 
| AFTRA minimum fee. 
At the national convention last 


July, AFTRA rewrote part of its 
constitution to make it a punish- 
able offense for any actor to even 
give a rebate. 





‘KFWB, Other Calif. 


Stations on Hot Seat 

Hollywood, Dec. 15. 
ral 
mission, 
get-tough policy, 
license 
stations 
roles in last year’s Proposition 16 
election hassle. 

Only 
Angeles- 
and this only 
retract a mistaken announcement 
the station's 
newed 

Proposition 
November, 1958, balloting, would 
have allowed taxation of Parochial 
schools During the campaign, 


was named by the FCC, 


various religious groups charged a | 
of California stations with | 


number 
airing anti-Catholic material 
support of the prepesttion. 


NAB Sets 12-Man 


Task Force to Aid 
‘House-Cleaning’ 


Washington, Dec. 15. 

In another action designed to 
prove that the television industry 
intends to clean its own house, Na- 
tional Assn. of Broadcasters prez 
Harold E. Fellows named a 12-man 
task force of broadcasting leaders 
to deal with ethical and legal! is- 
sues growing out of tv-radio scan- 
dals 

NAB’s 


in 





board of directors had 


authorized such a group at a Dec. | 


4 Washington meeting and asked 
Fellows to serve as chairman of it. 
He agreed and said the task force 
will “cooperate wholeheartedly” 
with current Federal Trade Com- 


mission and Federal Communica- | 


(Continued on page 34) 


Harris Committee's Yule Greeting 
To B’casting Industry: We've Got 
A Mountain of Info on Deceits 


Washington, Dec. 15. 

House investigators disclosed 
Monday (14) they have found all 
varieties of payola and other de- 
vious broadcast practices in nearly 
every major city across the land. 

The Harris Subcommittee made 
public a progress report by Chief 
Counsel Robert W. Lishman to 
Chairman Oren Harris (D-Ark.) 
detailing “leads” developed in the 
month-old staff investigation. 

Lishman said the information— 
garnered by telephone, telegram, 
letters and personal interviews— 
bears on deceits in at least 27 
cities, listing: 

Washington, Los 
Francisco, Chicago, Detroit, Cleve- 
land, Cincinnati, Columbus, Bos- 
ton, Philadelphia, Pittsburgh, Hous- 
ton, Dallas, Memphis, Baltimore, 
New York, Newark, Indianapolis, 
Hollywood, Denver, Atlanta, Birm- 
| ingham, Milwaukee, Seattie, Miami, 
St. Louis and Nashville. 

“Leads” unearthed by the sub- 
committee, according to Lishman 
range from common payola to disk 
jockeys to charges that some “key” 
station employes have “long seri 
ous criminal records.” 

In a four-page rundown, Lishman 
said the subcommittee has on hand 


Angeles, 


|information that: 


—Station staffers who arrange 
for plugs sometimes have stakes in 
music publishing firms, record com- 
panies or distributors. 

—Steations affiliated with net- 
works favor the airing of disks 
made by network subsidiaries. 

, ickbacks from 








talent, including juveniles, appear- 
ing on programs. 
—Ostensibly “independent” pro- 


grams are secretely owned by sta 
| tion employes. 
—‘Song writers whose songs are 


San, 


on 3,500 radio 
no compensation 


used extensively 
stations, receive 
for such use.” 

—‘“Ratings are rigged. Allega- 
tions are that a systematic ap- 
proach is made to key retail ree- 
ord sellers throughout the coun- 
try whereby for money the record 
sellers will falsely state that a cer- 
tain record or records are the ones 
which have been the best sellers.” 

—‘Freebies” are handed out to 
disk jockeys and other station staff- 
ers, who in turn sell the free rec- 
ords to retail outlets 
‘Record hops are used to pro- 
mote outside interests of licensee 
personnel.” 

—Payoffs by music publishers 
and other disk pushers sometimes 
take form of fictitious loans, mort- 


gages, or “consultation fees.” 
“Network officials have inter- 
ests in programs, record companies 
and other commercial ventures, 
such as backing of Broadway 
shows, etc., which receive favored 
use of the broadcasting facilities 
owned by the network.” 
—Record manufacturers some- 


times require a recording artist to 
sign away all royalty rights in or- 
der to get a disk made. 

Lishman said another complaint 
“now made in increasing numbers” 
is that a&r men or recording com- 
panies “are receiving payola in 
sums far exceeding those paid to 
Disk jockeys.” 

Beyond the payola charges, Lish- 
man alleged that radio stations 
are permitting “the sponsored use 
of the broadcasting facilities in 
systematic vilification of person 
and companies.” He said this prac- 
tice takes the form of “rigged” in 


terview shows where the guest is 
maneuvered into making deroga- 
tory remaiks about a local citizen. 


Communications Com- | 
in another display of its | 


has held up the} 
renewals of four California 

pending review of their | 
one station—KFWB in Los 
because FCC had to | 


license had been re- 


16, defeated in the | 


CBS has compromised with the producers of situation comedy 


| 

| 
programs, 

| laughter. Instead of eliminating 
topper Dr. 
work is now 
several other 


ordered that either 


to be real but aren't, 


from now on in 


atrical deceit involved. 

Here are the 
or by tel-op—that Ream is iaying 
were pre-recorded”: 
corded; 


who objected strenuously to the elimination of canned 


the ersatz laugh tracks, as CBS 


Frank Stanton proposed several weeks ago, the net- 
issuing orders that the phony sounds—along with 
“simulated” effects—on CBS-TV stanzas must so be 
labelled for the benefit of the homescreeners. 

In the latest of the do-and-don’ 
visual or oral declamations must accompany 
programs that contain phony laugh tracks, situations that purport 
actors who purport to be real people but 
aren't, programs on tape or programs on film. 
| Memo, coming from Joseph Ream, CBS’ 
“audio announcements” 
| will specify during closing program credits the nature of the the- 


t memos from CBS, the network 


“Mr. Cleanup,” said that 


or “visual announcements” 


various credit labels—either delivered over-camera 


down: “Portions of this program 


when the program is only partially pre-re- 
“the preceding program 
whole show is on tape, kine or film.” Big inside laugh is this one: 


was pre-recorded,” when the 


“Certain portions of this recorded program were pre-recorded”— 
for programs on film or tape which include tape or film “made 
at an earlier date and not as part of this particular broadcast.” 


Making sure that 
explanation for canned laughter 
cally produced” or 
audience with audience reaction 


the tv audience knows for certain when 
things aren't as they purport to be, the memo further has words of 


(e.g., “audience reaction techni- 


“this program was performed before a live 


technically augmented.”’) 


Other matters of concern in this latest internal epistle at CBS 


are: The way to indicate 
but is actually fictionalized (e.g. 


“portions of this program are fiction.” 


have made spontaneous audience 
gram were selected (interviewed) 


“a situation which purports to be real 


courtrooms, street interviews)— 
For shows which claim to 
interviews—‘‘guests on this pro- 
in advance.” 


Other bits of information the CBS audience shall hereafter be 


entitled to are such as these: 
was previously recorded”; 


latest memo by CBS—all in the 
knows when a phony is a phony. 


All the latest rulings affect live programs, 
“augmented” by 


Benny or George Gobel are 


“The voice in the song, number... 
(re lipsyncing) 
was played by a professional actor.’ 


“the role of— 
There are other items in the 
effort to make sure everybody 


If, say, Jack 
laughs—live 


too 
phony 


or otherwise—the show must ‘So State in the credits. 





Lots of Talk & Double Talk As 
FCC Forum On State of B casting 


By JAY LEWIS 
Washington, Dec. 15. 


Federal Communications Com- 
mission’s vaunted broadcast policy 
probe was past the half-way mark 
today (Tues.) with a voluminous 
record of talk and double-talk from 
some 40 non-industry witnesses. 

In its effort to determine wheth- 
er changed conditions in the indus- 
try (specifically the payola-quiz 
mess) warrants a policy revolution 
by FCC, the Commissioners have 
been presented a grab-bag of sug- 
gestions. Some of the proposals are 
a little dog-eared, others offbeat 
and visionary while a few contain 
at least the germs of schemes that 
FCC might seroiusly consider. 
With a few exceptions, the sug- 
gested remedies had the shortcom- 
ing of either being couched_in too 
general terms or disregarding prac- 
tical obstacles to their implementa- 
tion. This, of course, could be ex- 
pected from the layman _ types 
clergymen, educators, etc.) that 
have dominated the witness list so 
far, but often when Commissioners 
pressed for the working details of 
a highsounding proposal, the wit- 
nesses would simply shrug and 
claim the immunity of being a non- 
expert in the technicalities of FCC 
procedure or the Communications 
Act 

Beyond this, the hearings have 
served the carthartic purpose of 
providing a public forum for criti- 
cism of tv programming and adver- 
tising with the chief target the ex- 
ploitation of crime themes and 
their impact on children. 

The broadcasting industry and 
some of its components are now 
tentatively scheduled to launch 
what will amount to the defense 
testimony the week of Jan. 5. 

As the inquiry swung into its 
second week, the pile of panaceas 
grew higher. 

John Fischer, editor of Harper's 
magazine, tossed out the most in- 
triguing ones. He would: make 
broadcasting a public utility (with 
attendant Federal regulation of 
rates, etc.); charge rent for use of 
frequencies, and raise the salaries 
of commissioners and FCC staffers 
in order to attract the best pérson- 
nel possible. Fischer, stressing he 
spoke as an individual, further 
told FCC it had a “golden oppor- 
tunity” to reverse what he said | 


Invites A Multitude of Panaceas 


was an impeession built up by pre- 
vious commissions that it was out 
to protect the broadcasting indus- 
try. He said he had spoken with a 
number of industry execs who 
“would accept willingly . with 
a sense of relief” the issuance of 
clear programming ground rules 
by FCC 

Asked by Chairman John Doer- 
fer who these officials were, Fisch- 
er said they were “timid people” 
whom he preferred not toe name. 
To which Doerfer replied that he 
would like them to come forward 
and was even willing te hear their 
testimony behind closed doors. 

Elmer E. Smead, Professor of 
Government at Dartmouth, told 
the Commissioners they had “no 
choice” but to regulate program- 
ming. But he added that new legis- 


lation was needed to enable FCC 
to do an effective job. License ter- 
mination Smead argued, was too 


severe a penalty to inveke against 
an errant broadcaster Congress 
should provide FCC with new pro- 
cedures “short of the death sen- 
tence.” He further suggested an 
express statement in the law on 
FCC’s authority to regulate pro- 
grammine 


Week's Highlights 

Hichlights of week's testi- 
mony 

-Ang McDonald 
tional Farmer’s 
he termed the 
of tv proframs 
the industry's 


last 


of the Na- 
Union hit at what 
‘shocking’ quality 
and declared that 

present operating 
methods will mean “the destruc- 
tion of small business and the de- 
frauding of the consumer.” “If we 
are to be saved from a ‘get rich 
quick no matter how’ philosophy,” 
he added, “Congress, FCC and the 


us 


American people must drive the 
Madison Ave, people from the tv 
temple 


—Educational tv representatives 
joined in urcing Federal aid to spur 
development of non-commercial 
outlets in communities across the 


country. The pleas came from 
John White, president of the Na- 
tional Education Television and 


Radio Center and Richard Saul, 
executive director of the Education 
Television Council of Philadelphia. 
White, whose outfit supplies pro- 
grams for educational stations, 
urged against “startling proposals” 
Continued on page 31) 
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BLOCK THAT BLOCKBUSTER! 








bing Garry Thru Darkest Nielsen CHET ON, -PInRY ‘TH0's ‘Come on In’ to Educ TV 


Those moans and 


expressions of sympathy 


for Garry Moore 


at the start of the season could be heard clear around the spectrum. 


-ar them tell it, 
Moore Show” 
Startime”’ 
there 
A Secret” 


To h 
“Garry 
“Ford 
lament 


“I've Got figuring 


it was curtains for the Tuesday 
on CBS-TV 
blockbusters on NBC-TV, 
wasn't a Chinaman’s chance of the Moore-helmed 
in the Wednesday 


night 10 to 11 
in anticipation of those weekly 
and, continued the 


night running 


against the Perry Como competition on NBC. 


Se what's been happening? 


leased (for 


Newest national Nielsens just re- 
last two weeks in November) find Moore topping the 


Ford layout 21.9 to 18.1 (although the latter show averages out to 


about $200,000 per week as against Moore’s 


the same Nielsens finds 
and almost decimal for decimal, 


“Secret” 


$100,000 budget’. And 
maiching Como point for point 
22.8 for Como, 22.6 for “Secret.” 


_ That's about as neck-to-neck as you can get. 








Other Side of the Goldenson Coin; 
Cousin Robt. Carries Big E’ Torch 


The nation’s educators potenti-¢ 


ally can be great supporters and 
friends of the tv medium, accord- 
Robert M. Goldenson, vet 
and creator of educational 
radio and tv shows, currently edu- 
cational consultant to “The Magic 
Eye,” WABC-TV, N.Y 

Goldenson, who is a cousin of 
Leonard H. Goldenson, prexy of 
American Broadcasting-Paramount 
Theatres, has some strong opin- 
ions on the current st~te of tv and 
its potential, 


ing to 
writer 


its potertial. As to 


Goldenso:. said that champions of 
the Big E country recognize the 
impact of the medium and cur- 
rently are working to integrate 
what they can in school assign- 


ments 


Goldenson, who ha’ had occasion 


to survey educational literature 
over the past years, said the tone 
of articles has gone from “TV, 
New Threat to Schools” to “TV, 
New Educational Giant.” 

The Hunter psycho!ogy prof al- 
lied himself with some of the cri- 
tics of the medium, though. He 
said “in general.” there’s an “un- 
balance” in programming, that 
: has accepted an image of it- 
self which isn’t to its best inter- 
ests.” That imace which tv has 
accepted. according to Goldenson, | 
is that the medium is “only a part 
of the vast enteriainment indus- 
trv.” In his view, entertainment 
is only one aspect of the medium, 
other aspects being programs 
seeking public enlightenment. pre 


exciting stimu'ants to the 
curiosity and interest of people. 
He is currently consultant to the 


senting 


weekly “Magic Eye” series, a 30- 
minute Saturday morning outing | 
aimed at stimulating sciertifie in- 


terest in youngsters. Show is 
sponsored by Young Readers of 
America, which is a division of the 
Book of the Month C'ub, of which 
Goldensen also is a _ consultant. 
He's been associated 

Continued on page 34) 


4506 Gross Fo or 
WNEW's News Seg 


WNEW Radio says iis internal 
news gathering-dissemina‘ing op- 
eration is paying off. Since Jan. 1, 
a few weeks after the Gotham 
indie coneluded a 17-year associa- 
tion with the Daily News, five- 
minute newscasts on the stat'on 
have grossed approximately $450,- 
000. This is $85.000 to $90.006 more 
than the station earned in the 
Same ll-month period (ending 
Dec. 1) ot 1958. 

While it cost WNEW 
annually to support the 
News’ feeds of five-minute news- 
casts on the half-hour, the year- 
old internal operation ‘under Mar- 
tin Weldon’s aegis) costs more 
like $250,000, the station reports 
The Weldon setup, in addition to 
news briefies during the 10 a.m.- 
4 p.m. period, 
mews reports to the 
165 a week. The week be- 
140 of the 165 were 


$78.000 
Daily 


five-minute 
tune of 
fore last over 
sold 

WNEW says that so far in 1959) 
it has sold 868 more five-minute 
newscasts than last year, 


“| ported as $2,500,000) but 


with such | 


offers a schedule of! 





ABC-TV Programming VP 


Thomas W. Moore 


forecasts some of 


Tomorrow’s Trends 
Today 
. 7 . 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 














WPAT Returning 
To Flamm Fold? 


Severs News Tie 


It seems now that prospects for 
selling WPAT, the Paterson-based 
radio indie in Jersey with 
music policy, are hot. Boss Dickens 
Wright has had the outlet 
open market for a long time now 
(last quoted asking price wag re- 





| certain steps last week which have | 


interpreted as 
clear the 


| generally been 
| meaning he’s trying to 
decks for a selloff. 

One of the prospective custom- 
ers is said to be 
who owned WPAT until 1949, and 
who presently is known to be in- 
\terested in getling back into the 
— ownership picture. Last 
week, Flamm bought WMMM, the 
only radio Station in Westport, 
Conn. Whether it’s Flamm who 
gave Wright incentive to call off 
after one year WPAT's tieup with 
| the Daily News on delivery of cap- 
| sule newscasts is not known. 
| Wright bought the Daily News’ 
news service and put it on the air 
in early ‘59, after WNEW booted 
the service after a 17-year collabo- 
ration with the newspaper. But the 
service, which cost him in excess 

f $50,000 annually, it was felt, 
| might have been considered an | 
lencumbrance in the making of a 
deal to sell WPAT 
| Jor the Daily News part, the pa- 
|per wasn’t anxious to continue a 
‘relationship with WPAT if it wasn’t 
sure who the new ownership might 
be—and the paper was aware that 





a deal was afoot because it was one | 
of the places Wright went in an ef- | 


fort to peddle the radio station. 
The News presently owns WPIX, a 
| tv indie in New York, but the ayem | 
| paper wasn’t interested in buying 
at the quoted price. 

Other reasons why Wright is re- 
ported to have cancelled the news 
service was the fact that the News | 
did not offer sufficient promotion | 
to satisfy the station. Cancellation 
is effective March 1, 1960. 


Meantime, the Daily News its 


looking around for another station | 
to replace WPAT as the receiver of | 


its news feeds. If nothing worth- 
| while develops, it may spell the 
end of News’ radio newscasts, 


the posh | 


_on the! 


he took | 


Dona!d Flamm, | 


SHOW FORD HOW Stations; Image-Makers Plan a Film 


Apparently these are distressing 
times for “Ford Startime,” prob- 
ably the most costly of all weekly 
entries in tv annals, (with an 


|} estimated average gross in excess 


of $200,000 per program), and the 
repercussions, from all accoun‘s 
are being heard, mulled and de- 
bated in Detroit, with all part'es 
concerned alerted to executive 
powwows. 


This, of course, is the Tuesday 


| night cycle of blockbusters out of 


the Hubbell Robinson Production 
(MCA) shop, designed, along the 
traditional Ford lines of playing 
it big in tv, to deliver a one-two 
rating punch week after week. 
This was the “dress up to stay at 
home” weekly event of the. tv 
season, out of which J. Walter 
Thompson's Danny Seymour would 
once more emerge a hero in the 
trade, and the CBS Tuesday night 
competition, namely Red Skelton 
and Garry Moore, were literally 
quaking in their expensive boais. | 

But the best laid plans of MCA, 
J. Walter Thompson, Ford and 
NBC haven't quite turned out tre 
way they were expected. Despite | 
some laudatory and showmanship 
efforts out of the Ro>dinson show 
shops (Alec Guinness, Ingrid Berg- 
man, to mention two) it soon be- 
came apparent, as the rating boys 
went to work, that the Ford pyro- 
technics were playing second fid- 
dle to Skelton. And to top it of, 
the newest national Nielsens are 
now showing that the Carry Moore 
entry, at half the cost, is a'so top- 
ping the NBC display. ‘For that 
matter, the Ford entry didn’t even 


} get a look-in on the Top 40 last 


time around for Nielsen.) 

Ford is committed to 39 of the 
full-hour and occasional 90-minute 
shows. Ali told, there’s something 
like $15,000,000 billings involved. 
How receptive the automotive 
company will be to a continuation 
of the series throuzth the secson 
with the kind of ratings il’s boen 
delivering, is the big qvestion the 
trade is tossing around. It’s re- 
portedly for reasons o* deiermin- 
|ing what to do under the circum- 
} stances that the Detro't- mee‘ing 
oi the minds has been going on. 

Ford has been “spec & special” 
conscious almost from the s art. 
| It got in early with “Producers 
Showcase” on NBC some years 
back and also pledged s>onsor al- 
legiance to CBS’ “Ford Jubilee” 
series. But there's a preecdent in 
Ford translating rating unhanpi- 
ness into action, and despite firm 
commitments on the p-evious en- 
| tries, it maneuvered a bowout in 
both instances. 

It’s entirely possible that Ford 
is in no way contemplating a pull- 
out. NBC and the others concerned, 
of course, can hold the sponsor to) 
the full 39 weeks. But does one do 
that to a Ford, one of the top 
spenders in the medium? The trade 
will be watching developments 
with keen interest. 





Dartmovth’'s Professor of Government 


Elmer E. Smead 
analyzes 
The Life and Times of 
PLL 


(it's Damned if it does and i}'s 
Damned if it Doesn't) 
* * 7 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 


of 
VARIETY 











|reguiar sales. 
‘through Karol. 





Key CBS-TY Sales. 
Reshuffle to Up 
Maxwell & Karol 


Sam Maxwell will gen- 
eral manager of CBS-TV sales and 
John Karol, who until recently was 
veepee at CBS Radio and who for 
three months has been in tv, will 
be getting his stripe back. These 
are to be the chief moves in new 
CBS-TV topper James Aubrey’s | 
plans to shuffle his_sales depart- 
ment 

Maxwell will be replacing Ed 
Bunker (who went to Washington 
for the network) as general man- 
ager—but without Bunker's strive 
for the time being. Karol, who 
was taken into tv as a_ special 
projects salesman, will now be 
called vicepresident of s»ecial 
project sales, reportedly working 
primarily in pubaffairs-news spe- 
cial sales 

Third major appointment to be 
made by Aubrey in the sales area 
will be the replacement for vro- 
gram sales manager Robe t Hoag, 
who lately shifted to Coast pro- 
gramming for the web. Man slated 
to take Hoag’s job in New York is 
Ted Shaker, who like Maxwell is 
ranked highly in Aubrey’s book. 

Evidently, the Maxwell promo- 
tion will make him second-in-com- | 
mand to sales veepee Tom Dawson. 
The Karol job will put the Sorenar | 
CBS Radio sales chief over the 
pubaffairs selling. Since Bob Lang | 
was made a pubaffaivs veepee, he | 
has become more and more deeply 
involved in that departments ad- 
ministration.- And though he is 
still invoived in pubaffairs sales, 
he'll be getting more aid in pub- 
affairs selling—in the person of Al} 
Harding, who'is being shifted from 
Harding will report 


become 





It's a Merry Xmas 





Cordic & Olde Frothingslosh 


Indeed For 








Pittsburgh, Dec. 15. | 

The whole thing, of course, is ri- 
diculous, but putting beer distrib- 
utors on a quota hasn't been seen 
here since the war. Yet the suc- 


cess (radio-tv inspired) of “Olde 
Frothingslosh Pale Stale Ale” has 
|forced Pittsburgh - Brewing Co., 
preducers of the product, to en- 


force -such a plan. They now are 
putting out 40,000 cases for the 

| season and each territory is alloted | 
| its quota with no reorders allowed 

This spreads the supply because 
the demand is so large and it ex- 
|}tends from Maryland to lower 
Michigan. 

It is the cost of buying labels, 

eases and bottles in small quanti- 
ties that forced the brewery to 
take this stand. Two years ago. 
the situation got completely out of | 





hand with orders and reorders 
coming in with subsequent costs 
for material to put out the beer 
This year the company decided on 
the quota system but still sells | 
strong on both tv and radio because 
of the goodwill engendered by the 
announcements. 

Every spot is way out and noth- 
ing is sacred. The agency, Smith, | 
Taylor & Jenkins, is following | 
the pattern set by Rege Cordic, | 
KDKA disk jockey, & Co. (Karl! 
Hardman and Bob Trew). Cerdic 
threw it on the air as a gag 10| 
years ago and the brewery deci ded | 
to market the product six years ago 
and it’s been the talk of Pitis- 
burgh ever since during the holi-| 
day season. Cordic and his brain! 
factory do the spots on KDKA-TV, 

(Continued on page 39) 





| signed at TIO advisors. 


| announced 


Commercial video seeks now to 
ally itself formally with education- 
al video through membership in 
the Television Information Office. 
TIO, the organization begun sever- 
al months ago by 
broadcasters to “improve 
sion’s image” and to supply in- 
formation on tv to all comers, is 
said to have specially knocked the 
membership fee down to $100 an- 
nually to accommodate any educa- 
tional tv station or group that 
might care to join. 

This was a decision that came 
out of a meeting last week with the 
TIO staff, headed by Louis Haus- 
man, and eight of the nine mem- 
bers on the industry committee as- 
Meeting 
|ushered Jack Cowden, new pub- 
| licity-advertising- -promotion veepee 
at CBS-TY, into his first formal in- 
dustry-wide role. And the same 
meeting, ushered out Ken Bilby, 
Cowden’s NBC-TV counterpart. At 
the beginning of 1960 Bilby, now 
an exec veepee at NBC and ‘instru- 
mental in the formation of TIO, 
moves up as a chief public rela- 
tions for parent RCA. 

It's understood that one of Bil- 
by’s final acts in behalf of tv was 
to propose a meeting late next year 
to _be attended by government, 
civic and educational leaders, so 
that tv hight have the opportunity 
to explain what it’s doing with re- 
gard to uplife as of that date. One 
of the original aims in organizing 
TIO was to make an all-out effort 
to reach “thought leaders.” Objec- 
tions, though, were voiced against 
a “leader” forum meeting, for fear 
educators and Governmental offi- 
cials might use the meet as a 
platform for anti-tv attacks, which 
would be reflected in the press. 

Meeting iast week consisted 
mostly of a “general review,” in 
which the TIO staff and committee 
members agreed tentative'y to pro- 
duce a half-hour film on the video 
industry. Final decision on whether 
to finance such a film for distribu- 
tion to stations across the country 
will depend, it’s said, on how the 
story boards turn out. 


ATV Toppers To 
Converge on N Y. 


London, Dec. 
Leslie Harris, pbesuiaee pro- 
duction exec for Independent Tele- 
vision Corp., and Mike Nidorf, ITC 


commercial 
televi- 








| board chairman, are off on a werld 


tour scouting subjects for taping 
as specials. 

Other purposes of the trip, which 
will take the pair to Africa, India, 
Australia and Hawaii, are to seek 
new talent and to discuss ATV sta- 
tion operations in the Middle East 
and Austrailia. (Associated Tele- 
Vision, Ltd., is half-owner of ITC 

Prior to the New Year, Harris 
and Nidori will be joined by other 
ATV execs, Val Parnell and Lew 
Grade, in N.Y., where they will 
form a team to make presentations 
on all ATV specials and dramatic 
offerings acquired for American 
networking. 


KJET’s 1756 Sale 


- Beaumont, Tex., Dec. 15. 

Purchase of KJET here by the 
Golden Triangle Broadcasting Co., 
for a sum in excess of $175,000 was 
Approval of the FCC 
is awaited before the deal becomes 
final. 

Station's physical assets and its 
FCC license were bought from the 





KPBX Broadcasting Co., jointly 
owned by Walter Rubens, station 
and the four Rogers 





brothers of Beaumont 

Leon Walton of Alice, owner of 
KOPY, is prez of the newly-formed 
Golden Triangle Broadcasting Co. 
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(GRUNT) 
it’s 
just 


a 
trend 





ABC LEAD BASED ON RATINGS FROM 8-10:30 PM... 
the maximum span of evening time optioned to all 3 net- 
works by their affiliates...and, obviously, the most critical 
and significant period for judging comparative ratings. 
By whatever time period measurement you want—this 
common option time or the period from 7:30-10:30 pm— 
ABC is the most efficient buy in network television today. 
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} 
AVERAGE AUDIENCE | AVERAGE SHARE OF 
RATINGS* AUDIENCE* 
ABC-TV 19.7 30.7 
Network Y 19.5 30.4 
Network Z 18.3 28.6 

















*Source : Nielsen 24 Market TV Report, 8—10:30 pm, week ending Dec. 6, 1959. 7:30—8:00 pm NYT ratings for Net Y re lect, to a considerable extent, local shows of 
individual affiliates. 10:30—11:00 pm NYT reflects local programs carried on affiliates of Net Z. Therefore, the network con parison is restricted to 8:00—10:30 pm NYT. 
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CHRISTMAS AT THE CIRCUS 

With James Arness, Dennis 
Weaver, Harold Alzana, Flying 
Rockets, Paul Jung, Del Morals, 
Bistinis, Fredonias, Klossers 
Trained Bears, others 

Producer: William Hammerstein 

Director: Byron Paul 

Writer: David Gregory 

69 Mins., Thurs. (10), 7:30 p.m. 

REMINGTON RAND 

CBS-TV, from Miami Beach 

(Young & Rubicam) 


After several years of striving— 
at best with limited success— 
somebody's gone ahead and put on 
television an excellent program 
of the Ringling Bros., Barnum & 
Bailey Circus. The acts may not 
have been all terrific, but none of 
them were less than good. The 
camerawork by technical director 
Lou Scannapieco’s crew and the 
emceeing by James Arness and 
Dennis Weaver also shared with 
other top circus night honors. 

Just to clear it out of the way: | 
This one-shot tour of high-wire | 
acts, trained bears, ris_ey artists, | 
jugglers, dog act, tranezers had 
nothing to do with Xmas, save for | 
the name. But in light of the taste- | 
{ul and colorful production from | 
Miami Beach Aud.iorium, the han- | 
die should be considered no worse | 
than an excusable promotional oi 
cess. 

At rodeos and circus, profession- 
al actors almost always seem like | 
fifth wheels, but not this —d 
Thanks to the sane narration sup- 
plied by writer David Gregory and | 
thanks alsd to their own modesty, | 
Arness and Weaver of “Gunsmoke” 
were a genuine plus. 

Outstanding among the circusites 
were the famous risley clan, The 
Fredonias—headed wise'y on this 
tv shows for tots—by the new fam- 
ily star, pubescent Llona Fred- 
onia. Also tops for thr'lls was high 
wire. artist Harold Alzana, and 
when Klossers’ bears did their bit, 
there was an unexpected, if briefly 
scrutinized side drama, Ore of the 
bears, on a bike, toppled his train-| 
er, who was shook up but apparent- | 
ly unhurt. Passed over quickly, it | 
was still part of the excitement. | 

In the precisely timed back-and- | 
forth of the cameras dur-ng a three- | 
ring sequence, ‘which included the | 
balancing Del Morals, the juggiing 
Bastinis and the equestrianic 
Stevensons) the CBS crew proved 
it was easily up to the exacting task 
of capturing the elusive flaver of 
sawdust on a tv screen. 

It was a good buy for Remington 
Rand and for any number of rea- 
sons The commercials were in 
keeping with the circusy theme, 
and even though the sale of shav- 
ing equipment is not for kids, it 
was the kind of tv hour that par- 
ents would also watch for at least 
two reasons: (1) Because, at 7:30 
pm., the kids weren't likely 
to give up contrel and. (2) 
because at 8:30 the same CBS 
was to stage the highly-touted 
Harry Belafonte special. Art. 











ONCE UPON A _ CHRISTMAS, 
TIME 


With Claude Rains, Charles Rug- 
gles, Kate Smith, Margaret 
Hamilton, Ronnie 
Patty Duke, Pat Henning, Ruth 
Harrison & Stanislau Kossi, 
Frank Knight, others 

Producer: Jack Philbin 

Directer: Kirk Browning 

Writer: Paul 
by A. J. Russell) 

Music: Robert Allen & Al Stillman 

60 Mins., Wed. (9), 7:03 p.m. 

LONGINES-WITTNAUER 

NBC-TV, from N. Y. (film) 

(Victor A. Beanett) 

Sticky stories are part of Christ- 
mas lore but Longine-Wittnauer’s 
seasonal sahite was a shade better 
than most because of the happy 
production trimmings of song, 
dance and ice-skating. It was only 
when the show fell into the telling 
of its story that the going became 
arduous and this in the face of 
such stalwart performers as 
Charles Ruggles, Claude, Rains 
and Margaret Hamilton. 

Best portions of the show, and 
those which gave the production 
a real Yule glow, were the songs 
(originals by Robert Allen & Al 


Stillman) and the flashy biade 
work of Ronnie Robertson in a 
Radio City Music Hall - styled 


dream sequence. The Allen-Still- 
man contributions were “Christ- 
mas Spirit,” charmingly rendered 
by Kate Smith, “Everybody's Got 
A Heart” that Ruggles put over in 
a winning talk-sing manner, and a 
bouncy choral item called “Santas- 
ville Special.” 

The Gatlico yarn, adapted by 
A. J. Russell, was a tedious affair 
concerning orphans in a New Eng- 
land town who were invited by the 
citizenry to spend Christmas Day 
in their homes but were met with 
objections by the hard - hearted 
mistress played in familiar style 
by Miss Hamilton. The outcome 
was as obvious as it was happy. 
Rains doubles as a town character 

(Continued on page 31) 





tions. 


Gallico (adaptation | zard 


FRANK SINATRA TIMEX SHOW 
With Ella Fitzgerald, Peter Law- 
ford, Hermione Gingold, Juliet 
Prowse, Hi-Lo’s, Red Norvo 

Combo, Nelson Riddle Orch 
Producer-Director: Bill Colleran 
Exec Producers: Sammy Cahn & 

Jimmy Van Heusen 
Writer: John Bradford 
60 Mins., Sun. (13), 8:30 p.m. 
TIMEX 
ABC-TV, from H’wood 

(W. B. Doner) 

Frank Sinatra came up with a 
beaut of musical evening ham- 
pered only by an awkward start 
and some tired repartee inser- 
However, it was primarily 
a song fest and that’s where Sina- 


tra and guests really came through | 


with top level entertainment. 

It’s always been to Sinatra’s 
credit that he packs his songbag 
with outstanding items. This show 
was no exception. From “I’ve Got 
The World On A String” to a nifty 
Gershwin medley, the songs were 
a delight and excellently deline- 
ated by all concerned. 

Iso to Sinatra's credit is his 
choice of supporting cast. 
though Ella Fitzgerald has been 
making the tv guest rounds quite 
a lot lately, she never wears out 
her welcome. Her style is out- 
standing and she makes every tune 
she tackles a musical gem. Also 
involved in the festivities were 
Peter Lawford, who had some of 
the bad lines but acquitted him- 
self nicely in the song assign- 
ments; Hermione Gingold, who 
also brought some joy to her song 
readings; the Hi-Lo’s, who were 
quite effective with their jazz har- 
mony turns; and newcomer Juliet 
Prowse, who looked a bit foolish 
at first when she was caught in 
the silent role of listening to Sina- 
tra croon “It’s All Right With Me,” 
but she came back effectively in a 
lively dance sequence. 

Red Norvo’s combo _ supplied 
some sharp backing for Sinatra's 
“Too Marvelous” and “Here's That 
Rainy Day” and Nelson Riddle 
brought in some of his interesting 
arranging techniques for the 
Gershwin medley. 

The show was originally sched- 
uled to have been shot outdoors 
near Palm Springs but inclement 
weather forced it inside. Here art 
director Jim Trittipo eame to the 
rescue with a simplicity that was 
quite effective. Using mainly 
chairs and umbrellas, everything 
was arranged to spotlight the sing- 
ing and dancing performers and 
that it did, handsomely. Gros. 





MY THREE ANGELS 
(Ferd Startime) 
With Walter Slezak, Barry Sulll- 


van, George Grizzard, Carmen 
Mathew, Will Kuluva, Diana 
, Henry Daniell, Peter 


Donat, Ruth Hammond, Byron 
Sanders; Sol Kaplan, conductor- 


composer 
Producer: Bretaigne Windust 
Directors: Windust, Gordon Rigby 
90 Mins.; Tues. (8) 9 p.m. 


FORD 
NBC-TY, from H’wood (tape) 
(J. Walter Thompson) 

Sam and Bella Spewack con- 
verted their 1953 Broadway hit, 
“My Three Angels,” into one of 
the brighter television specials of 
the season on Hub Robinson's 
“Ford Startime” Tuesday night. 
With Walter Slezak sparking a 
quartet from the original cast and 
Barry Sullivan and George Griz- 
completing the title trio, 
“Angels” clicked off in fine, en- 
gaging style in its television ver- 
sion. 

Besides Slezak, as the glibbest 
of the three convicts, Will Kuluva, 
Carmen Mathews and Henry 
Daniell reprised their Broadway 
roles, and this no doubt was a 
major plus in the bright style and 
sureness of the production. Bre- 
taigne Windust, 
producer, and Gordon Rigby, who 
co-directed with Windust, deserve 
major credit for the strong and 
unfaltering pace of the show, a 
rarity in television comedy plans. 

“Angels,” adapted by the 
Spewacks from the original French 
play by Albert Husson, deals with 
three Devil's Island convicts who 
rescue a hapless family from the 
clutches of a rich and unscrupu- 
lous uncle. The charm of the play 
is in their outlooks and their 
methods, and with Slezak as the 
sparkplug, the convict trio made 
every line and situation count. 
Sullivan was excellent as the more 
phlegmatic and common - sensical 
of the three; Grizzard was fine as 
the young and impulsive one. But 
the irrepressible and impish Sle- 
zak as usual stole the show. 

Kuluva and Miss Mathews pro- 
vided a sympathetic and appealing 
pair of characterizations as, the 
helpless victims-to-be of the uncle, 
while Daniell turned in a precise 
and finely controlled performance 
as the heavy. Diana Millay was a 
pretty and able daughter; Peter 


Donat was excellent as the priz- 
gish object of her affections and 
Ruth Hammond had a good short 
heavy bit. 


Chan. 


who doubled as'| 


HALLMARK CHRISTMAS FES- 


TIVAL 
With Dick Button, Walter Slezak, 
Jules Munshin, Alice Pearce, 


David Francis, Obernkirchen 
Chiidren’s Choir, Judith Ander- 
son, others 


Preducer-Director: George Schae- 


fer 
Writer: Carl Beier 
Musical Director: Franz Allers 
€6 Mins.; Sun. (13), 5:30 p.m. 
HALLMARK CARDS 





NBC-TV, from N.Y. (color) 
(Foote, Core & Belding) 

Hallmark’s contribution to the 
Christmas season this year was an 
uneven medley of four separate | 
sequences. During the first half 
hour, the show hit a colorful and 
tuneful pace, but the second half | 
failed to get off the ground. 

The two opening click acts suc- | 
ceeded in their appeal to both 
youngsters and adults. Dick But- 
ton, aided by skaters Fllie Som- 
| mers. William Castle, John Pappas, 
|Charles Bolender and Florence 
| Rae, starred in an ice ballet, “The 
|Ice Princess," accompanied by a 
| straight narration of the fairy tale 
| by Hiram Sherman. It was a hand- 
|somely mounted and _ strikingly | 
| executed routine. 

The second act was equally suc- 
|eessful, consisting of the Obern- | 





f seasonal songs in Eng- | 
\lish and German. The cameras | 
| didn’t have to do anvthing more | 
jthan give closeup shots of the) 
| voungsters in the chorus to get 
\the intended winning effect. 
| The second half of the show 
slowed down with the presentation 
|of a Christmas play, “The Bor- | 
|rowed Christmas,” a story which 
Ludwig Bemelmans  apvarently 
|herrowed from Charles Dicken’s 
|“Christmas Carol.” This was a 
| labored drama about a materialistic 
| millionaire who is given a one- 
hour respite from hell to return 
to earth. Walter Slezak. as “Mr 
| Really-Big,” failed to bring much 
conviction to the part. Jules) 
| Munshin, as the slick and sinister 
| manager of the Hilton Hades, had 
{a solid part. David Francis was 
| adequate as a youngster. 

The final portion of the show 
came to a virtual standstill. It was 
ja long closeup of paintings by | 
| Andre Girard, who has devised a| 
| technique of working on strip film. 
| The camera moved slowly over the 
painting. which told the story of 
the Nativity, while Judith Ander- 
son recited the biblical verse. 

Once again, the plucs for the 
Hallmark Cards succeeded in com- | 


nrogram 0 


Herm. 


Person To Person Overseas 
and expanded vistas which now 
find Charles Collingwood and the 


for new rooms and new faces, it’s 
conceivable that the title 
ore 


could a misnomer. 
accurately it might be labelled 
“Place to Place.” But spell out 


“P to P” any which way, the end 
result of last Friday’s (11) venture 
into overseas taping was all to the 
good and may.yet mark the salva- 
tion of a tired and endlessly repe- 
titive weekly showcase. 

Adhering to the traditional “two 
in one,” Collingwood and crew 
first paid a visit with the beautiful 
Leslie Caron and her director- 
husband, Peter Hall (& their two 
children) at their London apart- 





well have been “P-to-P’d” from 
| Hollywood, for all the difference 
| it made in the six-year mold and 
| pattern of the show, save that the 
| talented pair were charming and 
| made interesting subjects. 

| But the closing half gave “P to 
| P” the one-two punch it has long 
| needed—a visit to historic Blen- 
heim Palace, birthplace of Sir 
Winston Churchill, for a _ free- 
wheeling camera tour of its mu!ti- 
splendored vastness ané@ an inter- 
view with its present occupants 
the 10th Duke of Marlborough 
| (John Spencer-Churchill, cousin of 
| Sir Winston) and Duchess of Mar!l- 
borough. 

| The Collingwood-Duke-Duchess 
| exchange ran second to the camera 
| performance, which was precisely | 
|as it should have been, even 
| though the occupants of Blenheim, 
to the manor born, were casual, 
soft-spoken and informative, pin- 
| pointing the highlights at the right 


times. 
Blenheim. in Oxfordshire. was 
| built by Queen Anne for John 


; Churchill, first Duke of Marlbor- 
| ough, in 1705. The roof of the 
| Palace alone spans six acres. Its 
| 200 rooms and gardens are staffed 
by 100 but the Duke and Duchess 
} restrict their living quarters to| 


bining dignity with the hord-sell. | 
z ! roles. 


| Here 





Tele Follow-Up Comment 





MR. TONIGHT WITH BELAFONTE 

With Harry Belafonte, Odetta, Son- 
ny Terry, Brownie McGee, vocal 
chorus, dancers; Robert Corman, 
musical director 

Exee Producer: Phil Stein 

| Preducer: George Charles 


THE INDESTRUCTIBLE 
GORE 


(Sunday Showcase) 

With William Shatner, E. G. Mar- 
shall, Inger Stevens, Gere Vidal, 
Nancy Marchand, Henderson 
Forsythe, William Traylor, Melly 
McCarthy, Jim Boles, John Al-| Director: Norman Jewison 
exander, Carson Woods, others | 60 Mins., Thurs. (10); 8:30 p.m. 

Executive Producer: Robert Alan | REVLON 
Aurthur s CBS-TV, from N.Y. 

Director: William A. Graham (Warwick & Legler) 


Writer: Gore Vidal 
60 Mins., Sun, (13) 8 p.m. 
RCA 


| NBC-TV, from N.Y. (color) 


(Kenyon & Eckhardt) 
“The Indestructible Mr. Gore 
as presented on NBC-TV's “Sun- 


day Showcase” (13) found Gore Vi- | 


dal in a sentimental mood as the 


| author, in a biographical dramatic 


vignette, paid homage to a grand- 
father he admired. It was a slight, 
almost fragile ballad dedicated to 
personal courage, honesty, con- 


viction and the refusal to accept | 


defeat as exemplified in the per- 
son of Thomas Pryor Gore, the 
blind Senator from Oklahoma. 
Hardly great shakes as dramatic 
fare, flimsy in content and with 
mild overtones of melodrama. it 
nonetheless had a compelling 
quality about it. The production 


|} was enhanced by some good per- 


, : : | formances, particularly in the case 
|kirehen Children’s Choir doing a) oP Wins Ghatner 


in the title 
role, and in a framework of pre- 
sentation which permitted an in- 
terplay of author Vidal's 
tion, which he handled with con- 
siderable finesse, with the epi- 
sodes of 60 years ago. Whatever 
the limitations of the play as such, 
it at least possessed an offbeat 
quaijity if not originality and fresh- 
ness both in its style and mode of 
presentation. 

Vidal went back to his blind 
grandfather's early career (15 years 
before his election) when he was 
a young lawyer starting out on 
his first job in Corsicana, Texas 
he falls in love with Nina 
is temporarily checkmated 
in his career by an unexpected 
scandal perpetrated by a woman 
trying desperately to marry Gore 
off to her ward, and the play ends 
as we find him going away, with 
Nina, to start anew. 


Kay, 


Producer Alex March and di-|} 


rector William A. Graham achieved 
a continuity in tone that extracted 
the most from the rather slim nar- 
rative, and, along with 
Inger Stevens as the girl in the 
case; E. G. Marshall as his sympa- 
thetic boss and Naney Marchand 


representing evil contributed their | 


talents with full understanding in 
meeting the requirements of the 
Rose. 


4 


+> 


narra- | 


Shatner, | 


$| 


| 


Harry Belafonte is not only one 
of the hottest and most talented of 
the open-shirt artists in shew biz, 
| but also a creative personality who 
takes his work seriously. Thus it's 
|not at all surprising that his 
“Tonight With Belafonte” special 
for Revion on CBS-TV last Thurs- 
day (10) was a truly delightful and 
refreshing experience. It was a 
program full of rich components 
with songs of rejo‘cing, of sadness, 
of humor and of poetic beauty, 
accomplished with great artistry. 
This was not a stand-up-and-sing 
program; it was one of movement 
|}and originality. 
| For one full hour, with nary e@ 
commercial to interrupt (Revicn’s 
exemplary pattern restricting the 
Julia Meade sell to the fore and 
aft portions), there was a natural 
flow of good things, all of it artistic 
without being arty or pretentious. 
While essentially it was Belafonte’s 
show, its riches were bountiful. The 
| production itself had taste and 
stvle, the motif one of simplicity 
with a minimum of props. The 
| stunning camera effects, the light- 
ing, the original'ty of the choreo- 
graphic patierns the ingenious art 
| wonk, the beautifullv framed vocal 
group shots as a %6-voice ehorus 
land 12 dancers aided and abetted 
the star, heiehtened the dramatic 
values ard gave the viewer vast 
erjoyment. 

There were some memorable mo- 
ments as with the “Great Gettin’ 
Up Mornina” finale with Belafonte 
and the entire company; Belafon- 
te’s delichtful romp with the chil- 
dren in “Jump Down. Spin Round” 
and the freshness and vigor of the 
attendant groun dance; the chuckles 
evoked by the ducting of Belafonte 
and Odetta, a rich-throated songs- 
tress who gave the star a major 
lassist throuvhout the show and in 
her own right was a decided plus. 
There were niany other songs, too 
—cthain gan® songs, work songs, 
fun songs and spirituals, and under 
Nerman Jewi*on's expert direction 
and Robert Corman’s musical di- 
rection it translated itself into a 
tantalizing trailer for Belafonte's 
N.Y. Palace engagement starting 
‘this week. Rose. 


} 





THE CHILDREN OF STRAN- 


GERS 
With Mildred Dunnock, Richard 
Derr, Katharine Raht, Barbara 
Ellen Myers, Gina Petrushka, 
| ethers 


, the east wing (visitors pay half a Producer: Wiley Hance 


] “Person to Person” | “ 
-it-up overseas in its quest sion of stately drawing rooms with 





ment. This segment might just as! 


the Palace, the revenue taking 
care of maintenance). The succes- 


their Sir Joshua Reynolds paint- 
ings; the vastness of the dining 
room which played host to royalty 
through the years; the 185-foot, 
60-foot-high library; the endless 
corridor linking all this magnifi- 
cence—this was the story of tap- 
estried, mahogonied splendor the 
“P to P” cameras translated into 
a visua! feast for the stay-at- 


homes in the U. S. Tape did the. 


trick and the trick was a treat. 
Rose. 





The Play of the Week 
“The World of Sholom Alei- 
chem,” an off-Broadway click sev- 


eral years ago, fully measured up| 


|to the high standards set by the 
| previous entries in this industry- 


| dish-flavored 


ja humble man, 


pacing series on WNTA-TV. Ar- 
nold Perl's adaptation of a trio of 
short stories about Russian Jews 
was given a superlative tv mount- 
ing with a cast of names. 

The opening act, “A Tale of 
Chelm,” was in the nature of Yid- 
light vaudeville. 
There wasn't much substance to 
this sketch but it was a showcase 
for the remarkable pantomimic 
talents of Zero Mostel whose per- 
formance in this sketch and bit 
roles in the others was the high- 
light of the show. The second 
short story, “Bontche Schweig,” 
reto!d a melancholy anecdote about 
so crushed on 
earth, that he is unable to assert 
himself in heaven after being of- 
fered anything he desires. Jack 
Gilford was moving in his portray- 
al of the silent sufferer, while Lee 
Grant effectively handled the role 
of his defending angel. 

The final play, “The High 
School,”’ was a long sketch about 
the attempts of a Jewish couple 
to get their son through the quota 
system into a Russian high school. 
With Morris Carnovsky as _ the 

(Continued on page 36) 


Under its new roving format crown per head to see the rest of | Director: William R. Ayers 


| Writer: Virginia Mazer 
| 30 Mins, Sun. (13), 3 p.m. 
| ABC-TV, from New York 

“The Children of Strangers” 
was a piece of video blah written 
by Virginia Mazer and upon which 
many actors were wasted. It was 
supposedly in commemoration of 
the 1*~: anniversary of the adop- 
tion by the United Nations of the 
Universe! Declaration of Human 
Rights, but from here it looked 
mostly like flag waving for the 
good old U. S. And, funny thing 
is that Miss Mazer made it a flag- 
waver by trying, it seems, ta make 
it exactly the opposite. 

She had some old biddy of “The 
Founders Club” interfering with 
an essay contest winner because 
the prize essayist was a Hungarian 
|refugee, who began “America is 
|'my mother in a babushka,” the 
enly memorable line in the play- 
' let. Of course, the nasty old biddy 
|was nullified when the brave 
school teacher wrote a letter to 
the local newspaper, which after 
|much soul-searching printed a 
stirring cry for human rights (i.e. 
those of the Hungarian refugee, 
who, naturally, was as much an 
American as anybody). It is often 
unfair to boil down a plot to this 
size, because the story becomes 
ludicrous, but “Strangers” actually 
| Was 
| Program had about as much fire, 
as much .oearine as the hokey 
essay that did finally win the 
Founders Ciub Award at the 
biddy’s behest. The biddy was 
played tongue-in-cheek by Katha- 
rine Roht. The Hungarian was 
plaved (like anv good American 
girl should be played) by Barbara 
Ellen Mvers. and the high prin- 
cipled Americon school teacher 
was plaved patiently by Mildred 
Drnrock 

So many false issues were posed. 
Tf only Miss Mazer and producer 
Wilev Hance stopved exviring over 
|cliches *rd ent down to at least 
bene profound ‘dea, prefound'yv ex- 
wrevsed, the cov would not have 
heen a compicte loss. What a 
| waste. Art. 
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Like the immortal riders themselves, one PONY EXPRESS episode picks 
up where the last one left off. Running skirmishes with Indians, bush- 
whackers and the forces of nature over a 1,966-mile trail provide compelling 
action for scene after scene, episode after episode. The gripping dramas 


of PONY EXPRESS have no need for contrived situations. Their spring- 
board for action and reality is indelibly inscribed in the history of the West. 


NBC Television Films, a division of CNP California National Productions, Inc. 
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Bureau, covers two markets. 
will be listed. 


included in this Variety chart. 





Factors which wceuld assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


time period. 


of the feature and audience con 


the duplicated homes facter. 
for the particularly rated 
ascertained. 


theatrical 


VARIETY -ARB FEATURE CHART 


VarieTy’s weekly feature chart, basea un ratings furnished by American Research 


feature period and share of audience, since these factors reflect the eflectiveness 
Each week the 10 top rated features for the tuo markets 


position, i.e., a late show at 11:15 p.m. would hordly 
have any children viewers, but its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
Barring unscheduled switches in titles the listed features 
could be 


filmed show are as accurate as 








CLEVELAND 


TOP TEN FEATURE FILMS 


1. “MY SISTER EILEEN”’— 
Rosalind Russell, Janet 
Blair, Brian Aherne; 
Columbia; 1942; Screen Gems 


2. “TWO YEARS BEFORE THE 
MAST”"— 
Alan Ladd, William 
Bendix, Barry Fitzgerald; 
Paramount; 1946; MCA 


8. “BATAAN”—Part II 
tobert Tavlor, George 
Murphy, Thomas Mitchell; 
MGM; 1943; MGM-TV 


4. “GUNFIGHTER”— 
Randoiph Scott, 
Barbara Britton; 
Columbia; 1947; Screen Gems 


5. “SEE HERE, PVT. HARGROVE”— 
Robert Walker. Donna 
Reed, Robert Benchley; 
MGM; 1944: MGM-TV 


6. “FRAMED”"— 
Glenn Ford, Janis 
Carter, Barry Sullivan; 
Columbia: 1947; Screen Gems 


7. “BODY GUARD”— 
Steve Brodie, 
Lawrence Tierney; 
RKO; 1948 


8. “BATAAN”—Part I 
Robert Taylor, George 
Murphy, Thomas Mitchell; 
MGM: 1943: MGM-TV 


8. “GOLD RUSH MASiIE”— 
Ann Sothern, 
Lee Bowman; 
MGM; 1940; MGM-TV 


10. “THE DARK POST”’— 
William Holden, 
Lee J. Cobb; 
Columbia; 1949; Screen Gems 


ATLANTA 


1. “SERGEANT YORK”— 
Gary Cooper, 
Walter Brennan; 
Warner Bros.; 1941; UAA 


2. “THE PIRATE”— 
Judy Gardand, 
Gene Kelly; 
MGM; 1948; MGM-TV 


2. “RACHEL AND THE STRANGER”— 
William Holden, 
Loretta Young; 
RKO; 1948; C&C Films 


4. “RIDERS TO THE STARS”— 
William Lundigan, 
Dick Carlson; 
United Artists; 1954; UAA 


5. “HE WALKED BY NIGHT’— 
Richard Basehart, 
Scott Brady; 
United Artists; 1949; UAA 


6. “THE SPOILERS”"— 
John Wayne, 
Randolph Scott; 
Universal; 1942; Screen Gems 


7, “DRAGON SEED”— 
Katherine Hepburn, 
Walter Houston; 
MGM; 1944; MGM-TV 


8. “THE SEA HORNET’— 
Rod Cameron, 
Jim Davis; 
Republic; 1951; Hollywood Tele Service 


9. “YOU CAN’T GET AWAY WITH 
MURDER”— 
Humphrey Bogart; 
Warner Bros.; 1939; UAA 


10. “CONFLICT’— 
John Wayne, 
Ward Bond; 
Universal; 1937; Screen Gems 


RUN 
Ist Run 


Ist Run 


Repeat 


Ist Run 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Repeat 


Repeat 


Ist Run 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Repeat 


AVERAGE 
RATING 


14.8 


TIME SLOT 


Best of Hollywood 
Sat. Oct. 24 
11:30-12:30 a.m. 
KYW-TV 


Masterpiece Theatre 
Sun. Oct. 18 
6:00-7:30 p.m. 

WIW-TV 


Early Show 
Fri. Oct. 23 
5:30-7:00 p.m. 
KYW-TV 


10.4 


Late Show 
Fri. Oct. 23 
11:15-1:00 am. 
KYW-TV 


10.2 


Sunday Playhouse 9.5 
Sun. Oct. 18 
12:30-2:15 a.m. 
KYW-TV 


Late Show 9.2 
Tues. Oct. 20 
11:15-1:00 a.m. 

KYW-TV 


Action Theatre 8.8 
Sat. Oct. 24 
12:30-1:30 a.m. 
KYW-TV 


Early Show 8.1 
Thurs. Oct. 22 
5:30-7:00 p.m. 
KYW-TV 


Early Show 79 
Wed. Oct. 21 
5:30-7:00 p.m, 
KYW-TV 


Late Show 74 
Thurs. Oct. 22 
11:15-1:00 a.m, 

KYW-TV 


STATIONS: KYW, WEWS, WJW. SURVEY DATES: OCTOBER 18-24, 


HIGH 


15.5 


15.0 


11.2 


13.9 


10.7 


10.7 


LOW 


14.4 


13.4 


8.6 


6.4 


80 


2.7 


75 


5.9 


2.7 


AVERAGE 
SHARE 


52.1 


46.9 


34.1 


40.6 


51.1 


46.2 


51.8 


STATION 

TOP COMPETITION 
Nite Movie—‘Maltese 

Falcon” (Repeat).......... wre <seeeet 
i . Per ree WHEE. csses 
Dennis O’Keefe........++++-- WEWS ..... 
FE eer eee WEWS wane 
Three Stooges : WEWS 
News Highlights; News; 

Weather; Stooges......... {Wee aseee 
Se ee Sees ive wcacs WEWS cecec 
Nite Movie—*‘Double 

Indemnity” (1st Run) wat stneves 
Cs Tn, +: canccthaeaben WES. vcd 
Polka Varieties. .........ccce WEWS 
Jack Paar Show WEWS 
Nite Movie-—“‘Maltese 

Falcon” (Repeat)........... ae isheoke 
Tees Bees... us diwaak'oe WEWS 
News Highlights; News; 

Weather; Stooges » EE Oa oken 
meee Deen so os exces Wer “tenes 
News Highlights; News; 

Weather; Stooges. ......... WEWS ..ccs 
peek Baa? Ghew.. ....ces:. WEWS 


STATIONS: WSB, WAGA, WLWA. SURVEY DATES: OCTOBER 18-24, 


Impala Theatre 16.5 
Fri. Oct. 23 
11:15-1:15 a.m, 


WAGA-TV 


MGM Playhouse 
Sun. Oct. 18 
2:00-4:00 p.m. 

WSB-TV 


13.9 


Early Show 95 
Fri. Oct. 23 

5:00-6:30 p.m. 
WAGA-TV 


Early Show 82 
Wed. Oct. 21 
5:00-6:30 p.m. 

WAGA-TV 


Big Movie 7.2 
Sat. Oct. 24 

11:00-12:15 a.m. 
WAGA-TV 


Early Show 64 
Thurs. Oct. 22 
5:00-6:30 p.m. 

WAGA-TV 


MGM Late Show 5.8 
Sat. Oct. 24 
11:00-1:45 a.m. 
WSB-TV 


Early Show 54 
Thurs, Oct. 20 
5:00-6:30 p.m, 

WAGA-TV 


Early Show 53 
Mon. Oct, 19 
5:00-6:30 p.m. 

WAGA-TV 


Action Playhouse 5.0 
Sat. Oct. 24 
2:30-3:30 p.m. 
WAGA-TV 


18.1 


10.1 


8.7 


74 


6.7 


8.1 


6.7 


6.7 


5.4 


12.8 


8.7 


74 


6.7 


6.0 


2.7 


4.0 


40 


44 


73.0 


44.0 


21.5 


18.9 


16.8 


Jack Paar Shdéw............- —) < ) ier 
Pro Football; Sports.......... WAGA 
Popeye Ween enpaibbactas Ga <0 008es 
Jim Bowie...... SSS maar 
ne —V al 
Spee COMO... ks deecd aa, SMUEEE, cclccees 
MGM Late Show— 

“Diagon Seed” (ist Run)....WSB ....... 
Popeye ..... Sante Seoate SY WSB was 
Huckleberry Hound .......... a > Seat 
Big Movie—“He Walked 

By Night” (Ist Run)........ WAGA 
Po ET ene 5 ee Se . “Su Seen é 
Quick Draw McGraw. is ae cc20 tas 
Popeye Soe gepedceosteress WSB 
SUPCCMAR nccccceccecacscrcss We chedies 
oe Te ett WD 3<tess% 


1959. 


RTG, 
AV. 


16.6 
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HAVE SUITCASE 


(and stopwatch) 


WILL TRAVEL! © 


(onward for 1960) 






Available... 


OVER TWO DOZEN EX- 
CITING FRAMER-BUILT 
SHOWS FOR TV. LIVE - 
TAPE — FILM - DAYTIME 
- NIGHTTIME - PANEL - 
AUDIENCE PARTICIPA- 
TION - QUIZ - HUMAN 


walt \RAMER]) occtucion 


1150 AVENUE OF THE AMERICAS * NEW YORK 36, NEW YORK + TELEPHONE: OXFORD 7-3322 
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different markets are covered. 


Variety’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week four 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


Varsirry-ARB SYNDICATION CHART 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable, 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re 
sults of that tabulation will be found weekly in Variery. Coupled with the rating per- 
formance of the top ten network shows on the local level, the Vartery-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 











WASHINGTON 


STATIONS: WRC, WTTG, WMAL, WTOP. SURVEY DATES: OCTOBER 18-24, 1959, 








TOP COMPETITION AV. 



































TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. | 
RK. PROGRAM—DAY—TIME STA. RTG.|RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. PROGRAM STA. RTG. 
: __ || 1, Huckleberry Hound (Thurs. 7:00)..... WTTG Screen Gems 138 co & Se aaa WRC 6.8 
1. 77 Sunset Strip (Fri. 9:00-10:00)..... WMAL ~ 35.5) 2. Gray Ghost (Wed. 7:00).............. WRC CBS 13.5 36.7 | Ten-4 .... WTOP 83 
2. Gunsmoke (Sat. 9:30-10:00).......... WTOP 34.1 ee ment (Sat. 7:08 wa! . - on9 a ye aa Lt A 88 
; , . . RO . Sea fee ns ] 4 Liv 2 -4| Highway Patrol .. ‘ TOP 106 
3. Wagon Traim (Wed. 7:30-8:30)........ wat 31.4)) 4° Science Fiction Theatre (Sun. 6:00)... WMAL. ...Ziv 121 42.0| Meet The Press WRC 79 
4. Real McCoys (Thurs. 8:30-9:00)....... WMAL 29.7 || 5 State Trooper (Sat. 6:30) .......... WMAL....MCA 11.8 42.6| Traffic Court _. WRC 14 
5. Ford Startime (Tues. 9:30-10:30)...... WRC 29.1 || 6. Death Valley Days (Mon. 7:00).......WRC U.S. Borax 11.2 37.6 | 7:00 Final; News; Wea....WMAL 7.3 
6. Jack Benny (Sun. 10:00-10:30)........ WTOP 288)| 7. Three Stooges (Mon.-Fri. 6:30)..... .WTTG Screen Gems 11.0 34.5 | | 6:30 Spotlight ; 
7. Perry Como (Wed. 9:00-10:00) WRC 27.5 1} CBS News-D. Edwards WTOP 75 
= Se we a glint — ‘|| 8, Jim Bowie (Fri. 7:00).............-. WTTG.... ABC 106  31.9/ Phil Silvers WRC 10.0 
8. Chevy Show (Sun. 9:00-10:00)........ WRC 27.4 || g. Highway Patrol (Sat. 7:00).......... WTOP Ziv 10.6 31.1|/Sea Hunt WMAL 132 
8. Father Knows Best (Mon. 8:30-9:00)..WTOP 27.4|/10. The ~ sg tog y (Tues. 7:00)..... ae .. CBS +4 2 | Sheriff of Cochise WTTG 7.6 
0. P M . 7:30-8:3 WTOP 26.7 |\10. Trackdown (Sun. 6:30)...........-- .WHAL....CBS 10 4.4, Twentieth Century WTOP 85 
ory ee ee 10, Phil Silvers (Fri. 7:00).............. WRC..... CBS 10.0  30.1/Jim Bowie WTTG 106 
D ALL AS—FT, WORTH STATIONS: KRLD, WBAP, WFAA, KFJZ. SURVEY DATES: OCTOBER 18-24, 1959. 
1. Gunsmoke (Sat. 9:00-9:30).......... KRLD 50.3 || 1. Death Valley Days (Sat. 9:30)........ KRLD.... U.S. Borax 32.7 61.1] It Could Be You WBAP 11.5 
2. Maverick (Sun. 6:30-7:30)... ......WFAA 37.4 || 2. Superman (Mon. 6:00).............. KFJZ.....Flamingo 13.8 35.8| {6 P.M. News; D. Edwards.KRLD 93 
3. Have Gun, Will Travel (Sat. 8:30-9:00) KRLD 35.9 || jNews-Huntley-Brinkley .WBAP 93 
4. Rifleman (Tues. 8:00-8:30) .. WFAA 35.3 | 3. Annie Oakley (Fri. 6:00)............. KFJZ.....ABC 11.9 343 6 P.M. News; D. Edwards KRLD 7.7 
5. Lawman (Sun. 7:30-8:00) <Sie WFAA 35.0!) 4. Huckleberry Hound (Thurs. 6:00).....KFJZ.....Screen Gems 10.3 31.4) News-Huntley-Brinkley WBAP 8.7 
6. Wagon Train (Wed. 6:30-7:30) .. WBAP 34.3 | 4. Whirlybirds (Wed. 8:09). ........... KFJZ.....CBS 10.3 17.1} Perry Como WBAP 20.5 
7. Death Valley Days (Sat, 9:30-10:00)...KRLD 32.7 || 6. Border Patrol (Wed. 3:30)........... RFJz.....Cee 9.6 15.8 | I've Got A Secret KRLD 189 
8. Wyatt Earp (Tues. 7:30-8:00) ........ WFAA 31.1 || 6. Trackdown (Thurs. 8:30)............. KFJZ CBS 9.6 11.6| Ernie Ford err ts 279 
9. Real McCoys (Thurs. 7:30-8:00). ...... WFAA 30.8 || 8. Roy Rogers (Wed. 6:00).............. KFJZ Roy Rogers 9.0 24.6 | News-Huntiey-Brinkley ..WBAP 12.5 
16. 77 Sunset Strip (Fri. 8:00-9:00)....:... WFAA 29.5 1| 8. Sea Humt (Theuws. 7:30).............. KRLD.... Ziv 9.0 16.2| Real McCoys WFAA 30.6 
10. The Texan (Mon. 7:00-7:30)..........KRLD 29.5'| 8. San Francisco Beat (Wed. 9:00)...... KFJZ.. CBS 9.0 16.7! Hawaiian Eye WFAA 173 
COLUMBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: OCTOBER 18-24, 1959. 
7 , | 1. Mike H Sat. 20:30)........... WBNS.... MCA 292  673)|Grand Jury ............WLWC 71 
1, Real McCoys (Thurs. 8:30-9:00) ......WTVN 43.5 | Se Worlds Best Movies. . WTVN 7.1 
2. 77 Sunset Strip (Fri. 9:00-10:00)......WTVN 41.7|| 2. Huckleberry Hound (Thurs. 6:30).....WTVN.... Screen Gems 27.4 62.7 | News; Sports ..+.WLWC 8.3 
: " : , } | News-Huntley-Brinkley ..WLWC 10.7 
3. Gunsmoke (Sat. 10:00-10:30)......... WBNS 414) 3. Death bh | Days (Sun. 9:30)........ La ow us. Borax =e =s 7 =, Sabie wae —- 
’ 7 . ’ Tw 7 || 4. U.S. Marshal (Fri, 10:30).... 3 ol A . . erson To Person.. 'BNS 14 
9 basa Trae (Wed. T25-8:20).....-.. pimasoh 36.9 || 4. Woody Woodpecker (Tues. 6:30)...... WTVN.... Kellogg 20.8 56.1 | News; Sporis ..WLWC 8.3 
5. Rifleman (Tues. 9:00-9:30)........... WTVN 34.2 || News-Huntley-Brinkley ..WLWC 9.5 
_W } . . oT VN 6. Sea Hunt (Mon. 7:30)................ WBNS.... Ziv 19.6 35.8| Shirley Temple .. WTVN 24.4 
5. Wyatt Earp (Tues, BEOGO8)......5-. WTVN 342 '| 5. Casey Jones (Tues. 7:00)............. WTVN....Screen Gems 190 389) News-Chet Long "WBNS 238 
7. Maverick (Sun. 7:30-8:30)............WTVN 34.1 || CBS News-D. Edwards... WBNS 23.2 
. 0) "RN 8. Sheriff of Cochise (Fri. 6:30)......... WBNS.... NTA 18.2 45.6) Annie Oakley — ..WTYN 113 
©. Red Shelton (Tues. 0:30-10:00)....... WBNS =—31.8 || 9° State Trooper (Fri. 7:00)............ WTVN.... MCA 179 388] News-Chet Long "WBNS 202 
9. Have Gun, Will Travel (Sat. 9:30-10)..WBNS 31.0 ‘n a" esd - News-D. Edwards. . vs = 
. . Tw / 10. San Francisco Beat (Wed. 7:00)....... WTVN....CBS A ews-Chet Long — NS 5. 
10. Perry Como (Wed. 9:00-10:00)... .WLWC 30.7 CBS News-D. Edwards... WBNS 232 
SEATTLE—TACOMA STATIONS: KOMO, KING, KIRO, KTNT, KTVW. SURVEY DATES: OCTOBER 18-24, 1959. 
2, Whirtybiedis GPEt. .7:O0B. cnc. cc. ccosn- KOMO....CBS 28.5 57.7| Annie Oakley .......... KING 10.0 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... KOMO 47.4|| 1. Sea Hunt (Sat. 7:00). -..........se0e. KING.... .Ziv se a ae poses’: Caeice ‘ os — 2 
2. Real McCoys (Thurs. 8:30-9:00)....... KOMO 39.7 || 3. Rescue 8 (Thurs, 7:00)........... .. KING.....Sereen ms annonba wore. d 
3. Wagon Train (Wed. 7:30-8:30) KING 39.4 || 4. Death Valley Days (Mon. 7:00).. ..KING.....U.S. Borax 266 48.3) Seven Leagues Boots....KOMO 16.7 
- ; ad ie “ “|| 5. Three Steoges (Sun. 6:00)........... KOMO....Ziv 24.5 51.8| Meet The Press ........ KING 9.0 
4. Maverick (Sun. 7:30-8:30)............ KOMO 38.2 |] Twentieth Century ...... KIRO 9.6 
5. Walt Disney (Fri. 7:30-8:30).......... KOMO 33.2 | 6& Huckleberry Hound (Thurs. 6:00)... .. KING..... Screen Gems 23.1 54.6 oe Seve ned -Giesesde = ed 
6. This Is Your Life (Tues. 7:00-7:30)...KING 324) lews-John Daly ........ 
6 The Lawman (Sun. A30000...-....KOMO sae [ERM OUOA TOO. soo gei5n EMG, MP SER BRR RS Dg Pigs." ONO 
‘ er —s ~ || 8. MaeKenzie ts ( ~ ere rere cay y DD actbgo secu , 
8. Rifleman (Tues. 9:00-9:30)........... KOMO 30.5 | News-Huntley-Brinkley ..KING 21.2 
9. Wyatt Earp (Tues. 8:30-9:00)......... KOMO 29.2 | 9. Bold Journey (Mon. 6:30)............ KOMO....Banner 19.2 38.6 | Early a era eine as 
16. D Days . 7:00-7: se. 7 26. ! News-Hu y-brinkley .. , 
sip aliecitaed See ae $ liso. The Vikings (Tues. 7:00).,........-. KOMO....UAA 186 $1.1} This Is Your Life....... KING 324 














Lots of Double-Talk: FCC Hearing 


=== Continued from page 24 





for an. industry czar or tougher 
government regulations advanced 
in recent weeks, arguing that the 
present difficulties are mainly 
moral in nature and “one cannot 
legislate morals anymore than one 
can adequatély police sins.” 

—Prof. Walter B. Emery of 
Michigan State U., a former FCC 
attorney, contended that FCC can 
require broadcasters to air better 
quality programs without founder- 
ing on the censorship prohibition. 
If FCC continues to have reserva- 
tions on this score, he suggested it 
go to Congress to have its author- 
ity spelled out in more clear-cut 
terms. 

Siepmann’s Blast 

— Most outspoken witness was 
Prof. Charles Siepmann of New 
York U. who told the Commission- 
ers to their face that over the 
years their agency's activities as 
“guardian of the public trust” has 
been “fitful, hesitant and on ecca- 
sion downright pusillanimous.” 
Siepmann was bold enough to sug- 
gest that appointments hereafter 
te FCC should be made without 
regard to political affiliation from 
men of “proven integrity, high in- 
telligence and distinguished public 
service.” 





broadcasting industry for what he 
termed “25 years of default” dur- 
ing which program quality has de- 
clined steadily. Among his recom- 
mendations were that the 1946 
Blue Book on programming stand- 
ards (which he helped prepare 
while working for FCC) be recov- 
ered “from the wastebasket” and 
enforced sponsors be barred from 
the programming process; and lo- 
cal hearings be held when a sta- 
tion’s license comes up for re- 
newal. 

—The American Civil Liberties 
Union spoke of an “unholy alliance 
of most broadcasters, most spon- 
sors and most ad agencies” which 
looks only to the “criterion of 
| salesmanship” and has “all but de- 
| stroyed the standards for broad- 
| casting.” Executive director Pat- 
'rick Murphy Malin urged FCC to 
}evaluate overall programming and 
| request authority from Congress to 
license the networks. 

—Prof. William Y. Elliott of 
Harvard was among several wit- 
nesses whe advanced the idea of a 
specia] commission to study broad- 
|casting problems and advise FCC. 

—Another study was proposed 

by Mensignor John Joseph Mc- 





on the impact of tv on children or 
more specifically what one author- 
ity has dubbed “television addic- 
tion.” 

—William F. Buckley Jr., editor 
of the right-wing “National Re- 
view,” had a plug for pay-tv. He 
said this could provide high quality 
fare for those who desire it and 
termed “wholly arbitrary” | the 
argument that advertising coin 
alone should finance tv. 

—Ronald Coase, U. of Virginia 
economist, came up with the off- 
beat idea of auctioning off radio 
and tv frequencies to the highest 
bidder. He made no claim this 
would improve the moral climate 
of broadcasting, but argued that 
this was an area where government 
action could do little anyway. 
Coase told FCC the present meth- 
od of granting licenses worth mil- 
lions of dollars to broadcasters 
amounted to the “biggest giveaway 
of all” By putting frequencies out 
for bids, he maintained, tinie-con- 
suming, costly comparative hearing 
procedures would be eliminated 
and “inefficient use” of the air- 
waves be ruled out. Moreover, he 
said his method was morevin keep- 
ing with the American concept of 
free enterprise. 





Washington—Idaho Falls, Idaho, 
television channel 8 has been 
granted to Eastern Idaho Broad- 
| casting and Television Co. by the 





He also assailed thej|Clafferty of Catholic U.—this one| FCC, 





and Santa Claus, 
flustering mayor, Pat 


Sur- 
rounding this mush were songs, 
ice-skaters. 


dances, carols and 
The Leon Leonidoff production 
accented the festive mood and was 


spokesman for ~ ep 
nauer, and delivered message 
in crisp, precise tones. Gros. 


DR. TOM DOOLEY TELLS HIS 

STORY 
Producer: Harold Fair 
Director: Jack Sameth 
30 Mins., Tues. (8); 10:30 p.m. 
MUTUAL OF OMAHA 
| ABC-TV, from N.Y. 

(Bozell & Jacobs) 

Mutual of Omaha preempted fts 
own “Keep Talking” show Tuesday 
(8) te sponsor another return of Dr. 
| Tom Dooley to the home screen via 
ABC-TV. (Dr. Dooley, it will be re- 
called, was one of the principals 











Television Reviews 


Continued from page 27 





of ABC-TV's documentary special, 


was | “The “ey American,” which 


ex the good doctor's work 
in Laos.) 

Dr. Dooley, in his talk, told of 
the Medico organization and what 
it’s doing throughout the world. 
His was an inspirational lecture of 
the first order for he's a speaker 
with a sense of humor and a gift 
of conveying his own deep convic- 
tions. Dr. Dooley recently was the 
recipient of Mutual of Owaha’s 
Criss Award. 

The principal was introduced by 
M of D's prexy V. J. Skutt. In a 
rather lengthy introduction, Skutt 
engaged in some special pleading 
for federal tax and debt reduction 
and curtailment of proposed fed- 
eral tax and debt reduction and 
curtailment of proposed federal 
services, Skuit and Mutual of 
Omaha can have their convictions 
but why tie them to the tail of 
Dr. Dooley? It also raises the issue 
of the other side not being heard 
—no small oversight in this up- 
coming election period. Horo. 





Grand Eapids—Franklin Sisson 
has been mamed to the newly- 
created post cf assistant tele sales 
manager, and William Knowles as- 
sistant promotion manager at 
WOOD-TV, Grand Rapids. 
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Trafalgar Square, London, England, with the traditional Christmas Tree presented 
each year by the people af Normay as a tohen af friendship. 
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The London Station at the heart of the British Independent Television Network. 
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Atlass: End of An Era 





= 





BEB. Wood. The switches become of: | 
ficial Jan. 1. 

Hard upon Atlass’ announcement 
of his retirement came the resigna- 
tion of his son, Frank, from the 
post of sales manager of WBBM- 
TV Expected togfollow, among 
mumerous others, is Harriet (Sis) 
Atlass, daughter of the CBS veep, | 
who heads public affairs for both 
VBBM and WBBM-TV. 

When George comes in, the local | 
CBS shop will be operating for the| 
first time without a pater familius, | 
or overall steward, which is how | 
Atlass has served ever since Co-| 
lumbia acquired its Chicago tele- | 
vision o&o in 1953. The radio and | 
television operations are about to) 
be separated completely, even in| 
the areas of news, public affairs | 
and publicity, 

E. H. Shomo, CBS Radio vice- 


Continued from page 21 








prez who last September was given 
charge of WBBM, is already be- 
ginning to consolidate his person 
nel, drawing lines where there had 
been none before. It’s not known 


will be bringing any part of an 
executive staff along with him, but 
it has come out that Charles Walsh 
will not be serving him in the 
capacity of executive assistant, the 


His older 
Leslie Attlas 


immediate plans. 
(H. 


no 
brother, 


will be dated Dec. 31, says he er| 


Buddy 


|Jr.), has applied for a station in} 


| at this point whether Clark George | 


post to which Atlass eleyated him! 


only a fortnight ago. 

There’s reason to doubt that At- 
lass, long a power in midwest 
broadcastiny, will go into anything 
like complete retirement. He's go- 
ing to take a transitional respite 
in Florida for a few weeks and un- 
doubtedly will look over radio and 
tv stations that might be for sale 


| in this vicinity on his return. 


Frank Atlass, whose resignation! 


Moline, and it’s possible all the| 
Atlass siblings will take part in the 
operation if the license is granted. 


Not Much Hope Tint TV 
Set Prices Will Decline 


Chicago, Dec. 15. 

Despite the fact that RCA color 
tv is having its best year in 1959, 
tint set prices are not likely to 
come down next year even if 1960) 
continues bullish. So said P. J.| 
Casella, RCA exec viceprez for 
consumer products, to a press con- 
ference here last week. 

Rising production costs are pre- 
cluding any reductions, he said,} 
and he does not foresee any price | 
decline in color receivers for a 
number of years, unless more set 
manufacturers enter, or reenter, 
the field. 
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In the world's 
most famous bottle 
PINCH 
the sovereign Scotch 


Both from the House of Haig... the oldest Scotch whisky 
distillers, founded in 1627. Don’t be Vague... ask for Haig & Haig 


BLENDED SCOTS WHISKY, 


runs in 


the 


in the new, 

clear bottle 
FIVE STAR 

the flavor 
that is: standard 
the world over 


66.6 PROOF, RENFIELD 
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Inside Stuff—Radio-TV 


New York indie WHOM, which 


devotes a major part of its pro- 


gramming to the Spanish-speaking Metropolitan audience, is having 


its second annual Christmas party 
is set for Sunday (20) at 2 p.m. in 


for 2,500 Puerto Rican kids. Affair 
Manhattan Center. Santa Claus wif 


give each child personal gifts of toys and candy. 





The 20th anniversary of Chicago 


tv station WBKB; béing clocked this 


month, brings back the realization that commercial television is just 


barely only 16 years old. When it 
tion WX9BK, 


started in 1989 as experimental sta- 


owned by the Balaban & Katz theatre chain, the outlet 


(mow an ABC o&o) had a staff of eight and was telecasting 15 minutes 


a day to only 12 Windy City rece 


ivers. Two decades later there are 


nearly 3,000,000 sets in the city, and the station is on 18 hours a day, 


staffed by 375 
WBKB was licensed by the FC 


C in 1943, as the first commercial 


station in Chi and the third in the U.S. 





Three applications are pending before the FCC for Chicago's sole 


remaining FM frequency, 1067, the 


last of the applicants, Radio Ameri- 


ca, having gotten in just under the wire. Others are Hi-Fi Broadcast- 
ing, a Nashville, Tenn.-based company, and the Waukegan News-Sun, 
which wants the station for Waukegan, Ill. Principals of Radio Ameri- 
ca are Chicagoans Charles W. Kline and Walter A. Hotz. 





TelePrompTer Corp. has filed w 


ith the Security & Exchange Com- 


mission to seek registration of 125,000 shares of common stock for 


public sale. Underwriting 
Stearns & Co. 


the firm’s 


public stock issue is Bear, 


Registration statement also covers 26,666 additional shares which 


are payment for TelePrompTer’s 


buyout of Antennavision of Silver 


City Inc. and Framington Community Television Inc. and the Raw- 
lins Community Television Co. TelePrompTer acquired the outfits last 


month. 











Continued from page 





tions Commission probes and hear- 
ings. 

“We welcome these investiga- 
tions,” said Fellows. “We know 
they will bring out the full story 
of broadcasting’s tremendous serv- 
ice to the American public which 
far transcends the misdeeds of @ 
few individuals.” 

Six broadcasters, all NAB diree- 
tors, were appointed: F. C. Sowell, 
WLAC, Nashville, Tenn.; G. Rich- 
ard Shafto, WIS-TV, Columbia, 
S. C.; Merriil Lindsay, WSOY, De- 
catur, Ill; Dwight W. 


iel W. Kops, WAVZ, New Haven; 
and Clair. R. McCullough, Stein- 
man Stations, Lancaster, Pa. 

Besides Fellows, other NAB staff 
executives named to the task force 
include John F. Meagher, v.p. for 
radio; Thad H. Brown Jr., tv v.p.; 
Vincent T. Wasilewski, government 
relations manager; Douglas A. An- 
ello, chief counsel; nad Howard H. 
Bell, assistant to Fellows. 

The board had authorized the 
task force to “devote its attention 


and expertise to the immediate 
regulatory issues and problems 
faced by the industry.” 

a rE a 








ABC-TV Blueprint — 


Continued from page 20 








rently destined to displace Disney 
there. There is no title for the 
8:30-9 action show contemplating 
by ABC-TV. Then it'll be “77 Sun- 
set Strip” again and “Captain of 
Detectives.” The entire Saturday 
and Sunday lineups—perhaps be- 
cause next season is still so far off 
—have not yet been altered by 
ABC, execpt for one pencilled in 
Sabbath change: at 9:30, ABC has 
chalked in a replacement for “The 
Alaskans.” It’s called “Investiga- 
tive Attorney.” Loss of “Alaskans” 
will not materially affect the War- 
ner Bros. output for ABC, since 
the sked, as mentioned, calls for 
expansion of both “Bronco” 
“Sugarfoot” to weekly hours. 

But between now and next fall 
anything can happen. 











Continued from page 25 








netwerk tv shows as “It’s A Prob- 

lem” and “Keep Up to Date,” as 

well as other programs. ' 
Questioned about the realities of 


the rating wars in the trade, 
Goldenson said that sponsors 
should be educated to think ‘in 


terms of the interest and loyalties 
of the audience as well as in the 
rating numbers, “Any good, excit- 


ing, interesting program will draw | 


millions,” Goldenson averred, 
“Programs of substance,” 


the full arts and techniques’ that 
tv can command, and they should 
be promoted and publicized to the 


same extent as the big tv shows.| 
he explained, the | 


In that way, 


reluctance of people in general to 
think as opposed to sitting back 
and being entertained could be 
overcome. j 


’ 
> 
a em 


Martin, | 
WAFB-TV, Baton Rouge, La.; Dan- | 


and | 


he | 
added, should be presented with | 


FM Broadcasters: 
‘Give Us The Facts 


Washington, Dec. 15. 


FM _ broadcasters want more 
facts and figures on FM’s financial 
situation, 

National Assn. of Broadcasters’ 
FM Radio Committee, in a meet- 
ing here, asked the Féderal Com- 
munications Commission if more 
facts eouldn’t be provided the 
|public on time sales of AM-FM 
licensees. 

Because of the difficulty in a 
joint AM-FM operation in allocat- 
ing FM operation expense sepa- 
rate from AM station operating 
expense, such licensees aren't now 
required to report FM station ex- 
pense separately. FM _ industry 
totals for expense and income are, 
therefore, not available. 


The committee also adopted a 
resolution encouraging the Assn. 
of Federal Communications Con- 
sulting Engineers to keep going 
on its study aimed at revision and 
modernization of FCC’s technical 
rules regarding FM. 

The group lunched with Ken- 
neth Miller, U. S. supervisor for 
Conelrad. Reporting on FM emer- 
| gency networks, Miller said FCC 
| plans to push for such webs in all 
| states. Florida and Massachusetts 
now have networks in operation 
and they are “about ready” in 
New York, Illinois, Michigan and 
Pennsylvania. 





Denver—George Cromwell has 
been upped from program directer 
of KTLN here to assistant to the 
president and national program 
director for both the Wheeter 
chain stations, the other being 
KRIZ, Phoenix. 
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“TONIGHT WITH BELAFONTE 
»- . one of the most artistic and satisfying programs 
of the year—CBS-TV." 

BEN GROSS, New York Daily News. 

















"Great, not good, not fine, but a great television 
show.” DAILY VARIETY. 


“A beautifully paced tour de force of folk songs and 
spirituals . . . an extraordinary essay in pure tele- 
vision." JOHN CROSBY, New York Herald Tribune. 

i 
“An Hour of captivating folk music . . . a special 
event indeed!" THE NEW YORK TIMES. 


"Tonight with Belafonte’ was special in every way, 
in conception, execution and above all, talent.” 
MARIE TORRE, New York Herald Tribune. 


"... rendered in immaculate style, a fine show." 
HARRIET VAN HORNE, World-Telegram & Sun. 


“An outstanding show ... very hard to surpass in any 
and all departments.” RADIO-TY DAILY. 








TO: 
ODETTA 


THE BELAFONTE 
FOLK SINGERS 


SONNY TERRY ‘and 
BROWNIE McGHEE 


MARY HINKSON and 
ARTHUR MITCHELL 

PHIL STEIN—Executive Producer 
GEORGE CHARLES—Producer 
.NORMAN JEWISON—Director 
ROBERT CORMAN—Musical Director 
GARY SMITH—Set Designer 
WALTER NICKS—Choreographer 
MORT GREEN and REVLON 

CHARLES WHITE—Iliustrations 

CHARLES COLMAN—Assistant to the Producer 

MIKE MERRICK—Publicity | 
DANNY WELKS—MCA 


and the entire cast and crew. 


My than ks . . . 
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father and Gertrude Berg as the,a directive that free plugs were 
mother, this sequence was skiil-| verboten, this bit freely mentioned 


fully played in alternate tragic and 
cemic veins and ended on a warm- 
ly hopeful note that Jews and Gen- 
tiles would eventually live in peace 
tegether. 

Sam Levene, as an itinerant book- 
seller, introduced each of the se- 
quences in flavorsome fotk style. 
Other players who gave strong sup- 
pert in the various sketches in- 
cluded Nancy Walker and Char- 
lotte Rae, among others. Henry T. 
Weinstein produced and Don 
Richardson directed. Herm. 


Bob Hope 

Bob Hope’s show of Friday (11) 
was one of the more awaited items 
on the trade’scalendar. Having is- 
sued a defy to NBC for a payola 
skit and having apparently won 
his skirmish for freedom of ctom- 
edy, Hope performed that bit in 
which he didn’t add to his lustre 
as a comedian. Perhaps, if what 
preceded had been on a higher 
plane, it might have gotten across 
on the show's momentum. Unfor- 
tunately, this session wasn’t up to 
Hope's usual standard. Anyone is 
naturally entitled to a clinker, but 
it’s unfortunate that the hue and 
cry bappened to be for one of his 
lesser efforts. 

The idea of the skit was gener- 
ally funny and had ag timely ele- 
ment. But it lacked drive and di- 
rection. It was easily seen why 


NBC should object. Having issued! Sunday (13) on fact that highly 
EE LL 
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advertised and exploited Gina Lol- | 
lobrigida in clips from “Solomon! 
| & Sheba” wasn’t shown? Consid- 
}ering all the bussing and texas- 
| guinaning by Sullivan to milk the 











mitts for his acts, there’s always 
actually plenty of time to tell 
viewers that “one of our adver- 
tised stars is missing.” Or does 


products and names openly identi- 
fied with payola. It didn’t create 
laughter and it could be seen how 
it would embarrass the web in its 
battle to control plugs on_ its 
shows. The talents of two prime 


this advance information raise hob 
with the Nielsens on hot Sunday 
rivalry? 

Possibly as result of this void, 
the 10-act bill came out as a whole 
that was smaller than the sum of 


comics, Ernie Kovacs and Hope) ;;, parts—listless, deadening and 
were wasted on this one. monotoned, and with surfeit of 

This taped show had a few other | “novelties." Here was a _ layout 
bits, and it seemed to have been where a Dorothy Dandridge, film 
glued together wrong. Kovacs par- star and quondam nitery name, 


ticipated with Hope in mildie, in 
which Kovacs was disposing of a 
home that was falling apart. Ko- 
vacs came on rather late in the | are not particularly suited to her 
show. pipes or style. And where even a 

The femme help showed up bet-|Sophie Tucker, beaucoup _b.o. 
ter. Hope and Janis Paige did| mama in the cafes, drew the No. 
excellently on “The Home Life of|4 spotting, this trip with her 
a Beatnik,” ancther version of a|trademarked ppreceptorial  talk- 
sketch performed on an earlier | song pitch to the younger genera-| 
show. Miss Paige, together with | tion. | 
two boys, did a song and dance; From the top, in addition to 
along the lines of “Steam Heat” | aforementioned: Opened by David 
from “Pajama Game” which also} Seville (otherwise composer Ross 
came off well. |Bagdasarian) with his eccentric 
Rhonda Fleming had her inning| prop chipmunks, doubling in sev- 
in a fairish rendition of “The Heat enth slot with aide of Bunin Pup- 
is On” and smouldered through a pets in harmonica by “Alvin” for 


submitted to being slotted deuce; | 
and her couple songs (one of them,¢ 
“What Is This Thing Called Love”) 





burglar sketch with Hope. couple of okay fillers; magico 
Jose. Channing Pollock in rapid-fire 

| pigeon and card meneey Sats 

Sulli Show jalways surefire. Chinese looker 

ne tn reodshed Tu-Siu-Ni in stick-plate juggling | 

Ed Sullivan, to the woodshed, mated to head balancing—always | 


please, for a workout on you-)a fine opening act; Ames Bros. (4) | 
know-where. |in song farrago keyed to the - eo 
CBS | day season, but on much too long} 

As pe aol ed that far in advance of Xmas;| 
Stanton, a program shou @ what! comedians Antone & Curtiss, with 
it purports to be, so how come no jatter carrying the burden on the | 
word from the toast-of-the-towner|zanyisms; Brook Benton, Negro 
singer, on for just one song that 
found the camerman here, as else- 
where overly busy trying to} 
ai achieve effects and thus detracting | 
| from the simple standup number. | 
| Among the “olios,” Sullivan's intro | 
iiof Hy Gardner to plug his “So| 
#;| What Else Is New?” book, and 
winners of the Lambert football 
trophy. | 
Sullivan managed to do a pitch} 
for Colgate (co-bankroller with 
Eastman Kodak) but might have 
found a few seconds to tip tele-| 
viewers off on Gina's absence. 
Trau. 


UALITY 


| 

: 

: 

: 

: 

- 

H Playhouse 90 

For a difference, a teleplay about 

an ingenious military maneuver 

that fails. That was one of che 

fresh aspects of last Thursday's (10) 

“Playhouse 90” entry, “The Tun- 

4; nel,” a David Shaw playlet that 

| seesawed between pretentions of 

serious drama and pure, action- 
packed war melodrama. 

Under Delbert Mann’s canny di- 
rection, it came off an engrossing 
Civil War tale that was visually 

| adventurous for a live production, 
with its realistic scenes of vio- 

| lence in the trenches and on the 
| battlefield. Mann’s pictorial 
| sleight-of-hand very nearly smoke- 
wi screened the uneven qualities of 
| the script. 

/ Presumably based on history— 
at least on the historical fact that 
the Union Army did engineer -a 
tunnel to Petersburg, which, had 
it been used properly, might have 
ended the war a few months earlier 
—the story bore out the worthy 
dramatic theme that generals on 
the same side frequently lose their 
own battles out of pettiness. It 
was weakened, however, by a pair 
of focal characters who derive 
from one of those Hollywood epics. 

Rip Torn played the stock young 

officer who brings his naive but 
effective idealism to the front} 
lines, and Richard Boone got sad- | 
dled with the role of his heroic 
but disillusioned superior, 
haunted state of mind is never 
quite believable, even when it’s | 
explained at the end. Both admir- | 
ably gave their roles the illusion 
of greater dimension than was 
written for ‘them. Boone, in par- 
ticular, was motivated implausibly 
throughout. 

The tunnel is a longshot that 
hopefully would break the stale- 
mate of the two armies entrenched 
at the outskirts of Petersburg. 
Boone, although a crackerjack 
mining engineer in his civilian 
days, is in a withdrawal state at 
the start of the play and wants 
no part of the project. Torn gets 
the whole hierachy of generals to 
order the construction, and then 
the top-graders get protective of 
their military reputations and start 
to renege. 

Meanwhite, Torn and Boone be- 
come friends and suffer together 
the agonies of their assignment. 
In the confusing wrapup, which 
contains a dilly of a battlefield 
scene the funnel maneuver fails 
completely, largely because the 
generals failed to send in crack 
troops to back the attack. Torn 
begins to understand Boone's 
earlier disillusionment, having had 
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| singer 


| highlights from the couple’s sum- 


his taste of that other enemy, mili- 
tary red tape. 
There were some good support- 


newspaper. It told of his dilemma 
in trying to follow the criss-cros- 
} sing of the Comn:unist Party line, 
ing performances, notably by Jack | The writers, in turn, each told their 
Weston, Ken Lynch and Onslow | separate stories, which were en- 
Stevens. Les. jacted by a group of competent 
— | players, the players taking a num- 
Garry Moore Show ber of roles. Although even the 
Garry Moore has a record of con-| longest story was nothing more 
sistency. The entertainment he|than a brief sketch, all had an 
dispenses has universal applicabil- | impact. 
ity, being a show built on taste and The cast was unifermly come 
decorum with expertness before petent. It included Philip Bruns, 
and behind the curtain. There’s a|kdward Asner, Nancy Ponder, 
resemblance, unconsciously per- | Delores Sutton, and John Desmond, 
haps, with the format used here | Jim Macandrew, as usual, was an 
and on the Dinah Shore layouts. | effective host. John Desmond di- 
That may be the fine hand of|rected and John McGiffert pre- 
a a = exec ee On | duced. 
this period, who former > } 
the Sunday anak er tees | There were rumbles, | now 
Shore, E ; | scotched, that the N.Y. flagship ex- 
Although guests are important | perimental showcase — > 9 
on this variety period, the major |CoMtinued. It's longevity H ey 
entertainment comes from its own | 4¢served. me 
homegrown gimmicks. For ex-| 


ee ee rm te Bao 048 was | It’s ‘Overland Trail’ 
. b J . 
For ‘Riverboat’ Time 


reviewed so that survivors of that 
Hollywood, Dec. 15. 


era weren't sorry it came along. | 
Official NBC replacement for 


The session was pleasant. Another 
fun period constituted Allen Funt’s 

| “Riverboat” when it shifts from its 
7-8 time is “Overland 


“Candid Camera” insert in which 
several adults were photographed, 
Sunday 
Trail,” new hour western out of 


unbeknownst to them wrestling 
with the problem of dividing 78% by 
34. The sole moppet who at-, 
tempted the problem found it so 
easy, while the others came up| the Revue Productions shop with 
with some highly ridiculous con-| William Bendix and George Me- 
Clure slated to star. It starts Jan. 
17. 
Nat Holt will exec produce, with 
Sam Peeples as producer. Series 


clusions. After all, it’s been some | 
time since they studied the more 

went into production last Friday 
ap. 











complex aspect of fractions. 

The guests came off well. Pa- 
trice Munsel, of the Met Opera, 
ean be down toe earth as well as 
out of this world. It's an inescap- 
able conclusion that she’s a top 
and a fine personality. 
Morey Amsterdam, given enough 
time, will fill it admirably with an 
assortment of laugh lines. Be- 
tween sawing his cello and his one 
liners, he filled the requirements of 
the show. Both of them also par- 
ticipated in various bits which 
came off well. Also aiding in the 
show with its major sketch, a take- 
off on “You Are There” (this time 
it was the awakening of Sleeping 
Beauty) were Carol Burnett and 
Marion Lorne who also helped put 
over an entertaining hour. Jose. 




















Chevy Show 
“State Fair USA” was the 
handle for the Roy Rogers-Dale 
Evans host Sunday (13) Chevy 
hour on NB V, featuring filmed 


Sie 


Hut CCDS 


magn NL? 





mer and fall tour of the midways. 

The fair background provided 
a setting for a lot of folksy songs, 
humor and human interest bits. | 
A color crew followed Roy and | 
Dale for six weeks, shooting five 
hours of film in Topeka, Colum- 
bus, Indianapolis, Allentown, Mesn- 
phis and Des Moines. 

Most of the footage used on the 
show was edited into a series of 
colseups around the midways— 
rides, balloons, concessionaires, 
lots of kids, including Roy’s own 
two boys gouging themselves on 
carnival goodies. The takes were 
backed by chorus songs about the 
fair. Roy sung “Wayward Wind” 
from a searchlight tower as the 
cameras picked up scenes of the 
carnies setting up the midway. 

For the balance of the show, 
guests Jimmy Dean and Molly Bee 
and Roy and Dele did their sing- 
ing of loosely related standards 
against fair backgrounds. Dean, for 
instance, did one number while 
milking a cow. 

Car! Reiner, a last minute sub- 
stitute for tenor Dennis Day, 
moved in and out with some hasti- 
ly worked-up comedy 


os 


fi 
| 





SWEET SUCCESS 


Besides the filmed sequences, adds the measurement of 
the best of the show was a per- i 
formance by Roy and his eight euccess that helps ate 
Liberty horses (they even waltz) get low cost-per-thousand 
Als . ad s ” . 
Se nT. See eee sales...a unique format 
Chevy commercials were integ- that provides the ideal 
rated with the fair atmosphere, 


climate for your 
sales message. 


and a viewer couldn't tell the dif- 
ference between segues to blurb 


or another number Bill, 
Cites Whois Created and produced by 
WCBS-TV’s, N.Y., experimental Jack Douglas, three-time 


Sunday morning showcase “Camera 
Three” took the oecasion of the 
llth anni of the United Nations 
Universal Declaration of Human 
Rights to present a series of vi- 
gnettes of Polish life under Com- | 


Emmy Award winner. 


<< re eae INDEPENDENT 
: € pieces were a written dur- TELEVISION 
ing '56-"57 by Polish writers, in a 

period marked by a thaw in official CORPORATION 


censorship in that country. Each, 
in its own way, lifted the lid of a 
Pandora’s Box and indicted the 
Red regime for its political double- 
talk, for its failure to recognize 
human values. 

Sunday’s (13) outing was simply, 
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+ gg — nn Pts road ag 4 Beautifully furnished — high ceiling 

had oh man. played by Tom studie .. . Ideal for teachers, coaches, 
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ers Brannum, in his address, read TRefelger $9351. New York City 


a letter actually written by a young 
Pote and published in a Polish 
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Mpls. Stations In 
AFTRA Disputes 


Minneapolis, Dec. 15: 
Life-Time’s WTCN tv and radio 
and WCCO Radio, ABC and CBS 





aaa Continued from page 23 





St. Louis, Atlanta, Boston, Cleve- 
land, San Francisco, Detroit, Min- 
| neapolis, Pittsburgh and Seattle. 


ABC Radio Spurt On 
New Biz & Renewals 


Roster of new and renewed biz 
| Angeles, New York, Philadelphia,| has been registered at ABC Radio 


| the past 30 days. The total of the 
orders is estimated at $3,000,000. 


New advertisers include: Frito | 
As is known, network affils|Co, General Foods (Maxwell 


affiliates, respectively, have been| don’t always clear for web shows.| House Coffee), Oldsmobile, Phar- 


threatened with strikes by their 
American Federation of Television 


and Radio Artists members be-/ Only six of the 14 total markets. |! burn, 


cause of inability to agree on terms 
of new contracts to supplant those 
that expired last April 1. 

However, meetings of manage- 
ment, union bargain committees’ 
members, the federal labor com- 
missioner and the state labor con- 
ciliation conciliator finally led to 
an agreemert at WTCN at the 11th 
hour just before the employes 
were to walk out. 

On the other hand, WCCO staf- 
fers voted 13 to one to reject a 
company proposal, but also de- 
cided to postpone the strike sched- 
uled to take place immediately 
pending further negotiation with 
the management. There will be 
another bargaining session. At 
WCCO 18 AFTRA members _in- 
clude producers, announcers, ac- 
tors, singers and news writers. If 
a strike occurs it’s expected the 
station engineers also will quit. 

Involved in both disputes have 
been base salaries, talent fees and 
elimination of parttime employ- 


| oa CBS, “Markham,” which fol- 
lows “Gunsmoke” is cleared in 


The study, which found “Mark- 
ham” pulling a 23.2 average, is 
| based_on its performance in the 
| six markets against the perform- 
ance in the same markets last year 
with local prgoramming, which 
| drew a 24.1. The six comparable 
markets in the “Markham” situa- 
tion are Chicago, Dallas, Los An- 


geles, New York, Philadelphia, 
and St. Louis. 
| The comparison on NBC's 


“Wichita Town” is based on 10 of 
the 14 markets in which affils 
cleared for the web and on 12 of 
the 14 markets for ABC’s “World 
of Talent.” 

It should be noted parentetical- 
ly that some of the local shows 
supplanted by the network fare 
were sports, news, and other live 
programs. But the bulk of the 
supplanted shows on the local 
level were films, either the half- 
hour variety or cinematics. The 
survey shows they did as well on 
the whole as the web fed programs 


|maco, Universal Pictures, Gulf 


| Guaranty Land & Title, Foster-Mil- | 


Winegard Co. and the 
Watchmakers of Switzerland. 

| Among clients placing renewals 
are Cadillac Motor Car Division, 
General Motors Guardian Main- 
tenance Division, El Bruce Co 
| (floor wax), Saran Wrap, R. J. Rey- 
nolds, Levelor Lorentzen, Hudson 
| Vitamin, Assemblies of God, and 
| Profit Research. 


| 
| 


_ Malgesto’s Top Mex Coin 


Mexico City, Dec. 15. 


Paco Malgesto, television an- 
nouncer and m.c. of various pro- 
grams, will be top paid man in 
his field in 1960. 
| Announcer has firm contract 
' commitments with sponsors for 
his Visiting the Stars, The Album, 
la bullfight commentary program, 
etc. which will give him $3,600 
a month. 
| Run of the mill announcers and 
| emcees are lucky to average from 
$125 to $400 a month, with few in 





Ouimet's Declaration of Principles 
For CBC as He Hits Back at Crities 








Toronto, Dee. 15. 

The Canadian Broadcasting 

orp. has never succumbed to com- 
mercial or political control and its 
three-fold aims are that broadcast- 
ing facilities must reach all parts 
of Canada, that programming must 
be predominantly Canadian in 
character ,and the system must 
serve equitably the two groups of 
English and French language-users 
So, said Alphonse Ouimet, CBC 
president, in addressing members 
of the Canadian Club at the Royal 
York Hotei here. 

He decried statements that he 
“had heard or read” in the past 
few months that the CBC i: waste- 
ful, that private enterprise can 
provide the same service free, that 
broadcasting is primarily a vehicle 
for Canadian and American adver- 
tising, that Canada cannot afford 
Canadian programming, that there 
is no Canadian talent worth build- 
ing up, and that Canadians don’t 
want Canadian programs anyway. 

Ouimet also claimed that criti- 
cism of the CBC was “uninformed 
and negative nonsense” and con- 
tinued “I think it is more than 
time somebody said something pos- 
itive about Canadian broadcasting 


mythology which could, if un- 
checked, eventually threaten the 
effectiveness of our entire broad- 
casting system.” He said that the 
CBC was proud of its “programs 
of artistic and intellectual excel- 
lence” and that “Canadian culture 
embraces everything from dog- 
sled races to symphony orchestras, 
from comedy to opera, from good 
talks to jazz.” 

In his first quotation to the mass 
walkout of CBC public affairs de- 
partment officials last summer, 
Ouimet denied that “clandestine, 
political influence” had forced the 
cancellation of “Preview Com- 
mentary” and claimed that the 
CBC was given responsibility by 
Parliament, irrespective of the 
Party in power, to run CBC busi- 
ness in the public interest and that 
CBC had a reputation for impar- 
tiality, honesty and fairness. He 
said: “Most Canadians, having 
seen what has happened in other 
countries, realize that the freedom 
of their national broadcasting is 
one of their most precious assets.” 

He claimed that, within the lim- 
its of good taste, “there should be 
no taboos, sacred cows or areas of 
discussion which are automatically 
blanked out as things we just don’t 


'on the same ARB rating meter. 


the latter category. 




















FEL E-GRBILA: 
The Market-Media 


Continuum 


(This gets deep later on) € 
~ 


HERE'S a new reality in marketing. Corin- 
[Ben's name for it is Tele-Urbia. The 
Einstein-like phrase above describes it 
beautifully. Now all we have to do is define the 
description. Hold onto your hats. 

America’s flowing, exploding population is 
changing conventional marketing ideas. Data for 
traditional “metro markets” fail to reflect the 
change. New residential, industrial and trans- 
portation patterns alter marketing and media 
patterns. Industry disperses. City department 
stores and supermarket chains become retail 
networks serving scattered focal points for shop- 
pers. In customs, spending power, and consump- 
tion, farm families look like suburban families. 
New transportation networks tie clusters of 
miniature metropoli together around larger 
metropolitan centers. 

What medium ties the clusters together? 
Television. In communication between seller and 
consumer the clusters—and areas between—are 
made cohesive by the television signal. 

That's the new dimension of marketing. The 
















ie | 


as a change from this destructive | talk about.” 
medium employed as the major sales instrument KOTV 
delineates the market covered, transcends city, Tutsa (Petry) 
county and state boundaries, forms a market- 
media continuum. Corinthian’s name— 
Tele-Urbia—suggests the urban origin of a tele- KHOU-TV 
te seest: g . HousTONn (cBs-Tv Spot Sales) . 

vision signal whose contour determines the size 
of a market. The name is new. The concept isn’t. 

Anheuser-Busch recognized the concept in KXTV 


marketing Busch Bavarian beer. They discarded 
conventional metro market definitions, marked 
out “media coverage areas,” built a distribution 
pattern based on television signals, fashioned 
sales territories, wholesalers’ coverage areas, and 
retail effort after television’s superior market 
coverage, achieved signal success in a remarkably 
short period, 

The Busch Bavarian experience points the 
way to a profound change in marketing theory 
and practice. Key to the change is television. 

In purely physical terms— ignoring posi- 
tive values of impact, sight, sound and motion 
—television alone meets modern marketing 
requirements, 


SACRAMENTO. (H-R) 


WANE-TV 
Fort WAYNE ( Petry) 


WISH-TV 
INDIANAPOLIS ( Bolling) 


WANE-AM 
Fort WAyne ( Petry) 


WISH-AM 
INDIANAPOLIS (Petry) 


Responsibility in Broadcasting 


HE CORINTHIAN STATIONS 
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SEEFEOEOPSOOOOOOFF 


TV-Radio Production Centres 


+++ ++++++ 


IN NEW YORK CITY... 


Bernard Flynn, now CBS Radio executive producer in pubaffairs, is 
shifting to D.C. shortly as public affairs producer . . . Lynn Loring, 
currently with CBS-TV's “Search for Tomorrow” and heard on two 
CBS Radio soaps, “Ma Perkins,” “Second Mrs. Burton,” taking off 
six weeks as of January to front a feature, “The Young One,” being 
made in Acapulco . . . Television-legit actor Gregory Morton went to 
the Coast last week for several tv stints. He'll return to his home in 
New York for the Christmas holidays, but then go back for additional 
assignments ... Singer Chris Connor guests on NBC radio's “It's Net- 
work Time,” today (Wed. to discuss medern music and today’s wom- 
an Ben Okulski, WABC director of operations, engaged to Jackie 
Ranges, of International Tel & Tel. A May wedding is planned 
Dick Clark's New Year's Eve special on ABC-TV has inked the follow- 
ing talent: Fabian, Buddy Morrow. Kitty Kallen, Mr. Ballantine 
(magician) . . . Television Personal Interviews has gone into the field 
for its first syndicated service study, aimed at measuring the tv me- 
dium qualitatively. Among initial subscribers are Ford Motor Co., 
Campbell Soup and Colgate-Palmolive ... 1960 “Tournament of Roses 
Parade,” with commentary by Renald Reagan and Bess Myerson, wil! 
be broadeast by ABC-TV on Jan 1, with Quaker Oats picking up tab 

Art Van Horn and Phyills Battelle to visit Europe during Christ- 
mas holiday period to tape celeb interviews for “Wonderful World,” 





as 


ABC Radio. 
Dick Lilliea in London and Bernard Kaplan in Paris are new cor- 
respondents for RKO General's overseas news operation set up Nov 


20. Daily feed goes from WOR, New York, to RKO General's other ra- 
dis stations and most of the Yankee web in New England Clande 
Kirsehner, host of WOR-TV's “Terrytoon Circus,” emceed the third 
anpual kids Christmas party tossed by the 9263d Air Reserve Squad- 
ren Saturday (i2) . N.Y. Chapter, American Women in Radio & 
Television sponsoring a theatre party Dec. 17, Rodgers & Hammer- 
stein musical, “The Sound of Music.” Chairman is Alice Cook of WPIX- 
TV 

ABC News chief John Daly left last night (Tues.) for Paris where 
he will head up the ABC News coverage of the Western Big Four pre- 
summit meeting. He'll remain in Paris until Monday (21) evening, 
then fly to N.Y. ABC News commentator Don Goddard is subbing for 
Daly on the latter’s tv and radio news programs, Six other ABC News 
correspondents join Daly in Paris for coverage ... Jack Benny on Feb. 
24 receives the ’69 Humanitarian Award from the National Founda- 
tion for Infantile Paralysis at a dinner to be held at the Waldorf-As- 
toria ABC News correspondent George Bailey being transferred 
from Vienna to Berlin... Ben Franklin of ABC News Washington has 
accepted a position as head librarian for the Washington bureau of 
the N.Y. Times. William McIntyre, formerly with Editorial Research 
Report in the Capital, has joined ABC News Washington as corres- 
pondent ...WABC's Fred Robbins hosts Charlton Heston, Julie New- 
mar, and Jimmy Stewart on his syndicated “Assignment Hollywood” 
next week . . . Joe Bolton taking over WPIX’s latenite weather wrap- 
up. Vivian Farrar, currentiy featured on “Tomorrow's Weather.” is 
leaving to have her fourth child . . .“What’s Ahead for '60,” a special 
program on the economic prospects and business outlook for "60 as 
viewed by Secretary of Commerce Frederick H. Mueller and seven 
leaders in diverse industries, will be broadcast tomorrow (Thurs.) by 
ABC Radio. 

As CBS-TV expanded “The Fabulous Fifties” from 90 minutes to a 


full two-hour showcase, it added commentator Erie Sevareid to the 
east of the Jan. 31 special . . . Leon Janney joins Teresa Wright and 
Eiji Wallach in “The Margaret Bourke-White Story” on the NBC-TV 


“Sunday Showcase”. .. When CBS-TV set George DeWitt’s “Pe Our 
Guest” stanza as the replacement for the Wednesday houriong “Line- 
up,” it signed Ray McKinley and the Glenn Miller orch and former 
Miss America, Mary Ann Mobley, as cast regulars ... On Feb. 6 
“Howdy Deody” will emanate from the St. Paul, Minn., winter carni- 
val site .. . Merv Griffin, of “Play Your Hunch,” became a father last 
week—son and heir being Anthony Patrick, weighin in at an even 
eight pounds .. . Miram Sherman inked for the Jan. 8 rendition of 
“Man in the Dog Suit,” the Art Carney special on NBC-TY . Craig 
Stevens doing a second turn in “The Dinah Show,” booked for Dec. 27 
. .. Gene Rayburn to emcee annual Xmas luncheon show of the Pub- 
lic Relations Society of America tomorrow (Thurs.) at the Sheraton- 
East Hotel . . . Jack Sterling did his two yearly Xmas benefits this 
week, ome on Monday ‘14) and the other yesterday (Tues.)—first he 
and singer Martha Wright appeared before the American Legion’s Ad 
Man’s Post benefit for disabled vets and then he emceed the Build- 
ing Congress Benefit at the Astor yesterday . . . Sam Locante into 
NBC-TV's “My True Story” Saturday (19) . . . Risz Schwartz doing 


the Sunday (20) “American Jewish Caravan of Stars” via WMGM Ra- |! 


dio ... Jan Murray, who opens at Chi’s Chez Paree Dec. 26, appears 
next Tuesday (22) on the Arthur Murray NBC-TV’er ... As a natural 
consequence of becoming CBS-TV prexy, James T. Aubrey Jr. was al- 
most automatically added to the board of directors of CBS Inc. last 
week . . . Donald McGannon, Westinghouse Broadcasting topper, and 
Eric Jchnston, Motion Picture Assn. of America prexy, into a panel at 
the Mass Communications and Intergroup Relations conclave tomorrow 
(Thurs), at the Institute of Human Relations . .. Dick Van Dyke the 





until Jan. 18) on WCBS* “Funny Side Up” stanza. — fi 
Roger Englander has two Christmas tapings to direct this week. For 
NBC and “Ford Startime.” a musical variety show with Marian An- 


York Philharmonic. Show is scheduled for showing Dec. 22. For CBS, 
Englander will direct the cantata, “St. Nicholas,” by Benjamin Brit- 
tem, to be performed by Alfrede Antonini and the CBS Symphony 

| Jan Murray to emcee today’s (Wed.) Xmas party lunch by Radio-TV 





Exees Society at the Roosevelt; Louise O'Brian, Richard Hayes and | 


Mitch Miller also on the bill . . . Comedian Alan Kimg appearing on 
|“Big Party’ tomorrow (Thurs.), Garry Moore show Jan. 5 and set to 
to tape later Ed Sullivan spot ... WCBS-TV newscaster Peter Thomas 
with broken foot from tennis, subbed by Alan Berns on “Morning Re- 
port” all last week ... June Graham vice Carel Reed, another WCBS- 
TV'er, from Dee. 21 through Jan. 2 while regular weather girl vaca- 
\ons Pat Lakely, secretary to WCBS-TV publicity chief, John 
Hiern, recovering from serious virus infection at St. Luke’s Hospital 

Sonny Fex, of WNEW-TV “Wonderama,” winging to South Ameri- 


ca on combe vacation and business 
{(N HOLLYWOOD ... 
KPOL tagged on to Mutual as its radio affiliate in L.A. Contract 


with KHJ ends a long association at year’s end . Alvin Kabaker, 
veepee at the Compton agency, took as his bride Florence Odets, film 
and tv story editor. She’s the sis of Clifford Odets .. . CBS-TV’s pro- 
gram veep took off for a serics of meetings at the high level in N.Y 

Howard Blake put away his typewriter and took up the produc- 
tion reins on the night time “It Could Be You.” Stefan Hatos found 
e burden too heavy and will continue to produce the “Could Be” 
daytime strip . Darrin McGavin tried his hand at directing a seg- 
ment of NBC-TV’s “Riverboat.” He’s also star of the wet western... 
Frank Baur, former production veepee at Four Star, now heading up 
film production operations at CBS-TV ABC-TV’s Tom Moore 
talked 20th-Fox’s tv chief, Pete Levathes, into two more shows next 
season with stars and directors from the studio’s theatrical pie roster 

Bing Crosby and Perry Como are working out an exchange deal 
Otherwise they couldn’t afford each other .. . The desert around Palm 
Springs gets rain about twice a year but it would come down in sheets 
while Frank Sinatra was preppiug his ABC-TV special. Two days be- 
fore air time he hauled his crew back to the high and dry !and of a 
studio at Television Center. 


(N CHICAGO... 


Probably the only disk show in town not playing the conventional 
carols on its special Christmas outing wili be Beb Cosbey’s “This Is 
Folk Music” on WBBM. Among the songs -he’s scheduled, apropos the 
season, is the Hebrew “Shalom Chavairim” . WMAQ looking for a 
new radio personality for its 2-4 p.m. slot. Meanwhile, Howard Miller 
has added an hour on the station . Former WBKB singer-comic, 
Kenny Bewers, joined the creative staff of Fred Niles Productions 
Likewise Wayme Langston, former veep-general manager of George 
Ryan Films, Minneapolis . . . WAAF is the third local radio station to 
do the traffic bulletin bit, getting its info from the Chicago Motor 
Club Comics Joey Carter, Irwin Corey, Don Adams, Henny Youne- 
man and Gary Morten all slated for “Playboy's Penthouse” this Sat- 
urday (19)... Ray Rayner and his former WBBM-TV sidekick, M'na 
Kolb, working in different satirical revues at newly-sprouted niteries: 
he at Way Off-Broadway, and she at Second City .. . Irv Kupcinet’s 
“At Random” cited by Adult Education Council here as Chicago tele- 
vision’s “most significant and successful effort” in adult education 

. Leren Hollenback leaving WBBM sales promotion for the Adam 
Young reppery . .. Bill Newton named exec producer and Marv Bailey 
exec director at Sarra Studios here. Hal Morrow is new business man- 
ager... Jack Eigen lost his weekly column in the Tribune as of last 
Sunday (13) .. . Joseph Gallicchio and the 40-piece NBC concert orch 
giving two-hour concerts of Christmas music daily in the Merchandise 
Mart lobby 


(N SF. LOUIS ... 


KMOX Radio now conducting monthly “Muny Opera Auditions” for 


singers .. . KTVI replacing “Ding Dong School” with a film series 
Way of Life”. . . KPLR now telecasting a roller derby on Monday 
nights . . . Starting in mid-January, KSD-TV will program horse-rac- 


ing from Hialeah on Saturday afternoons ... Ernie Heldman’s ‘Pa- 
rade of Magic” show, aired weekly by KSD-TV, marked its 10th anni- 
versary last week, making it the oldest local TV program on the air 

. . Bob Dolan of KXOX sales staff voted by Crestwood Board of Al- 
dermen to fill unexpired term of Alderman William Rak . . . KMOX- 
TV exploring the subject of mental illness in a series of 15 special 
reports, “The Changing Mind,” with Max Roby as host... KPLR now 
televising 13 Big Ten college basketball games weekly. 


IN LONDON... 


Associated-Rediffusion inks cartoonist Al Capp to turn in a com- 
mentary on the American scene for its “This Week” program once 
every three weeks . BBC-TV took pictures direct from Norway, 
which started transmitting in the Eurovision network Oct. 1, for the 
first time Thursday (10) when Philip Noel Baker picked up his Nobel 
Prize in Oslo . . . ABC-TV’s Michael Bentine series “After Hours” 
ends Saturday (19) when Jayne Mansfield will guest, but the comic's 
radio skein “Round The Bend” returns in the spring . .. A-R skeds its 
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PROGRAMS, INC 


ABC Radio Ups Rafael 
William T. Rafael, ABC Radio 
script editor, has been promoted 
to the post of national program 
director for the web. He replaces 


join N. W. Ayer. 

Prior to joining ABC Radio in 
‘57 as script editor, he was pro- 
gram director for Radio Free Eu- 
rope. Previously, he was’a radio 
writer and producer in N.Y. and 
director for Educational Radio for 
Loyala U. in Los Angeles. 


three-week sub for Peter Dopald (as latter does personal appearances | 


derson, Joseph N. Weleh and Leonard Bernstein conducting the New | 


Charles Manno, who resigned to | 
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HIGHROAD TO HEALTH 
(The Mysterious Accomplice) 
With Jackson Beck, narrator; Bill 

Lipton, Margaret Draper, Peggy 

Allenby, Charles Webster, Dr. 

Arthur Master 
Writer-Producer: Gil Braun 
Director: Clark Andrews 
15 Mins., Sat.; 6:30 p.m. 

ABC Radio, from New York 

Health problems affecting the 
nation’s citizens are the basis of 
“Highroad to Health,” a 15-minute 
dramatic series which preemed Sat 
12 ABC Radio. Written: and 
produced by Gil Braun, the play- 
lets are a laudable attempt to focus 
the public’s attention upon the 
menace of various diseases. 

High blood pressure was the 
topic for the inaugural program. 
Narrator Jackson Beck pointed out 
that contrary to general belief this 
ailment is not confined to high 
powered executives but is pre- 
valent among ail types of people. 
A short sketch then illustrated how 
a midwest housewife became a vic- 
tim of high blood pressure due to 
emotional stress. 

Sketch was ably acted by a small 
cast which ineluded Bill Lipton, 
Margaret Draper, Peggy Ailenby 
and Charles Webster. Dramatiza- 
tion also threw emphasis on the 
importance of cooperating with the 
piysician. When the patient is 


on 


|perfettly frank about his problem, 


it was stressed, he helps 
self and the doctor 
Guesting on the initialer was Dr. 


both him- 


Arthur Master, past president of 
the N.Y. County Medical Society. 
He said high blood pressure pa- 


tients must pursue a moderate pace 
den't take too much salt, drinks 


or overeat. He also noted that “we 
are on the threshold of- miracle 
drugs” . which may solve the 


high blood pressure problem. 

Dr. Master’s reference to miracle 
drugs became clearer later when an 
announcer credited Lederle Labo- 
a division of American 
Cyanamid Co.) with having aided 
in preparation of the program. As 
one of the nation’s largest pro- 
ducers of antibictics, Lederle is 
howing smart public relations in- 
itiative in creating new markets for 
its new products. Under a more 
formal billing, the series is pre- 
sented by ABC Radio in coopera- 
tion with the American Medical 
Assn Gilb. 


ratories 


‘Startime’ Xmas Show 
Dropping Commercials 


Ford Motor is eliminating all 
commercials next Tuesday (22) on 
|“Christmas Startime,” the only 
one of the 60-minute weekly series 
not being produced by Hubbell 
Robinson Jr. A spokesman for 
Robert Saudek, who is producing 
the one-shot, said the only mention 
of the sponsor will begin the in- 
troduction: “The Ford Motor Co. 
| presents .. .” 

Saudek has lined up Leonard 
Bernstein and the N. Y. Philhar- 
monic, Marian Anderson, Joseph 
Welch (reading from St. Luke's), 
the Schola Cantorum and St. 
| Paul’s Cathedral Boys Choir of 
| London. 




















FOR RENT 


Picturesque stone gate house and garage on 
beautifully landscaped estate. Five reoms, 
including studio with balcony and panelled 
study, |§', baths, stone fireplace. Sixty-five 
miles from New York City on the Thruway. 
Adults only. $125 per month. Call SHEPARD 
COLEMAN, TRafaigar 3-1500, New York City. 

















EDITING SERVICE 


Fully equipped—i6-35mm, Sereening rooms 
—Re-rording rooms—Editing rooms, 


DICK RICHARDS 
165 W. 46th St., New York 36, N.Y. 
Plaza 7-6600-1-2-3 
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Send for A COMPLETE BOOK 








YOUR ATTENTION PLEASE 


An announcement of importance to performers! 


Investigate the boldest, brightest new beauty idea in 
years. Viviane Woodard presents ‘COLORS AUDACIOUS’ in 
the new “paint pot” make-up kit. The finest in natural and 
professional make-up and cosmetics as advertised in Vogue. 


techniques. For complete information, price list and demon- 
stration call SU 1-0751 New York or write Distributor Harold 
Erdrich, 1787 Roland Avenue, 


OF BEAUTY and the latest in 


Wantagh, L. I., N. Y. 
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Cordic 
ius CONtinued from page 3 =e 


end KDKA radio and also in all 
the outlying cities where the com- 
mercials are used. Locally, tv sta- 
tions WIIC and WTAE, use staff 
announcers with scripts written by 
the agency since Cordic has an 
exclusive contract with Westing- 
house in this area. 

Olde Frothingslosh is sold as 
“the pale ale,” “made with Hip- 
pety Hops,” “so light it floats and 
the foam’s on the bottom,” “the 
beer bends to fit any bottle,” “light 
as a feather even has feath- 
ers” and “neurotically inspected.” 
Announcers are given lead-in 
sheets by the agency with such 
intros as “The kindest thing I can 
say about this announcement is 
that it lasts only 53 seconds.” 

Behind all this froth, there is a 
sound business move on the part of 
the Pittsburgh Brewing Co., who 


|21-Nations Meeting On 


| 


markets the city’s best selling beer, | 


Iron City. In every case of Olde 
Frothingslosh, there is a big ad 
for both Iron City and Tech Pilse- 
ner, the beer that is actually in 
the bottle. 

Rege Cordic, of course, has a 
good thing in the bit as he owns 
the title and leases it out to the 
brewery and each year gets the job 
of doing the commercials. In ad- 
dition to his speaking engagements, 
his work for advertising agencies 
and his contract with Westing- 
house, Rege is good for over 
$60,000 a year. He also has the 
operated radio show in town. 
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CBS Lighting 


cm Continued from page 22 —— 


problem before the highest court 
in the land 

Case began in April of 1957 
when International Brotherhood of 
Electrical Workers cameramen at 
WCBS-TV, an o&o of CBS, refused 
to lense a Tony Award show from 
the Waldorf-Astoria unless 1212 
members also handled the lighting. 
The Waldorf lighting was normally 
done by Local One of the rival 
International Alliance of Theatri- 
cal & Stage Employees. CBS stood 
by IATSE and, as a result of no 
cameramen, the tv coverage—to 


have been sponsored by Pepsi Cola} 


—was cancelled. 

CBS threatened damage suit vs. 
1212. Meantime, the NLRB decided 
that the network had the right to 
make up its own mind as to who 
was to get the lighting work on re- 
motes, stating further that it was 
not within the Board’s province 
to make such a decision. 

tobert Silagi, the 1212 counsel, 
appealed the case, which led to a 
decision last week written by 
Judge Charles Clark, in behalf of 
the Court of Appeals. Clark's de- 
cision made it quite clear that 
NLRB had to make a positive de- 
termination either for IA or IBEW. 

Silagi argued during the hearing 
that the lighting jurisdiction 


should be awarded on the basis of. 


past performance. The lawyer said 
that 93° of all remote lighting 
for WCBS-TV in the last 10 years 
was done by 1212. 
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Screen Gems 


ee CONtinued from page 23 Geemmme 


in production now,.and even if we 
crop a couple we don't want to go 
beyond 10 weekly series. If we did- 
we'd have to find facilities outside 
Columbia, which doesn’t make 
sense. Don't forget that Columbia's 
feature production is in high gear 
right now and there's just so much 
stage space available.” 

Dozier feels that at some time 
in the future, greater expansion 
might be desirable, but 10 series at 
a time is all he feels the Screen 
Gems setup can accommodate at 
present. Consequently, he’ll narrow 
the total number of projects down 
to eight to 10 for pilot purposes. 
Major production push on pilots 
will start after the first of the year, 
he said 





Houston—Appointments of gen- 
eral managers for two local radio 
stations have been announced. 
Frank T. Tammen has been named 
general manager of KHUL-FM, it 
was announced by the station's 
prez T. A. Robinson Jr. Joseph R. 
Fife has been named general man- 
ager of KYOK by Jules Paglin, 
prez of the OK chain of stations. 





Telecommunications 


Set for Mexico In ’60 


Mexico City, Dec. 15. 
Mexico will be the site of a ma- 





jor meeting of telecommunications 
experts from all the Americas 
early in 1960. Meeting is being 
organized by the Mexican Depart- 
ment of Communications and in-| 
vitations have been sent out and 
accepted by 21 nations, 


| 


Object of meeting is to review | 
advances made to date in televi- 
sion, and to formulate plans for 
big build up to maximum levels 
in all fields of communications. 

Secretary of Communications 
Walter C. Buchanan has named 
the organizing committee for the 
event, headed by Eugenio Mendez 
Docurro, managing director of 
Telecommunications; vice presi-| 
dent is Carlos Nunez Arellan and | 
secretary, Jose Luis Alvarez Her- 
nandez. 











JOHN HENRY FAULK 


SETS UP TEX. AGENCY 


Austin, Dec. 15 

John Henry Faulk, who 
layed his savvy of Texas folkways 
and lingo into a New York radio-ty 
career, has reversed the 


and is back home again. He’s doing 
personal appearances and emcee 
assignments with heavy newspaper 
backing that takes cognizance of 
his former Manhattan status. Ac- 
cent is still on cornpone. Faulk is 
also eyeing Austin radio 

He’s just opened an advertising 
agency with wife Lynne, New 
Yorker who was spotted on his 
New York radio stanzas. 


process 


Faulk went to New York in 
1946, was with CBS Radio six 
years. He did “Johnny's Front 


Porch,” folksy Sunday chats, for 
web. He had the “John Henry 
Faulk Show” on WCBS, did various 
tv stints. In summer, 1955, he 
headed CBS-TV’s early morning 
show for short time after Jack 
Paar left. 


par- | 


Mexico Swamped With Requests 
For New Radio-TV Applications 


| 
| 
| 


Mexico City, Dec. 15. 

The Department of Communica- 
tions announced that it has 275 re- 
quests for establishment of 
radio stations in the republic and | 
56 television stations. In addition | 
there are six petitions to operate 
cultural type stations dedicated to 
good music, lectures and educa- 
tional-cultural programs 

Total of petitions being studied 
by the Department comes to 377. | 

In breakdown of figures the De- | 


partment of Communications in- 
dicated that there are almost 400) 
radio stations operating within the| 
republic. From January to date! 
20 new stations went into opera- 
tion and before year’s end this} 
total will swell by seven more 

Commenting on the exceptional 


new | 


|activity in television. the De part- 
ment indicated that by the end of 
1960 the republic will have full 
television coverage in all states. 

A Televicentro spokesman re- 
vealed that 20 Mexican States al- 
ready receive television § signals, 
with most of these being retrans- 
missions from the three major 
channels in this capital 

Some states are building up 
transmission of live programs, but 
major reliance is on filmed pro- 
grams and retransmissions from 
this city. Still, the Televicentro 
spokesman said that the “develop- 
ment of television in our country 
has had a rapid age of expansion, 
and compared with the United 
States, we occupy a strong posi- 
tion inasmuch as we are leaders in 
television progress in Latin 
America.” 
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And yet it does! It happens to the 


best of us, time and time age 


lavish core and money 


\ 
We 


relator y 


footage to get them just right 


to have prints turn up that 
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The answer is—give your 


are .w¢ 


Tolelelge. 


tory time and money to do the job 
right! Then ali your release pr 


will be on the beam 100% 


For further information 


write 


Motion Picture Film Department 


EASTMAN KODAK COMPANY 


Rochester 4, N.Y 


East Coast Division 


342 Madison Avenue 


New York 17, N.Y 


Midwest Division 
130 East Randolph D 
Chicago |, lil 


West Coast Division 


6706 Santa Monica Biv 


Hollywood, Calif 


or 


W. J. German, Inc. 
Agents for the sale and distribution of 


ve 


a 


Always shoot it on 


EASTMAN FILM... 


Eastman Professional Motion Picture Fil 


Fort Lee, N. J.; Chicago, 
Hollywood, Calif 


You'll be glad you did! 
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reo ere - — viewer interest and that of civic and educational leaders, WBZ-TV . 9 
repeated its half hour doc. on “The Cocoanut Grove Fire.”. . . Donald t er 
| H, Edgemon, ankled WBZ-TV where he was asst. advertising and sales | V y oes 
“hal 10 ro C ion en Ss promosh mgr., for Chambers, Wiswell, Shattuck, Clifford & McMil- | 
|lan agency as pubrelations director ... WHDH-TV’s “Bozo the Clown,” | ° 
c ——; Continued from page 38 a | Franke Avruch, making p, a.’s in dept. stores . . . Cynthia Litvin, for- | fenite aSila t 
“Life With The Lyons” series for a Jan. 1 start . . . Rebert Horton ar- merly WMI R-TV, Manchester, N. f.. joined WHDH-TV copy dept 
‘ene te ae Val Parnell’s “Sunday Nizht At the Lon- Jess Cain, Ray Dorey, Ken Wilsen, Bill Green and Park Squares, all | 
rives Dec. 20 or 21 to star in vo yor fr o . gos pre “| Of WHDH-TV guest entertained at Holy Name variety show in Don- Big try of N. Y.’s WABC-TV fer 
yn Palla ’ for Associatec € s cc. 27 . Roy mson, nelly Theatré : 
don Palladium” for Associate / le Vision oo Lied : - 0 a 1elly Thea a latenite comedy-variety show has 
Scottish Teievision topper, makes a new award of $5,600 to the Scot- ba} : > : 
i ay ad a : , . - fallen flat on its ear. “Everythin 
tish Repertory Theatre Trust, this additional to his inaugural gift of (N SAN I RANCISCO eee ~ & : ~ ng 
— : a ronan oe 1958 - ; ia lige Goes,” stripped Monday-through- 
$14 600 when the Trust was constituted in ‘ober = ae oe Bill Pabst's KTVU instructed every employee to sign an affidavit | Friday, becomes a casualty on Dec, 
Belafonte, Julie Andrews and Margot Fonteyn among the stars lined | he or she had not received payola. No sign, no job .. . KRON’s art di- | 95, when its 13-week run expires. 
up for BBC-T\ \/ Christmas = oh a Poca eas % 5 rector, Bill Wagner, resigned John Forsythe and wife vacation- Station is weighing a number ef 
full networking for its first documentary, atlie Formation, today |ing in Frisco last weekend KSFO’'s Dock Cook named cochairman 3j stituti 
rf : ceediais Vine wiineaa ' ro AS : : é ssible substitutions for 
(16 Comedian Orson Bean makes his second appearance in Grana- (with Alan Dary, WBZ. Boston) of the national deejay committee for eos co r 2 ons . the me 
da TV's “Chelsea At Nine” tomorrow (17). the 1960 Heart Fund drive... Mary Ellyn Dufek added to the KPIX 7°™ slot, which starts at 11:1 


WASHINGTON 


WTOP-TV’'s 


IN 


wo promotions in program dept.: George Sander 


named tv director replacing Norman Gorin (who moved into a CBS 
News and Public Affairs Dept. post), and Arthur “Duke” Struck 
upped to assistant tv director . Leonard Marks, Federal Communi- 
cations Bar Assn. prez, and wife Dorothy (former Variety scribe) 
hosted Shereham Hotel dinner for FCC Commissioners and fellow of- 
ficers of the bar group . New York ABC commentator Paul Manning 
moving to D.C. as new press aid to Sen. Kenneth B. Keating (R-N.Y 


Carleten D. Smith, NBC v.p. and WRC-AM-FM-TV general man- 
+r, has relinquished the presidency of the United Givers Fund after 


af 
two years . WRC’'s M’Liz McLendon has resigned to take graduate 
study at the Sorbonne, Paris ... WWODC’'s Art Brown celebrating his 


inviting listeners to an open house 
during his four-hour broadcast .. Jerry Mathers, ABC's “Leave It to 
Beaver” titie role performer, here for a children’s party promoting 
US. Savings Bonds Installation of WTOP-TV’s new video tape 
recorder has startéd. 


IN: PHILADELPHIA 


John W. Streeter, who recently exited the Franklin Institute, to 
host the revived vidseries “The Big Idea,” one of tv's pioneer commer- 
cial programs .. . Alex Klein, national sales manager at WDAS, will 
join WTEL as exec veepee (Jan. 1) John A. R. Bidus, former 
WRCV-TV writer-director-producer, has joined N. W. Ayer . Chet 
Huntley to moderate a panel of nine NBC foreign correspondents who 
will discuss foreign policy under the auspices of WRCV-TV and The 
Werld Affairs Council of Philadelphia .. . Dean Acheson guested with 
Dougias Cater on WCAU-TV's “Caucus” (9) . WIP exec Benedict 
Gimbel and wife, to Montego Bay for vacation . . . More than 700 tra- 
velling salesmen will celebrate first anni of the Pyle Drivers at the 
Four Chets (9). Organization was founded by a chance remark of WIP’s 
deejay Jack Pyle. Special guests include Glen Grey, Steve Sabo, Bob- 
by Thomson, Ed Boucher and Robin Roberts, 2 charter member. 


IN BOSTON... 


Jerry Landay, WBZ news director, part of three man panel to ad- 
dress Junior Chamber of Commerce Wed. (16) on “Problems of the 
Commonwealth in 1960” with Mayor Hynes and publisher David 
Brickman, Malden Evening News . Former Joan Morse, WBZ pro- 
mesh staff. now Mrs. Don Rosengard, back from Bermuda honeymoon 

Ted Wrebel appointed asst. sales mgr. WBZ-TV . Because of 
—— 


25th anni in radio teday (Tues.), 








Directly on the Ocean at f 
HOLLYWOOD by the Sea * FLORIDA ~ # 


DIPLOMAT © 


HOTEL and COUNTRY 





Presents 
the FLORIDA FESTIVAL of 
THE 7 ARTS 
now --- and throughout January 


Festive, entertaining interludes for the enjoyment 
of The DIPLOMAT’S guests and their friends are 
provided by The FLORIDA FESTIVAL of the 7 
ARTS. Discussions on various topics by brilliantly 
stimulating speakers of prominence are presented, 
at convenient hours, in The DIPLOMAT’S relaxing 
atmosphere. Their provocative comménts and sub- 
tleties not only add facts and ideas to worthwhile 
thoughts but offer an interchange of views and 
reviews from those who have made a success of 
art... and an art of success. 


These of the 7 Arts 
CLEVELAND AMORY Dr. ASHLEY MONTAGU 
Historian: Biographer to the “400” Scientist; Author, “Culture pf Man” 
Dr. LESTER COLEMAN ARNOLD MOSS 
Author; Psychiatrist Shakespeare, Television, 
NORMAN COUSINS TED PRATT 
“Saturday Review"; Author Playwright; Novelist 
HY GARDNER Hon. JENNINGS RANDOLPH 
Columnist, N. Y. Heraid Tribune U. S. Senator, West Virginia 
DOROTHY GORDON AL SCHACHT 
New York Times’ “Youth Forums” Raconteur; Famed Bali Player 
VIKGINIA GRAHAM Dr. FABIAN SEVITSKY 
TV Columnist Humorist Conductor, U. of Miami Sympheny 
JAY RICHARD KENNEDY BEA WAIN / ANDRE BARUCH 
Novelist; Author, “Prince Bart” Mr. and Mrs. Television 


More of the Arts 
THE OPERA PLAYERS — An Evening wah Verdi 
“ Aida,” “Carmen” “Pagliacci” 
Humperdinck’s “Hansel end Gretel” 
THE HOLLYWOOD TROUPERS — Experimental Theatre 
Shakespeare ... Ibsen's “A Doll's House,” and “Ghosts” 
WOODWINDS JAZZ QUINTETTE 


Exhibits 
HISTORICAL FRONT PAGES — Courtesy, Chicago Tribune 
ART MASTERPIECES 
Matisse, Gaugin, Picasso. Van Gogh, Kenoir 
Courtesy, J. W. Dant Bourbon 
GOUACHES, OILS, WATERCOLORS 
Courtesy. Galerie de Paris 








Theatre 


Editor, 


soard of Governors: CLEVELAND AMORY 
Hon. HARRY CAIN, former U. 5. Senater, Washington State 
NORMAN COUSINS SAMUEL FRIEDLAND 


information: FL 7-5466 


news staff KSFO’'s late-watch deejay, 
around-the-town format for his show 

joined a panel of experts pitching for 
KQED KSFO threw its annual 

of the Sir Francis Drake Hotel 

mercial—for ‘Five Gates to Hell”—off the air 


{IN PITTSBURGH ... 


Jim Spero, doing a new, 
Composer Leon Kirehner 
Frisco Symphony funds via 
big Yuletide party on the top floor 
. KTVU tossed a feature film com- 
as “unacceptable.” 


Chuck Dougherty has ankled KQV here where he was the wake up 


man and program director. Neither station manager Ralph Beaudin 
nor Dougherty would give a reason for the sudden move . KDKA- 
TV preemed a taped bowling show. Sports network crew did the tap- 


ing Ed and Wendy King of 
Pittsburgh radio, 


mer hostess on WIIC’s 
child recently 


“Party 
were opening night guests at the Pittsburgh Hilton. 
They are old hotel-openers from way back . . 
“Luncheon at the Ones,” 
. Warren Coevington’s orch played for KDKA’s Christ- 


Line,” the oldest gab show on 


. Mary Eythe, the for- 
gave birth to her sixth 


mas party at the Hilton . ... Don Tragesser, sales chief and assistant 
general manager at KDKA, has his picture on the cover of this 
month’s American Salesman mag . . . Jim Hunter, formerly at KQV, 
now program director of WACB, Kittanning Sam Holman back 
at KQV on a steady basis. Station also hired Byron Zint of WEOA, 
Evansville; Ind 
IN MINNEAPOLIS 

Dan Allan appointed WLOL program director, succeeding J. Peter 
Boysen who remains on the announcing staff ... WTCN tv and radio 
has launched “Operation Holiday” which asks dialers to “open your 


hearts and your 


cupboards to help the city’s needy enjoy the Christ- 


mas season.” Idea, of course, is to accumulate donated commercial 
canned foods for distribution to underprivileged families In past 
five weeks WCCO Radio has inked 11 new show sponsors Ha eee 
prosperous CBS affiliate is celebrating its 35th anni Allen Boy- 
see, who has been associated with various local advertising agencies, 
as WLOL sales staff addition ... WPBC has applied to the FCC for 
permission to become a full time operation and increa its power 


from 1,000 to 5,000 watts .. 


. WCCO Radio ace Cedric Adams on one of his 
newscasts quoted at length from Varretry’s recent 


front page article 


anent the broadcasting industry planning to strike back at newspapers 
accused of sniping away at it in connection with recent scandals 


KMSP-TV 
tion break 


inked Precter & Gamble for 


60-second spots on évery sta- 


,. 








“Where Is Paley?’ 


Continued from page 21 
in virtually all operational areas, 
although Paley, with his fondness 
for and instinctive know-how about 
programming. has kept pace with 
that phase of the operation. To 
this day few, if any, shows get by 
without the Paley stamp of ap- 
preval 

It's also true that Paley’s hos- 
pitalization and operation last year 
for what initially was feared to be 
a malignancy threw enough of a 
scare into him to slow 
even more (although he’s in good 
shape today 








But this, too, is known — that 
over the course of the past two 
months, since CBS, like NBC, and 
the industry generally, has been 
| put on the hot seat by the news- 
papers coast-to-coast, Paley has 
been anything but elusive. He's 


| network 





been staying on top of everything; 
familiar with all the meves and 
countermoves—but always in the 
background, letting Stanton carry 
the ball 

There is, too, one other aspect to 
the Paley-in-the-background stance 
that not openly discussed 
polite society. This is the recurring 
report of anti-semitism existing 
within a small segment of the D.C 
investigational precincts, with a 
prominent committee sleuth having 
expressed a desire to ‘ook into the 
‘Jewish monoply” among the three- 
hierarchy. For obvious 
hardly anyone talks abeut 


is 


reasons, 


bit out loud 
| 


him down | 


in | 


KPOL Trims Com’Is 


Hollywood, Dec. 15. 
Radio station KPOL reduced its 
airtime commercials by 25% to 
conform to its new policy of plug 


only on the quarier hour and 
never more than three. The old 
practice, as with most L.A. indies, 
of spotting a commercial after 
each recording has been aban- 
doned. 











AP Bans Guesting 


=e Continued from page 1 es 
chairman, was guest. Bell is AP's 
top Washington political writer 


AP the New York Times 
have previously decreed that their 
political reporters could not appear 
on panel shows with politicians 
during election years. This would 


and 





have ruled AP men off in ‘60. But 
the new order bans AP appear- 
ances indefinitely, as CBS here 
heard it. 

United Press International has 
no such edict. 
} 

Charlette — Charlotte Broad- 
casters Inc., a N.C. corporation, 


applied to the FCC 
to build and 


for permission 
operate a new FM 


radio station to be located in 
Charlotte. Bailey Hobgood, presi- 
dent of the new corporation, was 


formerly program director of 
WBT and is now v.p. of the Caro- 
lina Schoo! of Broadcasting. 


p.m. Present interim planning calls 
moveup of the feature 
showcase, “Night Show” to 11:15 
p.m., with the station closing up 
for the day an hour early. 

Folderoo of “Everything Goes” 
was accompanied by some inside 
maneuverings. At the insistence of 
the station, Fred Heider, a produc- 
er at ABC-TV, was given a leave 
of absence and employed by Hedon 
Productions, the outside packagers 
of the show. Heider and Hedon 
Productions, helmed by Bob Reh- 
bock, were given the task of re- 
vamping the show as requested by 
the station. But soon after the 
maneuver, the roof caved in and 
the show was given notice of can- 
cellation. 


for the 


The hour comedy-variety show, 
the only local nighttimer of its 
kind in the seven-station N.Y. mar- 


ket, preemed to unanimous critical 
pannings. Station manager Joseph 
Stamler called a press conference 
to answer the critics—after taking 
newspaper ads in the metropolitan 
dailies reprinting the pans and say- 
ing that the show will be improved. 
That was months ago, prior to the 
official station's white flag going 
up. 








Toll TY Clicks 


=a Continued from page 1 





s, supplied from 
Radio & Tele- 
Angeles. 


see Stateside show 
Armed Forces 
Center in 
American sets are not 
to view German tele- 
vision — and most Americans in 
Germany are not equipped to un- 
derstand the language—this would 
be one means of bringing U. S. 
television to them overseas 


the 
vision Los 
Since most 


equipped 
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Mgt Willicm Morris Agency 
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‘Untouchables’ 


Is ‘Well Stacked’ 


Right Thru 26 


Hollywood, Dee. 15. 

Robert Stack, 
tracted to star in only 11 segments 
of “The Untouchables” so as to be 
free for other commitments, will 
now do all 26 of them and possibly 
more, depending on hew options 
are picked up. 

In television, Stack has discov- 
ered, it’s a case of “all or nothing 
at all.” When he set the deal to 
star in the series, he said, it was 
a matter of playing it by ear, with 
the general idea that he'd skip 
some segments altogether and ap- 
pear in others briefly. 

First show Desilu tried to do 
without him, or without the Elliott 
Ness character he plays, Stack 
said, it became immediately appar- 
ent that his absence wouldn't 
work. “We realized that Ness is 
the focal point of the series, and 


wouldn’t hold together properly.” 
At that point he extended his con- 
traet to appear in all 26 stanzas, 
and if options are carried to 32 seg- 
ments, will appear in those as well. 

Extension of his duties will 
severely crimp his picture avail- 
ability. but Stack isn’t concerned 
about that at this point. He figures 
to be free for a pic in May, and 
meanwhile has “The Last Voyage” 
coming up for release soon, which 
will eover him until that period 

Meanwhile, he thinks the series 
has done him good. It’s raised his 
pie price by about $30,000, to over 
$120,000 per shot. It’s also en- 
hanced his stature, since he’s been 
largely limited in the past few 
years to what he calls “flashy” roles 
playing neurotics which may have 
been colorful parts but don’t leave 
a “leading man” impression in the 
mind of the public or industry. In 
“Untouchables,” playing a sympa- 
thetic character, he feels he’s cre- 
ating a new public impression of 
himself. 

Apart from these there's also the 
financial angle since Stack, 
through his Langford Productions, 
ewns 25° of “Untouchables.” 
Right now, show is generally over 
budget so profits are nil, but Stack 
feels the quality that’s going into 
it will more than pay off in the 
end 


Canada’s 12-Hour Radio 
Package as Traditional 
Yule Greeting to Queen 


Toronto, Dec. 15. 

Variety programs, light and seri- 
ous music, the Queen's traditional 
Xmas greetings to the people of 
the British Commonwealth, will be 
included in the 12-hour radio pack- 
age ef the Canadian Broadcasting 
Corp. trans-Canada network on 
Dec. 25. The CBS broadcast, minus 
all commercials, begins at 9 a.m. 
and ends at midnight. Main pro- 
gram of the day will be “Christmas 
\imanac,” a four-hour broadcast 
f musie and drama, which will 
nk fhe 10 provinces of Canada. 
Vith teeoff by E. S. Hallman, 
director of CBC network programs, 
the 12-hour broadcast will originate 
with the Australian Broadcasting 
Commission in Sydney; then the 
Queen's annual message; the ring- 
ing of the Peace Tower carillon 
from Ottawa; an international good- 
will service from St. Andrew’s 
Presbyterian Church, Toronto; a 
variety show from Montreal fea- 

ring Johnny Holmes Orch, with 
Sheila Graham and Fred Hill, 
singers: the “Christmas Almanac” 
program; the “Tommy Hunter 
Shew,” with the Van Doren Sisters 
as guest-singer trio; French folk- 
singing and a visit with the Bene- 
dictine monks of Quebec; choir mu- 
s from the Maritimes; Wilf 
Doyle’s Orch from Newfoundland; 
the Western music of Gaby Haas 
and his band; the music of Earl 
Mitten’s Orch from Prince Edward 
Island; the Jack Partland Quartet 
musie from Toronto; an Indian 
choral service from British Colum- 
bia and the James Johnston Sing- 
ers; selections from the CBC Or- 
chestra, Toronto, plus songs of The 
Four Genilemen; a variety pro- 
gram from Montreal; the dance 


o 
} 
i 


musie of Bobby Reid’s Orch from 


Vancouver. 


| 


originally con-' 





UPPED TV SCALES 
FOR MEX ACTORS 


Mexico City, Dec. 15. 

The National Association of Ac- 
tors (ANDA) has won a 15 te 20% 
wage increase fer actors working | 
in television, according to terms 
of new contract which has been 
signed by union and Telesistemas, 
S.A. 

The higher wage boost is for sec- 
ond leads supporting players and 
the 15° hike is for stars and fea- 
tured players. | 

For the first time in history of 
Mexican television management 
has also agreed to pony up a 4% 
tribute for an actor's retirement 
fund. If video tape or filmed ma-| 
terial is used actors get a further 
25% fee, with this going to 30% 
when material is exhibited abroad. 
This for each time program is tele- 
cast. 

The contract covers television 
only and if simultaneous radio) 
transmission of material is made, 
actors will get extra pay. All salar- | 
ies must be paid by third day after 
actor has contributed services. 

Another major point is that 
management will pay 50% of 





é . |agreed upon fee if a program is 
if we left him out, the show just | suspended. after actor has turned 


up for initial rehearsals. A maxi-| 
mum period has also been set for 
rehearsals, depending on impor- 
tance of program being filmed or | 
video taped. 

















New Year’s Eve Just One 


Big Band Remote After 
Another for CBS Radio 


Perhaps the one night a year 
that radic is capable of holding 
its own vs. tv is New Year's Eve. 
And, as in the past, CBS-Radio— 
the last of the networks with any 
semblance of a big band radio re- 
mote policy—is going to span mid- 
night with several hours of big 
i.ame orchs. 

Web is increasing the amount of 
New Year time devoted to the 


| stream of these musical remotes. 
| Last year the lineup ran from 9:30 
| p.m. to 4 a.m. This year, the web 


plans to begin at 8:30 and go to 4. 
Sked, not entirely formulated yet, 
presently calls for remotes by Duke 
Ellington, Count Basie, Guy Lom- 


bardo, Lawrence Welk, Ray Eberle, | 


Lionel Hampton, Jan Garber, the 


|Glenn Miller orch with Ray Mc- 


Kinley fronting, Tommy Dorsey 
orch batoned by Warren Coving- 
ton, Jimmy Palmer, Chuck Foster, 
Al Donahue, Buddy Morrow, Anson 


| Weeks, Freddy Martin and Johnny 


Long. 
Usually, the hotels housing the 


bands pay the remote cable freight, | 


but on New Year's Eve, the web 
will be picking up the charges, and 
so, ali told, CBS Radio’s nut on 
the span will hit about $5,000— 
which in ardio terms is consider- 


‘able cabbage. 


Austin, Dec. 15. | 
An advisory committee of radio 
and television executives conferred 
| here Thursday (10) at the U. of 
Texas on a proposed closed-circuit 
television network to link 11 cen- 
tral Texas and San Antonio higher 
education institutions. 


The network. seen as a_ pilot 
project of national significance, 
would offer credit courses and en- 
richment programs to member col- 
leges. Plans were developed by the 
U. of Texas radio television section, 
under a contract from the Office 
| of Education, U. S. Department of 
Health, Education and Welfare. 
The U. would be the network's op- 
erating agency. 

Programs are projected to orig- 
inate from U. tv studios, or from 
studios of San Antonio tv outlets. | 
KEMS-TV, WQAI-TV and KONO- 
|TV have offered full production 
support with their San Antonio stu- 
|dios, equipment, and personnel. 
KTBC-TV, here, is also cooperat- 
ing in the project. 
| Participating institutions are the 

U. of Texas, Trinity U., St. Mary’s | 
| U., San Antonio College, Incarnate 
| Word College, and Our Lady of 
'the Lake College, ail of San An-| 














WGN''s 


on top 


with Chicago's most 


popular cop! 


A recent Pulse survey showed that more than 56% 
of all Chicago listeners had heard the WGN Traffi- 
copter with Chicago Police Officer Leonard Baldy! 
The most talked-about feature on Chicago radio, 


WGN-RADIO (Wii) 





| Education 


Texas Closed-TV Educ’l Network 
To Link 11 Colleges, Universities 


touiio; Southwestern U., George- 
town; St. Edwards U., and Husten- 
Tillotson College, Austin: South- 
west Texas State College, San Mar- 
cos; and Texas Lutheran College, 
Seguin. 

Robert F. Schenkkan, radio-tele- 
vision director at the U. said the 
advisory committee has been called 
on to help define objectives and 
work out best use of the network 
if and when the FCC approves it. 

Among those at the meeting were 
Richard Hull representing the Fed- 
eral Office of Education: Dr. Rob- 
ert Anderson, Southern Regional 
Board Director; Earl 
Cullum Jr., Dallas engineer: Dr. 
John F. White, National Educa- 
tional Television and Radio Center 
prez; Dr. Harry Skornia, National 
Association of Educational Broad- 
casters prez; Dr. Kenneth Chris- 
tiansen, Florida State Educational 
Television Commission project di- 
rector; Dr. Wesley C. Meierhenry, 
U. of Nebraska, Assistant to the 
Dean; Allen Ludden, CBS radio 
director of program services; and 
Eugene Nelson, Business Law pro- 


| fessor at the U. of Texas and aca- 


demic coordinator in the proposed 
network. 

















the WGN Trafficopter provides a vital award win- 
ning service of safety and news. 

It is just one more reason why more people listen 
to WGN than any other Chicago station. 


Symbol of Responsibility in Broadcasting 


The Greatest Sound in Radio — 441 North Michigan Avenue -—Chicago 11, Illinois 
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Ricki Starr “(RCA Victor): 
“SHOOTING STARR” (Delmore * 
flashes by with an exciting rhyth- 
mic beat that has lots of instru- 
nental kicks. “YOU CAN'T HURT 
ME ANYMORE” (Delmore *) Is a 
routine ballad that will be hard 
put to find plays. 


Mickey & Kitty (Atlantic): “MY| 


REVERIE” (Robbins *) gets some 
current pop 
Kitty's treatment 


DORIS DAY..... eee rr ei a 
CUI, hess bic cee ee wee ean 
Doris Day's “The Sound of Music” (Williamson*>? has enough 
charm in its lyric, melody and vocal blending to move it to the top 
of the spinning heap for a big payoff. “Heart Full Of Love” (Art- 
ists*) sets up an appealing ballad mood that gets to mean some- 


thing in thrush’s handling. 
* 


JACK SCOTT. .WHAT IN THE WORLD'S COME OVER YOU 


(Top Rami) 2... - 2 -- es cc cence eens esins 

Jack Scott’s “What In The World's Come Over You” (Peer Star- 
firet) is a plaintive ballad with a hillbilly touch, but it is a natural 
for pop play. “Baby, Baby” (Starfire+) has a freewheeling mood 
that ‘could get some spinners on its side. 


* 


JAYE P. MORGAN.......-- .MY 
(ROGUE) dwn 90% ey ee re . 
Jaye P. Morgan's “My Darling, My Darling” (Frank*) is a 10- 


year-old Frank Loesser showtune that J 
takeoff in current spinning market. “Thoughts of Love " 
+) has an offbeat rhythm approach, but it gets too busy for 


Folk 
complete pop acceptance. 
* 





DON CORNELL....... THERE'S STILL TIME, BROTHER! 
(Signature) .....---- sees eect eer eeees 
Don Cornell's “There’s Still Time, Brother!” (Planetary* 


a gospel-styled mood but it also has all the ing or 
action. “Forever” (Vim*) is another of those Italo-inspired 


tunes that Cornell belts in an impressive way. 
.. THE VERY, VERY YOUNG 
If You Ever Fall In Love 


p 
. 


FRANKIE VAUGHAN....... 


(Cole) x <qwisiiness 2.90.2 % + 
Frankie Vaughan’s “The Very, Very Young” (Pincus & Sor s*) 

a sweet and sincere ballad mood that gets the kind of delivery 
made for top play. “If You Ever Fall In Love” (Sam Fox*) 
has a happy beat that could brighten up the juke areas. 


na 


tailor 
1210 


* 


DAVE (BABY) CORTEZ....... : 
(Chee) < ove oes B's ee oe 
Dave (Babu) Cortez’s “Dave's Special” (Lowell+) features a 
driving organ attack that should push its way through all spir nit 
“Whispers” (Lowell+) is an ordinary sampling of the roc 
ballad style and his vocal adds little to its form. 


areas 


Jocks, Jukes and Disks 


By MIKE GROSS 
too quiet for any spinning action. | 


OF THE YEAR”| 
(Vanessa*) is a neatly constructed | 
that the’ jocks i 
find pleasing to play. “ASK ANY 
FOOL” (Brenda?*) features a chile | 
tempo that makes the side highly 








Patti Casey (Hollywood): “YUH- 
MOVE ME” (Musetta*) is an okay | 
values by Mickey &| swinging showcasing for this new- | 
and there's a|comer and there’s a strong chance | 


Best Bets 
THE SOUND OF MUSIC | 
Heart Full Of Love | 











DARLING, MY DARLING 
....-Thoughts of Love 


gets the right beat for a big 


redients for a lot o 


DAVE’S SPECIAL 











chance for plenty of plays. 


TERCUP” (Rumbalero 7) opens up} 
¥ 


ith a good rhythmic attack and 
builds attention all the way 
through 

Dick Caruso (MGM): “FF a 
) has a rhythmic ballad feel 


(Rush 

and a lyric pegged for the young | 
femmes, who should help it along 
the spinning circuii. “DE DE DUM 


(Pioneer -Calter *) has a light- 
hearted rocking beat that should 
attract teener interest. 

The Playboys (A&C-Paramount): 
“YOU'RE ALL I SEE” (Leeds *) 


that will reach the spinners in the 
jock & juke areas. “MEMORIES” 

Remick *) geis a harmony updat- 
ing that makes it a good bet for 
lively spins. 

David Bee & His Dixie Gang 
(Palette): “THE BLUE DUKE” 
(Zodiac +) is colored with an in- 
teresting dixieland feel that will 
win over some jocks. “23IVERBOAT 
MATINEE” (Zodize *) has a pleas- 
ing swing mood thet’s showcased 


with flavorsome dixicland abandon. | 
The Misters (Decca): “WHY | 
DON’T WE DO THIS MORE}! 


OFTEN” (Bregman, Vocco & Conn*) 
comes back to life with a warm- 
lv conceived melodic style that will 
wir over a lot of deejays. “TOO 
MANY GIRLS” ‘(Mindvl *) follows 
too many previous rolling styles to 
mean anything. 

Margaret Ann & ‘ihe Ja-Das 
Warner Bros.): “SECRET” (Ard- 


more *) is built along oldfashioned | 


shuffle rhythm lines, but it also 
has enough of a beat 1n its vocal 
attack to satisfy current tastes. 
“BILL BAILEY WON'T YOU 
PLEASE COME HOME” (p.d.) gets 
a lively and enjoyable treatment 
with Margaret A>»v’s vocal leading 
the way 

A Pair of Kings ‘(RCA Victor): 
“THE MONSTER” (Tepper*) is a 
rocking novelty that’s pegged for 
juve appreciation and it may get 
by in that area. “ONC.” (Upiown*) 
is a modest ballad that seems a bit 


_ 





“BUT- that the jocks will give her a play 
“CROSSROADS OF LIFE 
setta*) is one of those message bal- 
lads that never gets to mean any- 
h 

Baker Knight (Coral) 


with a rhythmic alfalfa 
blues beat but it seems fashioned’ *ASCAP. *B 


VARIETY 


sa A A ie i i i i 
is a rocker with a vocal vitality 3 


. HEARTACHES 


DON’T YOU KNOW 
. THE BIG HURT 


. IN THE MOOD (5) 
MACK THE KNIFE 


. IT’S TIME TO CRY (1) 
- WAY DOWN YONDER 


BE MY GUEST 
LONELY STREET 


AMONG MY SOUVENIRS 
SMOKIE, PART II 
PRETTY BLUE EYES 
WE GOT LOVE 


UNFORGETTABLE 
NOT ONE MINUTE MORE 


FFF FEFEFFEFEFEFEFEFEEEFOFOEE+EF>FESEEEESE+EEEEEEEES 








Newest DOT RECORDS Album 
LAWRENCE WELK 
Presents 
A guest Champagne Lady 
BETTY COX (DP-3252) 








for country tastes 

Willie Jones (Metro): “SOME- 
THING HAPPENED TO MY 
HEART” (Vickit) is a big rocking 
ballad with small spinning chances. 


“FAST CHOO CHOO” (Vickie?) | 


speeds along at an okay rhythmic 
pace, but its spinning stops are 
limited 

Bill Tracy (Del-Fi): “JANUARY 
LOVE” (‘Leeds*) plays along sim- 
ple romantic lines and the singer 
gives it an overall pleasant mood 
that could bring it to spinners’ at- 
tention. “I'M SO HAPPY” (Mara- 
ville-Melba runs in a_ spirited 
way but never seems to get that 
special pull-out dash. 

Dick Lee (Centaur): “MY FIRST 
KISS (Peer?) is a fair ballad that 


has a beat and a vocal presenta- | 


tion that could win friends. 
“DON’T CRY ANYMORE” (Pan- 
ther*) works around a slow ballad 
groove that gives the singer a 
chance to pull at the heart-strings. 

Sonny Anderson (Imperial): 
“YES, 'M GONNA LOVE YOU” 
(Travis*) rocks with a gay, hand- 
clapping style that’s sure to find 
fans in many areas. “LONELY, 
LONELY TRAIN” (Travis*) is 
fashioned along blues-folk lines 
and it’s shouted out in a vigorous 
manner 

Danny Leslie Marlboro): 
“GLORIANNA” Marlboro*) is 
dressed up with a lively beat and 
k that the kids will 
ttractive. “IF” (Sha- 

is a standard that 
‘In from this young- 
ster’s interpretation 

Ramsey Lewis Trio (Argo): 
“THE CHANT” (Iraci will have 
to call on the cool jezz cult for ap- 





find 
piro-Be 


tot 
Se LS 





preciatio HERE '‘TIS” (Iraci*) 
has a swinging jazz feel that some 
enterprising jocks will dig 


Alan Greene (Jota): “SNOW 
AND STARS New Age*) has a 
happy seasonal flavor that’s deliv- 
ered in a flavorsome vocal style 
by Alan Greene and the Joan Wile 
Singers. “FROM HERE TO BETH- 
LEHEM” (New Age*) stands little 
chance in the Chrismas spinning 


competitior 


PxrxAT 


EN NEW ORULVONS (9) _....ccecess 


Second Group 








| 





Album Reviews 











“The Sound of Music” (Colum-, ner and her repertoire runs from 
| bia). Original cast 


album of tne the folksy “Black Is The Color of 


| Rodgers & Hammerstein Broadway | My True Love’s Hair’ to the Afro- 
} tuner is a natural for a big payoff.| Cuban “Return Home.” There's 
|} With Mary Martin as an added also George Gershwin’s “Summer- 


| marquee lure, 
made for hefty 


the set is tailor-| time” that’s done instrumentally 


retail action.’ and vocally. Both versions are 


There’s a charming and lyrical knockouts 


quality in the 


} 


R&H score and it’s) Helmut Zacharias: “Romantic 
excellently rendered by Miss Mar- Strings” (Decca). The lush sound 


; tin with important assists from of Helmut Zacharias’ “magic vio- 


Patricia Neway, 


Theodore Bikel,| lins” is given full play here. It’s 


| Marion Marlowe and Kurt Kasznar. all done in a highly romantic in- 


“Fiorello” 
this original 


name attractions 


| periormers, it 


Capitol Although strumental mood, and with such 


package lacks melodies as “Body and_ Soul,” 


in composers or “Love Is Here To Stay,” “April In 
makes up for it in| Paris” and “Mopnglow,” it’s not 


zest and originality. The Jerry too difficult to build the romantic 
| Bock music)-Sheldon Harnick atmosphere 
j (lyrics) score has bounce and wit Steve Allen: “Steve Allen Plays 


Ellen Hanley 





couple of ballads, 
jrow” and “When 


and is sure to attract lots of sales., Especially For Lovers” (Signa- 


nicely with a ture). Steve Allen has a surpris- 
“'Till Tomor- ingly easy manner at the key- 
Did I Fall In board. His touch here is soft and 


| Love,” but Howard da Silva prac- pleasant, making it an okay mood 


tically runs away 


with it all lead- music set. There are some stand- 


| ing a male chorus on “Politics and ards (“Fools Rush In,” “Makin’ 


Poker” and “Little 
funniest numbers 


tion 


Tin Box,” the Whoovee” and “You'll Never 
in the produc-' Know”), but eight items are 
Allen’s own compositions and 


Frankie Carle Orch: “Take Me they're not bad, either 


Merrill score 
tuner, “Take 


Along” (RCA Victor). The Bob “Folk Song Festival” (United 


the Broadway Artists). Allan Lomax threw a 


Along,” is given “Folk Song Festival” at N. Y.’s 


a pleasing instrumental treatment Carnegie Hall several months ago 


by Frankie Carle 
The arrangemenis 


and his boys. that was a tovflight sampling of 


are worked out) Musical Americana. The best of 


to give Carle plenty of spotlight-| that bash is here with such folk 
ing on the keyboard and his deft singers as Jimmy Driftwood, the 


touch gives the 


melodies a warm Stoney Mountain Boys, Memphis 


glow. He's completely at home with Slim ard Muddy Waters 
such varied moods as the vigorous Anthony Qua'‘e: “Boswell’s Lon- 


title song and 


“Promise Me 


Anita Bryant: 
Bryant scored earlier this year as 
a pop purvevor 
terial with “Till 


from “The 


package is an 


showtune idea 


“Blessings Of 
treats the mater 
will win over 
buvers es well 


buffs. Monty 


ard Rodgers’ 


current ‘“‘Sound 
In BG’s hands 


spark aud a rnyth- 


across with a 
mic apveal tl 


light. Lots of 


Fred Karlin 


touch in the arra 
crew cons t ng 
braphone Flip 


sax Jerry 


flute), Bill Harris 
Sheldon trumnet 


(guitar). John 


Gene Di Novi 


Wooten (bass 


Nina Simone: 
Town Hal!” ‘Colpi 
|concert at New 


in September 
served in an 
Her virtuosity 
'calist is showc 


Guy Mitchell 
Frankie Ava! 
Della Reese 
Toni Fisher 
Marty Robb 
Ernie Fields 
Bobby Darin 
Fleetwoods 
Paul, Anka 
Freddie Ca 


Fats Do ) 
Andy Williar 


{Rocco Granata 


YWilly Alberti 


weeks song 


Connie Francis 
Bill Black Coi 
Steve Lawren 
Bobby Rydell 


Neil Sedaka 


Dinah Washingt 


Della Reese 


has been in the 


Se eb DADA AAAAAAAAAAAAAAAAAAAAARABAEALE SL Le eo CCC eee ee 


extension of 
except for one item 


MGM). Cut dur- 
Basin Street 


dies from the ¥ 


“Nina Simone At 


the warmhearted don Journal” (Caedmon). James 
A Rose.’ Boswell's hot pursuit of an actress 


Carlton) Anita Makes good material for Anthony 
Quale in Howard Sackler’s brisk 
showtune ma- 4@aptation. The courting, the con- 


There Was You” Quest and the consequerces are 


Man” This Yrelayed graphically. with some 
the lively philosophical! insertions. 
Quale’s reading in vivid and varied 
enough to hold attention through- 


Love’ and she 
in a wavy that out. 

the straight pop The Sienatures: “Prepare To 
the legituner Flip” Warner’ Bro There's 


Kelly’s sharo ar- enough vocal variety here to give 
ranging-conducting 
the message across 

Benny Goodmen Orch: 
Seourd of Music” 
ing Benny Goodmar 
at New York's 


this album featur 


t helps get the spinners plertv of reason to 

give the LP turntable time. With 
“The a backing that spotlishts a swing- 
ing trumpet and trombone combo, 
o-penant ates the vocal cuintet nut a lot of joy 
7 hoor oo into “* Get A “Kick Ovt Of You.” 

“I'm Beginning To See The Light,” 
“Black Coffee” and “April In 


assis 


€ Rio 
nine of: Kich- 


Paris 

Ken Alford Orch: “The Dixie- 
Cats At Waikiki” ‘Liberty The 
two-beat rhythm is put into a 
Hawaiian setting by Ken Alford’s 
happy crew. It’s a musical mar- 
riace that works out especially 
well when Alford and his boys 
take off on the more familiaz 


Musi tuner 


tunes come 


Swinging de- 


I Ss enor : - 
_. island items like “Hawaiian War 
odgiar ' See gaa on ; 
Dod — alta X= Chant and “On The Beach At 
ombone Jack 9 
pang ag Wyble W- kiki 
> Micon The Fleetwoods: “Mr. Blue” 
nd Red (Do'ton). Having made their mark 
on . in the pop sirgles field with “Mr 
Blue,” the Fleetwoods get their 


first crack at the album market 
with this set. Although group's 
composed of teenagers, it has a 
saat aaneneiliends Savvy harmo! y techniaue that 

. Sueinhs. eomes off particularly well on the 
pianist and VO-| more substantial items like “Un- 
in tip-top Man- chained Melody” and “Serenade 
7 ~ | of the Bells.” 

Mira: “Not Teo Seriously” 


N na Sin one *s 
k's Town Hall 
has been pre- 


10 Best Sellers en Coin Machines FOS $4644 644464 ie icant atenan. Meee bas Sat te 


offer the folksong co!'ectors. The 
selections are in a_ lighthearted 
romantic vein, whether they're in 


Co bia : #4: , - ; 
Greek, Russian, Yiddish, S»anish, 
c rT Polish, Italian. Hebrew or Syrian. 
wh Her. Fnelish introductory cues get 

Victor the sones started appronvriatel: 
Signet Jose Melis: “Jose Melis Plays 
The Latin Wav” (Seeco). By using 
Cc bia an augmented combo (guitar, 
= bongo and govrd has been added 
; to his usual viano-bass-drums set- 
Atco up), Jose Melis sustains a peppy 
mood. He toys with bolero, rhumba 

Dolton j 


and mererene beats and also 
manaces to fill in with some lovely 
ba'lad moods 

'oe Carioca & Nestor Amaral 
with the Kines of the Samba: 
“Braziliena” (Dot). The Brazilian 
bounce (samba. choro, baiac) gets 
an energetic disnlay here. With 
Nestor Amaral on mandolin and 


ABC-Par 


Swan 


n” eri l . 
I F vocals and Joe Carioca on the ca- 
Cadence vacninho (a Brazilian uke), the 
ere package has an authentic sound. 
suu 
London ab :_ 
MGM Bik !’ 
ui + bikel’s Followup Concerts 
ABC-Par Theodore Bikel is set for an- 
= : other pair of concerts at New 
Cameo York’s Town Hall April 3. His 
Victor matinee and evening concerts at 
Town Hall Nov. 29 played SRO for 
Mercury a $9,400 take. The concerts are 
Victor produced by Harold Leventhal 
ae Bikel is now featured in the 
» 10 - Richard Rodgers-Oscar Hammer- 


stein 2d Broadway musical, “The 
Sound of Music.” 


SEPP SSSPSEFFSE OSES EHO 4 O44 6466666 4664666464 4646646446 46464646644 
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ASCAP ‘PULLING’ 


Gabriel Soria's RCA Espanola Exit 
Stirs Madrid Recording Industry 


4 





Madrid, Dec. 15. 

Resignaticn of Gabriel Soria as 
managing director of RCA Espa- 
nola and current shakeup reorgan- 
ization of RCA operations in Spain 
come under the head of major 
record industry events here, al- 
though full details of the RCA deb- 
acle may not be pieced together 
for a long time. 

Troubleshooting the top-to-bot- 
tom overhaul is Continental veepee 
Cc. R. Hottelet, under the direct 
supervision of RCA corporate vee- 
pee and international managing | 
director Douglas Lynch. 


Continued reports of a deep- 
rooted crisis in the local subsid 
came to a head last month when 
the regular board meeting accepted | 
Soria’s resignation. 

Soria was one of the founders 
of RCA Espanola, a minority stock- 
holder and its managing director 
until last year when he was named 
chairman of the board. He later 
lost the title and was again listed 
as managing director with gradu- | 
ally-curtailed powers until he tend- 
ered his resignation and disposed 
of all his RCA shareholdings. 

Board, as now constituted, has 
Ricardo Urech Rodriguez continu- 
ing as acting chairman (‘he’s dean 
of the stock market here), and 
Jose Arellano Igea ‘formerly gov- | 
ernor ef Huelva and La Coruna) 
as director and secretary of the 
company. Pianist and important 
stockholder Jose Iturbi, RCA corp- 
orate exec committee chairman 
Frank M. Folsom and Hoitelet, in 
charge of reorganization, complete 
board membership. 

It is understood in disk circles 
that Hottelet and an RCA Int'l 

‘Continued on page 49) 


6-Yr.-Old ‘Payola’ Yarn 
About Bill Randle Gets 
Reprised in Extortion Try 


Cleveland, Dec. 15. 

Bill Randle, WERE's ace jockey, 
reported to police last week that 
he had been receiving nn 
phone extortion threats. 

The calls, six of them, each de-| 
manding different amounts up to} 
$5,000, wanted payoffs to keep} 
silent about a 1953 incident in| 
which Randle was accused of ac- | 
cepting payola. | 

Randle said he had filed the police | 
complaint six years ago himself, | 
and that he had nothing to hide. | 
A singer and his manager threat- 
ened Randle, he reported, because 
they said they paid him $500 to 
spin a record, and he didn't even 
play it once. 

Randle said the real story was 
that he told them it would cost 
them $500 to produce their record. 
He sent them to a friend of his in| 
the recording business here. After 
they spent the money, the disk 
went no place. Randle insisted he 
had not promised to play the disk 
once it was produced. 

Police made plans to trap the | 
Randle extortioners via a recorder | 
patched onto his phone. But the 
calls stopped. 


| 
Matilda’ Goes Berlitz 
Day-Dating ‘On the Beach’ 


Hollywood, Dec. 15. 

Dynasty Records is issuing Ann | 
Henry’s recording of “Waltzing | 
Matilda” in eight languages, re-| 
portedly a first in such release. 
Release, timed with Dec. 17} 
world preem of Stanley Kramer's 
“On the Beach,” of which it’s the 
theme song, will go on sale in 
every country in which film opens. | 
In addition to English, which al-| 
ready has been waxed, other lan-| 
guages will be German, Swedish, | 














French, Dutch, Spanish, Japa-| 
nese and Italian. } 

Singer will record in_ these} 
tongues with aid of the Berlitz} 


School of Languages. | 


- 


| the 
| which was causing a “deterioration 





Hipicassos 

A new spet in Greenwich 
Village, N.Y., the Jazz Gallery, | 
is blending hip sounds with 
modern art. Operated by | 
Joseph Termini, the gailery | 
opened last night (Tues.) with 
the Art Farmer-Benny Golson 
Jazztet and the Horace Silver 
Quintet. 

At the same time, the “wail 
concert” (art exhibit) will in- 
clude works by painters Roy 
Colloman and Ruth Mitchell. 











AF Ms Kenin Asks 


Solons to Probe 
Music on the Air 


Herman D. Kenin. prexy of the | 
American Federation of Musicians, | 
has entered the payola picture | 
with the union’s special demand 
for the use of more live tooters on | 


| the air. Kenin has asked the Con- | 


gressional subcommittee, under)! 
Rep. Oren Harris, which is investi- 
gating questionable practices in the | 
broadcasting industry, to inquire | 
into “additional industry practices 


which totally ignore the public in- | 


terest and wrongfully deprive pro- | 
fessional musicians of their legiti- 
mate employment opportunities.” 
Kenin particularly complained 
about the use of unlabeled canned | 
foreign recorded music on “other- | 
wise wholly American shows de- | 
signed to sell American products to | 
the American public.” The AFM | 
prexy said he had no objection to! 
“true cultural programs by foreign 
artists” but was protesting against 
“specious” recorded music 


of our precious musical heritage.” 
He said that if this trend continues, 
there will be no real music in the | 
U. S. because there will be no real | 
musicians to make it.” | 


| payoffs have been amassed 
| greup of publishers who have 
| portedly made deals with the tv 
producers. 


THE PLUGS 





ee 


SHORTWEIGHT 
PAYOUT MULLED: 


With the whole music biz cur- 
rently under a cloud of payola 
charges, the American Society of | 
Composers, Authors & Publishers | 


| is preparing to crack down on any | 


artificially induced performance | 
credits. Move would chiefly affect 
the broad category of background 
usages on afternoon television pro- 
grams where tremendous ASCAP 
by a 
re- 


This particular form 
ef payola was detailed in the Oct. 
28 issue of VARIETY. 

Following the disclosures of 


See No Early Trial in Cleffers’ Suit 
Vs. BMI; Hint 2-Year Defense Work 


+ 





S.F. Locals Talk Turkey 


San Francisco, Dec. 15. 

First talk between the exec 
boards of AFM Lecal 6 and 
“Jim Crow” Local 669 aimed 
at merging the two locals was 
held Saturday (12). 

The State attorney general’s 
office has asked the two locals 
to proceed within a “reason- 
able” time toward amalgama- 
tion, so they will not be in 
violation of California’s new 
Fair Employment Practices 
law. 








rigged performance credits, the 
ASCAP board has been holding 
intensive discussions on proposals 
to nullify, or at least minimize, 
the effects of such hanky panky 
on the ASCAP distribution sys- 
tem. Whatever the final form of | 
ASCAP’s cleanup will take, it’s a 
cinch that the value of the back- 
ground or non-feature perform-| 
ances will be cut. 
How High the Cut? 

How drastic the cut will be, 
however, will depend on specific 


reports now being prepared by 
ASCAP committees. Before mak- 
ing their decision, the ASCAP 


board of directors will have to jux- 
tapose the dollar payoffs to the va- 
rious categories of background us- 
ages with the coin earned by fea- 
ture performances. 

The definition of what consti- 
tutes a background usage, to cover 
a wide variety of programming 
possibilities, has also been delaying 
immediate action by ASCAP. How- 
ever, it’s understood that the 
ASCAP board has now advanced 
to a stage where a decision can be 
expected either at the board meet- 
ing tomorrow (Thurs.) or at their 
next get-together. 

The recent disclosure that a 
sizable portion of the $25,000,000 
ASCAP pot had been drained 
away by means of publishers’ deals 


with tv producers stirred wide- 
spread resentment in ASCAP’s 
ranks. The writer-members of the 


board were the first to react sharp- 
‘Continued-on page 49) 


Court OK of MDS? 
Chapter XI Plan 
Seen on Dec. 28 


A proposal Musie Dealers 
Service, major New York sheet 
music jobber which filed for re- 
organization under Chapter XI of 
the Federal Bankruptcy Act sev 
eral months ago, to settle all debt 
claims at 12!2° of the total, is 
due to be ratified in court Dec. 28. 
At the time of the filing under 
Chapter XI, MDS listed liabilities 
of $580,000, but that has since 


by 


been reduced to about $500,000 by | 


returns from MDS to the pub- 
lishers. 

The committee of creditors al- 
ready has approved the settlement 
but written acceptances will have 
to be filed by the creditors on Dec. 
29. As one phase of the settlement, 
the Hearst Corp., which handled 
distribution of sheet 
some 40,000 racks for MDS, agreed 
to releuse the publishers from 


their idemnities te pay Hearst in! 


the event that MDS could not. Un- 
der the plan, Hearst will return all 
unsold copies on the racks to MDS 


(Continued on page 49) 











OUT SOON! 





= 





NEW YORK 36 
154 W. 46th Sr. 





Forms Closing Shortly 


The 


o4th Anniversary Number 


Of 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 
6404 Sunset Bivd. 


CHICAGO 11 
612 N. Michigan Ave. 





Usual Advertising Rates Prevail 


Special Exploitation Advantages 


LONDON, W. C. 2 
& St. Martin's Piace 
Trefaiger Square 




















7 


music on) 


| Knoxville, 


Last week's judicial clarification 
| of the issues in the long-pending 
antitrust suit of the 33 ASCAP 
| songwriters against Broadcast Mu- 
| sic Inc. and the two major net- 
| works has now opened the ques- 
| tion of when the case will actually 
| come to trial. The decision on the 
| trial date will likely be made on 
| June 1, under a ruling made last 
| week by N. Y. Chief Federal Judge 

Sylvester J, Ryan. 

Judge Ryan said he would ask 
| for a review of the status of the 
| case on that date and would con- 
| Sider appointing a special judge te 
| expedite the legal procedures, 
There is, however. little prospect 
of an early kickoff for the trial! on 
the basis of the current situation. 
One major factor militating against 
}an early date is the songwriters’ 
request for a jury trial of the is- 
sues. 

BMI and the other defandants, 
meantime, contend that it will take 
around two years more to round 
out their defense. It's expected 
that the defendants will now seek 
to question in pre-trial examina. 
tions some 300 publishers with 
whom the 33 songwriters placed 
their songs. This pre-trial quiz of 
the publishers will add to similar 
| proceedings over the past five 
years in which there has been ac- 
cumulated over 20,000 pages of tes- 
timony, some 11,000 exhibits con- 
sisting of 55,000 pages, and almest 

(Continued on page 49) 


Ida Cox, Bessie Smith’s 
Contemporary, Found In 
Tena.; Will Cut for Col 


Ida Cox, one of the great Negre 
biues singers whose career paral- 
leled Bessie Smith in the 1920s, 
will mark her professional come- 
back for John Hammond Jr. at 
Columbia Records after the first 
of the year. An item in VARIETY 
| recently that he was looking for 
her, came to the attention of the 
| manager of the Gem Theatre, 
Tenn., which long 
booked the old TOBA colored at- 
tractions. She had been lost track 
of since 1952 and Hammond, anx- 
jous to wax an authentic blues 
LP, sent up smoke signa!s for the 
songstress. 

While known as Mrs. Cox, her 
husband is Jessie Crump. an au- 
thentic pianologist in the jaz 
idiem (circa 1925), and Hammond 
pians to bring him east from San 
Francisco, where he has been hi- 
bernating, to cellaborate with his 
estranged wife on the album. 

ida Cox bridged the American 
blues circle between the immortal 
“Ma” Rainey and Bessie Smith. 
She is now between 60 and 65 
and is not to be confused with 
“Baby” Cox (no relation), of the 
same genre, who had a vogue for 
a while at the old Connie’s Ina 
in Harlem. Ida Cox was spotlight- 
ed recently in Hammond's “Spir- 
ituals To Swing” 1938-39 concert 
package on the Vanguard label. 


Stan Kenton’s Far-Out 
Far-Down $1,200 in N.M. 


Albuquerque, Dec. 15. 

Stan Kenton apparently is too 
far out, even for the usually-hip 
students at the U. of New Mexico 
here. 

Kenton and his crew, appearing 
in concert at Johnson Gym on the 
UNM campus last week (8), pulled 
only 800 persons to the 6,000-seat 
auditorium. Most of them were 
| undergrads. 
| Show, booked and sponsored by 
| the UNM union directorate music 
| comanittoe, grossed a_ reported 
| 














tepid $1,200. All tickets were one- 
| priced at $1.50. 

| “Jazz for Moderns,” featuring 
| Dave Bruebeck, Chico Hamilton, 
|Maynard Ferguson and others, 
| which recently played the same 
| UNM gym, pulled a crowd of 3,000 
and grossed about $5,500. 
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Col Repacts Bernstein; Joni Stays 


With MGM; Mindy Carson Moves to Joy 


Leonard Bernstein has signed a+ 
1ew longterm contract with Co- 
umbia Records. He'll continue to | 
ynduct recordings with the N.Y 
*hiharmonie and will also be 
‘rooved as a pianist and composer. | 
His Columbia Masterworks catalog | 


i ae 


already includes a repertoire that} ment by prexy Si Waronker 


covers classical, romantic 
original compositions for concert 
and musical theatre. 
ir 
MGM: Joni James 
Joni James, who’s been with the 
MGM label for the past seven 
ye has repacted with the disk- 
ery. She first clicked for MGM in 
1952 with “Why Don’t You Believe 
Me Thrush and her composer- 
conductor husband Tony Acquaviva 
leave on a European tour this w ok. | 





Joy: Mindy Carson 


Mindy Carson, after singing | 


British Disk Bestsellers 


London, Dec. 15. 





Carrett’s Liberty Berth | 


Snuff Garrett has been named} 


to Libert 


y 


Hollywood, Dec. 15 


Records a&r depart 


replacement. 





CAPITOL MANAGERS IN 


L.A. FOR WEEK OF GABS 


Hollywood, Dec. 15 
Max K. Callison, Capitol Rec 
ords Distributing Corp. veepee 


York for a 


| over national sales, is in from New 
week of conferences 


under the Columbia label for the| With other field men. 


p ist 


five years, has switched to| 
Jo 


Joy Musie publishing company. | 
Te 

new version of the song, “Wake 
The : 


Town and Tell The People.’ | 
which she initially did for Colum- 
bia } 

Miss Carson issmarried to Eddie } 





Eight 


Bill 


district 


Mikels, 

| sales manager; 
cial markets sales manager; 
S 


sales 


which will 


| 1960. Execs attending the meet are 
national 


assistant 


Don Hassler, spe 


He 
and | previously handled the record pro- 
modern music, piano concertos and | motion in this area under promo 
director Don Blocker 

| Blocker has named Bill Keefe as 


managers 
Records, a subsidiary of the| winged in over the weekend for 
the confabs 


revolve 
first disk for Joy will be 2) around company’s sales plans for 


| Jazz 
Gene 


What Do You Want... .Faith 
(Parlophone) 
Make Those Eyes . Ford 
(Pye) 
Oh! Carol Sedaka 
(RCA) 
Travellin’ Light.. Richard 
Columbia 
Seven Little Girls Avons 
Columbia 
| Red River Rock....Johnny & 
~ | (London) Hurricanes 
Mack The Knife Darin 
London) 
Head On My Shoulder...Anka 
(Columbia) 
Teen Beat Nelson 
(Top Rank) 
Snowcoach ......... Conway 


(Columbia) 
Among Souvenirs 
(MGM) 


Francis 





Boutet’s P. R. Shift 

To Bel Air, Atlantic 

Paris, Dec. 8. 

; Philipe Boutet has switched as 
head of public relations and press 
service from Barclay Records, to 
the newly formed Bel Air and At- 
lantic labels. Latter have U. S 
names and are also creating a local 
catalog in variety and classics. 
|} Under Atlantic are the Modern 
Quartet, the Coasters, Jack 
| Dupree, Ray Charles, Bobby Darin, 








Joy, personal manager and legit|Sapak, portable phonograph sales| Milt Jackson, LaVern Baker and 

producer. He’s the son of George| Manager; and Jay Swint, national) Ruth Brown. Bel Aid has the first 

Joy, owner of the publishing firm.| sales promotion manager. album out on the hit Jean-Louis 

Others are George Steiner, L.A.;| Barrault revival of Offenbach’s 

Capitol: Gene Barry Wade Pepper, Atlanta; George|“La Vie Parisienne,” Magyar 

Gene Barry, tv’s “Bat Master-| Novak, Baltimore; Vito Samela,| Tzigane melodies, verious local 

son,” has joined the Capitol roster.| N.Y.; Bob Keels, Dallas; George | dance band groups, folk songs and 

Barry's first sides were cut under|Gerkin, Chicago; Joe Cerami,| such longhairs as Gyorgy Sebok, 
the supervision of Cap’s artists & | Cincinnati. /}Barchet Quartet 

repertoire producer Tom Morgan. — - —-—___ —- — - — = - 

He was ‘backed by a _ nine-piece 





combo under the direction of ar- 


| Ex-AFM Prexy Murdock 
Cited By Toronto Star 
As in Grip of Chicago 


“Canadian overseas will 
|not be hearing the annual armed 
| forces broadcast ‘Hits & Mistletoe’ 
| this year, and if they want to know 
|who’s to blame, his name is Wal- 
l ter Murdoch who takes his 
orders from Chicago” writes col- 


troops 


umnist Piere Berton in the Tor- 
|onto Star. It’s first public men- 
| tion of cancellation of broadcast, 
|set for taping Nov 19, featuring 
| Lucio Agnostini’s 30-piece orch, 
|}Peter Appleyard Quartet and a 
chorus. 


It was cancelled, Berton says, 10 
minutes before due to begin, de- 
spite AFM Toronto local exec’s OK 
nine days before; and despite fact 
that the musicians are paid, “al- 
though their U. S. counterparts 
often perform similar services for 
the American armed forces without 
charge (The Canadians have ai- 
ways received double fees for 
waiving recording rights on this 
show e 

Murdoch was Toronto president 
for 25 years, but in '57 was voted 
out, replaced by George Anderson; 
but his chief aide Norman Harris 
remained secretary-treasurer. Mur- 
doch remained International ex- 
ecutive officer for Canada. This 
year a group of rebels, calling An- 
derson now “a Murdoch man,” 
tried to oust him by running Gur- 
ney Titmarsh and a full slate. Elec- 
tion Saturday (5) was a landslide 
for Murdoch & Co., returning An- 
derson, Harris and most other 
Murdoch men. 


‘Democracy Slate 


Wins All Vacant 
Mpls. AFM Posts 


Minneapolis, Dec. 15. 
An opposition “restore democ- 


racy” slate that had assailed of- 
ficers’ and board members’ recess 
appointments and urged “econ- 
omy” in the organization’s affairs 
swept all five vacant offices in a 





torrid Minneapolis Musicians 
Assn., Local 73, election. 
George C. Murphy, a veteran 


member of the union’s board, who 
had been appointed prexy in a re- 
shuffle of offices following 
the resignation of Stanley Ballard 
secretary-treasurer to assume 
national office, was defeated for 
president by Robert R. Biglow of 
the opposition slate by a vote of 
774 to 285. 

Incumbent v.p. Don Gauper lost 
out, 804 to 250, to William J. 
Burns. The opposition also elected 
its three candidates for the board 
and its candidate won the vacancy 
as delegate to the AFM national 
convention . 

Secretary-treasurer George Murk 
and three other board members 
of the “old*guard” were not up for 
reelection, but the opposition 
sweep gives the “insurgents” a 
five-to-four board majority. 

There were 1,059 ballots cast in 
the election—an unusual turnout 
for the 1,800-member union. 
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ranger-conductor Nelson Riddle. B ETAI L D I S K B E S q E L L E 4 A 
| 
Elektra: Will Holt 

Will Holt, singer-guitarist, has 
been tagged for an LP by Elektra if a | als 
Records. The album, scheduled for | 4 | | - | | x lnc 
release during the last week in| ¢ 7 ls =i = | = 3 
December, is titled “The Exiting | VARIETY =| 2 5 | | 5 le13 sis! |i 
Artistry of Will Holt.” RIETY © S/e| [81/818 | lelelal [slal- 

| Survey of retail disk best sisi 2 ai/e@iSlielia| siaia| |] = >| T 
Paris: Jodi Sands | sellers based on reports ob SIs iSlelelisiBlelali2d' $i elalzls ai Oo 

Jack Gold has picked up singer | tained from leading stores in >| Siz] gis | Elesligié <iniciai£igsiaia t 
Jodi Sands for his indie Paris label. | 17 cities and showing com- elneia2i| ai & siegid/-a- Sineta >| Ss! Ula|A 
Her first session will be held next | parative sales rating for this a 2 | ~ RD | 7 | > a ais = x 1S it tS S ] = L 
week and will be released after the | and last week. OC) sg | S iL iIS isis | lS |& | | | 5 | & 
first of the year. [i/sie- 8lé lieaiSisieic i Sialsili3sl gir 

als iZIiSiViftss 7/2'o/12/13) 817/90 
|| National ei7i/li/eleik Zid 2 0/|% & | | 

“ye one | ° e > |) e = BS i = ° = s n s Fs 4 ra I 

Sam Phillips Justifies | eating elgg aieleigisi</Fi2 2/912 |lelais 
sre | ; Pe 2 SSS ee sisi Es lselZigls 

Deal With Dick Clark _wk._wk. Artist, Label, Title gis i2iFlig le lElalaic ls l|Fieisiziadiais 

id Cail BOBBY DARIN (Atco) 
As Legitimate Promotion Be StS ees 4 5 2 4 5 , 27. 4s 3 78 
Memphis, Dec. 15. | DELLA REESE (Victor) sain ee — 

Sam Phillips, owner of Sun Rec- |} 2 ce nein na s+. , nell ERO EERE EET CERO ETE lem Oe ore 1 1 3 6 67 
ords here who was reported in a) GUY MITCHELL (Columbia) = LL - 
Pore! with ABC s Dick Clark w here 3 3 Heartaches by the Number ; “' 7 ~ oa 10 4 61 

1e deejay and the platter owner} PAUL ANKA BC-P; —— a tee ks z. , Vv v: 
divided profits in a video promo-|} , 0 AUL ANBKA (ABC-Pat F 
tion of Jerry Lee Lewis’ “Breath- |} 4 10 It’s Time to Cry FEDS CES eee 10 4 5S 2 4 3. 2 53 
less” last year. explained that this FRANKIE AVALON (Chancellor) a a. 

“was a legitimate business deal,|/f 5 13 0 Why | 9 1 2 10 9 5 5 5 8 45 
the sort other businesses engage in | ERNIE FIELDS (Rendezvous) —— ‘ a — — 
all the time and what’s more the |} 6 4 In the Mood 3 6 7 3 ° 1 44 
deal Lice arranged by Young & || ——————"WARTY ROBBINS Columbia) — areas — cm 
Rubicam, one of the country s larg- 7 5 i A te i re 6 2 . 10 1 2 5 40 
est advertising agencies. a : ——— —— OE Le I TO: RL ES ee 

i ‘ NUTTY SQUIRRELS (Hanover) 

The Sun Record owner further | 8A 7 Wh! Oh! 3 s 
stated that Clark received a check = Ah. Ee z CREDA CREME BE i... - 9 8 ee 32 
for $2,746.82 from Sun in the ROCCO GRANATA (Laurie) 
transaction and that Sun received 8B 6 Marina : Bitte eae, 6 6 6 1 4 32 
just about the same. “However,” | FLEETWOODS (Dolton) it paint 2 ‘ 
Phillips continued, “this was en-|}10A 11 Mr. Blue rth! 8 4 We i 3 9 9 28 
tirely incidental. The deal was, JOHNNY PRESTON (Mercury) © ae = seein ine —_ _ 
not Ps a "Clack Re pe 10B 12 Running Bear ; 3 _ 1 Pale 28 
good wi or Clark, for ar —_—_——_—S} eee ne --— —- _ —_. ee) 
sponsor, for Lewis and for our |] 1, a ean ner eg ss =? ' 
company (Sun Records).” jay Down Yonder in New Orleans ._ 10 10 8 1 .: 4 7 26 

Phillips said that he only met BUBBY RYDELL (Cameo) 

Clark once “and I talked to him |} 13 S We Got Love ...... ins. soos se esse ceeweers a2. ee 10 4 5 24 
on the telephone—but Dick and BROOK BENTON (Mercury) — —— 7 ——_ 

1 didn’t do this thing to make |}14 et -ee ee. . aw... ; ton. s scenes sees 1 2 3 10 6 23 
money and there was no payola in- || ~~ FATS DOMINO (Imperial) ha ina at iin ; 

volved in one shape or another. 15 Be My Guest 6 3 3 angi 21 

Phillips said the total expenses —— — = . — a cena EL en Sd A 5 
involved in the shipment of the NEIL SEDAKA (Victor) 
records at this end came to $10,- } 1 17 Oh Carol mas se 5 -. os 4 .. .. 4 20 
636.61. He further pointed out) TONI FISHER (Signet 
that it cost a trifle more than 25c | §.17 9 The Big Hurt 10. 8 6 : 1 19 
a record to handle and after all ~ CONNIE FRANCIS (MGM —, a - eeery ergs eee oe E 
expenses were deducted the check |} 1g Among My Souvenirs oe a, 10 3 2 : 18 
a me gs hg HARRY SIMONE CHORALE (20th-Fox) = eo ee 

The Memphis recard owner said || 19 _--__ Little Drummer Boy __ SaT Le ee: a Hecate een ee 
he had no idea what additional ex- CONWAY TWITTY (MGM 
pense Clark had on his ledger. He [20A 15 Danny. Boy eeeee eae ee ree ee _ 1 
pointed out, however, the promo- FABIAN (Chancellor 
tion was effective because it “had/{20B 18 Hound Dog Man © ......... ccc cece eenes ‘ es : S a 
helped to convince the sponsor to -——"WHELLY ALBERTI (London pier «meres “ee foe ae 
retain the show,” he ddded 29 14 Marina “eh 7 6 eT 

Phillips concluded by stating: - ED . —_— - th = eS RE = x ea 
“] want pavola cleaned up as much |f ,,, CONNIE FR ANCIS IGM ; 
as anyone. There wasn’t any pay- 23A_.. God Bless America ae 6 65 an ee as = eee 11 
ola involved in my dealings with LARRY HALL (St: 

Dick Clark. I want to bring the |] 23B | A APL Peers ers REPRE e re eS Sa! 2 x oe fi 9 re ae me 
guilty to justice but let’s not con- ~ RICKY NELSON (Imperial 
demn the whole music business in J 95 921 I Wanna Be Loved 6 6 10 
the process.” 
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Press Inquiry Into British Payola 


Setup deni Fibleccot Vs. Attempts 
To se Airtime Favors 


London, Dec. 15. 

Continuing his campaign to get 
action against alleged malpractices 
in disk programs on radio and tv, 
Member of Parliament Roy Mason 
is finalizing his dossier to present 
to the BBC, Independent Televi- 
sion Authority and Postmaster- 
General. Mason, who got little sat- 
isfaction in the House of Commons 
a couple of weeks back, now reck- 
ons he has facts enough to ask for | 
inquiries by BBC and ITA. 

But while Mason thuswise pushes 
doggedly 
that plugging and corruption are 
rampant, a wry comment comes 
from some of the smaller pubberies 
here. It might be condensed as: 
“We wish they were.” It’s felt 
that, for them, plugging- via any 
means must be accounted virtually 
non-existent. 


There are only three mass media 


outlets for tune exposure, discount-| 


ing Radio Luxembourg, the com- 
mercial radio setup that beams 
programs to Britain from the Con- 
tinent. These three are BBC radio, 
BBC-TV and commercial tv. A 
breakdown of a typical week's out- 
put ef pop disk programs that 
would be of use in reaching the 
buying youngsters shows that BBC 
offered nine that could carry a 
plug, with a potential 10th in a 
children’s request show; BBC-TV 
ran one theoretically valuable pro- 
gram; while commercial tv, on a 


ahead with his charges | 





| ticable to secure plugs. 





national network scale anyway, had 
only one appropriate 30-minute 
spot. Not all these programs, in- 
cidentally, were beamed at hours 


convenient for youngsters looking 
or listening. 

As for live orch programs on 
radio, analysis shows that the same 
specimen week featured seven 
whereon it was theoretically prac- 
Bands tend 
to play only the most commerical 








BMI! Veepee 


Robert B. Sour 


details the new campaign of 


BMI Vs. Broadway 


* * *# 


another Editorial Feature 


in the upcoming 


54th Anniversary Number 


of 


VARIETY 


House Prober Sez 


Payola in Boston 


- Is Tremendous’; To Quiz 12 Jockeys 





INDICT RED FOLEY 


| Kansas City, Dec. 15. 
Red Foley, the Ozark singer 
starred on ABC’s “Jubilee, U.S.A.,” 
last Thursday (10) was indicted on 
two counts of income tax evasion 
by a Federal grand jury here. 
In question are the years 1954- 








of numbers. . ’ 
Probably the very best bet tor Max & Louis Dreyfus 


propagating a platter here is Radio| 


Luxembourg for the simple reason 
that sponsors can buy time of 
their own. Several of the big disk- 
eries run their own show from the 
station. But if a non-time-buyer, 


okay from Radio Luxembourg! 
execs to approach a deejay (the 
permits are limited) and is then) 
allowed to “entertain” same. 


Can be seen that the differ- 
ences are 
Britain and the US., 
plethora of radio and tv stations 
and welter of independent labels 


a sad payoff fact is, 
when and 


1955 for which the indictment 
|charges he owes $28,498 in taxes. 
| He reported incomes of $10,972 
in 1954 and $11,3677 in 1955, while 

incomes 


R & H Stude Scholarships ‘\..'s ghesss ths actual incomes 


Max and Louis Dreyfus, head of | tively. 
Chappell Music, have set up stu-| 
|dent scholarships at the Juilliard 
such as a small outfit, wants to get | School of Music, N.Y., in the name | charges against him are among 21 
a plug. he has first to get the | of Richard Rodgers & Oscar Ham-| indictments turned in by the jury. 
merstein 2d, the showtune writers | 


j 


| part of the Chappell combine. 


The 


Dreyfuses presented Wil- 
considerable between} liam Schuman, Juilliard’s prexy, 
with its | with $35,000 last week with the 


The network tv show originates 
in Springfield, Mo., and Foley 
|makes his residence there. The 





whose firm, Williamson Music, 7 Stearns’ 0’seas ‘Web’ 


Julie Stearns is back in New 
York after several weeks overseas 
jwhere he set publishing ties. In 
England, he formed Julian Stearns 


| proviso that the income from that |; tq with Mickey Schuller as office | 
whereon a pubbery can at least| gift provide a scholarship to a stu- 
secure exposure for a number. And | dent composer interested in music 


that even fer the theatre. 
if a disk can get an| & Hammerstein had set up a schol- 


In 1954, Rodgers 


ariing on every available spot the) arship in the name of Max Dreyfus, 
exposure’s se comparatively limited | | marking the publisher's 80th birth- 
Rodgers is on the board of 
' Juilliard. 


that it doesn’t necessarily mean a 
thing. 





| day. 


topper. 

| In Germany, Stearns tied up with 
Peter Meisel; in France, with Rudy 
Ravel; in Italy, with Reeordi; in 
the Scandinavian countries with | 
Felix Stahl. His representation in 
Australia will be handled through 
|} Howie Richmond. 














RETAIL ALBUM BEST SELLERS 
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This Last 2 r =\2 sisis Sle lS SEES sislt 
wk. wk. Artist, Label, Title gee bo Z <iBialzisizieiaia SIE E1818 l8 s 
KINGSTON TRIO (Capitol) 7 
1___1 __Here We Go Again (T 1258)... Se ia Ob a Oe OS ee oe oe ee Se SS ee 
JOHNNY MATHIS (Columbia) ‘4 
Rw “ * |S} seers, : £2 we 27S A 3.9 ££: 2 oe 2 ee 
SHELLEY BERMAN (Verve) A 
33 _Imside Shelley Berman (MGV 15003) rd. . 6 Fe BS oe BE ee Sh ew 6 Oe ey € 100 
~ MORMON TABERNACLE CHOIR (Col. S, 
4 4  Loerd’s Prayer (ML 5386) .. serge ese seeeeees 7 5 S -§&.4 tf: 2. Sh Se 62 
~ SHELLEY BERMAN (Verve) sail 
5 6  Qutside Shelley Berman (MGV 15007) =a : 9-2 9. 8 ® Byes ee a 
KINGSTON TRIO (Capitol) 
6 5 _ At Large (T 1199) ... o- 2-3 8 9 ..@. & £3 2 9 46 
FRANK SINATRA (Capitol) 
7 8 No One Cares (T 1221) .... Sen 6 3 , um s 8 4 10 45 
SOUND OF MUSIC | (Columbia) 
8 Original Cast coe) i; 2 eee : ws 4 Pre 
SOUTH PACIFIC (Victor) a 
9A 9 Soundtrack (LOC 1032).......................... 5 6.8 8 e 31 
ASSORTED ARTISTS (Victor) iF 
8B 7 60 Years of Music America Loves | (LM 6074)........ & 228: 3 6 7 31 
FABIAN (Chancellor) 1S paiie ia 
11 25 Fabulous Fabian ....... 1d ve aes 0855 ee 4 3 2 24 
PORGY & BESS (Columbia) ” 
12A 12 Soundtrack (CL 5410) .... .... ‘esses hemes 9 3 7 5 20 
~ DAVID SEVILLE (Liberty) 
12B 10 Let's Sing With Chipmunks (LRP 3132). 4 6 3 20 
ROGER WILLIAMS (Kapp) 
1415 With These Hands (KL 1147).................... 6 6 5 9 18 
JOHNNY MATHIS (Columbia) ‘ 
15 17 More Great Hits (CL 1344) ...................... ¥$3- 7 Ge ... 22.55 0548 oe 
BOBBY DARIN (Atco) 
16 23 That's All (LP 104) .. pi oasn 10 4 4 15 
TAKE ME ALONG (Victor) x 
17A_14 Original Cast (LOC } 1050) .. ns sass siees 2 9 10 12 
HARRY SIMONE CHORALE (20th-Fox) 
17B Sing We Must of Christmas sss... 6 4 12 
MARTY ROBBINS (Columbia) 
19 18 Gunfighter Ballads (CL 1349)... 6 8 8 
HARRY BELAFONTE (Victor) 
20A 13 At Carnegie Hall. (LOC 6006) .................... 10 7 2 a 
FRANKIE AVALON (Chancellor) 
20B Swinging on a g on a Rainbow | ps ereseee sesso eases et . 6 7 
~ MITCH MILLER (Columbia) _ 
>. Party Sing With Mitch (CL 1337)................. 10 Use 5 6 
RAY CONNIFF (Columbia) _ 
23 Meets Butterfield (CL 1346) s ° 
GYPSY (Columbia) 
24 16 Original Cast (CL 5420) .............--+.- +++ see: & 10 4 
GIGI (MGM) 
25 Soundtrack (E 3641) 9 2 


ON INCOME TAX RAP) 


Boston, Dee. 15. 

At least 12 Boston disk jocks 
will be subpoenaed to testify im 
Washington probably in February 
on payola, Congressional investi- 
gators working here say. In the 
meantime, the distriet attorney, 
Garrett H. Byrne, has joined the 
Federal investigators in the probe 
of alleged payments to diskers and 
other staff members of radio and 
tv stations. 

James P. Kelley, investigator for 
the House Subcommittee on Legis- 
lative Oversight, said payola in the 
radio-tv industry here was not con- 
fined to playing records, He said the 
practice atso extended to so called 
“public affairs” broadcasts and 
telecasts. “We discovered that pay- 
ments were made to officials of tel- 
evision news programs for presen- 
tation of film clips on such events 
as weddings, banquets and ribbon 
cutting ceremonies.” The investi- 





gator said: “I call this electronie 
prostitution.” 
The d. a. said: “I stand ready te 


cooperate fully with the Federal 
investigators. If their investiga- 
tion uncovers evidence of violation 
of state laws, particularly the state 
| bribery act, then my office stands 
ready to prosecute to the limit. I 
|}am watching this payola probe 
| with great interest.” 

| Kelley and his assistant, Oliver 
| Eastland, said fimancial records of 
| recording companies and musie 
| publishing houses definitely have 
shown that “payola in Boston is 
tremendous.” 
| “Some of Boston's top disk jock- 
eys will be among those summoned 
| from Boston to testify before the 
| committee in Washington probably 
' in February,” Kelley said. At least 
| one station’ owner will be called 
| before the heuse committee, he 
| revealed. 

| The two investigators said finan- 
| cial reports they had obtained from 
| music publishing firms appeared te 
| them to provide “sufficient infor- 
mation to warrant a full investiga- 
| tion of payola by the House sub- 
committee.” 

; The state of Massachusetts has 
| the power to prosecute any re- 
ceivers of payola under a statute 
that stipulates fines ranging from 
$16 to $500 and jail terms from 
one to three years for offerers and 
acceptors of bribes. 


Tenn. High Court Finds 
For Dr. Paullus on Rights 
‘ e be , 
To ‘White Silver Sands 
Memphis, Dec. 15. 

Tennessee's Supreme Court 
ruled this week in favor of Men- 
phis’ Dr. George Paullus in a 
lengthy lawsuit over the publish- 
ing royalty richts of “White Silver 
Sands,” hit 1957 tune. The state’s 
highest tribunal affirmed a pre 
vious Court of Appeals ruling 
which held that the Memphis med- 
ico was entitled to 50% of royalties 
said to be in the thousands. 

The court fight also centered 
around another Memphian— 
Charles Matthews who has con- 
tended that he owned all the pub- 
lishing rights. The complex court 
battle also has still another Mem- 
phian—Mrs. Gladys Reinhardt, 
secretary at a Memphis hospital, 
testified that she worked with 
Matthews in composing “Sands.” 

Memphis Chancellor Ceylon Fra- 
zer ruled that the hospital secretary 
was entitled to half of the co-au- 
thor’s rights with Matthews. 

Meanwhile, Dr. Paullus, who 
neads the Sharina Music Co., pub- 
lishing firm of “Sands,” is holding 
his ground on the state’s high 
court rule with more te come. 


Dot’s 107 LPs in 1960 


Holiywood, Dec. 15. 

Dot records, which has a cata- 
log of 397 albums, including 127 
stereo packages, will cut an addi- 
tional 107 LPs in 1960. 

Louis Prima & Keely Smith 
will etch a minimum of 10 albums, 
both as a duo and singly; Pat 
Boone, who already has 11 sets on 
the market, will do an additional 
seven; and Billy Vaughn is ear- 
giving him a 








marked for eight, 

















total of 21. 
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Josephine 
Baker 

Returns to 

the United States 
February 1, 1960 
for a limited 
engagement. 








Exclusive Management 


William L. Taub 
465 Park Avenue 
New York 22, 4 


PLaza 5-570 3 
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DELLA REESE (Victor) ......cccscccoee ve 


48 MUSIC 
RCA-FTC Consent 

De Model 

Federal Trade Commission 20 TOP 
wna RCA Victor entered into a 
con decree yesterday (Tues.) | age 
aimed at the elimination of alleged | 
pas ola practices, Under the decree, || Week Week ARTIST AND LABEL 
all practices which the FTC com- | ELL (Columbia 
plained about would be discon- | ‘ 3 GUY MITCH (Cok 
tinued by the disk company with | 2 1 BOBBY DARIN (Atco) ....ccccceccees 
no admission of any violation of | 
the law. The original FTC cita- | 3 2 
ticn also named London Records, | r r — 
David Lowe of Philadelphia | 4 10 FRANKIE AVALON (Cha 
(Cameo Records) and six distribu- | 5 9 PAUL ANKA (ABC-Par) 
tor It's understood that Victor, | 
as a key major label, joined with 6 4 ERNIE FIELDS (Rendezvous) 
the FTC in working out a model we 
consent agreement for the whole 7 5 MARTY ROBBINS (Columbia) 
industr | y ae 
FLEETWOODS (Dolton) 

Under the decree, Victor con- | 8 i 7 ‘ © . 
sents to prohibit any of its affili- | 9 13 TONI FISHER (Signet) 
ates and employees from giving | TATPRT Be 
money to induce the broadcast or | 10 ee FREDDIE CANNON (Swan) 
artificial “exploitation” of its rec- WN f nies 
ords. All forms of unauthorized | il 6 ROCCO GRANATA (Laurie) 
payoffs to broadcast personnel, in- |] 12 og FATS DOMINO (Imperial) 
cluding disk jockeys, is prohibited . 
in the promotion of records. In | 13 8 BOBBY RYDELL (Cameo) 
short, payola in all its forms {is | “ J 
outlawed under the FTC-Victor | 14 +9 CONNIE FRANCIS (MGM) 
consent decree. | 5 T iI “LS anover 

RCA, as the parent company of 15 11 NUTTY spe gan (Han 
‘ictor, hailed the decree as “very 16 12 NEIL SEDAKA (Victor) 
constructive” and deserving of ey r 
support by all responsible mem- 17 16 JOHNNY PRESTON (Mercury) 
bers of the industry. If question- y y 2 . 
able practices are stamped out, 18 20 BROOK BENTON (Mercury) 
RCA execs stated, the entire in- 19 15 WILLY ALBERTI (London) 
dustry will benefit, including art- ; 
ists. distributors, dealers and con- 20 14 FABIAN (Chancellor) 
-caeeacse a bane Wy * ASCAP + BMI 





TUNE 
Heartaches By Number* 
Mack The Knife* 
Don’t You Know* 
Whyt 
It’s Time To Cryt 
In The Mood* 

El Pasot 

Mr. Bluet 

The Big Hurt* 

Down Yonder In N. Orleans* 
Marinat 

Be My Guestt 

We Got Love* 

Among My Souvenirs* 
Uh! Oh!t 

Oh Carol} 

Running Beart 

So Many Wayst 
Marinat+ 

Hound Dog Mant 








Kertman on HiFi Sales 
Hollywood, Dec. 15. 
Cy Kertman, a 15-year veteran 
of the music business in various 
phases, has been appointed veepee 
in charge of sales and promotion 
of Hi-Fi Records by prexy Richard Minneapolis, Dec, 15. 
Vaughn. Northwestern National Life In- 
Kertman, who prior to this job|surance Co. of Minneapolis in a 
was in personal management and | novel promotion has had 70,000 
promotion, was in field making | cords made up featuring local 


Insurance Co. Pushing 
Platters as Premium; Go 


At Cost to Drum Up Biz 





story in N.Y., New Orleans and 
other cities ’ getting acquainted | and former. Twin Cities’ tv and | 
with 


distribs and branch managers. |radio performers and a wellknown 





singing group here. 
It will sell the longplay records 


OF THE to policy holders and supply them 
WEEK \to salesmen at cost to distribute to 
| prospects. Presentation sets will 

| go to schools and hospitals. 
DICK iby a local outfit, Kay Bank stu- 
|dios, and RCA did the pressing. 
| Northwestern Life for years has 
|been sponsoring a local singing 
group, the Carillon Singers, on the 
| air and otherwise at Christmas 
time. Executives, however, thought 


| This is the largest ordering of 
|it would be a good idea to distrib- 






custom-made disks ever placed in 
these parts. The disks were made 








Col Advtg. to B & B 


Columbia Records has switched 
its advertising business to Benton 
& Bowles. 

McCann - Erickson 
handled the Col account, 

















The Band the Dancers Demand 


RICHARD MALTBY 


And His Orchestra 


America's Most Popular Band Among Colleges 
_ COLUMBIA RECORDS 


Booked Exclusively by 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 


203 N. Wabash Ave. 407 Lincoln Rd. 
Chicago, Ill. Miami Beach, Fla. 
CEntral 6-9451 sEfferson 8-0383 


lelatalalalalalatalalalaiaiaiaialstoislaiololat- 4 
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745 Fifth Ave. 
New York 22, N.Y, 
PLaza 9-4600 


8619 Sunset Bivd. 
H’wood 46, Calif. 
OLympia 2-9940 








Sings | uate a-souvenir which would stick 
around and cause itself to be no-|,. 
\ticed. They hit on the disks, with 
la couple of Carillon Singers’ | 
| Christmas numbers as a starter for | 
the recordings. 
K 12852 


MG 


previously | 
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Inside Stuff—Music 


Warren Covington’s use of “Tommy Dorsey Orchestra” 


arrangements is a 
then running 
while playing 
“rental” goes 


“a very similar 
a business from it 


to Dorsey’s widow 


a date at Brant Inn, 


name and 
arrangement to renting a building, 
myself,” he told the press recently | 
Burlington, Ont. A portion of the 
and four children. Covington—only 


man with the band who ever played with Dorsey, and that briefly 
| (“but Dorsey was changing his musicians the very week he died”), 
can bring in new arrangements, sounds and methods that have noth- 
jing to do with Tommy Dorsey—cha cha, for example. This differs from 
|the Glenn Miller orch, which is bound to Miller sounds. Covington 
doesn’t believe the “big-band sound” is coming back—‘“people will 
buy what they like to listen to, without thinking if this is a big-band 


sound or not.” 





Arranger-composer Lew Douglas has shifted his base of operations 


from Chicago to New York to set 
recording companies. 


cury Records’ artists & repertoire 


While in Chi, 


up “a consultation service for indie 
Doug!as was associated with Mer- 
department. In the past few weeks, 


as a freelancer, Douglas completed a Roulette LP for Cathy Carr; spe- 
cial arrangements for Jaye P. Morgan; a single session for Jeannie 
| Thomas at Felsted; a single for Danny Dream on Todd; a single for 


Dick Lee on Unison, and is now 
which will be produced for Felste 


working on an LP for 


Miss Thomas 
d by Sid Ascher, 





Johnny Horton and his manager- 
teed off a 20-day USO tour of Ja 


and a couple of days in Hawaii tossed in. 


Xmas. It’s first Oriental tour for H 


tle of New Orleans” has 


| - a 
Gimmi 


| great guns. It’s 


| a top-rated rock 'n’ roll unit. 


ck being employed by the Prom Ballroom, St. 
“Young Adult Dances” 
| for all 18 years or over, feature tw 
is a smooth danceband playing traditional arrangements; 


aecompanist, bassist Tillman Franks, 
pan Dec. 10, with some civvy dates 
They'll be in Tokyo for 


orton, whose Columbia disk of * ‘Bat- 


passed 3,000,000, to become the top seller of 
59. It was written and first recorded by Jimmy Driftwood. 





Paul, is going 
Saturday nights. Dances open 
o bands on the stand all night. One 
the other is 





MANCHESTER AFM 
JOINS ‘TY BOYCOTT’ 


Manchester, N.H., Dec. 15. 
Manchester Loeal 349, American 


pating in a national consumer boy- 
cott of sponsors and producers of 
television film shows featuring for- 
eign-made music, it has been an- 


nounced by the secretary, Edward 
Cote. 

“The boycott has been forced 
upon us,” Cote declared, “by the 


growing practice of tv sponsors and 
producers ‘dubbing in’ music made 


abroad at ‘cut rates’ and then using | 


if on so-called 
shows to sell 
the American public.” 


American-made 


Cote also charged that motion | 
picture producers in this country 
are using the same tactics, pointing | 


out that the situation has become 
so serious that Sen. Wayne Morse 
of Oregon has demanded a Con- 
gressional investigation of the ef- 
fect of these practices on employ- 
ment of American musicians and 


other workers in the film industry. | 


Federation of Musicfans, is partici- | 


American products to | 


Overstake in Dot Post 
Hollywood, Dec. 15. 

Richard Overstake has joined 
Dot Records’ a&r department. He 
will direct relations between disk- 
ery and music publishers in addi- 
tion to assisting in development of 
label’s foreign activities. 

He previously was general man- 
ager of Spoone and Googa Music 
‘Ypubberies, affiliated with Dot pac- 
tee Pat Boone. 





| 


lawfirm, 


On the Upbeat 








New York 


Ornstein & Arrow, 
tied with the 


musie biz 
Clement- 


| Sanford-Fisher firm for represen- 


| show Saturday 





tation in Nashville .. . Low Breck- 
er, owner of Roseland Dance City, 
penning a weekly (Tuesday) col- 
umn for the N. Y. Daily Mirror .. 

Father-in-law of Max Callison, 
Capitol Records national’ sales 
manager, died last week (10)... 
Singer Danny Leslie guests on 
Richard Hayes’ \WNEW-TV show 
today (Wed.) . Don Evans has 
taken over the keyboard at Le 
Vouvray ... Toni Carroll goes into 
the Racquet Club, Dayton, O., Dee. 
26... Jimmy Clanton goes on a 
one-nighter tour on the Coast Dec. 
28-Jan. 2. 

Sigmund Spaeth’s “Fifty Years 
of Music” selected for_presenta- 
tion by Radio’s Texaco, Opera Quiz 
to all those who submit questions 
on opera used on the program... 
Anita Bryant will feature two sides 
from her first Carlton LP when 
she guests on Dick Clark’s ABC-TV 
19)... The Vaga- 

Puerto Rico’s El San 
18-27... Jo-Ann Camp- 
bell inte Long Island's Club Sa- 
fari for the New Year's weekend 

Stu Ostrow, Frank Music veep, 
back from a Coast quickie. 


bonds into 
Juan Dec 





Chios 
Toshiko & Charlie Mariano quar- 
tet, new unit, launches Feb. 17 at 
Blue Note. Mariano’s an ex-Stan 
Kenton saxist .. . Johnny Martell 


Trio, current at Preview Lounge 
here, opens Jan. 25 at the Huddle 
Embers, Indianapglis, for three 
frames . Ramsey Lewis three- 
some set for Capri Room, Kokomo, 
Jan. ‘4 . Velvetones, society 
four-piecer, to St. Paul (Minn.) 


| Hotel Jan. 4 for three weeks. . 
Sal City Six signed for 400 Club, 
Denver, Feb. 1 . . . Erroll Garner 
Trio, nowadays aloof from niteries, 
signed for: Freddie's Cafe, Min- 
saunelie. Jan. 18 for single stanza 
. Hal Munro orch has two Louis- 


ville dates Dec. 23, first at the 
Louisville, C.C., then at Brown 
Hotel. 
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. * SCARLET RIBBONS . 
13 * THE BROWNS 
RCA Victor 
# 47-7614 
* ENOCH LIGHT 
Grand Award 
#45-1035 
MILLS MUSIC, INC, 


RUPTURE: EASER 


T.M. Reg. U.S. Pat. Off. (A Piper Br 














Double...$5.98 


ae =, $495 rie, 
R 
3606551 Hora gen 
A strong, form-fitting was e sup 
rt for reducible inguinal hernia. Back 
cing adjustable. Snaps up in front, 
Adjustable leg strap. Soft, flat groim 
pad. No st or leather bands. Fer 
men, women, children. Mali orders give 
measure around lowest part of abde- 
men, state right, left side, double. 
PARK VANDERBILT een, co. 
64 E. 34th St., New York, 
MUrray Hill 5-3304 


Left 
Side 

















FOR CHRISTMAS 


AMES BROTHERS—VICTOR 
GENE AUTRY—CHALLENGE 
DOROTHY COLLINS—BELOCK 
BING CROSBY—DECCA 
FONTANE SISTERS—DOT 

RAY CONNIFF—COLUMBIA 
CLINT WALKER—WARNER BROS. 





SILVER BELLS 


Recorded by 


PARAMOUNT MUSIC CORP., 1619 B’way, New York 19, N.Y. 


PROGRAMMING 


FOUR ACES—DECCA - 
VINCENT LOPEZ—CORAL 
JOHNNY MATHIS—COLUMBIA 
FRED WARING—CAPITOL 
LAWRENCE WELK—CORAL 
PAT BOONE—DOT 
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Timetable in Cleffers’ Suit 


Continued from page 43 





3,000 pages of answers to a 
interrogatories. 


Special Master’s Authority | 
The trial status of the suit, | 


meantime, is further tangled by ; 
the claim of the defendants that) 


the songwriters have thus far failed | 
to specify the details of their 
charges that there has been a con- | 
spiracy between BMI and the | 
broadcasters against the ASCAP-| 
ers’ songs. However, Judge Ryan| 
has moved to give more authority | 
to former Judge Harold M. Ken- 
nedy, who has been acting as spe- 
cial master in the pre-trial hear- 
ings. Judge Ryan has made it 
tougher for both sides to appeal | 
from decisions made by Kennedy, 
even though the latter is only act- 
ing in a quasi-judicial role. 

Federal Judge Edward Wein- 
feld’s decision on the case last 
week now has defined the area in 
which the plaintiffs have standing 
to sue, limiting it to the question 
of publication and recording rights. 
He ruled that with respect to the | 
public performance rights, which 
are vested in ASCAP, the song-| 
writers are without standing to 
sue. 

According.to the plaintiffs, their 
allegations of a conspiracy against 
ASCAP songsmiths by BMI and 
the broadcasters have not been 
substantially affected by Judge 
Weinfeld’s decision. They plan to 
focus on their charges that BMI 
induced publishers to refrain from 
publishing and/or exploiting their 
songs and that the broadcasters, | 
via their recording subsidiaries, 
likewise discriminated against | 
ASCAP songs. 

Defendants’ Views 

The BMI side, however, contends 
that Judge Weinfeld’s decision now | 
accents the responsibility of each 
of the plaintiff songwriters to 
prove that they had been damaged 
by the conspiracy. The defendants 
read Judge Weinfeld’s decision as | 
meaning that the songwriters could | 
only have been damaged when the | 
ASCAP publishers of their songs 
also had BMI affiliates. However, | 
the defendants point out, practi-| 
cally all of the songs written by 
the plaintiffs have been published | 
by old-line ASCAP firms without 
BMI connections. Moreover, some | 
of the songwriters such as Ira} 
Gershwin and Richard Rodgers & | 
Oscar Hammerstein 2d, have their | 
own publishing setups, ‘the defend- 
ants point out. The BMI side asks 
—{—_————— 


LATEST RELEASE 
STEVE 
LAWRENCE 
Sings 
PRETTY BLUE EYES 
b/w 


You're Nearer 
10058 










GREAT HITS! 





§ 


BOURBON STREET © 
BEAT 


WARREN COVINGTON 
DECCA #9-31010 


SEASON’S 
GREETINGS 


; MITCH MILLER 
COLUMBIA #48888 


MUSIC PUBLISHERS 
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Brand New and Just Out! 


MISTER 
SANTA 


By PAT BALLARD 


THE LOLLIPOPS 


Warner Bros. 
#5122 





| songs? 





E. H. MORRIS 














the question: How can their own 
publishing companies be accused 
of entering into a conspiracy with 
BMI to limit exploitation of their 


The plaintiffs counter with the | 
claim that even where the pub- 
lisher has not been part of the al- 
leged conspiracy with BMI, the 
writer has been damaged by the 
curtailment of his recording op- 
portunities. 


ASCAP Plugs 


Continued from page 43 

















ly against such practices and have 
been pressing for a reformation of 
the weighting formula for back- 
ground music. The ASCAP pub- 
lishers, some of whom benefitted 
greatly from the payola exposures | 
on tv, have been cooperating to | 
plug the holes in the ASCAP sys- 
tem. As long as the holes oe | 
isted, they felt it was business en- | 
terprise to exploit them to the| 
best of their ability. 

Less of ‘Temptation’ | 

The ASCAP reform will have a 
long-range impact on tv's payola| 
potential. Currently, the payoffs 
and cut-ins in the broadcast indus- | 
try have virtually vanished under | 
the spotlight of various probes into 
corrupt practices on the airlanes. 
However, once the heat is off, the 
payola boys can be exepected to 
come back into action, as they al- 
ways have in the past. 

ASCAP is aiming to eliminate , 
temptation from its end. At the| 
present time, a publisher can split 
an ASCAP payoff of from $60 to 
$100 with a tv producer on each 
of 15 tunes per half-hour. If the 
ASCAP payoff is radically reduced, | 
it’s figured that it will become un- | 
profitable for the publisher to split 
and unworthy of the risk for the | 
tv producer to accept the coin. 

ASCAP, meantime, is being 
helped in its effort to curb the 
artificial payoffs by the steps being 
| taken by the broadcast industry to 
police their own operations. A 
closer check by station officials on 
producers and other programming 
execs will lead of itself to selec- 
tion of music on the basis of judg- 
ment of music merit that is not af- 
fected by coin payoffs or other 
favors. 











gees “CONtinued from page 43 





— 
team of production specialists, aud- 
itors and cost experts are prying | 
open a situation in which RCA (1)! 
was boycotted by disk retailers | 
throughout Spain; (2) lost all its 
major- custom stamping clients; 
(3) turned out an alarming percent- 
age of defective RCA piatters; (4) | 
owed the Spanish government | 
close to $500,000 in pesetas; (5) | 
presented a complex and difficult | 
financial picture. 

Nothing has been made public | 
beyond the brief announcement 
that omitted even the stereotyped 
“thank you” customary on such 
occasion, inserted by the director- 
ate in local papers stating, “This 
company calls the attention of its| 
clients and public to the fact that 
Don Gabriel Soria Rosales is no! 
longer connected with it, having | 
presented his resignation to the} 
organization.” With Soria absent | 
from Madrid and unavailable for | 
comment, and with RCA toppers 
here treating the situation with ut- | 
most discretion, irate stockholders | 
are nevertheless not only talking— 
but are threatening legal action 
against the former management. | 

Other reliable sources report | 
that RCA would consider selling its 
plant facilities and holdings here— 
built five years age and looked on 
then as a model showcase of US. 
pioneer investment in Spain. In 
the meanwhile, Hottelet and his 
recently-arrived staff from the 
U.S. and Europe have started the 
process of getting the company 
back on its feet. 





Stan Thomas to Seeco 

Stan Thomas has joined Seeco 
Records as assistant general man- 
ager to Mort Hillman. Latter is 
Seeco’s sales manager and artists 
& repertoire chief. | 

Thomas’ duties will also include 
New York disk jockey promotion. } 





|I am the member of the Bratislava 


jnie Francis 


| wonder whether there is also some 


| particularly modern jazz fans. 


|ing and listening to soundtracks 


| $5.95), 


Czech Hepcats Want 
‘Pen Pal’ Tieup With 
U.S. Modern Jazz Clubs 


Bratislava, Czechoslovakia. 
Editor, VARIETY: 
Let me please ask you for an in- 
formation concerning jazz and pop 
music scene inside your country 


Jazz Club management and this 
information has an essential im- 
portance for me as well as for all 
members of our Jazz Club. 

I would be very thankful to you 
if you were so kind and let me 
know where it is possible to pro- 
cure the photos of top modern 
jazz musicians. 

My following request concerns 
the jazz and nop music life in 
your country. There are many fan 
clubs there in the States, e.g., the 
Frankie Avalon Fan Club or Con- 
Fan Club. I really 


Horace Silver Fan Club or Dizzy 
Gillespie Fan Club or some other 
jazz musician’s or singer’s fan 
clubs. I would like to know wheth- 
er there is not some general jazz 





| fan club or simply, like here in | 
| Czechoslovakia, any sort of club 
| associating the jazz lovers, I mean | 


The principal aim of-our jazz 
club is to inform everyone being 
interested in jazz about the latest 
news, developments of jazz abroad, 
particularly in the U. S., to show 


| what jazz really is through playing 


mainly the contemporary forms of 
jazz at concerts, jam_ sessions, 
dancing parties, or through lectur- | 


The source of our information is | 
several jazz programs from the | 
radio. Being confined to this rela- | 
tively uneffective source of the 


discontented with it, wanting to do 
more. The aim of our club can be 
reached only through connecting 


|with some sort of a jazz club, 


through corresponding with its 


| members. 


Pete Schmitz 
10 Tolstcho 
Bratislava, Czechoslovakia. 


‘Jazz,’ ‘Counting Blues’ In 
Literary Hip Parade 


“Jazz,” edited by Nat Hentoff 
and Albert McCarthy (Rinehart; 
is a collection of specially- 
commissioned articles by 12 ex- 
perts in the field. Purpose, accord- 
ing to editors’ preface, is to bring 
|jazz inte “fuller perspective.” 
Tome includes pieces by both edi- | 
ters; Martin Williams on Jelly Roll 
Morton; Gunther Schuller on Duke 
| Ellington; Max Harrison on Charlie 
Parker; Hsio Wen Shih on the big 
bands; also items by Charles Ed- 
jward Williams, John Steiner, 
Franklin S. Driggs, Guy Water- 
man, Paul Oliver and Ernest Bor- 
neman. Hentoff is editor of “The 
Jazz Review”; McCarthy is British 
jazz critic, editor of “The Jazz 
Monthly.” Volume is worthy entry 
to Rinehart’s current jazz series. 

“The Country Blues” by Samuel 
B. Charters (Rinehart; $4.95), 
traces history of the blues from 





|fields of the south to its present 
|“art” form. Tome is the work of 


a young band leader who has spent 
last decade researching subject. In 
text and illustrations, he reflects, 
not only lives and music of men 
like Blind Lemon and Big Bill 
Broonzy, but also such singers as 
Brownie McGhee and Sonny Terry 
whose voices, in addition to rec- 
|ords, have reached the Broadway 
stage (“Cat on a Hot Tin Roof”; 
'“Simply Heavenly”) Volume -is 


excellent contribution to current 


spate of books on modern music. 
Rodo. 








Continued from page 43 








which, in turn, will return them to 
the publisher. 

The racks, which were once a 
highly successful operation, ac- 
counting for virtually a guaranteed 
sale of over 100,000 copies on a hit 
song 10 years ago, were badly hit 
in recent years by the decline in 
copy sales. That decline was al- 
most simultaneous with the advent 
of the rock 'n’ roll song idiom in 
which the melodic element, neces- 
sary for sheet music, was second- 
ary to the beat and the per- 
formance. 


| families, 


| latest developments in jazz, we are 


Sore Spot in Mex Music Union, Osorio 
Quits Board; Venus Rey Leads Rebels’ 





Gouge! It Hurts 
Newport, R.I., Dec. 15. 
Louis L. Lorillard, head of 
the Newport Jazz Festival, is 
getting an offer of the peace 
pipe from the city council 
here. Lorillard is angered over 
an $8,000 bill for last sum- 
mer’s festival and claims the 
city is gouging the bash. 
The city council is planning 
a peace-making resolution with 
Lorillard. 











AFN Execs in Europe 
Check Deejay Payola 
By Close Supervision ° 


Hoechst, Germany, Dec. 8. 
Payoff to disk jockeys working 


Mexico City, Dec. 8 
] The internal conflict in the 
| Mexican Musicians Union has 


flared out into the open, with two 
| opposing camps fighting for con- 
| tre. 

Fidel Velazquez, head of the 
| Mexican Federetion of Labor, who 


| gave his support to Juan Jose 
Osorio, 


leader of the union for 
| Many years, had to backtrack when 
| opposition group, headed by 
| Venus Rey and Felix Rivera 


| Hernandez, made a violent demon- 
stration at an open assembly last 
week, 


| Upshot of it all was that Osorio, 
| who insists that he is the legal 
head.of the directive board, Vel- 
azquez and other incumbents of 
present board walked out, leaving 
dissenters to be harangued by 
Venus Rey. The latter spearheaded 
a new board pledged to “exterm- 
inate ‘Osorioism’ totally.” 


+ Forces Network, the. What started whole matter off 
military’s giant radio network! ...~ : * nf 
stretching through France and|°® alleged mismanagement of 


| Germany and headquartered here, 


is just about impossible, according 
to a station exec. And the few 
times it’s been tried, it’s been 
stopped in a hurry. 

The network is admittedly the 
most important one in Europe for 


| influencing the popularity of new 
|U. S. 


records with close to 1,000,- 
000 U. S. servicemen and 
and has tremendous in- 
fluence, too, with several million 
German and French listeners, who 
tune in mainly to hear the latest 
Stateside records. 

Nonetheless, the station has 
done an excellent job of prevent- 


ing corruption, according to Lt. 
Col. Samuel S. Kale, who com- 
mands the AFN net. “We have 


never heard of anything like gifts | 


of money or bribes to jockeys over 
here. If we did, we would take 


| immediate action.” 


Kale revealed that about a year 
ago, one jockey privately con- 
tacted a record company and 
asked to be put on the company’s 
| free list to receive piatters. AH 
records played over AFN. how- 
ever, must come from Armed 
| Forces Radio & TV in Los An- 
geles, so when the-record company 
found this out, it contacted the 
station, and the jockey has been 
replaced. 

The station has all disk jockeys 
make lists of the songs they play, 
| and if the program supervisor feels 
one platter gets too many spins, he 
checks the mail to see whether the 
requests warrant the extra play- 
ings, Kale said. 

“We watch our programs. very 
carefully. Lots of our boys like 
more rock and roll than we think 
we should have. We try to keep 


our record shows to not over 25% 
rock and roll. 
fair proportion.” 


We feel that's a 


their | 


union funds by Osorio and his ex- 
ecutive committee during past 12 
years. 

While musicians 
away at more than 
blowing a lot of hot air instead 
of brass, Osorio said he was will- 
ing to submit entire matter to a 
new election in which he will bow 
to the will of the majority of the 
3,200 union members. 

Rey is confident that he will be 
selected as new head of union. 
But with situation deteriorating 
into a lot of internal bickering, re- 
sult may be election of a dark 
horse to head the uncertain destiny 
of Mexican musicians. 

Major headaches today are the 
resistence in radio and television 
to hiring live musicians, and loss 
of work by some 700 members be- 
cause night clubs, recently re- 
| duced to a 1 am. ‘curfew by the 
' city administration, have trimmed 
|their orchs. wholesale, some dis- 
| pensing with them altogether for 
jukeboxes, 

If no strong leader emerges, the 
lot of instrumentalists may be a 
| tough one in the months ahead. 


are banging 
drums and 





Thiele, Robbins Abroad 


To Seal Distrib Deals 

Bob Thiele, head of Hanover- 

Signature Records and Buddy Rob- 

bins, manager of the label’s pub- 

lishing operations, headed for Eu- 

rope last week to tie up foreign 
distribution deals. 


Thiele is setting links with the 
Deutsche Grammophon company 
in Germany and the’ Pye-Nixa 
group in England. Thiele is also 
planning to speak to some French 
companies for distribution in that 
country. 





PRESTO MEASURES MIX 
TO SAVE YOUR TAKES! 


It takes time and effort to capture the exact shadings you want in a recording. Why 


risk a session on discs of questionable quality, when you can get low-noise, 
stable discs—consistently—from PRESTO! The lacquer mix makes the 





“tiffs ‘oove- 
erence. 


PRESTO— inventor of instantancous lacquered discs—coats with an ro whe 5 pecial- 
formula \acquet in PRESTO-designed machines to keep absolute control over lacquer 
mix and coating thickness. Do these precautions pay off? Because they know that 
PRESTO disc coatings do not deviate from outside to inside, more recording com- 
panies have used more PRESTO discs for more years than any others in the world. 


Hear the difference PRESTO'’s mix makes.. 


today! 


Cut the best with the best—use PRESTO STYLI s00. 
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Chi Drops Garter, Except Name, Going 
Strip-to-Straight in Coup d Loop 


s 





By JACK PITMAN 


Chicago, Dec. 15. 


Decision by the Red Garter 


ret operation—with singer Dick 
Haymes headlining—is seen possi- 
bly cueing restoration of the Loop 
to something like its old niche in 
the Chi cafe scheme of things: 
There's still the Palmer House 
Empire Room, of course, but it’s 
been some years since the down- 
town neon district marqueed sig- 
nificant attractions via independ- 
ent operations. Long gone from 
the local Main Stem are the Latin 
Quarter, the short-lived Copaca- 
bana (now Fritzel’s dinery) and a 


floorshow policy at the Blackhawk 
restaurant. Not to mention the 
College Inn’s big band era, or the 
rash of pre-war pubs that served 


up bushleague entertainments. 
The emphasis in recent years 
his beem on the near northside, 
per the fashionable small rooms 
with their accent mainly on the 
“hip” and “rodern.” Partly, this 


is because the Loop is plainly out 
of vogue for the smart crowd. It’s 
essentially the same shift in geo- 
graphic favor evident in other ur- 
‘bans, notably Manhattan and its 
postwar swingover to the eastside. 
Loop-de-Looping? 

How much the Red Garter’s re- 
tooling will inffuence other Loop 
bonifaces (or prospectives) is, of 
course, speculative, even if the 
spot clicks. One thing, at least: 
more and mere of late, trade spec- 
ulations have been uttered as to 
whether the time might not be at 
hand for a nitery rebirth in the 
Loop 


As pied piper, possibly, the 
Garter will piteh to the younger 
set, for besides Haymes the teeoff 
bill ineludes chirpers Fran Jef- 
fries (Mrs. Haymes) and Lurlean 


(Continued on page 54) 


MEMPH FAIR'S RECORD 
4596; ROY-DALE 1026 


Memphis, Dec. 15. 

Boyd Arthur was named prexy 
of the 1960 Mid-South Fair here 
last week. He moves into the slot 
from ¥.p. 

Bill Wynne, Mid-South Fair 
manager, said this year’s show 
tepped all records with attendance 
soaring well over the 500,000 
mark for the nine-day run. Fair 
was hypoed via booking of Roy 
Rogers & Dale Evans for three 
days which played to SRO mati- 
nees ard nights. 

Wynne also said the Fair was 
the most profitable in the 104-year 
history of the event, grossing 
$459,072. The Rogers-Evans show 
took in $102,528. Rides and mid- 
way shows grossed $31,048 with 
concessions grossing about the 
same for a total of $62,987. 

Alltime high was registered in 
outside gate receipts which 
showed $154,406. 


Platters (4) and 4 Women 
Acquitted of Morals Rap 


Cincinnati, Dec. 15. 
The four male raembers of the 
Platters were acquitted of morals 
wing out of 








singers “not proven guilty,” 
them for violating “moral laws, 
more fundamental than Ohio laws, 
which distinguish man from ani- 
mal” 5 

The men were charged with aid- 
ing and abetting prostitution. The 
women, three e and one Negro, 
were acquitted of charges of pros- 
titution. 

Arrests occurred Aug. 10 after 
thé Platters completed an engage- 
ment at the Copa Club, Newport, 
Ky., opposite Cincy. Ceombo ‘in- 
cludes a gal singer. Under bond, 
the group continued bookings and 
returned for hearing Oct. 1, when 
the court took the case under ad- 
visement. 

Flying here Thursday (10) from 
a two-week date in Caracas, Vene- 
zuela, for the verdict, the Platters 
left immediately fer~ Berlin, to 
open Dee. 14 @ teur of Germany, 
Belgium, England, France and 
Spain to end March 23. 


And Lost It at the Astor 


A $300,000 overhaul of the Hotel 
Astor lobby has been completed. | 
It’s the first major alteration in 
this part of the house since many 
years and the windup of a $3,000.- 
000 overall refurbishing project in 
the hotel. Hotel was acquired by 
the Zeckendorf interests seme 
time ago in a swap deal with the 
Sheraton. chain which involved the 
Ambassador Hotel, now the Shera- 
ton-East, N. Y. City. 

New entrances have been built 
for the Astor Bar, and new loca- 
tions have been set up for the| 
front desk, house phones and con- 
eessions to create an overall in- 
crease in lobby space. 


Smith's $5-Mil Buy 
Of Reno Riverside 





Reno, Dec. 15. 
| Sale of the Riverside Hotel, 
‘longtime Reno landmark and) 


| booker of the leading names in 
| Show biz, was officially made 
known by Roy E. Crummer, who} 
|} purehased the hotel in January, | 
/1958, from Mert Wertheimer & 
| Associates. Crummer, who heads | 
| the Beverly Hills Development Co., | 
listed the sale price at approxi- 
|mately $5,000,000. 

| New owner of the hostelry is 
| the Riverside Casino Corp., with 
| Virgil T. Smith as prexy. Smith 
has been leasing and operating the 
| hutel casino and theatre-restaurant | 
for the last 16 months. He takes 
possession of the complete opera 
tion on Dec. 29. 


Smith said that plans for major | 
‘expansion and renovation will be | 
announced soon, and that there! 


entertainment  pelicy. 





| 


| 
The Old Lobby Has Gone 


strippery on Randoiph St. to con-}| 
vert, at year's end, to a legit caba- |, 


houses the city’s leading theatre-| schedule, : 
restaurant (Olympic Room), and| persons at $4 top for record take | in Newark on Dee. 22. Since then 


‘Ladies’-in- Waiting 
Chicage, Dee. 15. 
Most of the town’s strip chibs 


are shut down, but it’s not 
from the current investigative 
“heat” on B-girl and prostie 
activities 

The spots simply are in 
their annual Christmas hiatus 
of three or four-week dura- 


tions. The holiday period shuts 
off the convention biz, so the 
saloons figure, rightly, that it’s 
a good time to draw the blinds 
and give the peelers a vaca- 
tion. 





UK OK for US; 
Darin, Everly & 


‘Jazz Train Tour 


Flow of American attractions 
and packages to Europe continues 
upbeat. Latest to be booked is 
Bobby Darin for a series of one- 
nighters to start in London on 
March 17, and then throughout 
Britain until April 11. Likewise, 
the Everly Bros. have been inked 
for a set of one-night stands in 
Britain starting April 1. 

A more ambitious European tour 
is being undertaken by the new 


}edition of “The Jazz Train,” pro- 


duced hy Mervyn Nelson, which 
epens in Milan Jan. 15 and will 
tour through Italy, France, Bel- 
gium, Holland and the Scandina- 
vian countries. A minimum of 10 
weeks is set for the unit. .Cast will 
include. Cook & Brown, Stony & 
Andy June. Teddy Lester, John 
Chisholm, Bertice Redding, Leslie 
Seott and a chorus. 

At the same time, Leslie Mac- 
donnell, British circuiter, is in the 
U. S. leoking over acts for both 
theatre presentation and video. 


SAMMY DAVIS TOPS 
AUSSIE RECORD IN 3 


Sydney, Dec. 8. 
Sammy Davis Jr., here on second 





would be no immediate change in| go-around for Lee Gordon’s Sta- 
Riverside | dium loop Dec. 5 on a three-show | 


drew estimated 30,000 


joae a lounge and Corner Bar with | for a solo performer here. 


live entertainment. Lee Franko: | 
vich will remain as hotel manager. 
The new owner, a native Neva-| 


Reno clubs before 
Riverside casino. 


leasing 


Davis told newspapermen that 
he now planned to make a third 
trip here and figered on producing 





Cancellation of Nitery Tours 
Follows in Wake of Steel Strike 


+ 





‘New Mexico’s Black Xmas; 


Booze Goes Up in Smoke 


Albuquerque, Dec. 15. 

It may not be a white Christmas 
in New Mexico, but it'll be a little 
| drier one than usual, as far as 

| some Albuquerans are concerned. 

Loss in a reeent $500,000 fire in 
downtown Albuquerque included 
about $300,000 worth of booze 
stored in the Ration Wholesale Liq- 
|}wor Co. warehouse. 

| Primo Corazzi, owner of the 

wholesale liquor outfit which sup- 
plies many package stores and ni- 
teries all over New Mexico, said 
his loss was total, but that it was 
insured. 

Local fire chief said the fire ap- 
parently started m the liquor stor- 
age section, since that is where 

/most of the damage appeared to he. 
| Smoke drowned out the aroma of 


|aleohol in the blaze, lasted from | 


about 5 a.m. until about 8 a.m., ac- 
cording to one witness. 


Lewd Show Charge 
Vs. A.C. Nitery 


Atlantic City, Dec. 15. 

Club Harlem, tep sepia spot here 
in season, is in trouble with Al- 
cohelic Beverage Control Commis- 
sion because of its winter policy. 
| Its operators, Ben Alten and Cliff 
| Williams, have entered a non-vult 
(tantamount to guilty) plea to two 
j disciplinary charges, the City Com- 
| mission here, which issues its liq- 
|'uer license, has been informed. 
Charges were permitting a lewd 
and obscene performance 
| male entertainers on Nov. 6-7 and 
with obstructing an investigation 
by ABC agents on the same date. 

Pair have been summoned for a 
| hearing before the ABC director 





|a supplemental charge has been 
| filed contending that the manage- 
| ment had in its employment a city 


policeman, Robert M. Shepperson. | 
dan, awned and operated other|a pie im association with Gordon | ABC regulations prohibit New Jer- 
the | and other baekers. He’s due back sey licencees from having city po- 

‘In the States today (Tues.). 


licemen on their payroll. 
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+ New York niteries are having a 
delayed reaction to the steel strike, 
according to Eddie Risman, man- 
aging director of>theLatin Quar- 
ter. Risman points out that tours 
emanating from western and cen- 
| tral Pennsylvania, and other coal 
and iron areas, are being cancelled, 
These tours were booked some 
time ago. . 
The all-inclusive excursion tours 
run by railroads and business had 
several junkets to New York, with 
the Latin Quarter and other niter- 
ies on the prospectus. “Even during 
the. course of the strike, there had 
been no caticellations of these 
jaunts. The callback came when 
the steel mills resumed because of 
the 80-day cooling-off period un- 
der the Taft-Hartley Act. Appar- 
ently many subscribers believed 
| that financial difficulties for the 
area would be ever when work re- 
sumed. However, many had gotten 
teo deep in an economic hole to 
carry out the trip. Another factor 
is possible resumption of the strike 
after the truce period. 

The strike has also been instru- 
mental in cutting down business 
|from non-steel and coal areas. 
Many auto and railroad employees 
| were laid off during the steel strike, 
and as in ary major shutdown, 
there’s a chain reaction that con- 
tinues long after the main event ts 
over. 

The number of visitors in N. Y. 
during this time is below last year. 
The Gray Lines have discontinued 
a number of nighttime gaping 
trips: 


LENA HORNE, BOLGER 
WALDORF’S FINALES 


Lena Horne has been inked for 
a four-weeker at the Empire Room 
of the Hotei Walderf-Astoria, N.Y., 
| starting April 4. She'll be followed 
by Ray Bolger, going in May 2 to 
close the room seasonally after a 
four-week session. The Starlight 
Roof will open shortly after the 
| summer feldo ef the Empire. No 
talent has been set as yet for the 
latter spot. 

Meanwhile, the inn has virtually 
completed its lineup for the sea- 
son. Only one period is to be filled 
and that’s likely for the Los Vie- 
lines de Villa Fontana, who would 
go in around March 7. Nelson 
Eddy & Gale Sherweed follew the 

| current run of Sarah Vaughan who 
opened Morday (14). Dorathy Dan- 
dridge is tapped for Feb. 8. 





‘Jones & Cassidy’s Plaza 
| Date Ist N.Y. ‘Big One’ 


| The Plaza Hotel has set Shirley 
| Jones & Jack Cassidy for their 
| first posh N.Y. hotel stand. They 
| go in for four weeks starting Feb. 
| 22, sueceeding the stand of Dor- 
| othy Shay & Her Kinfolks, which 
| starts Jan. 25. No further dates 
| have been pacted thus far, with 
the room siated to close some 
time in June. 

As of now, there is no plan to 
eurtail booking of the Persian 
Room despite the fact that the inn 
changes from Hilten to Hotel Corp. 
of America management April 1. 
The hotel was recently sold by 
HCA to Lawrenee A. Wien, on a 
leaseback deal. The present man- 
ager, John Horsmann, is expected 
to fill up the Persian Room's play- 
ing time until the end of the cur- 
rent season. 











‘Hub Prudential Center 
Gets It on Gondolas 


Beston, Dec. 15. 
The first steel shipments arrived 
| here last week for the $100,000,000 
Prudential Center, now under con- 
struction at a»>3il-acre site in 
Back Bay. ‘Twenty gondola cars 
brought 1,075 toms of steel from 
U. S. Steel.Corp. An additional 25 
cars will arrive during the week and 
the steel will be stored until 
spring when foundation work will 
be completed and construction be- 
{gins on the §2-story Prudential 
| Tower, tallest building im* the 
| world, outside of N.Y.’s Empire 
} were 














State Bldg. 
Prudential’s steel needs 

bong affected by the steel strike be- 
pcause the. ¢ompany.<had already 
bought 26,800 tons for its 750-foot 


; skyscraper. 











Wednesday, December 16, 1959 VARIETY 
“Tony Bennett is a marvel at the Copacabana — he sings all the best songs and sings 
them beautifully.” Dorothy Kilgallen- New York JOURNAL- AMERICAN 
“Tony Bennett and Corbett Monica a Copa click.” Ed Sullivan - Daily NEWS 
“With Bennett, Copa, As Always, Does It Again.” Lee Mortimer- New York MIRROR 
“Tony Bennett, vocal hit at the Copa.” Earl Wilson - New York POST 
“Tony Bennett, the Copa click.” Hy Gardner- New York HERALD-TRIBUNE 


“‘Copacabana has brought in one of its favorites, Tony Bennett, making his tenth 
appearance here. It’s a happy choice all around.” Martin Burtin- The New York POST 


“Tony Bennett Charms Copa.” Robin Turkel - New York WORLD-TELEGRAM and SUN 
“Tony Scores at Copa.” Gene Knight-New York JOURNAL-AMERICAN 


“Bennett’s singing ability is established. He has a zest, an excellent swing sense and 
a flair for mating lyrics and melody.” - VARIETY. 


Opening Fontainebleau Hotel,Miami Beach-Dec. 26th 
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Rodeo May Give Way to Russ Circus | 


At N. 


ilhoug 


no formal dates for its 


Sieliien Square Garden stand 
have been set as yet, it’s under- 
stood that the Moscow State Circus 
will go into that New York arena 
during the time normally played 
by the paar The Russ troupe, to 
be imr ed by S. Hurok, will 
make its punt iu, the U.S. at that 
time, in September. Several prob- 
lems still have to be ironed out. 


The rodeo, which plays the N.Y. 
Garden as well as Boston Garden, 
has been a losing proposition for 
the past few years. One of the 
problems has been headliners, 
which have failed to produce any 
sizable crowds at the Garden. An- 


other has been upped purses and 
prizes for cowboys. The running 
time of the rodeo has been cut 


down over the past few years, and 
it was figured te be just a matter 
of time before the event was elimi- 
nated. However, since the rodeo is 
a Garden promotion, it's being 
held in reserve, pending any last- 
minute hitch on bringing in the 
Moscow Circus. 

One of the stymies is that 
Ringling Bros., Barnum & Bailey 
Circus may object to the booking 
LE 











TERRACE and GRAY 
Now EDEN ROC 
MIAMI BEACH, FLA. 




















B/W 
“Feeling Foolish in Brazil" 


Latest DECCA Album: 





Latest DECCA Release 
“The Village of St. Bernadette” 


Y. Garden; See Ringling Beefing 


of a circus ahead of it, though at 
the start of the tull-winter season 
The Ringling show normally plays 
the Garden for about 35 or 40 days 
in the spring. 

Another facet being considered 
by the Garden is the possibility of 
the American Guild of Variety 
Artists picketing the Garden dur- 
ing the Moscow Circus run, as a 
favor to Ringling with whom the 
union has an agreement which was 
obtained with the help of the 
Teamsters Union. | 

Picketing of the Garder by the 
union would mean the end of nego- 
tiations for an American Circus to 
play the Soviet Union as part of 
the Cultural Exchange Program 
It's understoed that the Cristiani 
Circus has been approached to 
tour Russia in exchange. 

The Russian sawduster, if signed 
by the Garden, would follow the 
run of the Coldstream Guards, | 
also imported by Hurok, and the 
Harvest Moon Ball. The Garden | 
fall season will open with “Ice 
Capades.” 











Columbus of the Tyros 


Ted Mack 
details how the well of variety Is 
replenished constantly in 


Den’t Look Now, But 
A Whole New 
Generation of Acts 
Being Spamcened 


a 7 ® 
one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 


of 


VARIETY 











Dietrich to Get 


1806 in Aussie 


Sydney, Dec. 8. 


Aussie show biz is still recover- 


ing from the shock of learning| +, yjonteleone Hot 

















———_—-- 


| Vande, Cafe Dates 











New York 
Eleanor Britton, of the Moore- 
McCormick Lines, has appointed | 
the Lou Saxon office to book its 


cruise talent .. . 


dail . Russ Haddock | 
at Melody Room, Holly- 
Monday (7) Alice Lon, 
Lawrence Welk vocalist 
the William Morris 
did Sandra Church, 


“Gy psy.” 


Friday 
ovened 
wood, 

former 
signed with 
Agency as 

title-roled in 





Chicago 

Young satirist Beb Newhart, a 
|Chi product, signed with the Wil- 
|liam Morris office and is set for 
| three frames at -Tidelands, Hous- 
ton, Feb. 1 . Comic Billy Falbo 
= there Dec. 28 . . Marion 
by to Shamrock-Hilton, Hous- 
ton tomgrrow (Thurs.) ... Alice 
| Lon signed for Lincoln, Nebr., auto 
show Jan. 20. Olsen & Johnson 
el, New Orleans, 


that Marlene Dietrich has been | Dec. 25, and the Adolphus, Dallas, 
signatured for a sixweek Aussie} Jan 14... James Komack also set 
| runaround at a reported $180,000/ by the Adolphus, Jan. 28 fer two 
| for the tour. Backers of the star| stanzas... Hypnotist Arthur Ellen 
| are Garnett Carroll, indie legit) plays the Embers, Ft. Wayne, 
| preduce James Laurie, London) March 21 for two ... Ish Kabibble 
producer-agent, and Robert Ker-/current at new Monte Carlo, Chi 
| prod of the Kerridge cinema|... Jerry Murad’s Harmonicats and 


Moatand 80G For 
Montreal Record 


Montreal, Dec. 15. 

Winding up his first North | 
American tour at the St. Denis | 
Theatre here Friday ‘(11), Yves 
Montand racked a smash $80,000 | 
in 2,500-seater at $6 top. | 

Performer, a heavy fave in 
French Canada, got off to a good | 
start with a $40,000 advance and | 
final gross for nine shows is high- 
est ever for a single’ performer in | 
Montreal. 

In a four-night Toronto stand 
prior to Montreal, Montand drew 
$21,200 at the Roya] Alexandra at 
$5 top. 

Montand’s Canadian appearances 
were handled by Canadian Con- 
certs & Artists on a 65-35 deal 
with producers Norman Cranz and 
Jac jyues Canetti. Following a tele- 
show in Montreal Sunday (13), 
Montand planed to the Coast for 
to guest shot on Dinah Shore's 
Chevy show Dec. 20. He then re- 
turns to Paris for Christmas be- 





fore his tour of Japan, slated for 
mid-January. 








TONI ani JAN 


ARDEN 


Presenting their brand new act — 





| chain in New Zealand. 


Miss Dietrich is timed for a 
Sydney run of three weeks next 
May, with a similar term in Mel- 
bourne and two weeks in New 
Zealand: Reported contract figure 


|is higher than that paid Danny 


Kaye by J. C. Williamson Ltd. 
and Garnet Carroll. Local show 


| biz leaders are now trying to fig- 
| ure what the admission rate will 


be for the femme in order to put 
the backers in the black. Top for 
Kaye was around $5. 

It’s unlikely that Miss Dietrich 
will bring along her own show, as 
did Kaye, and its presumed that 
Carroll-Laurie-Kerridge will en- 


| gage talent here to keep the oper- 


ational ante to a strict limit. Mau- 
rice Chevalier is said ready to sig- 
nature for a Down Under trip next 
year under the J. C. Williamson 
banner. 





Regina’s Charity Vauder 
Regina, Sask., Dec. 15. 
Jazz fiddler Joe Venuti topped a 
variety show in Exhibition Audito- 
rium which drew an estimated 800 
at $3 per. Producer was Ann Ran- 


dall, Calgary, Alta., and sponsor 
was the Regina Private Nurses’ 
Registry. 











OPENING Dec. 21st 


PERSIAN ROOM | 


HOTEL PLAZA, New York ) 


OPENING Jan. 27th | 


(4 Weeks) 


CLUB 
INTERNATIONAL 


NEW YORK 


OPENING Feb. 23rd 


(2 Weeks) 


SHOREHAM 
HOTEL 


WASH., D. C. 





| Chuck Cabot orch start a three- 
week tour Jan. 10. 


London 


Reese & Davis, comedy toppers 
at the Stork Room and Pigalle, end 
their year’s stint just after Christ- 
mas. They're skedded for a Ger- 
man tour and a cabaret week in 
Monaco, and back to the States in 
February . .. Trumpeter Joe paudy 
stars in the new Gargoyle Ciub 
revue, “Cabaret D’Amour” . Two 
newcomers from the U.S., Donna 
Dunn and Zabethe Wilde, opened 
at Astor this week . Nitery 
clients are bleating about the lack 
of new naimes and faces among en- 
tertainers . . . U.S. thrush Tina 
Robin signed for a month's engage- 
ment at the Colony, Feb. 1 . 
Debutting at the Jack of Spades 
club is Italian singer Luisa Dunanti. 

“The Irish Are Here” is an Erin 
revue at the Finsbury Park Empire 
this week. 


Dallas 


Sener Wences inked for Jan. 7 
return to Statler-Hilton Empire 
Room, and The Gaylords set for 
March 17 . . . Comedy team of 
Harvey Norman & Stanley Dean 
split up after closing here Dec. 9. 
Norman may join the Ardrey Sis- 
ters act, 
Ardrey) .. . Johnny Leng orch one- 
nighting for three weeks in five 
southwestern states .. . Les Elgart 
band has a Dec. 25 one-nighter at 
Louann’'s Johnny Bosundo, 
pianist, plays nightly at the new 
August Moon Teahouse . . . Pro- 


Up, 1960” revue is 
month at his own spot, the Playbill, 
is rehearsing a January successor, 
“In the Meantime.” New revue 
stars Sue Wilson and Dave Heath, 
and is being written by Gene Casey 
4 . Ukie Sheriln, ‘singing 88er, 


Current Geliant Record Hit 
“| DON'T KNOW WHY" 


NEW YORK CITY 
Clesiag | ith international Tour 


Pers. Mgr: ED KIRKEBY 

















{returns to 


Mimi Benzell to | 
preem at the Boulevard, Rego Park, 


| returns to Cipango Club Jan. 4. 


(he’s engaged to Molly | 


ducer Breck Wall, whose “Bottoms | 
in its third 





The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


University Club this 
| week for another indefinite run. 
., . And singing pianist Erie Scott 
moved into the Eighth Day coffee 


house . Jeri Fuller, western 
songstress, at midtown Cowgirl 
Lounge . . Ray Herrera combo 


Pianist Gwen Bari playing nightly 
at Brookhaven Country Club... 
Comedian Bebby Monahans came 
out of retirement to head the 
King’s Club bill, which features 
DiMara Sisters. 


$100,000 AWAITS N.Y. 
WORLD'S FAIR PREXY 


The N. Y. World's Fair of 1964 
Corp. is seeking a man to fill the 
job of president of the operation 
at $100,000 a year. Thomas J. 
Deegan Jr., chairman and presi- 
dent of the outfit, designated a 
committee of directors to seek 
such a man, who has to qualify as 
a non-political personality, 50 to 
60 years of age, come from a top- 
level of business and be in ex- 
cellent health. He’s also required 
to be beyond the profit motive, so 
that he would not use this post as 
a springboard for future corporate 
activity. It’s a temporary job to 
last until 1964. 

Deegan, who hopes to fill the 
post by Jan. 1, will remain as un- 
paid chairman of the board. 


BOSTON’S 
NEW 



















The completely new 
HOTEL AVERY, with 
vate bath and TV 
all rooms, will 
make your visit to 
Boston a memorable 
one. Located in the 

ing and enter- 











heart of the shopping 
tainment district. Children under 14 
FREE. Parking facilities. Sensibly 
priced, too! 


Avery & Washiagten Sts. 
Opposite Boston Common 
@U 2-9000 








BILL 
@Lasow’ 3 


FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for ali Theatricals 
“We Service the Stars” 

Big Temporary Special on All 
35 Gag Files for $15, Pius $1.90 Postage 
Foreign: $1.53 es., 35 for $40 


e3P Books, Bk. ... 8106 

@ 4 Bileckout Books, Per Bk. .. $25 6 

@ Minstrel Gudget .......... Se 

How Master the Ceremonies 

$3 © Copy 

No C.0.D’s ‘* “Always Open” 
BILLY N 

St.. N.Y.C., 19 ee E1306 


200 W. S4th 
(we each EMCEEING and C 
(Let @ Real Professional Tree = 

















The Amazing Sters of “WHAT'S ON YOUR MIND” 


Lucille and Eddie ROBERTS 


Cerrently thru 20th PARK HOTEL, Greet Fells, Montene 
Jan. Tt-14th 
Beverly Hills Theatre Rest., Newpert, Ky. 





M.C.A. 
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CNE Directors in Revolving Door; 
Summerville Bounced; Newman Exits 


Toronto, Dec. 15. 

As sequel to his criticism last 
August regarding the running of 
the 24,000-seater night grandstand 
show at the Canadian National 
Exhibition here, controller Don 
Summerville was tossed off the 
CNE board of directors by his fel- 
low-members of the City Council. 


Summerville, a partner in the 
Famous Players (Canadian) setup, 


was freely predicted for the 
bounce since he protested CNE 
management of the grandstand 


show last summer and its $50,000 
hiring of George Gobel as head- 
liner. 

With controller 
voluntarily resigning form the 
CNE board and Summerville dis- 
missed, the two posts will be filled 
by controllers William Allen and 
William Dennison. Both avowed 
that the 1960 grandstand show will 
be left in the hands of competent, 
paid experts, citing such as Hiram 
McCallum, general manager of the 
CNE, and Jack Arthur, executive 
producer of the grandstand show. 

Said Summerville, in stalking 
from the office of the mayor, 
Nathan Phillips, where the ouster 
meeting was held: “I feel that I 
can make a 
CNE and these posts should not be 
filled as patronage jobs. It is ri- 
diculous to break the continuity 
of service; and I will appeal to the 
City Council to reverse the Board 
of Control's action.” 

“Free advice is 
what you pay for it,” controller 
Allen commented, and controller 
Dennison claimed that, “if a name 
comedian was hired in 1960, the 
act should have movement and a 
dash of slapstick.” 

No financial remuneration is 
paid by the CNE but the position 
is highly regarded in that the con- 
trollers are permitted to freeload 
at the CNE directors’ luncheons 
during the fortnightly running of 
the expo, plus meeting backstage 
with the star and the demands of 
as many free-grandstand ducats as 
may be required for ward-heelers, 
etc 


Jean Newman 


usually worth 





Rex Allen’s Rodeo 
Fort Worth, Dec. 15. 
Rex Allen will be star of the 
Fort Worth Rodeo, the pioneer in- 
door yippee event, Jan. 29 through 
Feb. 7. 
There will be 20 performances. 











YVONNE MORAY 
12th Smash Week 
PALUMBO'S CAFE 
Phila., Pa. 


Associated Booking Corp. 
JOE GLASER, Pres. 





























Special Trade Rates 


HOTEL CASS 


CHICAGO 
640 N. Wabash Ave. 
Tedd Johnson, Mar. 
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contribution to the | 


| 


| at the piano for Strix. Smith and | 


J 





Hildegarde’s Solo Safari 
To Kick Off in Far West 


Starting with Dec. 31 at the Civic | 
Auditorium, Santa Monica, and the | 
Russ Aud., San Diego, on Jan. 2,| 
MCA has laid out a tour of “one- | 
woman show” engagements for} 
Hildegarde. Chanteuse is aiming 
for Broadway, in the Victor Borge 
manner. Auditoriums and theatres 
in numerous localities have opened 
up new territory for such attrac- 
tions. 

She plays the Wilshire Ebell, 
L.A., Jan. 7-8; Memorial Aud., Sac- | 
ramento, Jan. 9; week of Jan. 11} 
at the Curran, Frisco, and other] 
bookings take her to Portland, | 
Ore., Vancouver, Olympia, Wash., 
Calgary, Spokane and Denver. 








| 


Saul Strix Injured On| 
Solo Flight, Hospitalized; 
SS Redheads ’88er SOS 


Kansas City, Dec. 15. 

Somethin’ Smith & The Red- 
heads are going forward on their 
regular bookings, but temporari'y 
without Saul Strix, their longtime 
pianist. Strix is laid up in a Cin- 
cinnati hospital with numerous 
broken bones following an accident 
on the first flight in his recently 
acquired private plane. 

Strix had purchased the plane, 
a Cessna 190, in Dallas, flown it 
to Kansas City, and was on the 
second leg of a flight to Pittsburgh 
when the engine conked out at 
10,000 feet over Indiana. An ex- 
perienced Navy pilot, Strix ma- 
neuvered the plane down through 
a heavy overcast, only to find him- 
self virtually at ground level when 
he came out in the clear. He was 
forced to land immediately in a 
rocky field, was thrown from the | 
plane, winding up in shock with} 
fractured. ankle, hip and two 
fingers. A passing motorist saved | 
him by calling an ambulance which | 
took him to a Bloomington, Ind., 
hospital. He faces several weeks 
more of hospitalization, but expects 
to rejoin the group. 

Meanwhile, Bill Fontaine, for- 
merly with the Beau Brummels and 
other singing groups, is sitting in| 


Major Short spent two weeks in| 
rehearsal with Fontaine, did a 
series of one-nighters, and came | 
into Eddys’ last Friday (11) as their | 
first nitery date with the new man. 





Greensboro Aud.’s $70,000 | 
Greensboro, N.C., Dec. 15. 

The Greensboro War Memorial | 

Coliseum has earned about $70,000 


|and Thursday 
|} one show, selling about 80° of 


Vocational Hazard 


Denver, Dec. 15 

There’s such a thing as giv- 
ing too clean a performance 
if you are a stripper. 

Lilli St. Cyr, who has been 
wowing Mile High City audai- 
ences nightly with three baths 
a day at the Tropics nitery 
while the cash customers 
ogied, caught cold and had to 
cancel the remaining perform- 
ances of her two-week engage- 
ment. 

It’s reported that as soon as 
she is able to travel, she is re- 
turning to Hollywood to seek 
treatment from her own 
medico. 





Durante Dates 
Up to His Nose 


There will be little decrease in 
activity for Jimmy Durante dur- 
ing the period he marks his 67th 
birthday, on Feb. 10. He opens 
the preceding day at the Desert 
Inn, Las Vegas, where he'll be 
feted by the Variety Club. He fol- 
lows the D. I. with the Copacabana, 
N. Y., scheduled for March 24, 
and then to Harrah’s, Lake Tahoe 
in April. He will also do a tele- 
guester Jan. 6 on the Dinah Shore 
Show. 





| 


| Buddy 
| post 


It’s not likely that Eddie Jack-' 


son will join him on any of these 
stops. The on-again-off-again as- 
sociation with his longtime partner 
is presently in the “off” stages, and 
Jackson is touring on his own. 
Sonny King, however, current at 
Slate Bros., Los Angeles, is ex- 
pected to join Durante on these 
daies. 


FRISCO DOZEN DAZZLING 
756 FOR PRIMA & SMITH 


San Francisco, Dec. 15. 


Louis Prima & Keely Smith, plus 
Sam Buttera’s Witnesses, grossed 
a great $75,000 in 12 performances 
at Frisco’s 2,000-seat . Longshore 
Auditorium last week. 


Act opened Dec. 4 and on that 
date, Dec. 5 (Sat.), and 11 (Fri. 
and 12 ‘Sat.) played two-a-night 
On Sunday, Tuesday, Wednesday 
(10), they played 





house each weeknight. Weekend 


shows were sold out. 


House, in the daytime a long- 
shoremen’s hall, was scaled from 
$3 to $5. 


Act used week in Frisco to pre- 
pare new show, opening the Las 
Vegas Desert Inn’s main room Dec. 
29. They also readied new mate- 
rial to cut four more albums for 
Dot. 

Jimmy Jones, who promoted, 
plans to bring act back to Long- 


‘since it opened Oct. 25, Robert| shore Auditorium for four more 


| Kent, memorial manager, reported. | nights in February, before Prima 


Gross receipts were reported as | 


and Miss Smith do their spring 


| $30,785 for “Holiday on Ice of| Timex TV special. 


I 


1960”; 
skates, 
460; 


ice skating and rental of | 
$5,183; concessions, $15,- 
rental for memorial units, 


$13,560; and parking, $5,903 | 
AT | MRERERTN 











“TOPS IN THEIR FIELD” JAR7ETY 


J 


ST. ANTHONY HOTEL 





ETTES 


Currently 


SAN ANTONIO, TEXAS 
(Until February 3rd) 








Vet Burlesque Impresario 


Barney Gerard 


harks back to the clean era of the 
Columbia burlesque and Western 
wheels and 


Burleycue’s ‘Extra’ 
Attractions 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 

















'Payola Expose No Deterrent to R&R 





Buddy Howe Whipping 
Talent for ‘Cerebral’ 


Howe, who left the top 
in the General Artists Corp. 
cafe division to take charge of its 
television sector, will head the tal- 
ent committee of the ninth annual 
“Celebrity Parade for Cerebral 
Palsy” which will conduct a tele- 
thon over WOR-TY, N.Y., Jan. 9. 
Committee to serve with Howe 
comprises Willard Alexander, Ted 
Ashley (Ashley-Steiner), Marty 
Baum (Baum-Newborn,), Sid Bern- 
stein (‘Shaw Artists), Lenny Ditson, 
Ted Fetter (American Broadcast- 
ing Co.), Moe Gale, Jack Lenny 
(Lenny-Debin), Harry Levine 


ABC-Par.), Robert Leder & Ivan| 


Reiner (WOR), Herb Rosenthal 
& Danny Welk (MCA), Carl Timin 
(exec director of Friars Club) and 
Peter Witt (Associates). 


Mpls. Star Cites Boom 


In ‘B’ Girls (Short For 
Prosties), Urges Laws 


Minneapolis, Dec. 15. 





} 


| 
| 
| 


Or Talent That Will Out: Kanaga 


* The payola 


scandals will have 
no appreciable effect on the type 
of talent which will become popu- 
lar henceforth, according to Larry 
Kanaga, Genera] Artists Corp. 
prexy and a former head of RCA 
Victor Records. Kanaga feels that 
the agencies will continue to go 
after and build talented people, no 
matter in what field they work. 

Kanaga believes that the cur- 
rent payola expose will not mean 
the end of rock ‘n’ roll, the de- 
mise of which has been predicted 
for the past five years or so, nor 
will it necessarily kill off talent 
in that segment of ertertainment. 
He said that rock ’n’ roll could 
not have been built up to its ex- 
tremely popular status merely on 
the basis of payola. It had to have 
a large acceptance by the young- 
sters to have become as big as it 
did, he asserted. Payola might 
have helped put over some tunes 
and some artists, in some in- 
stances, he admitted. But by and 
large, it was the fact that the kids 
liked it, and supported it 

He recalled the time as RCA 
Victor topper when it was decided 
that they would not record ré&r. 
They produced beautiful records 
with strings and fine voices and 
songs anyone would have been 
proud to be associated with. Well, 
he recalled, they were just 


In a lead editorial headlined | sjoughed by the other companies 
“Flourishing ‘B’ Girls,” the Min-| who continued to press out rock 


neapolis Star pointed out that local |+y ,9)j 


law-enforcement agencies 
“a big boom” in that business here. 


} 


and consequently inun- 


report | gated the market. 


Not all rock ‘n’ rollers are sans 


Sheet declared that it’s important talent, he said. Personalities such 


that this “nefarious” business be 
stamped out before. liquor licenses 
are transfered from the local lower 
Gateway district to newly enlarged 
patrol limits. 

The Star called for the enact- 
ment of an ordinance similar to 
measures in effect in St. Louis and 
in California making it a mis- 
demeanor for a female to solicit 
in any way the purchase cf drinks. 
The Star said that an alderman 
was preparing such an ordinance 
after receipt of numerous com- 
plaints from policemen and citizens 
of the “B” girl activities, but it 
never was presented. 

“The ranks of the ‘B’ girls are 
being swelled by newcomers who 
apparently are aware of the 
leniency of the city and state laws 
governing their operations,” the 
editorial said. “Police 
have no doubt that in many cases 
the ‘B’ girls are encouraged—per- 
haps recruited—by 
to promote the sale of liquor. Some 
of the girls are prostitutes and 
solicit for that trade as well as 
drinks. 

“Police are almost powerless to 
stop the solicitation now, for the 
practice is condoned by existing 
| ordinances. The council should get 
busy.” 
| In a number of the theatre bars 
| the exotic dancers before and after 
| their performances mingle with 
the customers and solicit purchase 
of drinks. Some theatre bar own- 
ers will not employ an_ exotic 


dancer, unless she agrees also to 
work as a “B” girl. 





; 


officers | 


bar operators | 





as Elvis Presley made hits that 
weren't of the rocker genre. Bob- 
by Darin can do it without that 
kind of music and there are others 
similarly capable of remaining on 
top without that beat. he thought. 
Kanaga also admitted that there 
were groups and record singles 
that disappeared. virtually, after 
one record hit. That might have 
been the result of payo'a. How- 
ever, those that remain to create 
more hits, work cafes and thea- 
tres and can operate in fields 
where payola can't help them. 
TT RS TN 














“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 12th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono 


logs, parodies, double gags, bits 
ideas, intros, impressions and im- 
interruptions. 


pereenattons, political, 
houghts of the Day, Humorous Views 
of the News, V Ss, etc. 
$20 Yearly—Single issues $3 

Months Subscription $15. 

Introdu Offer: Last 12 Issues $15 
Foreign: Yr.—Single Issues $4 

4 Months Subscription $20. 

Ne C.0.D.’s 


. BILLY GLASON 
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immediately. 
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*“SPAIN’S ROYAL FAMILY OF COMEDY” 


THANKS LARTETY 


203 N. Wabash, Chicago, Ill. 


STARDUST, Las Vegas .. . "MAGNIFICENT NONSENSE.” 
JUDY GARLAND SHOW, Palace, New York..."A TURN FOR ALL AGES AND VIRTUALLY 
EVERY THEATRICAL SITUATION.” 
PALMER HOUSE, Chicago i. . “WERSATILE GROUP THAT KNOWS ALL THE TRICKS.” 
SHAMROCK HILTON, Houston... "SLAPSTICK IN THE TRADITON OF LAUREL AND HARDY.” 


Management: HARRY BREYN 
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NEW YORK CITY 


MUSIC HALL 17 





PALACE 


Helen Woods Hacry Belafonte 
Morlider Trio eee | Thomas 
Ed Powell | oxy 
Bruce Peyton | Ge uae Kove 
Columbus Boys | ¢ Goetschis 
Choir Francis Brunn 
Corps de Ballet | Baudy’s Animals 
Rockettes | Roxy Caroleers 
BK. Paige Or | Robt. Boucher Ore 
AUSTRALIA 
MELBOURNE Peter Horas 
Tivoli Lewis ay 
Pat Henning Tivoli 
Gloria Nord Ethel Revnell 
Desmond Lane Saunders & Rina 
Graham & Chadel Amazing Monahans 


Pat Grex 
Reg Park 


ry 


B& P Whight 
Bradley Sis 
Bill Frenc 


Adrienne Erdos 
Johnny Ladd 


Joe Slacx 3 
|G & P Colville 
Liv Wilse 
Arthur Duncan 
Bowyo & Sigrita 
Kem oinskrs 
Vikki Rammond 


BRITAIN 


FINSBURY PARK 
Empire 
Billy Fury 
Vince 
Terry 
Dickie 
Johnny 
Viscount 
Julian X 
Duffy Pow 
Sally Keliy 
Billy Raymond 
Beat Boys 
GLASGOW 
Empire 
Carrol Levis 
2 Munros 





, Bentley Sisters 
Arihue Worsley 
Jack Storey 
3B & J Young 
R & A Mistin 
Mandy & Sandy 
LIVERPOOL 
Empire 
Clit Richard Co. 
Kay & Kimberiey 
Jimmy Lioyd 
Playboys 
Terry Scott 
Alan Field 
Barbour & Billie 
NEV/CASTLE 
Empire 








Gladys Morgan | Bruce Forsyth 
Gilbert | Betty Fox & Co. 
Walthon & Dorroine | Tino Valdi 
Goffron & Miche'te | 3 Rayros 
LEEDS | Skvions 
Empire | Berbera Law 
Tessie O'Shea Murray Campbell 
{ 
Cabaret Bills 
NEW YORK CITY 
Arpeggio Latin } ipa 
- Bernard Bros. 
ey < Sees Helene & Howard 
Barbara Carroll Gimma Bros. 


Basin St. East 
Dave 


Brubeck 
Biuve Angel 





Shelley Berman 
ie, Johnny & 
Doroths Loudon 
Pat Scott 
Jimmy Lyon Trio 
Bud McCreary 
on Soir 
Kaye Ballard 
3 Flames 
Jimmie Daniels 
Chateay Madrid 
Tua Tun 
Ei Camay 
Cand Cortez 
Raiph Font Ore 
Copacabana 
Sammy Davis Jr. 
Bob Melvin 
Teddie Vincent 
Lloyd Reese 
Pau! Shelley Ore 
Frank Marti Orc 
Embers 
oo Fatha Hines 


No. i Fifth Ave. 
Gigi Durston 
Robert Downey 
Harold Fonvtite 
Joan St. James 

Grinzing 
Gloria Mota 
Jacqueline 
Betty Drake 
Bona Kovacs 
Bela Vilanyi 
«arios Uatvary 
Al Stone 

a Gross 

"Hotel Aster 
Bob Kasha 
Art Barker 
Ada Cavallo 
Eddie Lane Orc 
Hotel New Yorker 
Greenc & Iles 
Hotel Pierve 
Wrightson 


Kerva! 


Ear! 


Stantey 
Joe Ricardel Orc 
Alan Logan Orc 
Hotel Plaza 
Diahann Carroll 
Ted Straeter Orc 





Ore 
Hotei Roosevelt 
Jimmy Palmer Ore 
Hote! Taft 
Vincent per Ore 
Motel St Regis 

Vicky Autier 

Ray Bari Ore 

v ? Sha Freon 
House of Vienna 
Cerda Lanner 
Grace Darian 
Michael Szigetti 
Rudy Barron Ore 


Dd’ Sasie: 





Bobby Darin 
George DeWitt 
Adorahbies 

Geo Cook Ore 
Cloister 
Corey 
Azama 
Parneilo 
Conrad #iffon 
Helga & Jorge 
Ro & Ro 


frwin 
Ethel 
Joe 


Channing Pollack 
| Kimo Lee Dners. 
Kitty Dolan 
Tony Franco 
Ruth Sheppard 
; Don Dellair 

jo Lomeardi Ore 

3 Herlowe Orc 

Living Room 
| Bileen Barton 

Kenny Burrel! 3 
Jacques Kayal 
| international 
Alan Gale 
)P Pat Windsor 


| Mike Durso Ore 
Avila Orc 
Quadrille 
Jim Eiler 
Will B. Able 
| Savoy Hiiton 


Gunnar Hansen Orc 


Tommy Purcell Orc | 


Si,eraton East 
Chauncey Gray 
Quintero Ore 


M-e Barnes 
Towa & Country 


Slappy 

| Buccaneers 

| Cleo & Bernard 

| Ned Harvey Orc 

| Larry Farlo 

| Phifiip Bros 

| Prank Martinez 

| Two Guitars 

| Nepa & Lola 

Stiopa Kubansky 

| Poliansky Gypsies 

| Misha Usdanoff 

| Viennese Lantern 

Trio Smeed 

| Michele Renoir 

| Ernest Sehven 

—— Sandler Ore 
Village Sarn 

| Vivian Lori 

| Strong Bros. 

Larry McMehan 

| Belle Carroll 

RBili Cimler 

} Lou Harold Ore 

Joel Shaw Orc 

| Willege Vancuard 

| Miriam Makeba 


Herbie Monn Sextet 


Don Abney 2 
| Upsteirs, 
Gerry Matthews 
| Ceil Cabot 

Jane Connell 
Es'elle Parsons 
Del Close 
Gordon Connell 
Blessom Dearie 
Rose Murphy 
Siem Stewart 


W-tdorf-Astoria 
Sereh Vaughan 
| mil Coleman Ore 
| Bela Babai Orc 


Michrel Zerin Ore 


CHICAGO 


Bive Angel 
Panther 


, Coistons 
Freddy Fah 
| Larry Green Ore 
| Manuel Del Toro 
| eer & Gordon 
Drake 
| Betty Madigan 
| Jimmy Blede Ore 
| Gate cf Horn 
| Odetta 
“Kon & Nama 
London House 
| Josh Jones 


sdariy Ruoinstein 
Marx & Wrigo 

Palmer House 
Jack Durant 


Downsf’rs 


2 


{ Richiardi Jr. 
Francois & Giselle 


Ben Bive's 
Ray Malone 
Jack Ackermaa 
Candy Candido 
Richard Cannon 
Sammy Wolf 
Barbara Hines 
Lillona Adams 
Gail Ganley 
fvan Lane Ore 

Cloister 
Phil Foster 
Damita Jo 

Cocoanut Grove 

Weire Bros 
Constance Towers 





Szony 
Ben Arden Ore 


LOS ANGELES 


Dino’s 


Cathi Hayes 


| Jack Elton 


Steve La rever 
tIntertude 


| Don Rickles 


| Sonny 


| 


George Matson 
Buddy Freed Trio 
Moulin Rouge 
“Oriental Fantasy” 
Donn Arden’s "Big 
Ben Beat” 
Dick Stabile Ore 
State Bros. 

King 

Barbara Heller 

The Players Four 
Statier rove, 


Crescendo | Merry Macs 
Mort Sahl Eddie Peabody 
| Sam Cooke Skinnay Ennis Ore 
LAS VEGAS 


| 


| Desert mmr 
| Jackie Barnett’s 
“Playgirls” 
Julie Wilson 
| Marilyn Maxwell 
Dagmar 
| Patrice Wymore 
| Carlton Hayes Ore 
Dunes 
“Minsky’s Interna- 
tional Revue” 
Tempest Storm 
Ugo Frediani 
Billy Albert 
Audrey Sisters 
Gloria LeRoy 
Helen Boice 
Novelites 
Traian Boyer 
| Bill Reddie Orc 
€!l Cortez 
Joe Sante 4 
instrumentalists 
Honey B's 
El Rancho Vegas 
Lenny Kent 
| Betsy Duncan 
George Tapps 
Dick Rice Ore 
Flamimnsao 
Andy Williams 
Jean Carroll 
Kirby Stone 4 
Jack Catheart Orc 
Fremont Hotei 
Meke Believes 
Soetellites 
Bob & Sylvia 
Hallett & Boyer 
Golden Nugget 
Marry Ranch 
|Lee & Faye May- 





acienda 
Four Tunes 
Johnny Olenn 
| Shirley Scott 
} Nevada Club 
| Vido Musso 
| Sparkers 
| Cathy Ryan 
| Patti. Casey 


nard 
Sons of Gold’n Wst 
# 
| 


| Billy 





| Hapes 


Jig Adams 
Don Gregory 4 
Jean Hoffman 3 
New Frontier 
“Holiday in Japan” 
Dukes of Dixieland 
S Gibson Redcaps 
Riviera 
Williams Rev 
Sahara 
Kay Starr 
Gooters 
Step Bros. 
Mel Torme 
Louis Basil 
Sands 
Dean Martin 
Tommy Conine 3 
Garr Nelson 
Copa Girls 
Norman Brooks 
Antonio Morelli Ore 
Showndoat 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver >iipper 
Aank Henry 
Sparky Kaye 
Peggy Dietrick 
Toni & Harry Wham 
Red Marshall 
Denny Jacobs 
Nikki Jove 
Geo Redman Ore 
Stardust 
Paris 
. Amour’ 
Jesters 
Audrey Cooper 
Kim Sis 
Billy Daniels 
Roberia Linn 
Thunderbird 
“Ecctacy on Ice” 
| Vie ki Benet 
| Jimmy Ames 


Ore 


| Al Jahns Ore 


} 


\ 


Tresic" ra 
Shecky Greene 
Jerry Colonna 
Perez Prado 
Three Suns 


MIAMI - MIAMI BEACH 


} 

} Americana 

| Dorethy Dandridge 

Hamilton Dancers 

Nina Ramon 3 

Ross Trio 

Lee Martin Orc 

Biltmore Terrace 

Tropical Nites Rev 

Leonala Gonzalez 

Raquel & Rolando 

Los Romeros & 
Estelita 

Wattusses Trio 

Los Guraecheros 

Sirelda 

Line (10) 

Leonard Dawson 
Ore 


Carillon 
Lou Walters Revue 
Cindy Futler 
on” es Donnet Orc 
uban Villace 
Rama & Banda 
Tany & Leon 
Alvaro & Aurora 


Johnny Knapp Trio 
Joy Toia 
Berri Blair " 


Eden Roc 
Jack Carter 
P. Stewart 


Mal Malkin Orc 

jackie Helier 

Michael Strange 

Luis Varona Ore 

Duke Jenkins Orc. 
Five O'Clock 

|B. S. Pully 

| H. S. Gump 

| Tommy Raft 

Al Golden 








} 


| 


! 


Tee Tee Red 

Guys & Dells Revue 
Ff ontainbieau 

Don Cornell 

De Marlos 

Henry Tobias 


| Sucasas Or« 


Campo Rev 
3 


Pupi 
Natale Fields 
Lucerne 
Hovana Mor ti 
Diosa Costello 
Don Casino 


Grae 


| Roberto & Alicia 


Mercedita 
Don Casino 


| Dave Tyler 


Pepe 

Blanco 

Fausto Curbelo Orc 
Montmartre 

Four Coins 

The Teerdreps 

Stan Allen 


| Bobby Cruz Ore 


| 


| Roy 


Murray Frankiin’s 
Paul Grey 
Kay Karol 
Sediey 


Clara & Mitchell 


| The Cooks 


} Murray 





Eddie Bernard 
Franklin 
Roney Pirza 
Geo. Hines. Ore 
Polynmsian Re» 
The Grate 


ue 


| Candido 


Marty Harris 3 
Jones-Riley Duw 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable 
Dennis Paul 
Curt Hermon 


Rubin 
Orc 
3 


SAN FR-ANCISCO 


Blackhawk | Jazz Workshop 
|Marion McPartianda | Sonny Stitt 
Fack’s Kewpie Dol! 
Jay Payton Marty Marsala Orc 
Mei Young Moulin Rouge 
Della Reese Patti White 
Fairmont Hotel Maynard Meyer Orc 
Mills Bros. Purpie Crton 
EB Heckscher Ronnie Schell 
Gay 90's Smothers Bros. 
Ray K. Goman June Erickson 
Bee & Ray Gorman | Fredd Paris 
| Donna Theodore 765 Club 
Mungry Belasco [V 
Will Jordan Sid Krofit 
| Limetiters Moro-Landis Dners 
Carol Brent Bill Clifford Ore 
| RENO 
Golden | Joe Maize 


Baron von Brenner 


iairs 
Arthur Ellen 
Harocid’s Club 
Carmen Cavaliaro 
Dick Rock 3 
Holiaae 


Woody 





Vv 
Merman 








Commodores 
Gavlords 


} 
| Bobby 


Mapes 

"age 

Esquires 

Joe Karnes 

Jack Melick 

Glen ifson 

ersi 

— 1 & Hines 
flarq Family 

st ariets 

Bd Fitzpatrick 


Ro 


Ore 


| Hunter, 


| abundance 


| and so proud is 


SAN JUAN 


Caribe Hilton } El Chuearo | 
Jose Greco Condado Bch. Hotel 
San Juen 

Odette Wiener Ders | Floriana Alba 

La Concha Rote! Ocho Pvertas 
Serenetla Jo Jones 
Bev & Jack Palmer Verneys 
Douglas Williams Rita Tanno 
Fiamboyan Club G Wood 
Bobby Capo Gilded Cage 


Marquesita Radel | Jorie Remus 








Chi Drops Garter 


Continued from pase 30 eee 
and the Bob Davis Trio. 
Various conjectures ‘have been 
raised by the decision to sack 
peelers. For a certainty, though, 
the demand for semi-nudity here 
no longer corresponds to the 
of strip clubs. In ad- 
dition, the “heat” has lately been 
turned on again by both local and 
Federal investigators The city’s 
focus is on B-girl and prostie op- 
erations, spotlighted recently by 
Daily News run-of-the-gamut col- 
umnist Jack Mabley, while Uncle 
Sam's current concern is over 
sible tax evasion. In the Garter’s 
case, however, there’s been no 
hint, within the trade or by police, 
that it falls under either cloud, 
the management 
that the Red 
being retained. 
Prudent Prudential 
Another consideration 
switch is that, 


of its cleanliness 
Garter name is 


for the 


ing ways, any sort of strip opera- 
tion may have been odious to the 
landlord, the Prudential Insurance 
Co. For its part, though, the 
| Garter management - characterizes 
the switch as its contribution to 


a general improve-the-Loop move- 








pos- | 


despite its law-abid- | 














If 





5 House Reviews aie 





Roxy, N .¥. 


i 
| 
| 


Roxy Caroleers (4) Baudy's 
Animals, Francis Brunn (2), Geor 
gie Kaye, Four Goetchis, Bob Bow- 
cher Orch; “Li’l Abner” (Par), 
reviewed in Variety Nov. 4, "59. 

The Roxy Theatre is now the 
Seventh Ave. branch of Radio City | 


Music Hall and is just familiarizing 
itself with the new operation 
wished on it by am economic turn 
of events. The booking is now 
done by Leon Leonidoff who does 
this chore for the MH as well, but 
overall it is still too early for ac- 
curate appraisal. 

The present show doesn’t fill this 
vast stage, and evidently, they 
haven't feund the stageshow that 
will please both evening and kiddie 
matinee audiences. There are 
three dumb acts and a comic whose 
appeal is for the upper IQ levels. | 
It's not a felicitous combination for 
this house. 


The sole production is a good 
Bruno Maine set and a mixed group 
of four careleers who do tixe Yule |} 
songs fore and aft. There seems to 
be an attempt to create a circus 
atmosphere. Baudy’s Animals, a 
group of simians and borzois, have 
a good assortment of tricks in a 
well-dressed act, and come out 


ahead in this stager 

Francis Brunn is a top juggler 
and acrobat. He’s fast and his 
manipulation patterns are imagina- 
tive and skilled. The Four Goetch- 
is do a fine assortment of tricks on 
unicycles, even to a_ three-high 








ent, an increasingly important : : 
th eme to. downtown business end while the understander is on a ve- 
elvte feafieus. the maver's affice hicle. For good measure, they 
srw : : ‘| play instruments as well. All go 
ete Improvements, physical and over handily. 
other, loom large, of course. as the bok “i 
central district (here and else-|. fhis kind of atmosphere makes 
where) strives to counter the| = Somewhat difficult for Georgia 
neighborhood id gubdrhbas Kaye, who is an essentially clever 
er comic, has a literate line of mate- 
? . _ | vial, and a skilled delivery. While 
In any case, the Garter’s moti-| he didn’t get the laughs that his ef- 
vation isn't all civie altruism, to/| forts deserved at show caught, it’s 
be sure. The hope. naturally, is reasonable to assume that his top 
for better biz, and it may be the | appreciation will come in front of 
time is ripe for such a gamble to | evening audiences who would more 
pay off. That should be known in| easily dig his lampoons on psychi- 
the fortnight starting Dec. 30,! atry 
when Haymes, et al., raise the Bob Be orch showbacks 
curtain well Jose. 
Apolio, N. Y. 
Marlene Magnet Little Wittie John, Drifters (4), 
=== Continued from page 2 ja a a, Jol vag , Stan 
as a vauder without him. He feels eo Fly PY 2ork F | oe 
that the two-a day did not work aia 
out, with the early shows badly at- Little Willie John is not only the 
tended. This made it hard to keep! star-singer of this Apollo session 
in the black, with the small num-} but the m.c., and in beth capacities 
ber of big name draws also work-| attempts valiantly to make some- 
|}ing against it thing cohesive out of what is other- 
Hence, Coquatrix puts his b‘g-| wise a haphazard collection of acts. 
seater Olympia back on a house| Young performer has an easy, win- 
basis next month with Georges | img way and provides show's best 
Brassens headlining. Then he has|™oments when he takes over the 
Gilbert Beeaud, Charles Aznavour | Mike next-to-closing and belts out 
|and Edith Piaf, if latter’s health |{0Ur numbers ranging from rock 
permits. All stay a month, except | ™ roll to pop to blues. He's an 
Miss Piaf who will play two or\°"S getic but disciplined performer 
with a lot of the rhythmic drive 


i the 


three months. Then Coquatrix puts 
the Olympia back on a revue basis 
starring Zizi Jeanmaire. He states 
that a music hall cannot run dur- 
ing the tourist season but a revue 
can. He now winding his suc- 
cessful Josephine Baker revue 

hich started as a summer show 
and ran all season. 

Coquatrix also re-empha 
belief that house can 
four years then exh 
with the dropping it, and 
programs just too expensive. 
He also keeps handling the nabe 
house, Bobino. Coquatri opines 
that Miss Dietrich’s “myth” quali- 
ties. solid act and witty, clownish 

have added up to make her 
most sensational U.S. act to 

ever play a house here 

Miss Dietrich took a cut to take 
a whirl at Paris prestige. She drew 
about $15,000 a week which is still 
a phenom handout for per- 
former. Everybody made out 
on this and a repeat is in 
Miss Dietrich may be back 
longer next spring. 


is 


sizes his 
only last 
austed, 


a 
and 
public 
are 


is 


bits 


here 


order 
for a 
stint 








UA’s Soviet Dezis 


Continued from page 
ment, UA has acquired the Rus- 
sian film “Fate of Man” and is ex- 
pected to handle the distribution of 
several more. UA will show Soviet 
film officials 10 pix, of which the 





1 ——— 


| Russians will select four for show- 


ing in the Soviet Union. 


“On the Beach,” which will be 
shown in Moscow as part of the 
global premiere of the Stanley 


} 
} 


Kramer production, 
in the new deal. 


is not included 


well | 


Johnnie Ray’s delivery, 
in the sweet-tempoed | 


that marks 
| especially 






“Talk to Me” and the bluesy “Any-! 
time, Anyplace, Anywhere.” 

Laura Johnson opens the bill 
nicely singing three numbers each 
of which starts in soft, lazy style 
and quickly upbeats to a gutty 
conclusion that is a mixture of | 
early, raffish blues and r & Fr. 
| Thrush goes off to a good if not 
(pearing enthusiastic hand—the audi- 
enc clearly impatient for the 
rot cket rs to follow. 

:e four-man Drifters whet the 


r&r 
four 


apetite a little more, providing 
solid if almest identical num- 
| bers, with the Flames coming on 

* the show’s climax 

Latter group, led by James 
Brown, almost blows out the walls 
to the obvious delight of audience 
| It isn't so much a group as collec- 
tion of performers—singers and 
janusicians—who seem just te have 
happened onstage at the same time 
| They use two mikes with 
; harmonizers depleyed at one while 
leader Brown backed by two elec- 
| tric guitars, drums and two saxes 
eccupies the other. The result 
| near-anarchy, with each man rock- 
| ing in his little “big beat” 
|}Some stage direction te simplify 
all the movement, and mikes more 


three 


is 


carefully adjusted to the noise, 
might improve the act, but Apollo 
audiences probably couldn't love 


them more, no matter what 

Bill's comedy portion is handled 
in strictly so-so fashion by Stan | 
Kirk, a young comic suffering | 
acutely from lack of material. 
itations of Mortimer Snerd, 
| Kingfish, Liberace and 
drew only a few 
lomoal Phillips band 


nesters 


the 
Elvis 


gives good 
Can. 


support to the entire bill. 


| cialized for offshore spots. 


world. | 


Im- | 


snickers. | 


| Bebine, Paris 

Paris, Dec. 7. 

| Mouloudjt, Jacques Bodoin, Ni- 
cole Louvier, Arnauts (3), Cronis 

| (2), Caren & Villy, Otharis (5) 

| Baliet Puerta Det Sol’ (7); $1.23 


top. 





Mouloudji has ease and a good 
thespic background for his songs of 
love, lowlife and poetic meander- 
ings. He also has a catehy, off- 
beat voice, but sometimes he neg- 
lects to polish his songalog and the 
result is often offkey singing and 
too relaxed a rep to build and 
hold. But his smart personality 
| gets him through with some more 
work and more new songs, he 
could shape as a more potent head- 
liner. 

Jacques Becoin has deft patter 
and devastating takeoffs on many 
romantic pop singers. He scores re- 
soundingly. Nicole Louvier essays 
tenuous, poetic ditties that denote a 
clever insight and poetic mien. But 
lsome of her subtle self-cleffed 

|songs and lack of projection make 
|her somewhat lightweight for 
house needs. She would be a fine 
bet for an offbeat nitery. 

Arnauts, two men and a woman, 

a smart bit in dancing while 
violins and then a rib- 
takeoff on birds mating. 
It is akin to the Arnaut Bres. (2) 
act seen often here at the Lide 
and is a family affair that is always 
a good filler. Cronis (2) is a 
magico doing good gadget work 
and sleight-of-hand bits aided by a 
looker partner. Nice opener. 

Caren & Villy do parodies on 
noted sad songs and are plus on 
delivery, material and a knowing 
satirical style. They look to be- 
come staples here but are too spe- 
Othar- 
are combo trampoline- 

act with bounding men 
ng into solid catches for 
a nifty filler They also do it 
blindfolded for big mitts 

Ballet Puerta Del Sol (7) expects 
okay approximations of Hispano 
flamenco and classical entries but 
water down the fire and fervor too 
much to make this only a fair entry 
on its pretty girls and colorful 
movements and costumes. Show is 
uneven but has enough plusses for 


do 
playing 
tickling 


is >?) a 
trapeze 
saulti 


some! 

















okey biz in its two-week stay 
Mosk 
‘New Act | 

" { 
SNYDER & SNYDER 
Comedy, Songs, Dancing 
30 Mins. 
Kirz’s Club, Dallas 

Snyder freres, Ken and Bob, 
waste no time proving they're 
ready as big room headliners. 
Youngsters score heavily in this 
privatery and do everything — se 


swiftly and smoothly that the sip- 
pers have to decide between elbow- 
bending and laughing at the hilari- 
ous bits. 

Wild 
gamut 


one, Ken, goes the comie 
with lightning taps, tenor 
2x, fine trumpet mime of Clyde 
McCoy's “Sugar Blues” and clicks 
ith an offbeat bit, spoon playing, 
seldom seen in this era. Straight 
man Bob, handsome younger broth- 
er, scores with takeoffs of Eckstine, 
|V. Monroe, T. Martin, Fisher and 
Como, besides a fine straight vocal 
of “Vanity.” Laughs overlap as 
skinny Ken uses a hairpiece as a 
cimmick, imitating Don Knotts 
‘and he looks like Knotts) in a 
“ficht night skit.” and also clicks 
in a Cantor takeoff. Boys double, 
Bob on guitar, Ken with trumpet, 
in a rousing Presley routine te 
wind a fine’ show. Bark 


Cafes’ Eve(n) 


—____ (gntinued from page | os 


aren't confirmed until the cele 
brant seals the deal with a deposit. 

Most hotels are providing a full 
evening on $30 top, and cafes such 
as the Latin Quarter and Capa 
cabana are soliciting on the basis of 
a $25 top. Jack Silverman’s Inter- 
national and the Chateau Madrid 
are asking $20. The Arpeggio and 
3on Soir are getting $15, while the 
| Downstairs at the Upstairs is seek- 
ing a $6 minimum, hoping for a 
change of patronage, or as a means 
of entertaining patrons waiting for 
space in the Upstairs Room where 
a $15 tab will be in order. 

The Hotel Astor is again open- 
ing its main ballroom to revelers 
at $25 per skull. Guy Lombardo’s 
band has been set for the evening, 
with a CBS telecast for one hour 
rai at 12:15 a.m. as an added 
ure. 
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Palmer House, Chi 
Chicago, Dec. 10. 
Jack Durant, Richiardi Jr., Gi- 
selle & Francois Szony, Ben Arden 
Orch (10); $2.50 cover, $3 Sat. 





After a stout eight weeks of 
Sophie Tucker, swank Empire 
Room is coasting for 16 days before 
its annual Xmas darkening with a 
triple-deck pastry designed for 
broad taste appeal. Some of the 
taste wasn’t, however, and not just 
for this room. 

In the top slot, comic Jack Du- 


rant, bowing here, managed spotty | 


response to his gravel-piped one- 


lining that’s overboafd on vintage | 


wife and mother-in-law jokes, many 
of them crudely too blue. To help 


his cause, Durant works fast roam-| tioned, but where other stars of | 
ing the floor, often punctuating 4 | similar stature have failed to bring | 


gay by backslapping a ringsider 
and booming “That’s a gocd one, 
huh?” 
vinced. : 

Illusionist Richiardi Jr., aided by 
two femmes, two males and a 


pooch, is topnotch at the magico| by Cole’s artistry, seeming to come | 
trade. Act turns in a neat variation | out of it only to break out with | 


or two on some standard bits, and 
overall pulls nice mitting. Sock 
finale has him replacing, almost in 
a twinkle, a bound and trunked 
femme helper to room-wide aston- 
ishment. ‘ 

Baliroomology of brother-sister 
Giselle & Francois Szony draws 
fine appreciation, and deservedly, 
for their smooth, lace-like maneu- 
vers. They glue interest particular- 
ly with a ballet-styled number to 
a “Sleeping Beauty” accomp. A 
firstrate team in its class. 

Ben Arden’s crew backs well. 
After the holiday hiatus, room re- 
lights Dec. 29 with Dorothy Mend- 
ridge, Pit. 


Harrab’s. Lake Tahoe 
Lake Tahoe, Dec. 7. 
Johnnie Ray, Clifford Guest, 
Rayettes (4), Leighton Noble Orch 
(10); $2 minimum. 


If the publicity re the Detroit 
incident will have any adverse 
effect on the marquee value of 
Johnnie Ray’s name, it’s not ob- 
vious in this booking at the South 
Shore Room—his first date since 
his acquittal earlier this month. 
The opening night (second show) 
audience gave him an ovation that 
should have assured him he was 
well received. And this despite 


indications between titles that rq 
30-minute-plus 


had a bad case of the nerves. 
the end of his 
songalog, he was in full control. 
With the physical gyrations more 
subdued, the headliner gives audi- 
tors what they came to hear: a lot 
of Johnnie Ray and the titles 
associated with his name. In fine 
voice, and with the exaggerated 
stylized movement of the lower 
jaw, he commands good endorse- 


to the Kenny Burrell Trio, carried 
her through this session without 
too much harm to herself. 

The other performer during this 
show is Jacques Kayale who sings 
with his own piano accomps. He’s 
a personal be piper and capable 
of holding the crowd in as room. 

ose. 


New Arena, Pittsburgh 
Pittsburgh, Dec. 10. 
Nat King Coie, Bill Falbo, Wells 
'& The 4 Fays, Ronnie Sarazen, 
Howdy Baum Orch (21); $2.50 


minimum. 








Nat Cole's excellence as an en- 
tertainer has never been ques- 


| in business for the late shows at 
this class biggery, Cole opened to 


Lots of tablers weren’t con-| capacity on the dinner show and | 


an almost complete turnover for 
the second stint. The 800 on hand 
when caught seemed hypnotized 


thunderous applause at the end 
| of each number or at the begin- 
| ning of a familiar tune. 

He kept building with each care- 
fully selected number and his ‘Mr. 
Cole Won't Rock ’n’ Roll” brought 


Beverly Hills, Cincy 


Cincinnati, Dec. 8 

Roberta Sherwood (with Ernie 
DeLorenzo, Red Newmark, Jimmy 
Nelson, Moro-Landis Dancers (8), 
|Dan Kellarney, Gardner Benedict 
Orch (10), Jimmy Wilber Trio, 
Larry Vincent, $3-$4 minimum, $1- 
$1.50 cover. 





Encoring after six months, Ro- 
berta Sherwood finds plenty 
| Greater Cincy cafegoers relishing 
|more generous ‘helpings of her 
|“country songs for city people.” 
Coupled with the champ belter in 
+this two-frame session is Jimmy 
| Ne-son and his ventriloqual char- 
acters for a laugh-loaded 25 min- 
utes. Bigtime backing comes from 
the Moro-Landis line’s sparkling 
candy cane and Okiahoma medley 
routines and Beverly's tunesmiths 
directed by Gardner Benedict. 
Bistro chief John Croft previously 
reported heavy reservations for 
pre-Xmas parties. 

Miss Sherwood’s traditional styl- 
ing includes her entrance from the 
rear of the room greeting tablers 
while singing “Love Is a Many 
Splendored Thing” and wearing 
eyeglasses and a white sweater 
!thrown over the shoulders’ of a 
dark gown and exiting the same 
| route to strains of “Bill Bailey.” 
Fleeting 50-minute cycle is a suc- 


the most exciting applause of the | cession of oldies, pops, standards, 


evening. He closed with 
|Turner Blues.” Howdy Baum’s 
}orch, augmented by Cole’s side- 
}men, cut the King’s music like 
they had been playing him all 
year. 

In the opening slot, Wells & 


The Four Fays did their usual ex-| 


citing acro turn and showed some 
new faces since last caught. The 
show was thus kicked off in splen- 
did fashion and off and running 
{until Bill Falbe came on to slow 
| it up. It wasn’t the comic’s fault 
| because he has appeared here 
many times and always with good 
results. He has appeared or starred 
| in every night club in the vicinity 
|} and has never done a bad job, but 


| here he had to cut his usual 45-| 
minutes and he never got out of | 


low gear. Ronnie Sarazen did a 


| nice job in introducing the acts. 
}Baum’s orch (21) followed with 
excellent dancing. Lit. 


Cork Club. Heuston 
Houston, Dec. 10. 
Ray Eberle, Carlos Compean 
Orch (5); no cover or minimum. 





gradual shift from band-leader to 
nitery single, displays more than 


mere traces of his pre-war Glen Mil- 


ler vocals. Whichistosay the nos- 
talgia is frequent and the pipes fine. 
| Ray stil! has scattered orch com- 
| mitments until February, which 
limits his club work now, but dis- 
play at preem here shows he'll 


Ray Eberle, in the midst of a | 


“Joe ' hymns and folk tunes, all sold to 


the hilt. Her son Don Lanning Jr., 
j on visit from U. of Miami, joined 
| opening night in singing of “Girl 
of My Dreams,” to swell response. 
The “Cinderella Girl of Song” 
| pays her regular salute to W.W. for 
“discovering” her. Regular accom- 
panists are Ernie DeLorence, 
piano, and Red Newmark, guitar. 

Nelson, dapper belly talker, ab- 
sent for six years, indicated old 
acquaintance not forgot by warm 
reception for self and his stand- 
bys, Danny O'Day, Humphrey 
Higby and the pathetic mongrel 
Farfel on tv stints. His vocal magic 
rings the bell while he smokes a 


dummies and hits high notes in 
singing of “Best Things in Life 
| Are Free.” Jimmy Wilber’s three- 
some accompanies intermission 
| ankling and Larry Vincent sings 
! and clowns at the Baldwin in cock- 
| tail room. 


cigaret, does a crossfire with two) 


| 


evenly paced as this standup comic, 
in a subtle deadpan fashion, put 
the emphasis on his life in the 
streets of New York. This called 
for him to play a guy named 
“Beans” looking up the childhood 
pal that hit the bigtime. While 
etched for laughs, it has a touch 
of pathos, proving that as many 
chuckles a funnyman draws, they 
always seem to salt the gags with 
a tear, or two. 

Attractive Negro songstress Da- 
mita Jo, formerly with Steve Gib- 
son’s Redcaps, comes across with 
all the exciting movements and 
vocal proficiency needed to hold 
a saloon audience. Miss Jo is a 
solid belter who need not worry 
about future bookings on this cir- 


cuit. 

Her interpretations of “This 
Can't Be Love,” “Come Rain Or 
Come Shine,” “Primrose Lane” 
and “Personality.” last of which 
drew a community sing, are all 
keyed for good listening. Carl 


Galian’s house band keeps the at- 
mosphere musical and _ bouncy. 
Show is in for two weeks. Kafa. 


Barclay Hotel, Terento 

Toronto, Dec. 8. 
Jane Morgan, Lawrence Stith, 
Jimmy Casanova, The Pagets (2) 
Kim !rwin, Craig Daye Dancers 
(7), Paul Gosney Orch (9); $1.50 
admission. 





For her first Toronto cafe ap- 
pearance in three years, Jane Mor- 
gan had her new husband, Law- 
rence Stith, breaking in here his 
stint as her piano accompanist, 
plus conducting the nine-piece 
orch, and on for the last half in 
a “Gay '90s” song medley in which 
the husband-and-wife team wham- 
moed. It was also the first time 
that otherwise staid Barclay cus- 
tomers gave a standing ovation 
to a performer, coming &t finish of 
her 45-minute clickola. 

The chantoosie’s stay tops the 


95-minute holiday program of 
owner Al _ Siegel which, for 
production glamour, is tops on 


all counts. ‘Lawrence Stith re- 
placed the late Joseph Hornell as 
Miss Morgan's accompanist here, 


with Mr. & Mrs. duo going into 


the Drake, Chicago, on Dec. 30 
for four weeks after a brief holi- 
dav hiatus.) 

Miss Morgan started an alter- 
nately hushed and tumultous re- 


| ception with a medley of Parisian 


ballads, in French: a bouncy “Love 


|/Is Something Like Champagne” 


Sophie Tucker heads the session 
Dec. 18. Koll. 
Eddys’, K. €. 
Kansas City, Dec. 11. | 
Somethin’ Smith & Red Heads 
(3), Billy Williams Orch (6); 


$1.50-$2 cover. 





Several times the Smith-Red- 
head trio has played the Eddy 
| Restaurant, and always to a good 
turnout. It’s been more than a 
year since their last stand. This 
| time there’s a change with Bill 


ment with such as “It’s All In Phe have no billing—or cooing—trou- Fontaine subbing at piano for Saul 


Game.” “Walkin’ My Baby Back 
Home,” and “Hundred Years From 
Today.” His begoff titles are “Little 
White Cloud That Cried.” his 
trademarked “Cry,” and “Gonna 
Walk and Talk With My Lord.” 
In the opening slot are the Ray- 
ettes. four gals whose terping 
talents don’t quite match the eve 
appeal. 
apparent they need more rehears- 
ine and advice on the choreogra- 
phy. Their turn upstage is brief. 


Second-billed is Clifford Guest, a | 


ventro-impressionist with lotsa tal- 
ent on the voice-throwing tech- 
nique. He works with a doll (and 
the crying is believable) and a 
dummy for good effect, both 
audible and yisual. Impressions 
are of a foxhunt, an echo walking 
downstairs, and an old phonograph 
record. Backing complete show, 
and most capablv, is Leighton 
Noble. Current bill runs through 
Dec. 20. , Long. 
Living Room, N. Y. 

Eileen Barton, Kenny Burrett 
Trio, Jacques Kayale; $4.50 mini- 
mum. 

Eileen Barton's new act had an 
extremely short run. She unveiled 
this turn at Danny Segal’s Living 
Room on Dec. 7, 





acquired a bad throat, she had 
resumed her previous turn. 

It seems that Miss Barton came 
in with a fancy turn backed by 
four strings and a lot of new ar- 
rangements. But mellow fiddles 


handicap a belter, and so she broke | 


loose out of the confinement im- 
posed upon her by the fiddles and 
took off on her own. 

On night caught, Miss Barton’s 
throat wasn't in top shape. 


had to select her numbers with 


more than usual care, so that the| 


strain on her tonisls would be de- 
creased. But obviously there were 


Potential is there, but it’s | 


and before the! 
er.d of the week, during which she | 


She | 


| bles. 

Handicapped by a change-of-cli- 
;mate cold, handsome Eberle ‘still 
|}has the voice he presented when 
vocalist for Miller, and his stage 
savvy is excellent. A man about 
a ballad, he also does seasonal 
| “White Christmas,” a somewhat 
swingy “My Blue Heoven.” a Glenn 
Milier medley featuring “At Last,” 
and a fine presentation of closing 
“Serenade In Blue.” He's on for 
25 minutes. 

Carlos Compean orch—whose 
drummer died a day or se before 
band’s opening here a month ago 
—is getting back in the swing and 
does good job behind Eberle. 
|} Canadian Shirley 
Christmas Eve upon Eberle’s de- 
| parture. Skip, 


Mister Kelly’s, Chi 

} Chicago, Dec. 8. 
Melo-Larks (4). Ann Henry, 

Marx-Frigo Trio; $1.50 cover. 


This two-week layout is sub- 
standard for Kelly’s. The Mello- 
Larks foursome cuts up with some 








cornball production stuff and not | 


enough solid harmonizing. Most of 


the visuals are further unwise be- | 
Their ar- | 


cause of the tiny stage. 
rangements seem to be aimed for 
some arty effect, but pleasurewise 
they make for some bewildering. 
Result in this room is ineffectual 
vocalisthenics rather than song- 
selling. 

Whimsical Ann Henry’s first 
Rush St. appearance is a winner 
but could have been better. She's 
la swingin’ thrush with a growling 
baritone who puts the stress on 
humor that's wry and ribald. She’s 
|an ex-dancer and her current turn 
is said'to include footwork, but it 
wasn’t included at show caught. 
She scores deliriously with her 
impreshes (Eartha Kitt, Pearl 
Bailey, Louis Armstrong), and has 
| an interesting idea in a special talk 


Harmer opens |} 


Strix who's laid up as result of a 
plane accident. “This throws the 
play to Red Smith and Major 
Short, and they carry it off in 
their established style. The 40- 
minutes is a good sample of their 
reliable entertaining. 

They delve into one of their Epic 
album hits. “You Always Hurt the 
One You Love,” as an opener with 
zing, then get right into “The 
Simple Life” with Short demon- 
strating the evil of drink for a 
round of laughs. “Mack the Knife.” 
which they've been doing since 
long before Bobby Darin, gets a 
deserved hand, and “Li'l Abner” 
| featuring Smith is a new entry. 
| There is the long-standing epi- 
sode with Smith giving out on the 
banjo, and “C’est Si Bon,” which 
as always is one of their best mu- 
| Sical entries. Comedy sketch has 
| Short tossing the lovelorn queries 
at Smith as “Dear Abbie” who 
gives with some double entendre 
answers. They polish off the eve- 
jning with “It’s a Sin” and “Bill 





and “To Get Us Together.” Fol- 
lows with a tribute to the late 
Mack Gordon's lyrics in such as 
“Chattanooga Choo-Choo,” “I've 
Got a Gal in Kalamazoo.” “Did 
You Ever See a Dream Walking,” 
“Never in a Million Years,” “Time 
on My Hands” and “Stay as Sweet 
as You Are.” Second set includes 
“Day the Rains Came” and an old- 
time ragtime farrago in solo and 
with Stith (with derbied Nat Lus- 
tig at the piano). 

Others on the bill are the Pa- 
gets, mixed dance duo from Brit- 
ain, with acro rhythmics and 


| swift lifts to plenty of jazz beats; 


Bailey,” both well received. 
House was well filled with holi-| 
day revelers and took strongly} 
to the show. Threesome stays 
through Dec. 22 in an unusual 
Quin. 


| switch to a 12-day stand. 


Cloister, Hollywood 
Hollywood, Dec. 11 

| Phil Foster, Damita Jo, Geri 
Galian Orch (10); $2.50 cover. 





| There’s been quite an importa- 
| tion of eastern comics to this town 
|} of late and as in the case of cur- 
;rent Phil Foster, they’ve all been 
| laughgetters. Latter, who opened 
| with songstress Damita Jo at the 
Cloister Thursday (10), is a clean 
fuunyman. Aside from one off- 
color remark at the closing mo- 
ments of his turn, Foster’s ma- 
terial comes across with a clean 
sweep. 

| Joey Bishop, one of the eastern- 
ers who recently wound a laugh 


periods when it was difficult for| piece, but the melodramatics don't | session here, was on hand at opener 
her to proceed. Miss Barton, how-| quite come off. She'd be better|to intro pal Foster who came on 


ever, trouped through the show 
valiantly. Her group of standards, 
punctuated by small talk and asides 


off sticking to the point — vocal 
comedy—but all in all, hers is a 
scphisticated ,fun session. Pit. 





| with “Let's not do the act. I know 
it and don't particularly like it.” 
From here on in the yocks were 


Jimmy Casanova in hat tricks, 
drunken chatter and poignant old- 
man-on-porch bit; and Kim Irwin 
as emcee and warbler to the Craig 
Dave Dancers’ three  full-stage 
numbers. Paul Gosney’s Grch lends 
splendid backgrounding to all the 





acts. McStay. 
Harolds Club. Reno 
Reno, Dec. 11. 

Carmen Cavallaro, Dick Rock 


Trio; no cover or minimum. 


Auditors who make Harolds 
Club Fun Room a habit have as- 
sured Harold Smith Sr. that Car- 
men Cavallaro is top b.o. for the 
intimate spot, and on this playback 
the 88er again proves his marquee 
value. And. like the room, the 
“Poet of the Piano” keeps his of- 
fering on the intimate side. But 
the repertoire is diversified, from 
the lighter bits to the classics, 
from Latin titles to pops. But he 
stays closest to the stuff that al- 
lows him to demonstrate his thor- 
ough knowledge and perfection at 
the keyboard. 

Backed bv drums, string bass 
and guitar, he includes in‘ his 40- 
minute stint such as “Till There 
Was You,” “Funny Valentime,” 
“Liebestraum,” “The Continental,” 
“April In Paris,” and “Cavaquin- 
ho,” and a selection of the more 
familiar titles from the classics. 
Cavallaro, who holds the chatter 
to a minimum, rates top endorse- 
ment for his efforts. He easily 
commands audience attention, and 
holds it for the full turn 

Warmer for the headliner is the 
Dick Rock Trio, guitar, bass and 
piano, with the bassist doubling 
on sax and pianist on trumpet. 
They stick with the pop stuff and 
make no attempt at more difficult 
things. They essay the likes of 
“Careless,” “Beyofid the Reef,” 
“Tip Toe Through the Tulips,” 
and “Arrivederci Roma.” Show 
runs through December. Long. 


Bou Soir. N. Y. 

Kaye Ballard, Frank D’Rone, 
Ray Hastings, Jimmie Daniels, 
Peter Daniels, Three Flames; $5 
mintmume. 

Kaye Ballard, a bright, femnfil- 
iar face on the New York intimery 
circuit, headlines the holiday line- 
up at the Bon Soir. Some of her 
impressions and song parodies are 
institutionals with sophisticated 
club audiences, but the verve and 
pace-change has the after-theatre 
crowd at the downtown nitery 
strictly with her all the way. And 
she loads some new bits with the 
same refreshing, whimsical irrev- 
erence. Television's Dr. Joyce 
Brothers, night-and-day precep- 
tress tc troubled viewers, gets the 
business — but good—as does a 
jazz-and-poetry reading beatnik 


chick. 
Despite the barbs, Miss Kaye's 
satires, somehow come off as 


warmhearted fun, without rancor. 
And she can be just as funny with 
a broad, cornball burlesque of a 
Ted Mack winner. She winds (sec- 
ond begoff) with a straight song 
version of a current Italian ballad, 
and her strong pipes are every bit 
as effective as her comedics. 

Balladeer Frank D’Rone, an- 
other belter with a lot of profes- 
sional style, gets variety in his 
rundown of showtunes and stand- 
ards with a flamenco guitar instru- 
mental that reflects sound musi- 
cianship. If the pavola exposes are 
really going to shake down the big 
beat, this lad should emerge 
strong. 

Comedian Ray Hastings has an 
unever and not too polished act, 
but gets off some good dialect bits, 
especially his German hipster and 
the man from Scotland Yard. 

House singer Jimmie Daniels 
does his usual good turn of stand- 
ards. Peter Daniels at piano and 
the Three Flames give lively and 
excellent backing through all the 
special arrangements. Bill. 


Tidelands. Houston 
Houston. Dec. 8. 

Gene Baylos, Diana Trask, Don 
Cannon Orch (6); no cover or 
minimum. 

Old pro Gene Baylos warms 
preem aud slowly to a final good 
response from a house that defi- 
nitely has some cold spots. Baylos 
staves off disaster, as even the 
best of comics sometimes must, 
with clever one-liners. Perhaps be- 
cause of slow start, Baylos leans 
heavily on “ad libs” pitched on the 
fact the laughs are slow. 

Overali, act is pleasing, and 
should keep the Tidelands Motor 
Inn nitery tidy for the next three 
weeks. Perhaps Baylos overdoes 
his point in letting auditors know 
the various plush spots he's played, 
and some gags are as overdone as 
a bride’s first steak. He’s on for 
35 minutes. 

Show’s opener is something— 
something named Diana Trask, a 
comely, auburn-haired thrush who 
has been in the States about five 
months. Miss Trask, who appeared 
Down Under in the Frank Sinatra 
show, was encouraged by the thin 
man to come here. However, 
femme needs no one to pull strings 
for her. She knows her ropes—and 
chords. 

At times she sings softly, then 
there’s a huskiness to voice, and 
again she throws back her wind- 
tossed bangs and belts. During her 
20 minutes, Miss Trask does “You 
and the Night and the Music,” 
“Lost In His Arms.” “Don’t Look 


|} at Me That Way,” “Let’s Face the 


Music and Dance,” “Sell Me,” 
“Time After Time” and “Blue Pre- 
lude.” Femme and Don Cannon's 
swinging combo seem made for 
|} each other. Skip 





Statier-Hilion. Dallas 


Dallas, Dee. 11 
Betty O'Neil, Wynn Warner 
Orch (11); $2-$2.50 cover. 





In her 18-month absence from 
the posh Empire Room comely 
lthrush Betty O'Neil, musicomedy 
| stage veteran, has added lustre to 
an already fine act. This time 
around she almost carbons her 
learlier score, but nothing succeeds 
like success. Tall brunet gets off 
fast belting “Love Is Where You 
Find It,” then changes pace— 
crooning “From This Moment On” 
in a baby blue spot. 

Miss O'Neil, in a skin-tight white 
gown, savvies up her smart 30- 
minute show with polite, between- 
tunes palaver, some stage stroll- 
ing. et cetera. But the basic in- 
gredients are tremendous. She 
varies from the lusty. lyrics to the 
softly spoken ballads—and clinches 
the tablers with hilarious comedy 
tunes. 

Wynn Warner orch had an off- 
night in showbacking, but the 
terp tunes packed the floor. 

Act runs two weeks, with a dual 
bill, comics Hale & Hayden and 
the Shepherd Sisters, opening 
Dec. 26 for two frames. Bark. 
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Shows Out of Town 


The Andersonville Triai 


New Haven, Dec. 10. 
Derrid. Eleanore Saidenberg 
Hollywood presentation of 
production of drama in 
Soult Levitt, Stars George 
ert Dekker, Herbert Berg- 
Russell Hardie, Ian Keith, 
il, Robert Gerringer. Staged 
desien and li¢hted, Will 

Opered Dec. 9, *59, at 
autre, New Maven; $4.30 


Willian 
Daniel 
Fer 


acts. bh 


Jose 


three 


The 


Ruesell Hardie 





illace 

Robert Burr 
» ¢ rt Vincent Donahue 
P. Chipman f;eroge C. Scott 
? Albert Dekker 
Bruce MacKay 
Herbert Berghof 
. tames Arenton 
ner Robert Carroll 
Bates lan Keith 
vencer Moultrie Patten 
ord Doueles Herrick 
i ' “ Hevwood Hale Broun 
James HD fson James Greene 
Jasper ' Robert Gerringer 
George W. ¢ Frank Sutton 
Union Soldiers: Robert PRowney, Martin 
West. Lou Frizzell, 
Newspapermen: Pobert Mover. Richard 
——. William Scharf 
Assisting Judes ifford Carpenter, Tay- 
' “et -vec, Tehn Leslie, 
Owes Pavité, Witliom Hus- 
sun@. Archie Smith, Free- 

man Meskimen 
Chalk up “The Andersonville 
Trial” as a strong candidate for 
courtroom drama success. Saul 
Levitt has adanfed his television 
play about the Andersonville Civil 
War military prison into an ab- 
sorbinz, tenselv dramatic work. It’s 


comnelline 


a show and conld be 
elaborated into a gripping film. 


The nlay deteils the trial and 
conviction of Henry Wirz, so- 
called “hutrher of Andersonville,” 
for recnercibilitwy in the death of 


some 14009 Yankee nrisoners. It 
is a well-written tale with a strong- 
Iv authentic rine. There are a 
number of stirring nassages that 
demand ard get intence audience 
concentration The drama em- 





nhasizes the moral asvect involved 
in disobeving a military command. 

Georve C. Seott does a capital 
joh 25 the nrasecuting judee ad- 
vocate who insists on hrincine the 
moret jecve info the trial. Herbert 
Berchof ic excellent as the politi- 
cal yatew’ forine the hangman’s 
noose end Albert Dekker is a good 
choice for the unsnecessful defense 
connsel 

There roe leo effective sec- | 
ondary performances by Russell 
Hardie as rresident of the court 
martial, Tan Keith as 9 community 
doctor... Rohert C»rrotl as an ex- 
Confederate efficer, Rohert Ger- 
Trinter as a srvivor of the vrison 
hell-hole ne int@#osting hits are 
eantribvted. he Heywood Ha le 
Rroun, James Greene, Frank Sut- 
ten. Dougles Herrick and Moultrie 
Patten 

Jose Ferrer’s stacing alternates 
entte voce and voaeal crescendoes 
tellingly, and there’s skilj. too, in 
hic overall naci-~ A virtual ren- 





lica of the actual Washineton, D.C. 
courtranm «here the trial took 
place in 39°35 has heen neatly de- | 
sioned and Tehted by Will Steven | 
Armstrong. Bone. 
Juniper and the Pagans 
Boston, Dec. 11. 





pari d Merrick presentation of three- | 
act “ven scenes) comedy by John 
Patric 9 based on the novel by James 
Norman. Stars David Wayne. Staged by 
Robert Lewis: decor, Oliver Smith; light- 
ing, Jeen Roser'thol: eostumes. Noel Tay- 
lor At Clepiol Theatre, Boston,. Dec. | 
10. °59: $4.95 tor 
Pepe Marie Alcalde | 
Juniver David Wayne | 
OY Seer re Ellen Madison | 
Den Vaeee .. .siccccos. E*ward sane | 
Sara Weiss ....000.-. Patricia Bright 
General Braga .....-.- Michael Egan | 
DUOEF -  . -csvcnsevuse Louise Latham 
Ge . .-  .sdvemeeecs Bill Becker 
Herman Weiss ....-..+.-- Milton Selzer | 
PreGerte® ..«- -csccescovess Val Ruffino | 
DBUO. «.< +5. 0see00%s Louis Zorich 
Jose Josip Elic 
Manuel Louis Guss 

If David Merrick can sell this 
one it will be more of a miracle 


than the one contrived on stage in 
“Juniper and the Pagans” by stick- 
ing a talking parrot in a saint’s 
head. John Patrick has ingeniously 
put twists intg the antics of the 
natives (the setting is Mexico and 
the laugh lines are built around 
fertility gods and a well developed | 
bull on a saloon sign), but the joke | 
fails to ignite. 

The play is implausible and the 
quaintness of the loveable natives 
wears thin. The main character, 
played mildly by David Wayne, is 
the familiar figure ef an unortho- 
dox padre who keeps being sent 
to new posts by an unsympathetic 
bishop. He wrings his hands in 
despair, but plays the game, 
whether wrestling for the soul of 
an atheist or blessing native liquor. 

An unfortunate aspect of “Juni- 
per” is the similarity of its charac- 
ters to those of the Patrick- 
adopted Vern Sneider novel, “The 
Teahouse of the August Moon.” 
The little “sweet’’ Mexicans are 
anologous to Okinawans, the funny 
tourists suggest GI's, and Father 
Juniper is reminiscent of Sakini. 
These impressions are, of course, 
more obvious because Wayne 


|man’s novel, 





Robert Lewis also 


played Sakini, 


directed “Teahouse,” and Noel 
Taylor designed the costumes. 
The “Juniper” locale is a poor 
Mexican village which has lost its 
saint due to the chicaneries of a 
“finger” general (Pancho Villa 
walked into the mess tent one day, 
pointed his finger and said, “you 
are now a general’). Arrive Father 
Jupiter, beauteous girl, talking 
parrot and live burro. Add a hand- 


some young atheist, a bandit, a 
rascally saloon keeper, natives, 
tourists, and it figures that the 
padre must work a miracle to 
bring home the statue of the| 
saint. 

It's a contrived and complicated, 


with poor jokes about male anat- 


omy, and a questionably tasteful | 


scene in which the padre hears the 
confession of the bandit. It plays 


like a burlesque show with too 
many comics. 
At least in the acting, there is| 


merit. Wayne works hard with the 
Father Juniper role, and finally 


emerges in the third act as a three | 


dimensional character with 
touching farewell 
Edward Atienza brings a suitable 


musical comedy air to the 84-year- 


a 


old outlaw. Ellen Madison is suit-} 


ably nice as the padre’s niece. 
Patricia Bright and Louise Latham 
as a pair of nutty tourists do their 
best with lines that sound as if 
they came off a radio show. 

Billi Becker is warm and honest 
as the son of a son of an atheist. 
Michael Egan is suitably bureau- 
cratic as the synthetic general, and 
Val Ruffino and Louis Zorich have 
some good comic moments. Milton 
Seltzer gives an amiable portrayal 
of a tourist husband, of one of the 
overdrawn femme although the 
Jewish prototype borders on the 
offensive. 

While some of the shortcomings 
may be eliminated by 
the story line is routine, remi- 
niscent, coincidence-riddled and 
incredible. The Lewis staging is 
jaunty, Oliver Smith’s set is big 
and sprawling, with a plaza, a 
saloon and church. Jean Rosen- 
thal’s lighting is fine; and Noel 
Taylor's costumes are colorfully 
native. Guy. 





‘Wheop-Up’ Lost $285,907 


On $360.000 Investment; 
Cost $309,762 to Open 


“Whoop-Up.” which had a seven- 
week Broadway run last season, 
represented a loss of $285,907 on a 
$360,000 investment. The Cy 
Feuer-Ernest H. Martin presenta- 
tion cost $288.036 to produce. An 
additional $21,726 was dropped on 


the out-of-town tryout and five 
New York previews, bringing the 
opening-night nut to $309,762 


Closing expenses were $5,701. 

Operating profit on the regular 
| Broadway run totaled $20,598, with 
subsidiary income bringing an ad- 
| ditional $6.095. Revenue from the 
|sale of scenéry and _ costumes 
| brought in another $2,863. 

The fhusical, based on Dan Cush- 
“Stay Away, Joe,” 


| was adapted by Feuer, Martin and 


Dan Cushman, with lyrics by Nor- 
man Gimbel and music by Moose 
| CRartap. 


Scheduled B’way Preems 


Andersonville Trial, Miller's (12-29-59 
Mighty Mrn [ts He, Cort (1-6-60). 
Juniper & Paacns, Longacre (1-7-60) 
Motel, Hayes (1-21-60). 

Sweet Love Remember‘d, 
Tumbler, Hoyes (2-24-60). 
Lillian Heliman Play, Hudson (2-25-60) 
There Was a Little Girl, Cort (2-29-60) 
Greenwiliow, Alvin (3-3-60). 





Rose (2-4-60) 





LONDON SHOWS 
(Figures denote ovening dates) 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-19-59). 

Avat Edwina, Fortune (11-3-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Compizisant Lover, Globe (6-18-59). 
Crooked Mile, Cambridge (9-10-59). 
Farewell, Euaene, Garrick (6-5-59). 
Fine Fettie, Palace (8-6-59). 

Five Finger Exercise, Comedy (7-16-58) 
Grass Is Greener, St. Mart. (12-2-58) 
Mestage, Wyndham’: (6-11-59). 
firma La Douce, Lyric (7-17-58). 
Kookaburra, Princes (11-26-59). 
Man’s Job. Arts (11-18-59). 
Marriage-Go-Round, Piccadilly (10-29-59). 
Mousetrap, Ambassadors (11-25-52) 
Wy Fair Lady, Drury Lane (4-30-58 
Pleasure His Co.. Haymarket (4-23-59) 

ieces of Eiaht, Apollo (9-23-59). 
aoa SS ag Vie (9-3-58). 

Ring of Truth, Savoy (7-16-59). 
Roar Like a , 1 toe (9-25-57). 
Rolle, Strand (10-27-59 
Salad Days. Vaudeville (8-5-54) 
Simnle Spyman, Whitehall (3-19-58). 
Sound of Murder, Aldwych (8-5-59). 
Suddenly Spring, Duke York's (114-59) 
Suzie Wong, Prince Wales (11-17-59) 
unexpected Guest. Duchess (8-12-58) 
West Side Story, H. Majesty's (12-12-58) 
SCHEDULED OPENINGS 
Kill, Criterion (12-15-59). 

An rt, New (12-16-59). 

One-Way Penduium, Royal Ct. (12-22-59) 
When in Rome, Adelphi (12-25-59). 


D 
Edwardians, Saville (10-15-59) 
Look After Luiv, New (7-29-59). 
Taste of Honey, Criterion (2-10-59). 


Clean 
Ma 


to the village. | 


rewriting, | 





Humorist-Lyricist 


Howard Dietz 


dwells on the travail of travelling 
off-broadway to see a production 


Off-Broadway 


oa * 2 


still another Editorial Feature 
ia the upcoming 
54th Anniversary Number~ 
of 


VARIETY 











Concert Impresari 


Ponder Angles Of 


Soviet Talent 


The Cultural Exchange Program 
between the United States and Se- 
viet Russia has been renewed for 


an additional two years, Frederick | 


Merrill of the U. S. State Dept. 
told the National Assn. of Concert 
Managers at the start of its three- 


day meeting Monday (14) at the 
Plaza Hotel, N. Y Confab was 
told that Russia has a sprawling 


network of agreements with ap- 
proximately 80 countries, but the 


rogram is not as well organized as : 
P sg | opened Dec. 


it is in the U.S. This country, he 
added has only 12 such agree- 
ments now in force. 


The subject of cultural exchange 
agreements was further 





discussed | 


by columnist Ed Sullivan who re- 
cently headed a troupe which} 
toured in the Soviet Union. The} 


CBS tele conferencier related how 
he had worked with one individual 


on his show who suddenly disap- 
| peared to take a vacation. The re- 
|placement was hardly familiar 





with the operation and trouble re- 
sulted. Sullivan said that he sub- 
sequently cabled Premier Khrush- 
chev regarding the situation and 
corrective action was immediate. 
Also speaking on the Cultural 
Exchange Program was singer 
William Warfield, who recently 
toured the Soviet Union; and Sol 
Hurok, who reminded the concert 
managers that 
ing into the 0. S 
program, are Communists although 
all are Russians Both 
and Sullivan said that the people 
of Russia have a friendly feeling 
to the people of the United States, 
and praised the contributions the 
program is making to peace. How- 


ard Taubman of the N. Y. Times 
was another speaker. 

Meeting will continue at the 
Plaza through today (Wed.). Two 
discussion panels were held yes- 
terday (Tues.), one being on the| 
New Artists Committee which will | 
seek aid from the Rockefeller 


Foundation, and also a panel on 
fees during the afternoon sessions. 
Participating in 
Walter Prude, of the Hurok office; 
Fred C. Sehang, Jr.. Herbert Bar- 
rett, president of the Independent 
Concert Managers, and Klaus Koll- 
mar of the William Morris Agency. 
Today’s major event will be the 
election of officers. 


LA ‘Angels’ ’ Refunds 26 
For Duplication on TV 


Los Angeles, Dec. 15. 

The management of “My Three 
Angels,” which started an eight- 
performance stand Dec. 8 at the 
Ritz Theatre with proceeds going 
to a Korean orphanage, had to re- 
fund approximately $2,000 for the 
opening. 

The situation arose because the 
“Ford Startime” television series 
presented the same play same eve- 
ning with the original Broadway 
star, Walter Slezak, and it was 
available to local viewers. Requests 
for refunds started three days prior 
to the opening, when the public 
learned of the telecast. Opening 
night seats were scaled at $20 top, 
balance of week $4. 

Plans to open the play were for- 
mulated and contracts were signed 
one week before the announcement 
of the Ford telecast, so the legit 
management was stuck. Commit- 
ments were so heavy, however, 
that it was decided to go ahead 
with stage project. 





| 





| 


author's 


} 
{ 
| 





the latter were | 
| project, 





pepe | fident youth who overwhelms 
Warfield | : 





Inside Stuft—Lesit 


“Saratoga,” 


which opened last week at the Winter Garden, N.Y., 


cost approximately $330,000 to bring to town, exclusive of $41,000 in 
bonds and deposits. That was revealed by producer Robert Fryer, in cor- 
recting a statement in last week's issue that the musical involved a 
cost of about $480,000. Publication of the latter figure was the result 
of a misunderstanding of a recent conversation with the producer. 


Pending receipt of the exact 


cost of over $349,000, 
Philadelphia tryout. 


figures from the accountant, Fryer 
says that the show was budgeted at $360,000, 
but earned about $47,000 during its five-week 
The New York pre-opening expenses and the week 


involved a production 


of dress reheat als and _Previews cost _around ($28, 500. 








Show on Broadway 


The Fighting Cock 


Kermit Bloomgarden presentation of 
comedy-drama by Jean Anouilh, adapted 
by Lucienne Hill. Staged by Peter Brook; 
settings and costumes, Rolf Gerard; light- 
ing, Howard Bay. Stsrs Rex Harrison; 
features Natasha Parry, Arthur Treacher, 


Michael Gough, Alan MacNaughton, Geof- 
frey Lumb, Gerard Hiken, Roger De 
Koven, Roddy McDowall. Opened Dec. 8, 
“59, at the ANTA Theatre, N.Y.; $6.90 top 
weeknights, $7.50 Friday and. Saturday 
nights and opening. 

General aren Rex Harrison 
BONED no's c 00s ccncvceeses Geoffrey Lumb 
eae Claude Gersene 


Judy Sanford 
Rhoden Streeter 


Marie-Christine 
Milkman’s Son 


Seer Roger De Koven 
Father Gregory .. Michael Gough 
Sophie Margo Anders 


Tarquin Edward Mendigales 
Roddy McDowall 


Bise Jane Lillig 
Agiae Natasha Parry 
Lebelluc Arthur Treacher 
| Michepain Gerald Hiken 


Baron Henri Belazor..Alan MacNaughton 

A truism of Broadway is that to 
be successful, a play should have 
an amusing or interesting premise 
or story that can be summarized 
in a simple, brief sentence. Prob- 
ably at least partly on that basis, 
“The Fighting Cock,” which 
8 at the ANTA Thea- 
tre, seems a dubious boxoffice bet 
and is questionable material for 
pictures. 

At least for a limited audience, 


however, Lucienne Hill's adapta- 
tion of Jean Anouilh’s still-run- 
ning Paris success ‘under the 
title, “L’Hurluberlu,” approxi- 
mately translated “The Silly One” 
or “The Featherbrain’’), is a fas- 


cinating and touching comedy, and 
a memorable theatrical experience. 
Miss Hill translation-treatment 
has style and eloquence, Peter 
Brook's staging masterful, the 
performance is generally superb 
and Rolf Gerard's decor beau- 
tiful. 

Anouilh is always subtle, and in 
“Fighting Cock” he has a play of 
various, not ciearly definable 
levels of significance, with a cen- 
tral character both comic and 
poignant. Is the title character a 


s 


1s 


is 


not all artists com- | we of ridicule or admiration or 
as part of the | Pi'y, 


blend of all 
the cdn- 
him 
represent the 
feelings, or 
to some extent do they both? It’s 
probably anyone's and in 
any case, it seems inconsequential 
More pertinent, Rex Harrison 
plays a retired French general, a 
fuzzy-minded, hopelessly ineffec- 
tual romantic who is waging a 
ludicrous campaign to preserve 
the code of honor he conceives to 
have prevailed in his day, from 
j the rising tide of decadence he 
sees about him. Or, as he expresses 
it, “to save the world from the 
maggots,” as he regards normal, 
ordinary people 
He bungles the 
of course, 
everything else in his life, for as 
his lovely young wife keeps try- 
ing to explain to him, the world 
inevitably changes and people are 


or perhaps a 


? Does either he or 


three? 


with hedonistic logic 
beliefs and 


guess, 


grandiloquent 
as he’s 


inescapably. human. Perhaps it’s 
wishfully reading a meaning into 


the play to feel that although the 
hero fails ignominiously, he re- 
mains a gallant and intensely mov- 
ing figure, epitomizing the senti- 
ment he tells his adoring moppet 
son, “Man is an animal, incon- 
solable and gay.” 

With less than brilliant 
tion, “The Fighting Cock” mignt 
seem an absurd charade, more in 
the nature of a highschool theatri- 
cal than a quality Broadway pro- 
duction. But Brook's staging is in- 
spired, sensitive and expertly con- 


direc- 


trolled, and the overall perform- 
ance is a masterpiece of humor and 
pathos. 

The overall excellence of the 
playing, however, is in spite of a 
puzzling tendency ef several of 
the leads, notably Harrison, to 


fluff lines and, most particularly 
in the case of the star, to speak so 
rapidly at times as to be unintelli- 
gible. Possibly both flaws could 
be attributable to opening-night 
nervousness, except that they per- 
sist throughout the performance. 
Despite these clearly minor imper- 
fections, and one palpably bad in- 
dividual performance, the playing 
is generally expressive. 

The actors pay the author and 
audience the compliment of not 
patronizing the script, either by 


hoking the comedy or exaggerating | 


| the sadness. 


| surface quality. 


Without losing any 
of the ironic humor of the part 
or the situation, Harrison makes 
the silly but dauntless old idealist- 
bumbler a genuine and wistful 
character. If the portrayal hasn't 
the glitter of his original Prof. 
’Enry ‘Iggins of “My Fair Lady,” 
it’s because the part lacks the same 
If the General 
isn’t his most successful perform- 
ance to date, it may conceivably 
be his finest. 

Roddy McDowall, a reliable and 
steadily improving actor, is better 
than ever as the triumphantly im- 
pudent youth who routs the aging 
hero in moral argument and 


{calmly flattens him in a physical 


done | 


scuffle. Natasha Parry (wife of 
stager Brook) is enchanting as the 
poised, beautiful young wife who 
is on the verge of breaking her 
uncomprehending husband's heart. 
Arthur Treacher is lifelike and. 
amusing as a fatuous, aging Lo- 
thario, while Michael] Gough of- 
fers a skillfully defined portrayal 
of a highly civilized, humane 
priest, Alan MacNaughton is per- 
suasive as an anachronistic French 
nobleman and Geoffrey Lumb is 
believable as a prosaic doctor. 
The Gerard scenery and cos- 
tumes are artistically and theatri- 
cally stunning, creating a limpid, 
wistful mood for the subtle story. 
But although “The Fighting Cock” 
is a credit to producer Kermit 
Bloomgarden and virtually everv- 
one involved, it’s still a doubtful 
commercial venture. Hobe. 


| Legit Followup 


West Side Story 
(ERLANGER, CHI 
Chicago, Dec, 1. 

Two years and some 60 cast 
changes afier it opened on Broad- 
way, “West Side Story” is still a 
tense and moving show, although 
it has lost some of its original dash 
and derring-do. Of the charter 
members, only the male lead, 
— Kert, remains in the present 
ouring edition. The other roles 
have all been recast, some as many 
as three or four times. 

Jerome Robbins’ spectacular, 
physically perilous choreography 
has taken its toll of dancers, but 
besides the casualties there has 
been an exodus from the show 
because the producers haven't 
been offering substantial raises 
when contracts have come up for 
renewal. At least 10 have left the 
cast for that reason since the Chi 
opening, Oct. 8 

The mass turnover plainly hasn't 
served to strengthen the produc- 
tion, although it perhaps has 
helped to keep the performance 
from growing stale. The show has 
lost some of its frenetic quality, 
and a few of the more interesting 
character parts—notably those of 
Anybodys and Action, played now 
by Sandy Leeds and George Liker, 
respectively—are only adequately 
filled and are less colorful than 
before 

With the scarcity 
can aiso 




















of actors who 
sing, dance and look 
tough, the native gang, the Jets, 
now resembles a collection of in- 
nocuously baby -faced schoolboys. 
Tommy Hasson, for instance, has 
the necessary talent but isn’t suffi- 
ciently rough-cut to be wholly con- 
vincing as Riff, the leader. (Tucker 
Smith, his understudy, played the 
role the night of Variery’s second 
Chi check-up and was somewhat 
more believable). 

What keeps “West Side 
still taut is the excellence 
principal featured players. 
Kert is now the backbone 
show, and he delivers with au- 
thority. For one who has played 
the strenuous lead rele more than 
two years, he remains remarkably 
inspired and in good voice. Leila 
Martin, as the Juliet counterpart, 
is prone to hit clinkers in her 
singing but is otherwise affecting 
in a delicate role. 

Carmine Terra makes his men- 
acing pertrait of the Puerto Rican 
gang leader a sympathetic one, and 
Devra Korwin is a belliringer, both 
singing and dancing, as his fiery 
paramour. es. 


Story” 
of the 
Larry 
of the 
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Cole Porter’s ‘Aladdin’ Is Feature 
Of London's Christmas Show List 


London, Dec. 15. + 
London’s annual rush of Christ- | 


mas shows gets under way this | Survey Cooling, Heating 
week, headed by pantomimes at) f 
For Philly Park Theatre 


the Coliseum and the Palladium. 
Philadelphia, Dec. 15. 


At the Coliseum the American 
singer, Doretta Morrow, stars 
with Ronald Shiner and Bob Monk- | The Fairmount Park Commission 
house in “Aladdin,” with songs| has ordered a survey to determine 
by Cole Porter and book by Peter the cost of installing air-condition- 
Coke, staged by Robert Helpmann. | ing and heating so the Playhouse 








Parnell’s 11th and last panto is; avound. If the estimated cost isn’t 
“Humpty Dumpty,” with Harry| over $106,000, the commission will 
Secombe in the title role, and; ask the City Council for the ap- 
Alfred Marks, Paddy O'Neil, Sally | P!opriation. 
Smith, Roy Castle and dancer | John B. Kelly, commission 
Marina Svetilova. | chairman, stresses that the Play- 
As usual, there will be pantos at | house would not go into competi- 
nabe theatres. Lonnie Donegan, | tion with other legit houses here. 
Sally Barnes and Baker and Doug-| The theatre would be available to 
las are the leads in Finsury Park| charitable non-profit organizations 
Empire's “Robinson Crusoe.” | during the winter months, he says. 
Tommy Trinder is at Wimbledon; Mathew H. McCloskey, a member 
with “Jack and the Beanstalk.”|0f the Commission and a regular 
Hughie Green plays Simple Simon} Pétron of the Playhouse, reveals 
in “Jack and Jill” at Golders|that the oppressive heat has all 
Green, and Arthur Askey stars| but kept him away from the park 
with Eve Lister in Streatham Hill’s | teMt- He favors installing air-con- 
“Dick Whittington.” The Players | ditioning and heating. 
Theatre Club is reviving H. J.| 
Byron’s “Babes in the Wood,” 


which was first presented here 100 é > “D: 4 
yee ton | Ulan - NIV 


There are plenty of traditional 
€ 
$107,715 in Red 


shows apart from pantomime. This 
The Chery! Crawford-Joel Schen- 


year’s Peter Pan is Julia Lock- 
wood, who has been Wendy in the 
and 

ker producing venture at the Bijou 

atin Theatre, N. Y., last season repre- 


last two Scala productions. 
will be the second youngest actress 
(Continued on page 58) 
. ‘ | sented a loss of $107,715 
Will Reenact Original | $150,000. ievaatiness ‘That's re- 
a . |vealed jin an end-of-partnership 
Meeting of Actors Fund 
5 . 
At Old Wallach’s in ’82 


accounting for the fiscal year 
A sketch 


ended last June 30. 
The producers put on only two 
of a planned series of three shows 
meeting of the Actors Fund of | 

a alineh’e — a a ° 1882, at| productions, both failures, were 
aaa : + anpromtandeesy will be| “Shadow of a Gunman” and “Ri- 
_ ented tomorrow (Thurs.) at|valry.” The former represented a 
eee ee — = 7 loss of $47,049 on a 10-week run 
Sechiesitey a0 ame sani 7, and the latter a loss of $55,351 on 

- sig ' ’ und | a seven-week run. 
Home in Englewood, N. J., have| 
again been invited to the party, | 
as has been the custom for the last | ‘P¢ venture on theatre expenses 
eight or nine years. | while the Bijou was dark and un- 
The situation this year is some- der lease to the producers. That 
what different in that residents of | brought the total costs to $107,867, 
the institution have been dispersed | Which was reduced by income of 
te temporary living quarters else- $152, including pier cy from the 
where while the present Actors |S#le of “Shadow” stock rights. 
Fund site is being razed to make | %¢re have been offers for the film 














way for the erection of a new | Tights to the O’Casey drama, but | 


building. However, those living in | ®° deal has been concluded. 
the vicinity of Teaneck have been 


reenacting the first| at the now-defunct Bijou Theatre | 
during the 1958-59 season. The) 


Another $5,467 was dropped by | 


RE-SKED NIXED PLAY 
| AT BELFAST THEATRE 


Dublin, Dec. 8. 

Sam Thompson's “Over the 
| Bridge,” dropped from the Belfast 
Group Theatre's schedule when in 
|rehearsal because its theme of sec- 
| tarian strife was considered im- 
prudent, has now been slated for 
January production at the Em- 
pire Theatre, Belfast. It will be 
| produced by James Ellis, a former 
director of the Group Theatre, and 
| When the play was dropped 
|Thompson said he'll sue the 
Group directors for breach of con- 


|}matter was settled out of court. 





| 


‘Take Me’ Earn 
$9,000 Per Week; 


“Take Me Along” is expected to 
pay off its investment by next sum- 
mer, assuming it continues at its 
| present sellout pace. 
| The David Merrick presentation, 

which has been playing to capacity 

business since ovening at the Shu- 
| bert Theatre, N. Y., last Oct. 22, 
| was capitalized at $325,000. How-| 
| ever, cost of opening the show on 
| Broadway was $359,189. The pro- 
| duction, mounted for $366,124, | 
|earned back $6,935 on its pre-| 
| Broadway tryout run in Boston 
| and Philadelphia. 
The financial details are dis- 
| closed in an Oct. audit, which also 
| covers the tuner’s initial week in 
|New York. That frame, covering 
| four performances and two pre- 
| views, represented an operating 
| loss of $6,327 on a $47,000 gross. 
| Thus, as of the end of the show's 
first week on Broadway, the deficit, 
according to the accounting, was 
$54,759 over the $325,000 capitali- 
zation. 

Included in the Oct. 24 deficit, 
however, was $14,243 representing 
the recoverable balance on the au- 
|thor’s share of orchestrations. 
Therefore, exclusive of that 
amount, the deficit in excess of 
capitalization was $40,516 as of the 
audit. In the subsequent seven 
weeks ended last Saturday (12), 
the production is figured to have | 
earned back about $63,000. That’s 
based on an average $9,000 weekly 
operating profit at capacity. 

The coin recovered since the au- | 
dit has thus wiped out the excess | 


} (Continued on page 58) } 














N.Y. City Opera to Tour, 


Starting Late February 


Wilder in Europe to Escape Phone; 
May Appear in ‘Seven Deadly Sins 


By HAZEL GUILD 


Frankfurt, Dec. 8. 
“I'm much too social. I had to 
get away from New Haven to 
work.” That's the explanation of 


i 


The N. Y. City Opera will have | playwright-novelist Thornton Wild- 
a two-week run at its home base in | €T for being here to work on a 


Manhattan starting Feb. 11, prior 


to hitting the road for five weeks. | 


group of one-act plays 
Encountered last week on a train 


Jules Rudel, managing director and | Palma ee = 
T jum’ ; rk Ci ; , |tract. A writ was served, but the | chief conductor, will select one or| °°* “an author reveale 
l s choic aljin the Park can operate year- chief conductor, | the , adi ; 
The Palladium’s choice for Val} ltwo different works from the rep- | —_ he = ading for St. Moritz, 
lertory for the Gotham engage-| '® "ay at the fashionable spa “un- 


ment. 
| Taken on the road will be four 
modern American works, “Ballad 
of Baby Doe,” “Susanna,” “Street 
Scene” and “Six Characters In 
Search of An Author.” Tour will 
be comprised of one and two-night 
stands, plus three performances 
in Washington, Cleveland, 


each 
: | Boston. A different opera will be 
0s ; presented each night. 


Nearly 100 persons will be in 
troupe, including singers, chorus 
and musicians. The tour is made 
possible under a proviso of a Ford 
Foundation grant. 


ATPAM OK’s New 
Apprentice Rule 


The membership of the Assn. of 
Theatrical Pressagents & Managers 
has given the union’s board of 
governors discretionary authority 
to regulate the admission of ap- 
prentices in all of the association’s 
member groups. The board’s right 
to exercise such jurisdiction over 
pressagent apprentices is still chal- 
lenged by some members of the 
p. a. chapter, however. 

The publicists are pressing for 
the chapter to challenge the 
board’s authority on the basis of 
the autonomy provided the p. a. 
unit under its basic contract with 
the union. The terms of the pact 
give the chapter autonomy over all 





|matters pertaining to it except 


wages and strike action. The 


unicn’s attorney has rendered an} 


opinion that the original basic 
contract is unconstitutional. How- 
ever, vet members of the chapter 
argue the ruling isn’t final, since 
the matter hasn’t been put to a 
test. 

The authorization for the board, 
at its discretion, to increase or de- 


(Continued on page 59) 
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invited to the party. 

The sketch, titled “Birth of a 
Netion,” was written by Ray H.| 
Leason, former vaude booker and | 
United Press correspondent. Al- | 
though not an actor, Leason has | 
been permitted to live at the 
Actors Fund home because of his | 





OUT SOON! 





theatrical writings. He has a new | 
short story about small time vaude | 
due for publication soon. It’s 
titled “Heyday to Homicide.” } 

The members of Teaneck’s Ki- 
wanis Club have also purchased an | 
associate membership in the Act-| 
ors Fund, will receive an award of | 
merit from the theatrical organiza- | 
tion’s national offieers at tomer- 
row’s party. Invitations to attend | 
the party have also been sent to} 
show business celebs in the Tea- | 
neck area. 





Schedule Subscription 
Season for Lubbock, Tex. 


Lubbock, Tex., Dec. 15. 

Civie Lubbock, Inc., has com-| 
pleted its 1959-60 schedule with | 
the dating of Betty Grable for | 
three nights, April 20-22, in her | 
only southwestern appearance. The | 
film dancer-singer will be backed | 
by the company that appeared 
with her in New York, Las Vegas | 
and Los Angeles nitery stints this | 
year. Ducats will be scaled $2.50 | 
to. $4.50_top. 

Set earlier by managing director 
David Blackburn for the Lubbock 
Auditerium were tour touring 
shows: Takarazuka Dance Theatre, 
all-girl revue, Nov. 1.; Patricia 
Merison in “Gay 90’s Nite,” Dec. 
10: Joan -Blondell in “The Dark 
at the Top of the Stairs,” Dec. 18; 
an operetta, “Voyage to the; 
Moon,” Feb. 25, and “Look Home- | 
ward, Angel,” May 2. 

Season ticket advance sale had | 
tabs of $20 or $18 for the five | 
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til the swells arrive.” When the 
busy winter season starts, he'l! go 
to a retreat in Germany to finish 
the work, Wilder indicated. 

“I like New Haven too much and 
I cannot get any work done there,” 
he explained. “The telephone rings 
and someone invites me for cock- 
tails at the children’s hour. I know 
_—— refuse, but instead I'm 
o 


“When I wrote ‘Ides of March’ I 
went to Yucatan to gct away from 
civilization and its interruptions, 
There was nothing there but me 
and the coral snakes.” 

Wilder is working on the last of 
six one-acters called “The Seven 
Deadly Sins.” He's compressed 
two of the sins into one. 

The new plays will be staged 
by Jose Quintero at the new Circle 
in the Square, to be located at the 
former Theater d’Amato, in Green- 
wich Village, N. Y. The one-acters 
will be presented as two evening 

(Continued on page 59) 


Helen Hayes Will Star 
In Stock at Palm Beach; 
Set Every Girl’ Tryout 


Palin Beach, Dec. 15. 

Helen Hayes, scheduled to star 
in the opening bill of the season 
at Frank J. Hale’s Royal Poinciana 
Playhouse here, is also considering 
a second appearance at the Play- 
house during the winter. That's 
disclosed by the theatre's produc- 
ing director Paul Crabtree, who's 
still mapping the program for the 
10-week season, which gets under- 
way Jan, 25. 

The initial offering, with Miss 
Hayes as headliner, will be “The 
Cherry Orchard.” The actress had 
previously starred in Joshua Log- 
an’s “Wisteria Trees,” an adapta- 
tion of the Anton Chekhov play. 
It was presented on Broadway in 
1950 and again in a 1955 New York 
City Center revival. 

The second play being consid- 
ered by Miss Hayes is probably 
“Every Girl Needs a Parlor,” writ- 
ten by her late husband, Charles 
MacArthur, in collaboration with 
Anita Loos, who revised the play 
after MacArthur's death in 1956. 
The play, based on the life of Lady 
Mend], was written for Miss Hayes. 
The vehicle, which Carmen Cap- 
albo has announced for production 
on Broadway, had been tentatively 
scheduied a few months ago as the 
opening bill of the upcoming Play- 
house season. 

The tentative production sched- 
ule for the theatre includes Arlene 
Francis in “Brief Encounter” and 
Robet Cummings in “Roger the 
Sixth.” The latter is-the Joseph 
Carole comedy which tried out on 
the strawhat circuit in 1957. An- 
other Playhouse prospect, head- 
lining Fred Waring and his Penn- 
sylvanians, is also planned. Each 
Playhouse production will run one 
week. 

The Playhouse staff this year in- 
cludes James Riley, assistant pro- 
ducing director; Ed Dawson, ad- 
pub director; Helen Grear, execu- 
tive secretary; Mrs. Tres Raybon, 
boxoffice manager, and Paul Ber- 
telsen, art director. Iggie Wolfing- 
ton, currently appearaing in the 
Broadway production “Music Man,” 
continues as New York casting rep- 
resentative for the Playhouse. 


Eva LeGallienne Out 
Of ‘Mary Stuart,’ Cincy 


Cincinnati, Dec. 15. 

Iliness prevented Eva LeGalli- 
enne from playing the Queen Eliz- 
abeth role in the “Mary Stuart” 
last Friday-Saturday (11-12) at the 
Shubert Theatre here. The star 
remained in Cleveland, reportedly 
ill from pneumonia, after four-day 
run there in Music Hall. 

Muriel Kirkland was her re- 
Placement here as co-star with 
Signe Hasso. 
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Shows Abroad 


Un Beau Dimanche 
De Septembre 


(A Lovely Sunday ir September) 
Paris, Dec. 1. 
Andre Bat q & Georges Villar pres- 
entatior of three-act comedy by Ugo 
Betti, adapted by Huguette Hatem. Stars 
Suzanne’ Flo eatures. Claude Rich, 
Jacques Morel, Marcel Cuvelier. Staged 
by Andre & eq: sets and costumes, 
Jacques Noe music Antre Popp 
Opened No ‘59 at the Theatre Ate- 
lier, Paris; $3 top 
Adriana Suzanne Flon 
Lusta Ciaude Rich 
Norburi Jacques Morel 
Robert Claude Rollet 
Linze Marce! Cuvelier 
Miche Daniel Le Roy 
Lia Elizabeth Barsacq 


The knowing performance of 
Suzanne Flon gives charm, grace 
and character to this fragile bitter- 
sweet 1935 comedy by the late 
Ugo Betti. It is well adapted and 
staged, but not robust enough in 
dramatics, comedy or theme for 
chances abroad. 


It concerns an attractive woman | 


who is taken for granted by her 
three grown children and magis- 
trate-husband. When she meets a 
young clerk who has lost his civil 
sercice through her husband, they 
attracted, without 


are mutually ’ ne 
knowing each others’ identities. 
Thev go to a questionable cafe, 


which is raided, but the wom23n’s 
‘presence is covered, as her daugh- 
ter is found there presumably to 
help her mother. 

Although it's evident the woman 
will again be neglected by her 
family, she refuses the young 
man’s invitation to flee, as she 
knows she has to accept her posi- 
tion. The play is a light, frothy, 
moralistic piece that has its mo- 
ments of truth and comedy, but 
does not add up to a likely box- 
office hit 

Miss Flon is excellent as the ro- 
mantic, dedicated wife who ac- 
cepts her iot in the knowledge 
that she is needed, and Claude 
Rich has the verve, gentleness and 
agility of the impulsive young 
worker. The sets are functionally 
and eye catching, and Andre Bar- 
sacq has staged deftly. Mosk. 


La Presidenta 


(Madam President) 
Mexico City, Nov. 24. 


Dimitrios Sarras revival of three-act 
comedy by Maurice Hennequin and Peter 
Veber, adapted by Magda Donato and 
Wilberto Canton. Staged by Dimitrios 
Sarras; settings, David Anton. Stars Ana 
Luisa Peluffo; features Miguel Manzano, | 


Opened Oct. 23, °59, at the 
Mexico City; 96¢ to 


Ramon Gas 
Sala Chopin 






Cast also includes Consuelo Monieagudo, 
Robert Meye Miguel Suarez, Leon Bar 
roso, tamon Bugarini, Jose Mendez, 
Reinaldo Rivera Arlene King, Monica 
Serna, Diana Ochoa 





Film stripper Ana Luisa Peluffo | 


reveals previously unsuspected 
gift for comedy in this familiar 
farce about a Folies Bergere chorus 
girl who poses as the Justice Tri- 
bunal president's wife. The star 
has recovered from the opening- 
night nerves that apparently caused 
inaudibility, and with increased 
confidence her characterization and 
timing are excellent. 

The role gives the actress a 
chance to do the undressing which 
established her in pictures, and 
the fact that she recently figured 
in a highly publicized divorce case 
presumably stimulated. the initial 
boxeffice response, but her ability 
as a comedienne is credited with 
the continuing attendance. Good 
supporting performances are given 
by Miguel Manzano, Ramon Gay 
and Consuelo Monteagudo. 

Greek director Dimitrios Sarras, 
doubling as producer, has ap- 
parently been hand‘cavped in the 
former assignmeut by his unfamil- 
larity with the Spanish language, 
and David Anton's settings seem 
far-fetched and constricting. Emil. 


a 


Un Joueur 
(A Gambler) 
Paris, Dec. 1. 
Andre Charpak presentation of his own 
adaptation of four act (seven scenes) 
drama from a novel by Feodet Dostoyev- 


sky. Staged by Andre Charpak; scenery 
and costumes, Bado. Openes Nov. 13, 
"59, at the Theatre D’Alliance Francaise, 
Paris; $3 top. 

Alexis Andre Charpak 
Grandmother Beatrice Bretty 
General Lucien Barjon 
| eee «0 Jacques Gripel | 
Blanche . Veronique Silver 
Pauline d Nadine Basile 
Des Grieux Jean Kepel 
RR a POPP FEE Henry Jouf 
Baron Bruno Balp 


Baroness Jenny Orleans 

Andre Charpak, who clicked last 
season with his adaption of Feo- 
dor Dostoyevsky’s “The Insulted 
and Offended,” is reworking the 
same vein of authorship with “Un 
Joueur” (“A Gambler’): He there- 
by joins the flurry of pre-Revolu- 


tion Russian stage fare here 
Gorki’s “Petty Bourgois’ and 
“Vassa Geleznova”). 

Thi 


to last seasoon’s. The characters are 
sketchy. but the Dostoyevsky in- 
sight into human frailty emerges 


and, with the colorful 
vides fair impact. 

The play deals with an exalted 
Russian tutor who tries to save a 
gambling-addicted general's daugh- 
ter, and becomes a hopeless gam- 
bler himself. The characters are 
exaggerated and talkative, though 
some of the gab is interesting. Most 


story, pro- 


of the complications are revealed 
through dialog and rarely grow 
from a firm theatrical sense of 


cause and effect. 

Beatrice Bretty is savory as the 
rich grandmother who becomes 
obsessed by roulette and loses the 
fortune her relatives are awaiting 
Other parts are acceptably played 
but on different levels 

Incidentally, the Dostoyevsky 
novel served as a Hollywood film 
in 1948 with Gregory Peck and as 
one here last year with Gerard 
Philipe. Both were unsuccessful. 

Mosk. 


Les Trois Mousquetaires 
(The Three Musketeers) 
Paris, Dec. 8 
Christian Casadesus production of two- 
act (17 scenes) comedy by Roger Planchon 
from book by Alexandre Dumas. Direc- 
tion, — Planchon. Sets and costumes, 


Rene Allio. Opened Nov. 22, '59, at Thea- 
tre Ambigu, Paris; $3 top 

D’Artagnan Koger Planchon 
Louis XII ..... Roger Carel 
OO ee Isabelle Sadovon 
| Richilieu .......... jenri Giliar“in 
| Buckingham .......... J. P. Bernard 
pO rer J. J. Lagarde 
WEBS oc ec cence scdecss 


Armande Miffre 
J. B. Thierree 
Jean Bouise 
Sossen Krogh 


PG errr 
| Lord Be Winter 
| Lady De Winter 

Roger Planchon and his Villeur- 
baine Co. from Lyon showed that 
Paris is not the ultimate in dy- 
namic and exciting theatrical con- 
cepts last season via dashing ver- 
sions of “Henri IV” and “Falstaff” 
of Shakespeare and Marivaux’s 
“Second Surprise of Love.” Now 
he is in with a rousing, witty par- 
ody of Alexandre Dumas’ “Three 
Musketeers.” It is a hit and due 
for a long Parisian stay. 

Planchon follows the 


widely 


boy, D’Artagnan, wlio becomes one 
of the king’s musketeers and saves 
the queen from being compromised 
by the crafty, plotting Cardinal 
Richilieu. But he fiils this with 
anachronisms and uses the con- 
cepts of the Chinese and Brecht 
| theatres via sticks of wood and 
| waving cloths to represent horses 





and the ocean, plus direct refer- 
ences to the audience. 

He builds a satirical picture of 
court life and plots, and using 
|}comments on characters in the 


,| play for those who do not know 


D’Artagnan. It still remains adven- 
turous as well as funny. 

Settings are functional and 
deftly change the sites with ease 
and invention. Setting is well 


for a U.S. airing of their stimulat- 
ing, theatrical rep rather than for 
this entry alone. Planchon, an 
actor, director and adapter, shows 
a fine legit sense. : Mosk. 


’ .* . 
God's Child 
Dublin, Dec. 1. 
Pike Theatre Produciions presentation 
of three-act drama by J. B. McGowan 
Stars Anna Manahan. Staged by Alan 
Simpson; settings. Tony Carruthers 
Opened Nov. 16, ’59 at the Pike Theatre, 
Dublin 
Larry Quinn .... 
Sally Quinn 
Jemmy Quinn 


Paddy Gardiner 
Anna Manahan 
Tony Doyle 


EEN onc civcacesed Bill Beasley 
Alice Braydon ...... Eileen Colgan 
GH DH... svcevke Denis Hickie 


Peter Braydon ...... Michael O'Rourke 
The Irish emigrant who returns 
j to his home from America with 
money and a romantic memory 
| of what “the old place” was like 
30 years ago is dusted off by J. B. 
McGowan, a newcomer to play- 
wrighting. In this version of the 
familiar story the prodigal meets 
a widowed sister-in-law, whom he 
seduced and left 30 years earlier. 
In the line of melodrama 
| was a child he didn’t know about, 
a child they call in Irish “Duine 
le Dia” (God's child). 

The piece has plenty of melo- 
| drama, and its main fault is that 
the author telegraphs his inten- 
tions in plot development too early. 
Anna Manahan’s controlled play- 
‘ing of the emotional range em- 
| braced by the widow saves the 
|play from becoming too melo- 
dramatic, and holds attention 





known tale of a gauche country | 


meshed. The company looks ready | 


| play 
+herd,” at the Theatre Royal, Strat- 


j at Liverpool, 


throughout. The character of the | 


| bitter emigrant is over-drawn and 

Bill Beasley’s performance suffers 

through the limitations of the role. 
| Tony Doyle gives a nice interpre- 
| tation ot the mentally unbalancd 
; member of the family, there are 
|} strong character portrayals by 


| Eileen Colgan and Denis Hickie. | 


| Alan Simpson’s direction is in- 
clined to be slow, but when the 
performance tightens up it should 


| Pidgeon and Eileen Herlie, is based 


| settle in for_a run. The Pike is a} 


| works by new playwrights is prov- 
ing stimulant to the Irish theatre 
Maas. 


new Charpak effort isn’t up| small theatre, but its staging of | 


} rill, 


there | Christmas pantomime stuff around 


Legit Bits 


direct | 
“Court- | 


Arthur will 
Anthony’s drama 


Sherwood 
Rock 
yard.” 

Eugene -Stuckmann, stage man-| 
ager for the San Juan Dramia Fes- | 
tival at Puerto Rico’s Teatro Tapia. | 

Beverly Cross’s British play, | 
“One More River,” is scheduled for | 
Broadway production later this sea- 
son by Mary K. Frank, with Wind- 
sor Lewis directing 

An off-Broadway production of 
the musical, “The Crystal Heart,” 
which was presented in London in 
1957, is planned for next February 
by Charles Kasher. Mildred Dun- 
nock is set to star in the offering, 
written by William Archibald (book 
and lyrics) and Baldwin Bergersen | 

music). Archibald will also direct 
and choreograph the production 

Carle E. Freybe hes acquired the 
American rights to Duleie Dunlap | 
Ladds’ Australian play, “We Have 
Our Doubts,” and Rolf Heubner’s 
German play, “Signing Sand.” 

Arnold Wesker’s “Roots,” pre- 
sented in London last season, is 
earmarked for Broadway produc- | 
tion later this season by Norman 
Twain and Robert L. Livingston. | 
Joan Plowright and probably other | 
members of the original cast will | 
be imported, and John Dexter will | 
repeat his West End directing stint. | 

Paul Szilard, head of Paul Szil-| 


ard Productions, Inc., New York | 
managerial firm, is currently in 


the Orient arranging for the 1961 | 
return tour there of the N. Y. City | 
Ballet. He’s also completing plans} 
to bring to America for the first 
time during the 1960-61 season the | 
Tokyo Ashai Philharmonic Orches- | 
tra and the Tokyo Classical Ballet | 
Komaki. 

The text of Ken Parker’s com- 
edy, “Publicity Mad.” has been} 
published by the Art Craft Play | 
Co., of Cedar Rapids, Ia. | 











Xmas Shows | 





=== Continued from page 57 


played the Haydn Concerto in 


Concert 


| Serkin—Father and Son 


_ Rudolf, father, at Carnegie Hall; Peter 





Serkin, son, at New School 

The music he chose, the way 
he played it with impressiveness | 
and interpretative cogency, spirit, 
resonance, clarity and finesse of 
shading were all enjoyable fami- 


liars in Rudolf Serkin’s piano re- 
cital at Carnegie Hall Dec. 8. Heis 
one of our finest pianists today. His 
musicianship is responsible for an- 
other and not familiar pleasure 
given Serkin fans two nights earl- 
ier at the New Schoot: the debut of 
his 12-year-o!d son, Peter, who 
D 
major with Alexander Schneider's 
chamber ensemble. 

Only two years ago Peter was 
turning the pages for his father. 
He made the great leap to soloist 
in a pleasant manner without be- 
ing pushed but well advised by his 
father. Serkin Jr. gave a per- 
formance which left no doubt about 
his understanding of style and 
atmosphere of a piece, his techni- 
cal command and phrasing. He 
gave a straight-forward and unaf- 
fected reading of the Haydn score 
and it was with special satisfaction 
that observers noted that there is 
a new (very) generation of pianists 
coming up whose aim is not to play 
louder and faster than anyone else 
The youngster comes by his gifts, 
not only from his father’s side but 
also his mother’s who is a daugh- 
ter of the late Adolf Busch, a dis- 
tinguished violinist whose quartet 
and small chamber ensemble, espe- 
cially-in the Brandenburg Concer- 
tos, are not forgotten. 


Serkins Senior's own concert 


showed again the noble and dedi- | 


cated style and affinities with mu- 
sic like Beethoven's C Minor 
Sonata op. III whose strength and 


grandeur was conveyed to the lis- | 


tener, as well as his conception of 
Haydn’s Sonata in E flat and the 


| intelligence, personality as well as 


to play Peter. Bernard Miles plays | 
Long John Silver in “Treasure | 
Island” at his own Mermaid Thea- |} 
tre, and Frankie Howard will be 
the Mad Hatter in “Alice In Won- | 
derland” at the Winter Garden. | 

As usual, a Christmas feature of 
the West End scene will be special 
matinee shows, catering for chil- | 
dren and ailowing the normal 
evening production to continue. At | 
the Palace, where “Fine Fettle” 
is running, Sooty’s Christmas 
Party,” a vaude show for the very | 
young based on the tv series will | 
be staged. While the Crazy Gang 
cavorts at nights at the Victoria | 
Palace, Gerald Campion will be 
playing Billy Bunter in the ioe 
noons in “Billy Bunter Flies East.” 

Two other “matinee only” pro- 
ductions will be “Nobody in Toy- | 
land” at the Princes, with Leslie 
Sarony, Jerry Verno, and Jona- 
than Collins a Noddy, and 
“Mango-Leaf Magic” and “Mr. 
Punch at Home” for children, at 
Rudolph Steiner Hall. Mandy Mil- 
ler, ex-film child plays the 
Princess in Nicholas Stuart Gray's 
“The Princess and the Swine- 


Ss 


star 


ford, East 
For once 
sented in the 


London 
' 


America is not repre- 
Bertam Mills’ annual } 
circus, but one of the big acts 
will be The Seguras, a Spanish 
springboard act which has recently 
been touring with the Ringling 
Brothers’ circus in the U.S. The 
Circus promises the usual array of 


animal acts, trapezists, acrobats 
and clowns. A feature of the pro- 
duction of “Holiday On Ice” at 
Wembley’s Empire Pool will be 


an adaptation of “The Wizard of 
Oz.” 
Top stars will be doing their 


the sticks, with Arthur Haynes at 
Brighton, Dickie Valentine at Bir- 
mingham, Nat Jackley at Hanley, 
Ken Platt at Leeds, Hylda Baker 
Norman Wisdom and 
Elizabeth Larner at Manchester 
and Jewel and Warriss at Notting- 
ham 








? ‘Take Me’ Earning 


Continued from page 57 











deficit and reduced the unrecouped | 
cosis on the venture to about $302.- 
500 as of last Saturday (12). It'll 
take the show 331% weeks to re- 
cover that amount at its present 
rate of income. The musical, co- 
starring Jackie Gleason, Walter 


on Eugene O'Neill's “Ah, Wilder- 
ness.” The book is by Joseph 
Stein and Robert Russell and the 
music and lyrics are by Bob Mer- 





into the 24 Chopin 
Goth. 


vigor he put 

preludes. 
Ryszard Bakst 

(With National Orchestral Assn.) 

This orchestra, composed mainly 
of student members. shows a higher 
standard than wouid be expected 
in a rapid personnel 
Association calls upon professional 
musicians to help the students in 
these public concerts. About a 
quarter of the players, notably the 
first desk positions, is what makes 
the orchestra sound so agreeable. 
Reading works like Wagner's 
“Tannnhaeuser” Overtures and 
Dvorak’s Symphony No. 4 was good 
in tone quality. The conductor John 
Barnett himself a graduate of 
this orchestra, having been trained 
on the spot by his predecessor Leon 
Barzin. 

Soloist Dec. 1, at Carnegie Hall, 
N.Y., was Ryszard Bakst, from Po- 
land, touring the U. S. on an ex- 
change while an American pianist, 
Anton Kuerti, is making a compa- 
rable tour in Poland. His Bartok 
Third piano concerto was well 
played, with technical skill and 
excellent tone production, especi- 
ally in the first two movements. 
For the third, power and brilliance 
were lacking and a successful build- 
up of climax was seemingly beyond 
the young artist's command 
display of personality would have 
been gratifying in this artist who 
was generally liked as representing 
his country rather well Goth 


Is 


Djamileh 
(LITTLE ORCHESTRA, N.Y.) 


Opera fans should certainly be | 


grateful to Tom Scherman for dig- 
ging out, as so often in the past a 
work which is unknown to most. In 
this instance its the composer of 
“Carmen,” a work which does not 
suffer from unpopularity. Though 
written only a few years before 
“Carmen,” “Djamileh” must be 
counted as a warmup for the matu- 
rity which later provided the ‘“Car- 
men” as well as “L’Arlesienne. 

“Djamileh” is a harem-opera in 
the pseudo-oriental colors which 
was so popular in Rossini’s times. 
Some of it is pleasant enough, but 
it was easy to understand at Town 
Hall (7) why the work has never 
made the grade and will relapse 
into oblivion after Scherman’s 
laudable (but unfruitful) attempt. 
The cast was a good one, Frances 
Bible, Leopold Simoneau and 
George Sims and gave smooth, ele- 
gant singing. Conductor kept them 
under control, though the orchestra 
was at time blaring in the brasses 
and kettledrums. 

Another soloist of the evening 
was pianist Walter Hautzing heard 
in Debussy’s Fantasy for Piano and 
Orchestra — another seldom per- 
formed work, being a youthful and 
quite tentative Debussy which the 
later 


composer himself withdrew 


turnover. | 


More | 


Reviews 


from circulation and there seemed 
| little point to go against his own, 
better, 


judgement. Goth, 





Isaae Stern 
(With N.Y. Philharmonic) 

Program at Carnegie Hall com- 
prised three concertos, and Stern 
played in ail three of them! Open- 
ing with Bach’s Brandenburg Conr- 
certo No. 5, he had as participating 
soloists next to him John Wummer, 
first flutist of the orchestra, and 
Leonard Bernstein at the---yes— 
|harpsichord. The performance did 
not rank among the best this or- 
chestra has given us and in spite 
of Stern’s and Wummer’s agreeable 
tone there were flaws to find. A 
major one Bernstein's mechanical 
and uninspired playing of the harp- 
sichord (Even genius has its lim- 
its.) 

Closing number of the program 
was Brahm’s Double’ Concerto for 
Violin and Cello in A Minor, op. 
102 in which Leonard Rose shared 
the solo honors. He was in ex- 
cellent form and with Stern they 


gave a glowing reading of the score 


in which Bernstein participated 
fully bringing the evening a close 
which was illuminated by commu- 
nication and sumptousness of tone. 
But the evening’s outstanding 
achievement and memorable musi- 
cal event was Stern’s own playing 
of Alban Berg’s Violin Concerto 
with unequalled dignity, depth and 
penetrating musicianship as well as 
understanding. Goth. 














Dance Review 








| Episedes on Webern 
(N.Y. CITY BALLET) 
George Balanchine has of late 
been “giving away” some of his 
| choreographic scenarios to foreign 
companies but his innovations of 
last May, “Envisodes,” based on the 
strange (for ballet) music of Anton 
Webern, strikes this reviewer, on 
a second exposure, as immune to 
export. Could any other group of 
| dancers, not directly under Balan- 
chine, execute these weird-to-crazy 
bodily gyrations? It is strongly to 
be doubted. 

The three-ballet program chosen 
to inaugurate (8) the present nine- 
week season at the 55th Street 
heme stand is, of course, stamped 
fore and aft and in-between with 
the traits and trademarks of Bal- 
anchine. It is common enough for 
any ballet troupe to reflect a single 
dominant choreographer but prob- 
ably none moreso than here. In 
|“Episodes” it is indubitably the 
simple truth to say that Balanchine 
is out-Balanchined by himself. The 
deliberate cultivation of awkward 
posture and self-spoof of ballet 
runs the gamut in terms of andi- 
ence reaction — stunning, baffling, 
tickling. 

Paul Taylor is back again as 
guester to contribute his own 
| “Variations” within the many-and- 
perhaps-too-many items contained 
within “Episodes.” Taylor is a 
dancing - acrobatic- miming sensa- 
tion. Lanky, almost bucolic in old- 
fashioned woolen underwear. his 
performance is one of relaxed 
|bravado with an aw-shucks-taint- 
| nothing attitude. The same curious 
| detachment is a built-in part of the 
whole ballet. Balanchine has 
trained his people to shrug without 
{mcving a muscle! From start to 
finish the choreography here com- 
pels an attention from the specta- 
j tor which is astonishingly granted. 

Diane Adams and Jacaues d’Am- 
| boise, Allegra Kent and Nicholas 
Magalianes, Melissa Hayden and 
Francisco Monctcn lead the other 
segments of this amazing work. 
The technicalities alone constitute 
a tour de force. 

So much for the long second por- 
tion of “Episodes.” There is, again, 
as the first part, the guest choreo- 
graphy and guest appearance- of 
Martha Graham as Mary, Queen of 
Scots on her way to her own be- 
heading. This is a powerful dra- 
matic sequence, though its com- 
bination under the one Webern 
score is so curious alongside Balan- 
chiniana as to represent a marriage 
of incomprehensibles. 

he explosive applause at the 
house opening night was, however, 
fairly if somewhat unequally dis- 
tributed between the Graham and 
Balanchine sections. 

Earlier in the opener there was 
tumult for Maria Tallchief, back 
from maternity leave, to dance 
with lovely grace in an otherwise 
rather fatiguing “Swan Lake.” Her 
partner, borrowed from the Royal 
Danish Ballet in Copenhagen, 
Erik Bruhn, displayed an elegance 
and a “absolute” command rarely 
seen among the men on this stage. 
Not to quibble—Bruhn is, in one 
leap, the company’s new star: 


Land. 
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Read Continues Generally OK: 
‘Andersonville’ $18,100 in 5, NH; 
Visit’ $36,100, ‘Hilary Folding, SF. 


Although business slipped last 
week for several road shows, the 
overall situation was generally 
healthy. “Andersonville Trial” got 


off to an okay start in its first five | 


breakin performances in New} 
Haven, while “Juniper and the 
Pagans” was so-so in a Boston get- 


away of four performances and 


one preview. 
Estimates for Last Week 


Parenthetic designations for cut- 
of-town shows are the same as fer 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e., excintsive of 
taxes. Engagements are for single 
weel unless otherwise noted. 


BOSTON 

Juniper and the Pagans, Colo- 
nial (C-T) (lst wk) ($4.95-$5.50; 
1,550; $44,000) (David Wayne). 

Opened last Thursday (10) to 
three affirmative reviews ‘Doyle, 
American; Hughes, Herald; 
loney, Traveler) and- three nega- 
tive (‘Durgin, Globe: Norton, Rec- 
ord; Maddocks, Monitor): almost 
$13,600.for first four performances 
and one preview. 

Pink Jungle, Shubert 
wk) ($5.50-$6.25; 
(Ginger Rogers) (Previous week. 
$44,500 for six performances) 
(Closed last Saturday (12). 


‘(MC-T) (2d 
1,717; $59,000) 





Sellout $59,000. 
CHICAGO 

Mighty Man Is He, Blackstone 
(C-T) (2d wk) ($4.50-$4.95: 1.447: 
$41,000 ‘Nancy Kelly) (Previous 
week, $21.700). 

Over $22.800 with Theatre Guild- 
American Theatre Society < thscrip- 
tion 

Music Man, Shubert (MC-RS) 


(44th wk) ($5.50-$6.60; 2.100: $71,- 
458) (Previous week, $53,800). 
Almost $45,700. 





West Side Story, Erlanger (MD- 
RS) (10th wk) ($6-$7: 1.380: $50,- 
833) (Previous week, $35,900). 

Nearly $33,100. 

DETROIT 
J. B., Shubert (D-RS) (2d wk) 


($4.95-$5.50: 2.050; $42,000) (Basil 
Rathbone) (Previous week, $30,600). 

Almost $33,200 with TG-ATS 
subscription. 


HOUSTON 
My Fair Lady, Auditorium (MC- 
RS) (2d wk) (Michael Evans. Diane 


Todd) (Previous week. £47,000 for | 


six performances in Houston and 
one in Shreveoort). 
Nearly $70,200. 





LOS ANGELES 

Mark Twain Tonieht, Hartford 
(DR-RS) (2d wk) ($4.30-€4.85: 1,024: 
$30,000) ‘Hal Holbrook) (Previous 
week, $19,800). 

Almost $20,100. 

My Three Angels, 
‘Ist wk) ($3.50-$4- 

Nearly $9,000. 

Sunrise at Campobelio, Biltmore 
(D-T) (Ist wk) ($5.50-$5.95; 1.636; 


Ritz (C-RS) 
1,330; $21,000). 


$49,000) (Ralph Bellamy) ‘Previous | 400 
Over $24,300 for six perform-| 


week, $52,500, Curran, San Fran- 
cisco.) 





Almost $39,800 with TG-ATS 
subscription. 

NEW HAVEN 
Andersonville Trial, Shubert 


(D-T) $4.80; 1,650; $27.700) (George | 
Herbert | 


Cc. Scott, 
Berghof). 

Opened last Wednesday (9) 
two raves (Johnson, Journal-Cour- 
jer; Leeney, Register); almost $18,- 
100 for first five performances. 


Albert Dekker, 


PHILADELPHIA 
Goodbye, Charfie, Walnut (C-T) 
(2d wk) ($4.80-$5.50: 1,340; $40,000) 
(Lauren Bacall) (Previous week, 
$35.500). 
Nearly $38,800. 


SAN FRANCISCO 

Hilary, Geary (C-T) (1st wk) 
($4.30-$4.85; 1.550; $39,000) (Joan 
Fontaine) (Previous week, unre- 
ported). 

Opened Dec. 8 to three pans 
Hodel, News-Call Bulietin; Knick- 
erbocker Chronicle; Morton, Ex- 


aminer): almost $8,000 for seven 
performances. Closes next Satur- 
day (19). 


Visit, Curran (D-RS) (ist wk) 
($4.85-$5.40; 1,758; $50,000) (Alfred 
Lint, Lynn Fontanne) (Previous 
week, $48,876, Biltmore, L. A.) 

Opened Dec. 7 to three endorse- 


Ma- | 


to | 


ments ‘Hodel, News-Call Bulletin; 
Knickerbocker, Chronicle; Morton, 
|Examiner): almost $36,100 with 
TG-ATS subscription. 
ST. LOUIS 

Look Homeward, Angel, Ameri- 
can (‘D-RS) (Miriam Hopkins 
(Previous week, $31,200, six-per- 
formance split). 

Over $27,400 with TG-ATS sub- 
scription. 

WASHINGTON 

Pleasure of His Company, Na- 
tional ‘C-RS) (Ist wk) ($4.95-$5.60; 
1.677: $47,300) (Cyril Ritchard, 
Leo G. Carroll, Conrad Nagel) 
(Previous week, $53,600, Forrest, 
Philadelphia). 

Opened Dec. 7 to one rave ‘Coe, 


Post) and two mixed notices 
(Carmody, Star: Donnely, News); 
over $44,400 with TG-ATS sub- 
scription. 


SPLIT WEEKS 


Dark at the Top of the Stairs 
(D-RS) ‘Joan Blondel!) ‘Previous 
week, $29,800, six - performance 
split). 

Almost $29,700 for five  per- 
formarces: Warner, Oklahoma 
City, Monday-Tuesday (7-8), two 
with Broadway Theatre League 
Subscription, $12,700: Municipal, 
Amarilo, Wednesday (9), one BTL, 
$6,300; High Schoo! Auditorium, 
| Snyder, Tex., Thursday (10). one, 
£4,500; New Downtown Municipal, 
Dallas, Saturday (12), one BTL, 
$6,200. 


Dear Liar (DR-RS) 
Cornell, Brian Aherne) 
week, $29,200, Geary, 
cisco). 

Nearly $37.000 for six perform- 
ances: Jr. College Auditorium, 
Sacramento, Monday (7), one, 
$5,000; Paramount, Portland, Wed- 
nesday (9), one $7,000; Queen 
Elizabeth, Vancouver, Friday (11), 
one, $5,000; Palomar, Seattle, Sat- 
urday (12), one $7,000; Moore, 
Seattle, Sunday (13), two, $13,000. 
Began two-week layoff last Mon- 
day (14). 


Mary Stuart (D-RS) ‘Eva Le 
Gallienne, Signe Hasse) (Previous 
week, unreported). 

Nearly $12,000 for eight 
formances: Music Hall, 
| Monday-Thursday (7-10), five, $6,- 
000; Shubert, Cincinnati, Friday- 
Saturday (11-12), three, $6,000. 
Miss Le Gallienne was out ill for 
the three Cincinnati performances. 
Muriel Kirkiand subbed for the 
costar, who's expected to resume 
her rele Dec. 28 in Baltimore. 


Odd Man In (C-T) ‘Ann Sheri- 


(Katharine 
(Previous 
San Fran- 


per- 
Cleveland, 


Laurence) (Previous week, $25,400 
for six-performance split). 

Almost $22,200 for seven per- 
formances: Proctors, Schenectady, 
| Monday (7), 
fayette, Buffalo, Tuesday (8), two, 
BTL, $4,500; Colonial ae "Wed- 
\nesday (9), one, $2,000; Keith- 
| Albee, Huntington, Thursday (10), 
|one BTL, $5,200; Paramount, Tole- 
|do, Friday (11), one, $1,600: Sex- 
iton High School, Lansing, Satur- 
day (12), one BTL, $4,500. 


Two fer the Seesaw ‘CD-RS) 
| (Hal March) (Previous week, $24,- 
for seven-performance split). 


ances: Tennessee Theatre, Nash- | 
ville, Tuesday ©), one, $3,400; Lee 
| Jr. High School, Huntsville, Ala., 


| Wednesday ‘9), two, $6,500; Royal, 
| Columbus, Ga., Thursday (10), one 
BTL, $4.800; Temple, Birmingham, 
Friday-Saturday (11-12), two BTL, 
$9,500. 


Off-Broadway Shows 


(Figures denote opening dates) 
NEW YORK 
= ee 7 Arts (11-12-59); closes 
an 


~—> ~% Living Th'tre (Rep) (7-15-59). 
Dinny & Witches, Cherry Lane (12-9-59). 
Enemy of the People, Actors (2-459); 
closes Jan, 3. 
Leave ft to "Jone. Sheridan Sq. (5. = 59). 
Mary Sunshine, Orpheum (11-18-59 
Our Town, Circle in Square 3-23-59) 
Orpheus, Gramercy Art (10-5.59). 
Shadow & Substence, Tara (11-3-5 
Summer th Goll, Downtown ao-13: 59). 
Three Sisters, Fourth St. (9-21-59). 
Threepenny Opera, de Lys (9-20-55). 
Time of Vengeance, York (12-10-59). 
‘onight Improvise, L*v’ne Th'tre (11-6-59) 
U.S.A, Martinique (10-28-59). 
SCHEDULED OPENINGS 

Kateki, St. Marks (12-15-59). 
Mime Theatre, —— ket (12-23-59). 

yres in Hallway, Phoenix SOUS SD 
Tempest, E. 74th St. (12-27-59 
rching Song, Gate (12-28-59). 
Alley a Sunset, Jan Hus —. 
Peer Gynt, Phoenix (1-12-60 
Sa . Renata 1-1 >. 
Follies of 1960, Carnegie (1-13-60). 
Scouin -21-60). 


ag a 
8 Wall, St. Marks (1-25-60). 
Come ty (2-18-60). 
Winterset, 
Henry iV, Part Phoen! “ "(4-19-60). 





} 





dan, Scott McKay, Michael Clarke- | 


one BTL, $4,400; La- | 








| Actor Employment | 


a ere en 
The following is the official Ac 








tors Equity record of membership 
employment for the week ending 


last Dec. 5, and the Geerenpending 3 
week last year. 
1959 1958 | 
Dramatic (total) 755 960 
Bway and road.. 643 
Stock et 112 
Musical (total) . 815 682 
B'way and road.. 746 640 
Stock - 69 42 
Miscellaneous 
| ee 471 
Off-B’way .....++ 130 
Industrial - 38 38 
Non-N. Y.-bonded. 303 308 
Total employed . 2,041 1,988 
Membership 11,292 10,982 


Dramatic total for 1958 includes 
Broadway, road, stock and off- 
Broadway. 


Wilder in Europe 


=m Continued from page 57 
each comprising a 
Production will begin 
next May, if Quintero’s production 
of “Our Town” at the theatre has 
concluded then. But if “Our Town 
continues to do good business, the 














performances, 
triple-> ill. 


“Sins” will be postponed until next 
fall. Wilder, who played the stage 


manager-lead in a number of pro- 
ductions of “Our Town,” may ap- 
pear in some of the forthcoming 
one-acters. 

The trouble with being a famed 
author, in addition to the constant 
demands for- benefit appearances, 
is that he’s called upon by young 
people who write him long intense 
letters about life and death, and 


hope for four-page profound and? 


personal replies. “I envy Heming- 
way.” he said. “He gets stacks of 
mail and he tears up the letters.” 

The best audiences for his plays, 
he feels, are young people. When 
some of the older audiences, and 
the critics, were shocked by his 
transitions through the centuries 
in “Skin of Our Teeth,” young peo- 
ple can more easily bridge the 
gaps of thousands of years and can 
more easily adapt to fantasy, he 
finds. 

Wilder attended the premiere in 
Frankfurt of Eugene O'Neill's 
“The Iceman Cometh,” and 
thanked German officials who last 
year gave him the country’s Goethe 
Plaque in recognition of his writ- 
ings. 








J 
Apprentice Rule 
=m Continued from page 57 
crease the number of new ap- 
prentices and the number of new 
members to be admitted at the 
completion of their apprenticeship 








|is contained in a recently-passed | 
The | 


constitutional amendement. 
| amendment, except for the addi- 
tion of the discretionary proviso, 
retains the old formula limiting 
the registration of apprentices in 
each group te six per year and 
the admission of new members 
from each group toe two a year. 
The amendment was voted on 
by 289 members, with only 280 
ballots .accepted as eligible. Of 


those, 206 favored the constitu-| 


tionai change. The referendum 
was open to the general member- | 
ship, not just the p.a, chapter. 


Touring Shows 
(Dec. 13-27) 
Andersonville Trisi (tryout)—Walnut, | 
Philly 4-26). 

Dark at the we of the Stairs—“Now 
Downtown Mu Dallas (13); Munici- 
pal, Harlingen, A a5); 
Austin (16); =e *.' on sae. 
7); Auditorium, 

Geary, S.F. (21-26). 

Mitary § ‘(tryout)—Geary, 5&.F. 
21, se Reviewed in VARIET 
1, 


». 
B.-—Hanna, Cleve. sean. 

and (tryout — 
Boston (1¢- 19); Forrest, Philly 


Look Homeward, Angel— Pabst, Milwau- 
kee (14-19); Blackstone, €hi @1.26). 

a hd Twain Tonight—Hartford, L.A 
a4) 

Mary Stuart—Rivoli. Toledo (14-15); 
Hartman, Columbus (16-19); Layoff (21-26) 

Mighty Man Is He (tryout)—Biackstone, 
| Chi (14-19); Cass, — 21-26) (Reviewed 
in VARIETY, Sept. 30, 59). 
| My Fair Lady ‘a Co.—Shubert, Chi 


| (14-26). 
| Music Man Gd Co.)—Shubert, Chi 
in (tryout)— 


| Orleans ait ~ 

Odd 
| Rapids ae. 15); Palace, Sout 
L'ville 


Memorial Aud., 





aé#18, 
Y, t. 





ent, Grand 
h md (16-17); 
(18-19); Layoff 
—National, 
L.A. 


ompany 
;_Layoff (21-26). 
Campobelio— Biltmore, 


Two for the Seesaw-—Memorial Aud., 
| Greenville, S.C. 4); Cit Aud., Asheville, 
| N.C. (5); Township Aw Columbia, SS 
(16); Memorial Aud., Greensboro, 
(17-18); Carolina, rham, N.C (19); War. 
ren. Aticntic <aty (25-27). 

Visit—Curran, S.F_ (14-26). 

West Side Sere— Erlanger, Chi (14-26). 





| Roland Culver) 


— 4 | 
ae: | 


(Reviewed in 


Bway Dives, But ‘Sound’ $75,619; 


2s ‘Saratoga’ $61,300, ‘Silent’ $36,600, 


Fighting’ $38,400, Finger $25,900 


Broadway 


available 


, with all but one of 31 
theatres oecupied, was 


battered last week in a traditional | 


pre-Christmas slide. Of the 30 en- 
tries on tap, only six played to ca- 
pacity business, with most of the | 
others 
drops. 

The seHouts were “Fivrello,” 
Plume de Ma Tante,” 
Worker,” “Take Me Along,” “Tenth 
Man” and “Sound of Music,” which 
also established a house record at 
the Lunt-Fontanne Theatre. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musé- 
cal-Drama), O (Opera), OP (Op- 
eretta) Rep (Repertoru) DR (Dra- 
matic Reading). 

Other parenthetic designations 
rejer, respective.y, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net: 
i.e., exclusive of taxes. 

Destry Rides Again, Imperial 
MD) (34th wk; 268 p) ($8.35-$9.40; 
1,427; $67,500) ‘(Andy Griffith, 
Dolores Gray) (Previous week, 
$43,000 


Over $40,000 


Drop of a Hat, Golden (R) (10th 
wk; 70 p) ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) 
(Previous week, $20,600 for seven 
performances; lays off next Mon- | 
day-Friday (21- -25). 

Nearly $16,500 for 
formances 


Fighting Cock, ANTA 
wk; 7 p) ($6.90-$7.50; 
600) ‘Rex Harrison). 

Opened Dec. 8 to two affirma- 
tive notices (Atkinson, 
Coleman, Mirror) and five nega- 
tive (Aston, World-Telegram; 
Chapman, News; Kerr, Herald 
Tribune; McClain, Journal-Ameri- | 
can; Watts, Post). 

Almost $38.400 for seven per- | 
formances and one preview. 


Broadhurst (MC) 


“La 


seven per- 


(C) 


Fiorello, (3d | 
wk; 
194) (Previous week, $58,100). 

Over $57,300 with parties. 
Five Finger Exercise, Music Box 
(D) (2d wk; 13 p) ($6.90-$7.50; 

/1,101; $40,107) (‘Jessica Tandy, 

(Previous week, 

$23,700 for first five performances 

and one preview) 
Over $29 900. 


Flower Drum Song, St. James 
(MC) (54th wk; 432 p) ($8.05; 1,615; 
$63,752) (Previous week, $61,500). 

Nearly $60,200. 


Gane’s All Here, Ambassador 
(D) (lth wk; 84 p) ($6.90-$7.50; 
1,155: $41,562) (Melvyn Douglas) 
(Previous week, $31,900). 

Almost $27,800. 


| Golden Fleecing, 

(9th wk: 68 p) ($6.90; 940; “— 
(Tom Poston) (Previous 
$19,400 with parties and pe: 
the-Month Club patronage; c 
Dec. 26). 

Over $16,200. 

Gypsy. Broadway (MC) (30th wk; 
235 p) ($8.60-$9.40; 1,900; $82,990) 
(Ethel: Merman) (Previous week, 
| $81,306 with parties; lays off next 


week). 
Near $80,400 with parties. 


Heartbreak House, Rose (CD) 
(8th wk; 64 p) ($6.90-$7.50; 1,162; 
$45,284) (Maurice Evans, Pamela 
Brown, Sam Levene, Diana Wyn- 
yar,d, Alan Webb. Diane Cilento, 


Miller's (C) 


Dennis Price) (Previous week, 
$33,400). 
| Over $26,400. 


La Plume de Ma Tante, Royale 
(R) (53d wk; 423 p) ($8.05; 1,050; 


$44,500) (Robert Dhery) (Previous | 


week, $45,000). 
Nearly $45,000. 


Less of Roses, O'Neill (D) (2a 


wk; 17 p) ($6.90; 1,101; $43,359) 
| (Previous week, $22,000 with 
parties. 


Almost $19,000 with parties. 


Majority of One, Barrymore (C) 
(438d wk; 344 p) ($6.90; 1,067; $41,- 
807) ‘Cedric Hardwicke, Gertrude 
Berg) (Previous week, $35,800). 

Nearly $31,700. 

Marriage-Go-Reund, Plymouth 


C) ‘46th wk; 359 p) ($6.90; 1,062; 
$42,416) (Charles Boyer, Claudette 


registering substantial | 


“Miracle | 


| 348 p) ($9.20; 1,297; 


|bara Bel Geddes). 


Colbert) vious week, $42,300). 
Nearly pa 9 500. 


Miracle Worker, 
(8th wk; 64 p) 
$36,500) ‘Anne Bancroft, 
Neal, Torin Thatcher 
week, $35,400 with parties 

Almost $35,300 with parties. 


| Music Man, Majestic (MC) (104th 
wk; 828 p) ($8.05: 1.€26: $71,000) 
(Previous week, $65,900). 

Over $59,600. 


My Fair Lady, Hellinger (MC) 
(196th wk; 1,563 p) ($8.05; 1,551; 
$69,500) ‘Edward Mulhare, Pamela 
Charles) (Previcus week, $63,000). 

Nearly $58,600 


‘D) 
994; 
Patricia 
Previous 


Playhouse 
$6.99-S7.50: 


Once Upon a Mattress, Alvin 
(MC) (30th wk; 240 p) ($6.90-$7.50; 
1,453; $52,273) Previous week, 
$26,800). 


Over $24,300. 


Raisin in the Sun, Belasco (D) 
(40th wk; 318 p) ‘$6.90; 967; $35,- 
300) (Previous week, $25,200). 

Almost $22,000 


Redhead, 46th St. MD) (44th wk; 


62.410) (Gwen 


Verdon) ‘Prev’ous week, $47,200). 

Over $38,200. 

Saratoga, Winter Garden (MC) 
(ist wk; 8 »b) ($8.60-$9.20: 1.404: 
$72,000) ‘Howard Keel, Carol 
Lawrence). 


Nearly $61,300 


Silent Night, Lonely Night, Mor- 
osco (D) (2d wk; 12 p) ($6.90-$7.50; 
999; $39,799) ‘Henry Fonda, Bar- 
Previous week, 
$31,400 for first four performances 
and three previews) 

Nearly $36,600 with parties. 





(Ist | 
1,185; $40, (40th wk; 319 p) ($6.90; 1,280; $47,- 


Times; | Page, Sidney 


24 p) ($8.35-$9.40; 1,214; $58,- | 
|\44 p) 


Seund of Music, Lunt-Fontanne 


(MD) (4th wk; 32 p) ($9.90; 1,402; 
|$75,000) ‘Mary Martin) ‘(Previous 
| week, $75,600). 


House record, $75,619. 


Sweet Bird of Youth, Beck (D) 


963) ‘(Paul Geraldine 


(Prevous 


Newman, 
Blackmer) 
week, $32,700). 

Almost $33,700 with twofers. 


Take Me Along, Shubert (MC) 
(8th wk; 60 p) ($8.60-$9.40; 1,453; 


$64,000) (James Gleason, Walter 
Pidgeon, Eileen Herlie) (Previous 
| | week, $64.500) 

Over $64,500 


Tenth Man, Booth ‘D) (6th wk; 
($6.90-$7.50; 807; $32,000) 
(Previous week, $32,839). 

Over $32,800 


Warm Peninsula, Hayes ‘C) (8th 
wk; 62 p) ($5.75-$6.90; 1,139; $39,- 
000) (‘Julie Harris, June Havoc) 
(Previous week, $19,500). 

Nearly $14,500. Closes Jan. 2. 


World of Suzie Wong, 54th St. 
(D) (61st wk; 487 p) ($6.90; 1,037; 
$46,384) (Previous week, $21,600 
with twofers: exits to tour Jan. 2). 

Over $17,100 with twofers. 


Clesed Last Week 


Selly’s Progress, Longacre ‘D) 
(Ist wk; ® p) ($6.90-$7.50: 1,101; 
$38,500) aerthe Kitt, Wendell 


Corey) ‘Previous week, $8,700 for 
one performance and four previews 
with subscription; closed last Sa- 


week, turday (12) at an estimated $120,- 
000 loss) 


Over $2 900. 


Lysistrata, Phoenix ‘C) (3d wk; 
24 p) ($4.60; 1,150; $29,382) (Previ- 
ous week, $15,600 with subscription; 
closed last Sunday (13) 

Osea $12,700 with subscrip- 
tion. 


Only in America, Cort (CD) (4th 
wk; 28 p) (S6.90-$7.50; 1,155; $40,- 
000) ‘(Previous week, $23,600; 
closed last Saturday (12) at an esti- 
mated $110,000 loss) 

Over $18,300. 


Opening This Week 


Goodbye, Charlie, Lyceum (C) 
($6.90-$7.50; 995; $35,299) ‘Lauren 
Bacall). Leland Hayward presenta- 
tion of George Axelrod play; cpens 
tonight (Wed.). 





‘Guthrie to Stage G&S 
For Ontario Bard Fest 


Ottawa, Dec. 15. 

Besides directing one of three 
Shakespearean plays, Tyrone Guth- 
rie will aiso stage a Gilbert & Sul- 
livan operetta at the Stratford 
(Ont.) Festival next summer. 

The G&S entry will probably be 
“H. M.S Pinafore” or “Pirates.of 
Penzance.” 

































































60 LEGITIMATE ARIETY Wednesday, December 16, 1959 
Ooooe from 6-7 p.m., for replacements.| Chandler Cowles (36 W. 56th St.,| Parsons, Roy Stuart, Richard 
Auditions at the Sheridan Square! N.Y.), Bowden & Bullock. foods, David Doyle. 
‘ | Playhouse, Seventh Ave. and| “Captains and the Kings” (D). “Cut of the Axe”: Thomas 
Fourth St., N. Y. Producer, — March (200 W./| Mitchell. 
A | auctal! Green Grass” (MC). Pro-| 57th Cf 4 eee | “Deadly Game”: Ludwig Donath. 
00440004 44-4-46-6-464044666446464646444 | ducers, Joseph eruh c Gigi . st La ie” ( Producer, “Green villow”: Cecil Kellaway, 
oe4 $ Cascio; director, Lawrence Carra. py K. Peck (200 W. 57th St.,| “Motel”: Siobhan McKenna, 

Following are available parts tn upcoming Broadway, off-Broad-| Auditions Dec. 21-22, at 9 a.m.- Y.; CI 5-0450). Myron McCormick. 
way, and touring shows, as well as bailet, films, industrial and tele-|1 pm. at the Sheridan Square | a hoice” (D). Producer, Marilyn “Music Man”: Mort Marshall 
vision shows. All information has been obtained directly by the| Playhouse (99 Seventh Ave., South, Shapiro (65 CPW., N.Y.) (succeeding Paul Ford). 

Variety Casting Department by telephone calls, and has been re-|N. Y. 14). Available parts: leading “Christine” (MC). Producers, ‘Roman Candle”: Julia Meade, 
checked as of noon yesterday (Tues). a + wee sail man, a a S Dns tga ap _ Goor a —— *. oo Cohen | Inger Stevens, Robert Sterling. 
he available roles will be repeated weekly until filled, and addi-| educated; farmhand, s; male, (1472 Broadway, N. “There Was a Little Girl’: Jane 
Poa the list will be made boss when adormuition is secured from | 30's, large, rural type; ingenue, 18, “Come Spring” (D). Producers, Fonda. 
responsible parties. The intention is to service performers with leads vivacious, can be non-Equity; co- Charles Bowden & Ridgeley Bul- “Thurber Carnival”: Alice 
provided by the managements of the shows involved rather than to Menihie, ob nr: cll “x ly W. 48th St. N. Y.; CO Chostiey, ga nn" me 
. | setic- rsweet; girl, 0- Ali 90-2650). “Tumbler”: *harlton eston, 
ad — list of blind items. This information is published with other parts through agents only, “Con Amore” (CD). Producer, Rosemary Harris, Hermione Bad- 
&*. 2 ‘ Auditions ll end at shar PR “P ( a : 

In addition to the available parts listed, the tabulation includes pro- both aie” es oe ag Rey 19 E. 53d st. Y.; | deley. i a 
ductions announced for later this season, but, for which, the manage- ae “Cool World” (I —— ny veneer is oy 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- ae bi Lester Osterman (55 W. 54th St. wa a eart”: Mildre un- 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy,| | TOURING ee “Masching fend”: Renee: Bew- 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic : La Plume De Ma Tante” (MC). “Deadly Game” (D). Producers,| gen, Tony Dowling, David Gracia 
Reading Producers, David Merrick & Joseph Alton Wilks, Joe Manchester & peo Santvoor ; : Tita” 

eading e (948 b \ c.. Peg Santvoord, Nathaniel White. 

+ Kipness (246 W. 44th St., N.Y.);}/Emil Coleman (1674 Broadway “ ” ; fav : 
if — +41. | casting director, Michael Shurtleff: x Y- room 305). Sa Tempest”: Monica May, Rich- 
_— understudies for all roles, especial- roe : Harold St N. Y.; room 305). _ ard Bauman, Lex Luce, Robert 
| - | ly girls 8-12, sing and dance, 4 feet, stage manager, aro ore, “Do-Re-Mi” (MC) Producer, Da- Kidd. 
Legit 16 inches tali; youngsters, 8-12, and | Available parts: several femme | vid Merrick (246 W. 44th St. N.Y.; 
teenage boys who dance and sing. | @ancers, five feet, six inches, little! LO 3-7520). = 
— Mail photo and resume for con- Point work; — vg aay Ra “Dream Girl” (MC). Producer, |} B Il 
sideration. pranc; male, five feet, nine inches, | Cy Feuer & Ernest H. Martin (150 |} 
BROADWAY oe D ”» (MC). P bass baritone; male, fat, under six! 52d St.. N.Y a et 

“Best Man” (D). Producer, Roger Irma La Douce” (} oie wo | feet, pantomime; femme, tall, dark,| “Egg” (C), nail Alexan- | *—— eS 
L. Stevens (Playwrights Co., 745|ducers, David Merrick (246 W.)| for specialty dances; femme, small,'der S Ince (234 W. 44th St. CH 
Fifth Ave., N. Y.) Production office 44th St., N.Y); casting director,| blond, ballet background, for spe- 4-5141). ‘ ‘ International Dance Festival, 
nye: 0. oo Seca ag Mente young cialty dances; male, singer-dancer,| “Every Girl Needs a Parlor” (C). | Nervi (near Genoa) Italy, July 8-28. 

“Caligula” (C), Producer, Chand- | Young charac rd > | about five feet, five inches. Knowl-| producer-director, Carmen Ca-|Attistic director, Leonide Massine. 


character male singer-dance, also 


a Cowles | (38 ee ues: good at tumbling. Apply through 
tor, Sidney Lumet; production | sents only. Seeking Negro Bari- 
assistant, Judy Peabody. Cast of | tone, pee bya 7 - 
42. A\ ailable parts: sexy femmes awe el n = eneaten a e 
26- athletic men, 25-30, over |S¥me to casting director. 

six fe et tall. Good diction required. “Joshua Tree” (D). Producer, 


Richard Barr; director, Jose Ferrer 
(375 Park Ave., N. Y.). Available 
parts: police official, mid-40's; po- 
liceman, late 20's; insurance agent, 
mid-30’s; elderly Scotch children’s 


Also available part for attractive 

teenage girl. Send resume and 

photo to preducer, by mail only. 
“Christine” (MC) Producers, 





Oscar Lerman & Martin Cohen nurse; bey, to appear 5, vivacious 
(1472 poe gree: ws Negro maid, warm. Mail photo and 
hoto and resume te “sg iq | Tesume to producer, c/o director at 
— Laer ge ~ visit. above address (mailing address 
einme 0 only). 
_—. egg egg <a “Not Amongst Strangers” (D 
Cool ones “63 W. 54th|Producer, Century Productions, 
Lester Osterman (> “director, | (950.Fifth Ave., N.Y.) and George 
St. N.Y.; Sth “ae nNe ro Gordon. Contemplated for late 
Robert Rossen. At th * this season or early next season 
| eee re ee t 30. authori. | Casting temporarily discontinued. 
arge, sir 8 y iJ " 4 “ “ y ” Dy 
tative manner; boy 15, small, Perfect Woman” (CD).  Pro- 
shrewd. looks old for ‘his: age;|Gucer, Century Productions (550 
seven other youths, 13-17, to com- Fifth Ave., N.Y.) and George Gor- 
plete the gang; man, 50, husky, |40n. Same casting procedure as 
proud; man, 50's, West Indian ac-|!0r “Not Amongst Strangers” (see 
cent, businessman appearance; | 4D0ve). 
man, 60's, thin, hollow-chested, “Rape of the Belt” (C). Producer, 
bald; elderly man, small, lined|Jean Lee Donnelly (c/o Hotel 
face: man 40-45; man, college| Shoreham, CI 17-6700). Available 
athlete: male, 18, tall, thin, ele-| part, male lead, 6 feet, 2 inches 
gant: two policemen; boy, 7-8; | taller, muscular, handsome, experi- 
character man, 40-50, thin; woman,!enced in high comedy. Apply 


thin, worn; old woman, with-| through agents only. 
ered, quotes the Bible; girl, looks| “Semi-Detached” (D). Producer, 
15, tiny; young woman, light-| philip Rose (157 W. 57th St. N.Y.). 
skinned, beautiful; woman, ma-| Available parts: two boys, 10-11, 
tronly; girl, 7-8. Mail photo and| and all other roles. Casting 
resume to production office. | through agents only. 

“Cut of the Axe” (D). Producers,| “Sound of Music” (MD). Produ- 
Rita Allen Productions & Milton|cers) Richard Rodgers & Oscar 
Cassei (13 W. 57th St., N. Y.). Cast-| Hammerstein 2d (488 Madison 
ing through agents only. Rehears- | ave., N. Y.): casting director, Eddie 
als late December. | Blum. Auditions for possible fu- 

“Flower Drum Song” (MC). Pro-| ture replacements for girls, 7-16, 
ducers, Richard Rodgers, Oscar} and boys, 11-14 all with trained 
Hammerstein 2d & Joseph Fields.| voices. Apply to casting director. 


30's 


Male and femme dancers-singers-| “Taste of Honey” (D). Producer, 
actors of Oriental appearance.| David Merrick (246 W. 44th St., 
Mail photo and resume to Eddie|N y.); casting director, Michael 
Bium, c/o Rodgers & Hammerstein, | Shurtleff. Available part: Negro 


488 Madison Ave. 

“Girl from Outside” (MD). Pro- 
ducer, Geroge Cayley; (507 Ffith 
Ave., N.Y.). Seeking male and fem- 
me leads, early 20s, lyric baritone 
and soprano, Japanese; to portray 
the Imperial prince and his com- 
moner wife.. Maii photo and re- 
sume to producer. 

“Good Soup” (La Bonne Soupe) 

Producer, David Merrick 
(246 W. 44th St., N. Y.); casting 
director, Michael Shurtleff. Avail- 
able part for femme, late teens or 
early 20's, fat, pretty, good legs. 
Mail photo and resume to casting 
director. Other casting through 
agents only 

“Gypsy’ of (MC). Producers, David 
Merrick (246 W. 44th St., N.Y.) & 
Leland Hayward; casting director, 
Michael Shurtleff. Auditions being 
held for future replacements and 


youth, early 20s, virile, handsome. 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. 

“There Was a Little Girl” 
Producers, Robert Fryer & 
Lawrence Carr (234 W. 44th 
St., N.Y.; director, Joshua Logan. 
Available parts; femme to un- 
derstudy the lead, 18, sensual 
looking blonde, well-to-do Phila- 
delphian, girl, 15, pert, calcu- 
lating; man, 50, slightly balding, 
sympathetic, ineffectual; male, 35- 
40, handsome; femme, understudy, 
43, chic, attractive. Mail photo and 
resume to producers or be sub- 
mitted thru agent. Do not visit. 

“Time Has Come” (R). Producers, 
Harris & Carroll Masterson (1 W. 
72d St., N. Y.); director, Christo- 
pher Hewett. Casting to begin in 
mid-December. Accepting photo 
and resume from _ singer-dancer- 
actors, by mail only; send to di- 
rector, c/o producers. 

“Tumbler” (D). Producers, Roger 
L. Stevens & Alfred de Liagre, Jr. 
(55 W. 42d St., N. Y.). Cast of five. 
Producers plan to bring in three 
players from England. No open 
casting. 


D). 


(Cc 





RE OT CoM Ce Ee a 
ms SEE OUR FAMOUS 


Ee} CHRISTMAS TREE 


Kichows 


RESTAU 


OFF-BROADWAY 
“Crystal Heart” (MC). Producer, 
Charles Kasher. Cast of 13. Avail- 


RANT able parts for three men and three 





women; all must sing-dance-ac 
- THE GOUR} ETS RINDEZVOU Casting ~ ami a Sutiooian 
Since. 188) wa | agencies. Barry _Agency; Jane 
. O0-« oy: core — Ltd.; Peter 
oT DOLD EMm 1 Associates. No open casting 

STREET at present. 

a “Leave It To Jane” (MC). Pro 
We park your ducers, Joseph Beruh & Peter 
at dinner Kent. Auditioning youthful 
male and femme singers. with 





legitimate voice, every Thursday } 


edge of French not necessary, but 
Continental looks preferred. Mail 
photo and resume to stage man- 
ager, c/o casting director. 
STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 
director, Richard North Gage, ‘c/o 
Allenberry Playhouse, Boiling 
Springs, Pa Considering Equity 
actors and actresses for resident 
company and jobbing, for a seven- 
month season of 30 straight plays 
and musicals, from April to No- 
vember. Applications from appren- 
dices (salary: $30 weekly) accepted. 
Mail photo and resume to manag- 
ing director at the | playhouse. 





SHOWS IN RE HEARSAL 
BROADWAY 


“Beg, Borrow or Steal” (MC). 
Producer, Eddie Bracken (c/o 
Courtney Burr, 58 W. 57th St., 

Y.; CI 5-9151) 

“Distant Bell” (D Pro- 
ducer, Norman Twain (40 E. 72d 
St., N. Y¥.; TR 9-1190). 

“Motel” (D). Producer, Roger L. 
Stevens & James M. Slevin (745 
Fifth Ave., N.Y.; PL 3-7500) & 


Kenneth Wagg 


“Roman Candle” (C). Producer, 


Ethel Linder Reiner (58 W. 57th 
St., N.Y 
“Sweet Love Remember’d” (D). 


Producers, Martin Gabel & Henry 
Margolis (439 Madison Ave., N.Y.). 

“Thurber Carnival” (C-D). Pro- 
ducers, Michael Davis, Helen Bon- 
fils & Haila Stoddard (16 W. 55th 


a 
OFF-BROADWAY 
“Alley of the Sunset” (D). 
ducer, Wayside Productions 
121 Canal St. Station, N.Y.). 
“Don Juan in Hell” (C'. Produ- 


Pro- 
(Box 


cer, Joe Gistirak (St. Marks Play- 
house 

“Marching Song” (MD Pro- 
ducer, George Simonian (162 Sec- 
ond Ave., N.Y.; GR 17-4050). 

“Sappho” (D Producers, Rex 
Williams & David Kantor (Renata 
Theatre 

“Tempest” (D). Producer, Mario 
ob & Rolff Forsberg, East 74th 

, Theatre, N. el 


FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 

“Amber View” (D). Producers, 
H. Clay Blaney & Ramsey Burch 
200 W. Sith St., N.Y.. 

“Best Man” (D). Producer, 
" o L. Stevens (745 Fifth Ave., 

; PL 3-7500 

os ut of the Axe” (D). Producers, 
Rita Allen Productions & Milton 
Cassel (13 W. 57th St., N.Y.). 

“Duel of Angels” (D). Produ- 
cers, Playwrights Co. 
Ave.; PL 3-7500 

“Good Soup” 
C). Producer, 
W. 44th St., 

“Hostage” 
ard Field 
Shapiro 

“Irma La Douce” 
cer, David Merrick 
Ru Oe 

“Long Dream” 


(La Bonne Soupe) 
David Merrick (246 
LO 3-0830). 

(D). Producers, Leon- 
(AT 9-4717) & Irvin 


(MC). Produ- 
(246 W. 44th 


(D). Producer, 


Cheryl Crawford (49 W. 45th St., 
N.Y.) & Joel Schenker 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 


N.Y.) 

“There Was a Little Girl” (D). 
Producers, Robert Fryer & Law- 
rence Car 234 W. 44th St., N.Y.). 

“Time Has Come” (R). Produ- 
cers, Carroil & Harris Masterson 
1 W. 72d St.. N.Y 

“Tumbler” (D) Producers, Play- 
wrights Co., (745 Fifth Ave.; PL 
3-7500) & Al li red de Liagre Jr. 
season 


“Caligula” « , Pr oducers, 


(745 Fifth | 


| Massi, 


JU 2-1596). 
Producer- 
152 W 


palbo, (152 W. 54th St., 
“Faster, Faster” (D). 
director, Carmen Capalbo, 


154th St., JU 2-1596). 

“Flowers of Evil” (D). Producer, 
Leona Gould (944 Park Ave. N.Y.). 

“Girl From Outside” (MD). Pro- 
rucer, Georgg Cayley (507 Fifth 
Ave., .Y 

“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 
tions, Inc. (157 W. 57th St., N.Y.). 

“How To Make a Man” (D Pro- 


ducers, Jay Garon & Morgan Wil 
son (224 E. 33d St., N.Y 

“Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y.) 

“I Belong To Zozo” (C Pro- 


Mark Kroll & Charles C on- 
Sith St., N.Y. Ci F 


ducers, 
away (157 W. 
4490). 
“Joshua 
Richard 
375 Park Ave., 
“Kinderspiel” (D). 
eg i ry (i337 
N. Y= 6-6295 
Last Days of 
rroducer, Alexander 
(40 W. 55th St., N. Y., 
“Laurette” (D). Producer, 
Pakula (1619 Broadway, N.Y 
2-6013 
“Leaven of Malice” (C Pro- 
ducer, Theatre Guild (27 W. 57th 
St., N.Y., CO 5-6170) in association 
with Don Herbert. 
“Lovely Light” (D). 
Sol Hurok, (730 Fifth 
CI 5-050u 


Tree” (D Producer 
Barr (c/o Jose Ferrer, 
N.Y.) 

Producer 
W. 48th St., 
Lincoln” (D) 
H. Coher, 
Cl 6-0594) 
Alan 
JU 


Producer, 
Ave., N. Y.: 


“Bucky Jim” (D Producer, Don 
Herbert 745 Fifth Ave. PL 
1-1290 

“Lysistrata” (MC). Producers, 


Richard Krakeur & Lysistrata pro- 
ductions (47 E. 74th St., N.Y 

“Mad Avenue” (M.C.). Producers, 
Tony Faillace (59 E. 54th St., N. Y.) 
& Howard Henkin 


“New Faces” iR Producer, 
Leonard Sillinan (17 E. 79th St.; 
TR 9-1380). 

“Not Amongst Strangers” (D) 


Productions 
& George 


Producer, 

(550 Fifth 

Gordon 
“Perfect Woman” 


Century 
Ave., N.Y.) 


CD). Produ- 


cer, Century Productions (550 
Fifth Ave., N.Y.) & George Gor- 
don 


“Rape of the Belt” (C). Produ- 
cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.). 

“Subways Are For Sleeping” 
(MC). Producer, David Merrick 
(246 W. 44th St., N. Y., LO 3-0380). 


“Trumpet Calling” (D). Produc- 
er, af Dowling (130 W. 44th 
ap a 

7 Viva. “heated Avenue” (C). 
Producer, Selma Tamber (35 W. 
53d St., N. Y., JU 6-1890. 

OFF-BROADWAY 
(This Season) 
“Breaking Wall” (D). Producers, | 


Phil Meister & Lione] Kaplan ‘103 
W. 74th St., N.Y.). 

“Tall Green Grass” (D). Pro- 
duter Joseph Beruh (99 Seventh 
Ave., N. Y.; CH 2-9609). 

“Trial of Jesus” (D). Producer, 
Warner LeRoy (21 E. 63d St., 
ae a | 


(Next Season) 
“Come Share My House” 
Producers, Richard Karp & Gayle 


Hinckey (100 Seventh Ave. S., 
N. Y¥ 
“Silent Rage” (D). Producer, 
Brett Warren (c/o Actor’s Mobile | 
Theatre, 247 W. 42d St., N.Y.; BR 
9-2 25 91 | 
“Sive” (D). Producers, Irish | 
Players (c/o Seven Arts Centre, 
120 Madison Ave., N.Y.). 
SIGNED 


BROADWAY 
Borrow Or Steal” 
Claiborne Cary, 


: Bernice 
Estelle 


“Beg, 


Now assembling a company. Mail 


;}photo and resume and application 


(D). | 


to artistic director. 








| 
| 


2 “Industrial 





__ Industrial Shows, Inc. (41 E. 28th 
St., N.Y President, Harry Beek- 
man; creative director, Mervyn 
Nelson. Specialize in live and tv. 
industrials of all types, and pack- 
age shows for overseas. Accept- 
talent. Mail applications to Beek- 
man or Nelson at above address. 











| Cabaret | 








Fred Strauss (Cl 7-5990) is seek- 
ing femme pop s_nger, 17-22, at- 
tractive, to work with vocal trio. 
Phone for appointment. 








fk ilms— 








Dela McCarthy Assoc. 41 E. 67th 
. a ae Casting, Colin D'Arcy. 
Submit photo and leeciee for con- 
sideration. 

“Murder, Ine.” 20th 
Fox; co-producers, Larry 
& Burt Balaban; casting 
Princess Productions Corp., 
42d St., N. Y., room 1556). Cast of 
138 speaking roles. Parts available: 
court official, gangster and numer- 
ous gun moll types, both young 
and old. Photos aad resume, par- 
ticularly for femme roles, should 
be mailed to casting office. Do not 
phone or visit office until called 
fol Open calls to be set. 


Century 
Joachin 
office, 
(li W. 














Television 


“Big Party.” Park Towers Tele- 
vision Productions (130 W. 56th 
St., N.Y.: 6th floor); producer, 
Perry Lafferty; associate producer, 
Robert Tamplin. Cast from files 
for extras and general talent. Mail 
photo and resume to above ad- 
dress for consideration. 

“Fifth Column” CBS-TV. Pro- 
ducer, Gordon Duff; associate pro- 
ducer, Joe Scully; director, John 
Frankenheimer; casting handled by 
Arthur Thebado, through Robert 
D. Martin’s office (CBS-TV, 524 W. 











57th St., N.Y.). Leading roles are 
Americans, all other parts are 
Spanish. Apply to casting office by 


mail only. Do not phone or visit. 
Script of the original stage play is 
out of print, but may be obtainable 
at the N.Y. Public Library. 

“Look Up & Live,” religious- 


dramatic, CBS, Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 


from files. Mail photo and resume. 
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Literati 








Brookhouser’s Anthology 

“These Were Our Years,” by| 
Frank Brookhouser (Doubleday; | 
$4.95) tells the dramatic story of | 
the twe deeades between the two! 
Great Wars. Using the people + 
the times as his “cast”; the writers 
of the period as his seripters; and | 
the events of the times for his | 
“plot,” Brookhouser has excitingly 
and nostalgically recreated the | 
American scene from World War I} 
to the Atomic Age. 


Combining the news sense of 
a good reporter with the discrimi- 
nation of a skillful editor, Brook- 
houser, freewheeling columnist 
for Philadelphia’s Evening Bulle- 
tin, short story writer, and long- 
time radio and tv commentator, 
has been guided by moods and 
trends, rather than chronology, in 
recording the highlights of the ‘20s 
and "30s. Like a good emcee, 
Brookhouser inserts his own re- 
flections and personality only when 
it is important to the continuity 
of his story. 

Recognizing that the entertain- 
ment pattern of any era is a re- 
flection of the culture, the tastes, 
and tempo of the people, Brook- 
houser devotes a lion’s share 
his anthology to show biz figures, 
patterns, and events. He traces 
show biz from the “inngcent” days 
ef “The Band Concert” (Carl 
Sandburg) and “The American 
Country Fair” (Sherwood Ander- 
son) through Robert Ruark's 
tongue-in-cheek “I Love to Listen 
to Ladies—The Misses Bankhead 
and West,” to “Medicine: Man for 
the Blues,” Time magazine’s 1943 
report on Ted Lewis. Lowe. 





Another Literary Prize 

The third top literary prize of 
the season, Prix Interallie, set up 
to crown the best French book by 
a journalist, went to Antoine Blon- 
din for his “Un Singe En Hiver” 
(A Monkey in Winter) published by 
La Table Ronde. Blondin has done 
some other notable books but 
this is his first honor. Book is 
now getting film and foreign pub 
bids like its two prized predeces- 
sors before it, “Le Dernier Des 
Justes,” of Andre Schwarz-Bart, 
which took the Goncourt, and “Au 
Pied Du: Mur” (Feet Against the 
Wall). of Bernard Privat, which 
took the Femina. 

There is stil] the Renaudot award 
to go which is supposed to make up 
any glaring omissions of the others. 





‘The Navajo Times’ 

The newest thing on the Navajo 
Indian Reservation, which includes 
big oil-rich land holdings in a 
four-state area about 200 miles 
northwest of Albuquerque, is the 
tribe’s own newspaper. The paper, 
to be published monthly and dis- 
tributed to tribe members in the 
four states of New Mexico, Ari- 
zona, Utah and Colorado, made its 
first appearance early in Decem- 
ber. 

The 14-page sheet, edited by 
Dillon Platero, is called The Nava- 
: Times, published at Window 
ock, Ariz., capital city of tribe. 





Holt Buys Two More 

Edgar T. Rigg, president of 
Henry Holt & Co., who was the 
subject of @ current Fortune mag 
“success story” profile, is further 
expanding the company and has 
bought out the John C. Winston 
Co. of Philadelphia and Rinehart 
& Co., New York. Latter is headed 
by Stanley M. Rinehart Jr. and 
Alan Rinehart; their mother was 
Mary Roberts Rinehart, famed 
mystery novelist, whose works are 
an integral part of the firm’s cata- 
log along with a general line of 
books. Primarily, however, Rine- 
hart is a leading college textbook 
publisher and the Winston Co., 
which this year marked its 75th 
anniversary, is an important pub- 
lisher of textbooks for the ele- 
mentary grades. All three compa- 
nies also publish general fiction 
and nonfiction. 

The merger gives Holt a key 
position in the educational field 
where it has been dominant since 
its founding in 1866. It is because 
of the population growth and the 
renewed acrent on education that 
publishing houses, with college 
and highschool texts, are among 
the blue chip operations and, with 
more and more of them going 
either on the stock exchanges or 
Over-the-Counter as public offer- 
ings, Wall Streeters seem to 


have suddenly discovered book 
yoga as the new blue chips. 
or example, Random House’s re- 





cent public issue has appreciated 











that stock in short order. Inciden- 
tally, Rigg had made a $6,500,000 
offer to RH for complete buyout 
a couple of years ago which is 
when Bennett Cerf decided to sell 
part of his and his partner’s hold- 
ings. 
Winston will continue to operate 
from Philadelphia under its pres- 
ent management and staff. 
Holt has put in Ramac 
machines for quick inventory, 


(TBM) 


| royalty caleulations, etc., and has | 


taken the floor above its present 
Madison Ave. quarters. Holt has 


| two other offices in Manhattan for 


its magazine (Field & Stream, etc.) 
and other publishing operations. 





Sams’ Stoeck_Issue 

Howard W. Sams Co., which ab- 
sorbed Bobbs-Merrill among its 
publishing holdings, planning to 
go on the midwest stock exchange 
with a public offering, as has been 
a recent evolution with other book 
publishers. 

Elfriede Charlotte Zaeyen be- 
comes director of subsidiary rights 
of Bobbs-Merrill, with headquar- 
ters in New York. Publishing house 
is home-based in Cincinnati. 

Four new vice presidents have 
been named by Sams: M. Hughes 
Miller, who is also president of 


of | Bobbs-Merrill; Richard O. Morris, 


who has been controller: George 
S. Bond, who will be in charge of 
the Howard Co. division; and 
Edward P. Tokarz, in charge of 
the Waldemar Press division. 





Haverhill’s Monopoly Suits 

Final arguments will be heard 
today ‘Wed.) in the antitrust suit 
and counterclaim involving rival 
newspapers, the Haverhill (Mass.) 
Gazette and the Haverhill Journal. 
Federal Judge Charles E. Wyzan- 
ski Jr., who presided in the nine- 
day. jury-waived trial in Federal 
District Court at Boston, asked 
lawyers for both sides to exchange 
briefs Dec. 15. 

William G. Leeb. publisher of 
the Manchester (N.H.) Union- 
Leader and the Haverhill Journal, 
brought a $1,500,000 triple damage 
suit against Newspapers of New 
England Inc., publishers of the 
Haverhill Gazette. The Gazette 
filed a $1,006,000 triple damage 


counterclaim. Both sides claimed F 


conspiracy to gain a monopoly. 
Judge Wyzanski said he would rule 
only on questions of injunctive 
relief and liability on the basis 
of evidence presented. He said de- 
termination of damages would 
await the result of appeals which 
were anticipated. 





CHATTER 

Monthly newsletter on censor- 
ship in movies, tv, books etc., ““Cen- 
sorship Scoreboard,” puMished by 
All State News Co., Chicago. 

The Observer, erudite British 
Sunday newspaper, has started a 
new monthly feature which, in 
capsule form, provides a quick 
roundup of the shows running 
in the West Ehd. 

In a couple of weeks Fawcett will 
have 3.000,000 copies of the 50c 
paperback reprint of “Lolita” in 
print. 


High, Wide & B.0. 
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scheduled Broadway bows. Among 
those have been such powerhouse 
grossers as “Goodbye, Charlie” and 
“Pink Jungle” (the latter folded 
last week in Boston). 

The lengthy pre-Broadway tours 
naturally take in cities other than 
the usual tryout spots and, in doing 
so, pad out the list of regular tour- 
ing productions. The roster of new 
post-Broadway entries this season 
includes such bellringers as “West 
Side Story,” “Sunrise at Campo- 
bello,” “The Visit,” “J. B.” and 
“Pleasure of His Company.” 

Those shows are playing the 
usual touring situations, while 
“Dark at the Top of the Stairs,” 
“Two for the Seesaw” and “Look 
Homeward, Angel” have been scor- 
ing on one-niters and split-week 
bookings, mostly involving Broad- 
way Theatre League subscriptions. 
The BTL setup is tied in with 
Broadway Theatre Alliance, which 
is booking those shows, 

There are also the blockbuster 
holdover entries, “Music Man” and 
“My Fair Lady.” The road spread 
will be augmented in January by 
“World of Suzie Wong” and pos- 
sibly later in the season by “Sweet 
Bird of Youth,” both current on 
Broadway. 

Another road click this season 
has been “Dear Liar,” which has 


played one-mfters and several] full 
weeks on the Coast. The show, 
which toured last season, resumed 
| this semester after a summer lay- 
off. It's earmarked for Broadway. 
A tour of “Mary Stuart” has been 
playing to okay business. There 
have been some clinkers, but those 
| have been the exception rather 
| than the rule thus far this season. 

As yet, none of the touring shows 
| has foldeg@, and only two pre-Broad- 
| way entries have been drop-outs. 
|The attitude of road audiences, 
| reflected in their generally strong 
response to shows with marquee 
| names, is also pointed up by the 


of “Sunrise at Campobello.” 


A road company’ edition of the 
drama, with Leif Erickson starred, 
was sent out last season, but was a 
weak draw and folded at a substan- 
tial loss. The Broadway company, 
with Ralph Bellamy continuing as 
star, began touring last summer 
and has been playing to smash busi- 
ness in virtually all its engage 
ments. 

In line with the bullish road 
situation, the Theatre Guild-Ameri- 
can Theatre Society expects to fill 
its quota of promised shows in all 
its subscription cities. That in- 
volves 144 bookings for a total of 
203 playing weeks. The TG-ATS 
lineup also includes some potent 
properties. 

Playing certain TG-ATS  sub- 
scription dates is “My Fair Lady,” 
while “Music Man” and “West Side 
Story,” both currently berthed in 
Chicago, are expected to continue 
their tours later this season, play- 
ing some TG-ATS stands. 

The BTA touring entries, “Dark,” 
“Seesaw” and “Angel” are alse 
playing to TG-ATS subscribers in 
some locations, as is “Mary Stuart.” 
“Visit,” “J. B.” and “Pleasure of 
His Company” are also on the TG- 
ATS rosted, which will be aug- 
mented by “Suzie Wong” and 
“Sweet Bird” if that tour material- 
izes. Besides the regular touring 
productions, TG-ATS subscribers 
also get certain tryouts in those 
towns played by the pre-Broadway 
offerings. 


Atkinson Ends 
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times in the last few years, upon 
rumors that Atkinson was about 
to retire, various wellknown out- 
siders have been mentioned for 
the assignment, which is probably 
the plum spot from both the 
journalistic and theatrical view- 
points. 

In general, the Times has pre- 
ferred to select its critics from 
among its own staff members and, 
pending announcement of an ap- 
pointment for the drama assign- 
ment, there’s likely to be lively 
speculation about the respective 
chances of members of the drama 
department and other of the 
paper’s critics. Several of the lat- 
ter are considered qualified to cov- 
er legit. It’s also a cinch that 
there'll be a scramble by outsiders 
for the nomination. 

In discussing the possible con- 
tent of the column he'll write on 
cuitural matters, Atkinson con- 


cover television, of which he’s re- 
cently become a moderate, if 
somewhat specialized, fan. Semi- 
seriously, he commented, “I'd like 
to make the first one about wres- 
tling.” 


a graduate of Harvard, Atkinson 
was briefly an English teacher at 
Dartmouth College, then assistant 
to the late H. T. Parker, drama 
critic of the old Boston Transcript. 
He switched to the Times as liter- 
ary editor im 1922 and became 
drama ‘critie in 1926, succeeding 
Stark Young. 


was a foreign correspondent for 
the Times, covering Chunking and 
then Moscow, and winning 
Pulitzer Prize for his pieces from 
the latter city. Although he re- 
portedly was offered assignments 
on the Times editorial page or as 
head of the Washington bureau af- 
ter his stint as war correspondent, 
Atkinson resumed the drama critic 
spot in 1946. 

He received the unprecedented 
recognition (for a critic) two years 
ago of being given a surprise tes- 
timonial dinner by several hundred 
leading figures of the theatrical 
world, including virtually all the 
name authors, composers, actors, 
producers, etc. The affair was 
held at Sardi’s restaurant, N. Y., 
on a Sunday night, the first time 
the establishment had ever been 
open on a Sabbath. 





success of the Bro&dway company | 


ceded that he would probably} 


A native of Melrose, Mass., and | 


During World War II, Atkinson | 





SCULLY’S SCRAPBOOK 


s++eeeeeeeeeeees By Frank Scully o++oeseeseoeeoeet 


Hollywood, Dec. 15. 


In a small office on the second floor of the Whitley Bidg. on Holly- 
wood Blvd. is the office of Joseph B. Polonsky, a small man whe man- 
ages and operates singlehandedly all departments of the Hollywood 
press Syndicate. Joe has been doing this for 30 years and if Hollywood's 
foreign market ever got the press service it deserves it can thank Joe 
Polonsky for it. 

He's been around since 1923 and in the 20 years I have known him he 
hasn't changed. He was smali and bald then. He is now. He took car. 
of every press inquiry anywhere in the world then. He does now. 

Why the studios haven't shown him more gratitude or even thrown 
a testimonial dinner for him is one of the many things I don’t under- 
stand. He has never done the town anything but a good turn, and 
maybe this counts against a man in Eye-Irritation, Calif. He has tried 
to separate fiction from facts for a world-wide array of editors who 
still find tremendous allure in the Hollywood dateline, editors whe 
haven't the slightest interest in datelines like Beverly Hills, Culver 
City, Malibu or Eye-Irritation, Calif. 

Joe Polonsky and George Creel 

I still have an office on the same floor with Joe, though I see him 
and the office less as time goes by. We talked often and always 
pleasantly, for I never knew a man with less beefs, being too absorbed 
minding his own business. 

Where he came from originally I have no idea. The name sounds 
Polish and Joe has a small accent. But he has been identified with 
pubile relations in this country ever since the first World War when 
he joined the staff of George Creel’s United States Committee on Pub- 
lic Information, the first and, many people think today, the best of 
our propaganda machines. Creel didn’t have the personal and persua- 
sive charm over radio of Elmer Davis, who headed the propaganda 
machine in the second World War, but George was a mighty hep guy 
in ballooning a fact to where it had more effect than a bullet. 

After the war, when Creel’s propaganda machine was dissembled, Joe 
Polonsky was swooped up by the Rockefeller Foundation. He , alse 
worked with the Carnegie Foundation and the American Red Cross. 
His job mainly was interpreting America to the domestic foreign- 
language press. 

About 1923 his health began to fail in New York and in those days 
one looked forward to California for succor. Transplanting did Joe 
well. His health returned and he began looking for a job. He thought 
perhaps a studio could use him in a foreign press department, for even 
in those days many of their pictures made more money abroad than 
they did at home. He discovered no studio had a foreign press 
department. 

He managed to work his way into the presence of Louis B. Mayer. 
“You mean we have no foreign press department?” Mayer asked. 

Joe assured him that neither Metro nor anybody else at that time 
had one operating out of Hollywood. Mayer put him in charge of this 
pioneering project. 

Cheesecake In 14 Languages 

Joe sent out stories from Culver City in 14 languages. He had some 
measure of success, because other studios installed foreign depart- 
| ments. But there never was the awe or even the fear of the foreign 
| press that Hollywood showed to domestic byliners. If a foreign corre- 
| spondent hit town he was treated to a free luncheon, a batch of stills 
| and some handouts, most of them leftover fiction, which the local 
| press wouldn’t swallow, and sent on his way. 
| Joe Polonsky thought this in the end would do Hollywood no good. 
| He was the first to suggest to a French editor that to evaluate studio 
| press releases he hire a correspondent who lived in Hollywood, even if 
| the guy had to work as a waiter between assignments. The editor 

agreed, and since that time practically all countries have a correspond- 
ent who lives in Hollywood. 

“One of my biggest jobs,” said Joe, “during the early years was to 
sift out the wheat from the straw of Hollywood scandals which popped 
out in American dailies and even worse in sensational American maga 
zines. What was true or not true of Wallace Heid or Fatty Arbuckle, or 

| Ava Gardner or Rita Hayworth, of Eddie, Debbie and Liz, of Lana 
Turner and her daughter, of the far-flung Crosby dynasty, was all part 
of Joe's job to evaluate. He has spent hours on intercontinental tele 
| phones explaining that Hollywood was not one great churning fleshpot. 

Joe was the guy who almost got Greta Garbo out of her shell. He 
| was at M-G-M at the time, and he managed to get her to acquiesce te 
| meeting eight foreign correspondents, most of them representing Scan- 
| dinavian papers. 
| But this unique opportunity never quite got off the ground, because 
|; within five minutes one of the collectors of soiled birdseed began 
| pecking at Garbo's personal life and soon reduced her to the complete 
| silence she has maintained ever since. 

Joe looks upon this as his greatest failure. “Treated right at that 
| time,” he said, “she would have treated the press right in return.” 

When it became obvious to him that he could never quite do the 
job he wanted to do if confined inside the walls of a studio, he started 
his Hollywood Press Syndicate. That was in 1931. 
| He had six foreign editors as clients. They were al! locking for un- 
biased reports from Hollywood. 

Nice Pickup—6 to 46 Clients 

Handouts were handouts and some of them contained mighty inter- 
esting copy, but by and large they were not what foreign editors were 
looking for. So they turned to Joe. He opened his office at 6605 Holly- 
wood Blvd. He it still there. His office is bulging with files and now 
the six editors have grown to 46 editors. They encircle the world. 

One time in the depth of the depression Joe thought he’d get out an 
international film review magazine. The magazine struggled through 
eight issues and Joe decided that the depression had caught up to him 
as well as others, so he retreated to straight newspaper reporting. 

In 1935 he founded the Foreign Correspondents Guild and presided 
| over it for two terms. This was the first attempt to get these corre- 
spondents from under the heel of the studios where they were treated 


like stepchildren. 
Still ‘Furriners’ To Local Yokel 

It was a hard, long and mean war. Today it can be said to have been 
won. However, while many stars spent their vacations abroad and 
many made pictures abroad, the foreign department remained the 
smallest office in the publicity wing of a studio. It’s an astonishing 
fact that while the front office knows where most of its money comes 
from, little of this knowledge filters down to the public relations wing. 

“Often,” said Joe, “a correspondent with a definite assignment from 
an English newspaper with a circulation of several millions has to piece 
together a story from handouts and the trades, while at the same time 
an American writer doing a story on speculation can take up days of 
a star’s time, and the studio’s as well, for a story which may never 
appear. Hollywood simply will not learn that a bird in the hand is 
worth two in the bush.” 


He said that all Hollywood stars who went into television are getting 
a tremendous play in Europe and he receives request for stories from 
these sources, as he used to receive them for stories about motion 
picture stars. 

The depressing thing about this transition, he confesses, is that the 
requests have not changed with the medium. 
| “They all want cheesecake,” he said sadly. “The world seems te be 
}made up of cheesecake.” 
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Broadway 


Mungarian Quartet left N.Y. for 
tour of the Coast. Ail have their 
residence in California. 

New word for a show biz impresa- 
rio (or anyone) taking it on the 
lam with the receipts: Abscoundrel. 
Also lambezzler. 


Jerry Zalon, head of Animal 
Actors Registry, doubling as a 
restaurateur with Ralph's in 
Greenwich Village. 

London music publisher Reg 
Connelly’s wheeze: “Old music 
publishers never die; they just 


lose their copyrights.” 
Sandra Santry and Barry Edson 
dance leads in “Cinderella” under 


chereographer Iris Merrick at 
Westchester Ballet Co. over holi- 
days. 


B. B. Kreisler, president of In- 
ternational Film Associates Corp., 
will be operated upon Friday (18) 
at Doctors Hospital. 

Vivian Coleman, wife of Phil 
Strassberg, N. Y. Daily Mirror 
amusement section staffer, resum- 
ing as a Broadway publicist in as- 
sociation with the Hollywood p.a. 
firm of Hanson & Schwam. 

Trudy Goth left last night ‘Tues.) 
to spend the Christmas holidays 
with her family in Milano. Globe- 
trotting longhair reviewer  typi- 
caily spends half the year in Eu- 
rope. She'll be back in Manhattan 
for New Year's. 

Fifteen vintages of French 
champagne will be tasted at the 
Wine & Food Society’s 25th anni- 
versary Christmas Tasting at the 
Hotel Commodore, with an ex- 
pected attendance of 500 members 
and guests. The society holds four 
tastings a season under direction 
of Jeanne Owen, exec sec of the 
organization. 

“Mother is Minnie” manuscript 
rushed to completion last week by 
Sophie Guggenheimer Under- 
meyer and Alix Williamson. Dou- 
bleday is planning to bring book 
out to coincide with next season’s 
start of Lewisohn Stadium con- 
certs in Marhattan. Volume is 
biog of the famous Minnie Gug- 
genheimer, Stadium’s longtime 
impresario. P 


Palm Springs 
By A, P. Scully 
(Tels Fairview 4-1828) 

Sid Tomack now emceeing 
Ranch Club brynches. 

Ethel Lucearini, cracked up by 
car, out of hospital and back to 
presiding over Playhouse Guild. 

“House of Seven Hawks” 
preemed at the Plaza, proceeds for 
a Tournament of Roses parade 
float. 

Milton and Debbie Prell of the 
Vegas Sahara gave $25,000 for 


furnishing Palm Springs nurse's 
home. 


Martin and Berkina Beck got 
three-column plug from Joan Wil- 
coxon on opening renovated El 
Passo Theatre with “The Rose 
Tattoo” for season of weekend 
legit shows. 

Donna Reed, Tony Owen, Vera 
Ellen, Victor Rothschild, Donald 
Woods, Paul Lucas, Pat De Cicco, 
Alex Gottlieb, Dana Wynter, Greg 
Bautzer, Mousie and Bill Powell 
all piled in to the Racquet Club 
for weekend tennis and caused a 
traffie jam. 


Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUF. 5920) 
“The Buccaneer” (Par) di 
first biz here. —— 
- Mario Del Monaco will 
Samson and Delila” at Opera 
next June. 


French pic “Chaleurs D’Ete” 
(Summer Heat) opened in London 
before it did here. 

Roger Vadim’s 
Dangereuses 1960" 
three French cities. 


Compared to the summer of last 
year, filmgoing in Paris first-runs 
dropped 6% for the 1959 summer. 

Though still in its first-run, “Les 
Liaisons Dangereuses” is the sec- 
ond biggest grosser in Paris after 
“Orfeu Negro.” 

Charles Chaplin presiding at gala 
farewell for actress Beatrice Bretty 
who retires from the Comedie- 
Francaise. 

Gerard Blain to play opposite 
Lana Turner in Douglas Sirk’s 
“The Life of Utrillo” which he 
will make here next spring. 

Raymond Rouleau’s successful 
staging of “Carmen” at the Na- 
tional Opera here will be used for 
the La Scala version in Milan. 

Yank tv writer Pete Stone in to 
huddle on two French plays he 
may adapt for Broadway. legit. 
They are “Le Tir Clara” and 
“Mascarin.” 

Film director Leonide Moguy, 
who has also done pix in Hollywood 
and Rome besides Paris, getting 


sing 
here 


“Les Liaisons 
forbidden in 


en Or 


| Catholic Missions 


the Legion of Honor for his con- 
tributions to filmmaking. 

Bruno Coquatrix handling three 
redoubtable femme show veterans 
with Josephine Baker at the Olym- 
pia, Marlene Dietrich at the Etoile 
and Katherine Dunham at the 
Sarah-Bernharat. 











Trapp’s Royalties 


Continued from page | canine 
in Papua are 





teachers, social workers, 
garten nurses rolled into one and 
with them is Pater Wasner, the 
family’s father confessor who fol- 
lowed the Trapps into exile and 
was their choir director on tour. 

The money which will be taken 
in on Broadway, from the record 
sales and undoubtedly, the yet-to- 
be-sold Hollywood film version will 
go to these Missions whose plight 
were brought to the Baroness’ at- 
tention during the last Australian 
tour by her good friend, the Arch- 
bishop of Fiji. 

She, too, went to visit the islands 
but came down with malaria and 
subsequently spent 26 weeks recov- 
ering in a hospital in Innsbruck. 
But she plans to return soon be- 
cause she firmly believes in teach- 
ing the gospel to those who are 
still headhunters and cannibals, 
whose religion consists mostly of 
believing in evil spirits located in 
trees and stones and who there- 
fore—as she expresses it with 
great simplicity—live in dread and 
fear. To enlighten grown up men 
with the true meaning of “our 
father who art in heaven” so that 
fear should drop from them as an 
old garment shed—is the Barorress 
aim. 








Youngstein Dinner 
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UA's promotion of pictures was 
carried over to the event in the 
form of a hip presentation, com- 
bining film, the documentary 
technique, and music. Participants 
in the program included Red But- 
tons, Mike Wallace, Myrna Loy, 
Harry Belafonte, Louis Nizer and 
David Susskind. Arthur L. Mayer 
made the principal address honor- 
ing Youngstein. The veteran film- 
ite humorously outlined the nu- 
merous Youngstein feuds, includ- 
ing Eric Johnston, Jerry Wald, 
Postmaster General Arthur Sum- 
merfield, Bosley Crowther, etc., 
and presented an impossible plot 
of a new package that Youngstein 
might assemble. 

Speakers included Dr. Tom Doo- 
ley, head of the medical mission 
to Laos; Sen. Kenneth Keating, 
Rep. Emanuel Celler, and numer- 
ous outstanding physicians. 
Youngstein, in accepting the 
honors, stated that he hoped this 
would be the last testimonial din- 
ner in, his name for some time. 
“As soon as I left New York for 
California, everybody in N.Y. 
started holding testimonial dinners 
in my name. Maybe it’s a coinci- 
dence,” he gagged. In keeping 
with the dignity of the occasion, 
Youngstein did not remove his coat 
to make his address. Nizer was 
chairman of the event. 


——— Continued from page ? eee 


(Gene Cavallero) are out (but 
pianist Carmen Cavallaro is in). 

Agents Jules C. Stein and Irving 
P. Lazar are ins but Abe Lastfogel 
and Lew Wasserman aren't. Bill 
Paley, Leonard H. Goldenson; Dr. 
Frank Stanton, both Sarnoffs are 
ins, but Bob Kintner is out. 

A supposedly anonymous board 
rules on the “celeb” qualifications 
of which only Blackwell and 
Amory are identified; the others 
may be wise in refraining because, 
also unique in this venture, are the 
candid profiles. Some are too can- 
did, many are quite unflattering. 
As editor-in-chief, Amory well ex- 
pressed it that these were not “con- 
trolled” biographies in the tradi- 
tional Who’s Who manner. Thus 
some pungent reading and, for re- 
search purposes, will probably 
serve to punch up any bio stuff on 
a personality’s obit or other vital 
statistics and/or research. Some 
vignettes appear disproportionate 
in brevity or length. On the latter 
score, for instance, Mike Roman- 
off's “profile” runs as long as Pres- 
idént Eisenhower, Mrs. Roosevelt 
and Marilyn Monroe. 

Certain socialite and/or celebrity 
buffs are themselves given curt 
appraisal, although included in this 
“Celebrity Register.” 

















London 


(Covent Garden 0135/6/7) 


Charlton Heston in town for the 


Wednesday (16) preem of “Ben- 
Hur” at the Empire, Leicester 
Square. 

John Ware, publicity director, 


and F, Gordon Hill, company sec- 


retary, elevated to the board of | 


20th Century Fox Film Co. Ltd. 
Leon Clore won grand prix at 


the Tours Festival for his produc- | 


’ 


tion, “We Are the Lambeth Boys,’ 





kinder- | 





which was directed by Karel 
Reisz. 

Peter Newman, who wrote the 
screenplay of “Yesterday's Enemy,” 
off to Majorca for six weeks on @ 


new commissioned film story for 
Hammer Films 

Variety Club held its annual 
Christmas luncheon yesterday 


(Tues.) when members and guests 
arrived with toys for distribution 
to hospitals, etc. 

The Duchess of Kent and 
Princess Alexandra, as well as the 
Duke of Edinburgh, will be attend- 
ing the Royal Command Film per- 
formance on March 28. 

Tommy Steele went_to a charity 
preem of his latest pic, “Tommy 
the Toreador,” at the Regal, Old 
Kent Road, on Sunday (13) in aid 
of a boy’s club of which he was 
once a member. 

London’s oldest picture theatre, 
the Biograph, in Victoria, celebrat- 
ing its 55th anni next year with 
special programs which may in- 
clude “Perils of Pauline” and 
“Birth of a Nation.” 

John Davis, deputy chairman of 
the Rank Organization, presented 
Norman Wisdom with an engraved 
silver platter at a Dorchester 
luncheon in honor of the come- 
dian, and indicated a renewal of 
the longtermer was in the works. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 


Kay Harrison (Technicolor) in 
frem London. 
Milton Rackmil and Amerigo 


Aboaf here for company meetings. 

Orson Welles expected in Zagreb, 
Yugoslavia, to play Robert Fulton 
in “Napoleon at Austerlitz.” 

John Barrymore Jr. sings a Russo 
folk song in Russian in “Rasputin’s 
Nights,” currently on the boards 
in a local studio. 

Dec. 28 is new starting date for 
Paramount's “Blood and Roses,” 


to be shot in Rome with Mel Ferrer | 


and Annette Stroyberg. 


Many film notables attended 
party given by Lee Karmerns 
(Metro) for soon-to-marry Pilade 


Levy (Par) and Carol Guadagni. 

Robert Aldrich and scripter A. 
Bezzerides arrived here to show 
screenplay of their upcoming “Fer- 
rari Story” to Galatea’s Lionello 
Santi. 

Daniel Gelin, Georgia Moll, Vit- 
torio DeSica and Anita Ekberg all 
back from Spain for interiors of 
“The Colonel’s Three Etceteras” 
(Verti). 

Van Heflin fetes his birthday on 
Syracuse Sicily location of “Under 
Ten Flags” (DeLaurentiis-for Par). 
George Ehling latest Yank actor 
signed for pic. 

After “Europe by Night” and 
“The World at Night,” now it’s 
“Milan by Night,” film shooting in 
that city with pattern set by first- 
named hit pace-setter. 

Admiral Bernhard Rogge here 
invited by Dino DeLaurentiis te 
look in on production of “Under 
10 Flags,” based on exploits of 
Rogge-commanded second World 
War pirate ship, the “Atlantis.” 

Maurice Ronet, who just finished 
an acting stint under direction of 
Leopoldo Trieste in “The Check,” 
will direct Trieste in a switch in 
his next pic, “Christmas Under 
Sun,” slated for a January start 


in Sicily. 
Frankfurt 
By Hazel Guild 
(24 Rheinstrasse: 776751) 

German character actor Rudolf 
Forster marking his 70th birthday. 

United Artists opening “On the 
Beach” in 18 key cities in West 
Germany Dec. 17. 

United Arab Republic announc- 
ing in Germany that it is looking 
for co-production deals. 

First color tele is due to be in- 
stalled in Germany early next year 
—at Frankfurt University opera- 
tion hall of the surgery clinic. 

Gottfried Reinhardt signed twe 
year directing contract for Gloria 
Films; his first pic under it will 
costar O. W. Fischer and Maria 
Schell. 

“An Angel in the Wings,” Betty 
Comden and Adolph Green musi- 
cal will have its first German per- 
formance in Frankfurt’s Kleines 
Haus on New Year’s Eve. 

German actor Karl-Heinz Boehm 








| Hamburg 














set as the partner of Moira Shearer 


in the Michael Powell thriller 
“Peeping Tom,” being made at 
Pinewood Studios in London. 


Kessler twins, German dancers, 
signed for five weeks in Paris for 
the new Lido revue. In 1961, 
they’re signed for appearance at 
Star Dust Club in Las Vegas. 

Universal releasing “Pillow 
Talk” in Germany for Christmas, 
and also bringing out the Doris 
Day recordings, on German Philips 
label, of “Pillow Talk” 
“Possess Me.” 

Two big German names sum- 
cumbing to the television lure 
actress Maria Schell dickering with 
TV for the 1960 New 
Year’s Eve production of “White 
Horse Inn,” and Artur 
chief of CCC Film Studios, saying 
he will produce films for tele 
starting with “Marylin,” to be 
made for Bavarian Television. 


Goldovsky 














Continued from page 2 


re a 
seasons, presenting “Barber of 
Seville,” “Don Pasquale,” “Secret 
Marriage,” “Merry Masquerade” 


and “Rigoletto.” It has pioneered 
with a variety of new devices, all 


part of the better-and-cheaper 
ideal. Fiberglas and aluminum 
scenery, pushbutton lighting, a 


mechanical cue (a la hearing aid) 
to singers to synchronize pit and 
stage beat have all found utiliza- 
tion. 

The experiments in “better” 
opera projection have been fi- 
nanced over the past several years 
by a group of Cleveland philan- 
throphists, though developed in 
Boston at Goldovsky’s regular op- 
era workshop. His New England 
home company is set for its regu- 
lar spring cycle (four weeks) at the 
Wilbur, Boston. 

Short Jumps 


The recently-completed tour ran | 
to 46 performances, all one-night- | 


ers, except a mere two were mati- 
nees. 


trucks and the company of 50 in 
two buses provided under con- 


| tract by Charter Coach of New 


Jersey. 

Goldovsky speaks admiringly of 
the bus operator's efficiency. When 
a driver had to be hospitalized in 
Topeka with a heart attack, the 
company secured a driver by @is- 
tance telephone to make the jump 
to Evansville. There, a new perma- 
nent new driver was flown in while 
the ill driver was flown out of To- 
peka to his home in the east. 

Acoustical and gractical handi- 
caps in some of the halls are mat- 
ters of study and practical adjust- 
ment. Mostly the Goldovsky tech- 
nicians can size up any plant in- 
stantly. The main time element is 
in hanging overhead lighting. 
Hometown auditoriums are some- 
times models of modernity but 
that cannot be counted upon. 

‘Manual of Touring’ 

“We have two basic problems. 
We must present an operatic per- 
formance in English good enough 
to secure rebookings another year. 
Then, too, it is indispensable that 
the local auspices do well finan- 
cially or again we could not re- 
turn.” 

Not the least arresting aspect of 
these experiments in operatic 
economics for the road (admissions 
are as low as $1.25, never over $4 
top) is a “Manual of Touring” 
which gives the company manager, 
stage manager and conductor ex- 
plicit instructions in how to han- 
dle all gripes and grievances. The 
Boston impresario concedes that 
nothing is so lethal as bad company 
morale. Every effort is made to 
minimize trouble and to ventilate 
all complaints and render them an- 
tiseptic. 

There are no stars, though the 
singers are experienced pros. To 
obviate one cause of jealousy in 


opera companies — inequality of!T 


compensation—all talent of equal 
rank gets the same salary. Tops 
earn $300 weekly. 

With six performances a week, 
the problem of illness and fatigue 
is engineered by having key roles 
alternated so that each singer is 
limited to four performances week- 
ly. This is a mathematical trick of 
rotating three singers where un- 
der standard alternation four 
would be needed. 

Extra musicians or extra stage- 
hands are required in some spots. 
In general the scholastic situations 
provide plenty of volunteer hands 
to help as part of Drama or Mu- 
sic School credits. 
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Hollywood 


Buddy Adler returned from 
Britain. 

Leon Mirell 
MGM-TV. 

Laurence Harvey in Mexico City 
for Mexican Film Festival. 

William T. Corrigan in Alaska 
on special KNXT assigement. 

Robert Soderberg joined Four 
Star Television as staff producer, 

Bernard Feins on European 
for Paramount to scout 


to London for 


Carol Reed breezed in from Lon- 
don for Columbia talks on “Our 
Man in Havana.” 

Jim Backus on p.a. tour to drum- 
beat Christmas openings of “1001 
Arabian Nights.” 

Pete Bastiansen - succeeds Bob 
Curtis, who resigned to go to 
France, as story dept. director of 
Animation Ince. 

Fred Amsel opened a Coast 
office of Directorial Enterprises, 
in which he’s partnered with Jerry 
Levy in Gotham. 

I. L. Rudman and H. L. Lands- 
bury set up New Faces Talent Di- 
rectory for thrice-yearly publica- 
tion of new player catelog. 

Joseph Roizen discussed his two- 

month stay at Moscow Film Festi- 
val before Society of Motion Pic- 
ture & Television Engineers. 
_ Sid Rogell is co-chairman (other 
is non-pro) of New Year’s dinner- 
dance at Ambassador Hotel to raise 
funds for National Jewish Hospital 
in Denver. 

Henry Servais in from N.Y. to 
discuss financing of Devian Pro- 
ductions’ “The Last Firehorse of 
Denver,” based on a group of Gene 
Fowler's yarns. 


. 
Chicago 
(DElaware 17-4964) 

Gaslight key club completed its 

move to new quarters. 
Comic Frank Ross switching his 

base from N.Y. to Chi. 
Fifi D’Orsay heads bill at Man- 


Policy is to keep successive | gam’s Chateau in suburbia. 
dates within 250-mile jumps. Tech- | 
nicians require three hours to set/ing annual 
the stage, which factor is an oper- | 
ating imperative. Scenery goes by | 


Drury Lane stock theatre tak- 


c winter hiatus; to re- 
open in February. 
Sam Honigberg, ex-Chi flack, 


now with Gomalco Productions, 
visiting here this week. 

Blue Angel nitery tossed a 
“closing” party for the press prior 
to moving to South Michigan Ave. 

Byron Belt resigning from Lyrie 


Pong exec staff to full time in 


eld of music education and lec- 
turing. 

_Broadway actress Anne Fran- 
cine starring in “Quick Changes.” 
little revue at the new Way Off 
Broadway room. 

Red Garter, Randolph St. strip- 
pery, prepping a switch to legit 
cabaret status for early next year. 
Probable new name: Cafe Rouge. 

By Lenny Litman 
(HA 1-2739) 

Mickey Rooney and Tony Martin 
set for the Town House and New 
Arena, respectively, in April. 

Nina Simone bowed out of 
Town House double jazz attraction 
and Dizzy Gillespie goes it alone. 

Critic Leonard Mendlewitz of 
Pittsburgh Sun Telegraph ailing 
with pleurisy. in McKeesport 
Hospital. 

The convalescing Moe Silver al- 
ready has received seven copies of 
the Moss Hart autobiography 
“Act One.” 

The Henry Fords are flying Nat 
Cole, here at the New Arena, from 
Hollywood to Grosse Point, Mich., 
on Dec. 2i to entertain at coming- 
out party of their daughter. 

Howard Newman in to kick-off 
promotion for “Porgy and Bess” 
starting Christmas Day at Nixon. 
Dave Crantz will handle press dur- 
ing film’s run. Crantz now is work- 
ing on “The Lovers.” 


By Bob Rees 
(4009 Xerxes Ave. So.; WA 66695) 
en has Oscar Peterson 
rio. 


Christine Jorgensen set for Key 
Club Dec. 25. 

Edyth Bush Theatre holding over 
“My Three Angels.” 

Suburban’ Lakeshore Players 
offering children’s play, “Heidi.” 

Nearly all Loop theatres current- 
ly have advanced-admission pix. 

Comedian Nate Wexler and song- 
stress Sophie Parker into Gay '90s. 

Talmud Torah show included 
comedian Phil Lind and Israeli 
Trio. 

Howard Mitchell guest conductor 
with Minneapolis Symphony for a 
regular Friday night concert. 

Repeating its tremendous Loop 
boxoffice, “Pillow Talk” now is 
prospering in local nabe houses. 
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EDNA WALLACE HOPPER 

Edna Wallace Hopper, actress, 
said to be in her mid-nineties, died 
Dec. 14 in New York, after a brief 
illness. 

Born in San Francisco, she 
made her first N.Y. appearance at 
the old Star Theatre in 1891, as 
Mabel Douglas in “The Club 
Friend.” At the Columbus Thea- 
tre that same year she appeared in 
“Lend Me Your Wife,” where she 
came to the attention of theatrical 
impresario Charies Frohman. 
Frehman had David Belasco write 
a comedy for her, and in 1893, 
Belasco opened his Empire Theatre 
with “The Girl. I Left Behind Me,” 
starring Miss Hopper. 

At the turn of the century she 
starred as Lady Holyrood in “Fior- 
adora,” which is credited with a 
production introducing the chorus 
girl te the Broadway stage. She 
remained very. active on the stage 
until 1910. Among some of her 
other ‘legit starrers were “Wang,” 
“El Capitan,” “Dr. Syntax,” “The 
Silver Slipper,” “Jumping Jupiter,” 
“Girl 0" Mine.” “Jane,” “Chums,” 

ankee 


“Men and Women,” “Y 
Deodle Dandy” and “Chris and 
the Wonderful Lamp.” ‘Her last 


Broadway appearance was in 1920. 

Later, she underwent a face-lift- 
ing eperation, had the operation 
filmed and then booked a personal 
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FROM 


appearance tour of film houses. 
Using the film and her own vocal 
delivery she toured ‘successfully 
for eight years. In recent years, 
she continued active in Wal! Street, 
making daily trips to the firm of 
L. F. Rothschild & Company. 

At one time she was married to 
comedian De Wolf Hopper, but 
they were divorced in 1898. There 
are no immediate survivors. 





BESS SCHREINER 

Bess Davis Schreiner, 82, long-) 
time Washington managing direc- 
tor of the Theatre Guild and an 
imposing figure on the capital's 
cultural scene, died Dec. 8 and was 
buried in her native ~Washington, 
where her family has lived for 
five generations. 

Miss Schreiner organized the 
Guild in Washington in 1936 and 
was later sent to organize seasons 
in Baltimore, Colymbus, Minne- 
apolis, and other cities. At the 
time of her death she was trying 
to extend Guild offerings from two 
to three weeks. The 10,000 Guild 
members in the nation’s capital 
were her “children” and she knew 
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them all, inquiring about their ill- 
nesses, friends, ‘and -relatives. 

She relished the “intrigue” of 
the Guild and, with her blue eyes 
dancing, once told Varmry how “a 
very prominent Washington host- 
ess became so annoyed with her 
rickety seat at the Shubert Thea- 
tre that she brought a little tool 
kit to one performance and got 
down on her knees and repaired 
i.” This and other anecdotes of 
Guild subscribers were among 
Miss Schreiner’s collection. 

Her theatrical work began in} 
World War I when she joined the 
War Camp Community Service. 
Tor 10 years she staged “A Mid- 
summer Night's Dream” at the 
Washington “Monument’s Sylvan 
Theatre, and in the 1920s hecame 
active in church theatricals pro- 
cing “The Other Wise Men” for 

successive Christmases and 
er religious dramas 
In the 1920s she co-founded the 
Ramshead Players. As producer | 
and director, she staged nearly a|{ 
dozen of the .Women’s National 


a 
a 
72 
ot} 


ress Club gridiron shows held 
nnually for the. U.S. President. 
Miss Schreiner’s father, Edmund 











E. Schreiner, was a program boy at | 
Ford's Theatre the night Lincoln | 
was shot. A cousin, Warner 
Schreiner, is in the company of 
Arena Stage et the present time. 
A brother also survives. 


TONY CANZONERI 
Tony Canzoneri, 51, holder of | 
three boxing world championships 
who later turned actor and come- 
dian, was found dead Dec. 10 in 
his New York hotel. Death was due 
to natural causes. During his box- | 
ing career, from which he retired 
20 years ago, he held the Seather~1 
weight, junior lightweight and | 
lightweight championships. 
While a boxer, Canzoneri also! 
conducted a dance band and ap-| 
peared in a Broadway comedy, | 
“They Should Have Stood in Bed.” | 
Around 1941, he appeared in anj| 
act with Mark Plant and Joey 
Adams which toured vaudeville 
and cafes. Canzoneri and Plant 
later werked with comedian Lou 
Nelson. He was also associated 
with the operation and manage- 
ment of restaurants. 
Survived by his daughter and a/| 
brother. He was divorced from 
actress Rita Roy. 


BARTLEY C. CRUM 
Bartley C. Crum, 59, attorney, 
writer and former newspaper pub- 
lisher, died of a heart attack Dec. 
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FRIENDS AND ASSOCIATES | 
| 
9 in New York. A champoin of lib- 
eral causes, he took over publica- 
tion of the newspaper PM in 1948 
together with Joseph Barnes, and 
changed its name to The Star. It 
was forced to suspend the follow- 
ing year because of failure to ob- 
tain additional financing. | 

As an attorney for show biz 
notables, Crum was best known 
for obtaining a $1,000,000 divorce 
settlement for Rita Hayworth m 
her action against Prince Aly 
Khan. The money went for a trust 
fund for their daughter Yasmin. 
At one time Crum represented 
the late William Randolph Hearst. 
He was also consultant to the 
United Nations at the time its 
charter was drafted in San Fran- 
cisco. 


As a champion of libera) causes, ; ‘ 


he fought the deportation of West 
Coast longshoremen’s union leader 
Harry Bridges, and was chairman 
of the Fight for Freedem, which 
favored U.S. intervention in World 


War Ii. He was a strong critic of |- 


Franco Spain, and supported the 
cause of a Jewish state in Pales- 
tine. He was a campaign manager 
of the late Wendell Willkie, but 
later supperted Harry S. Truman 
and campaigned for Adlai Steven- 
son over Gen. Eisenhower. 

Survived by his wife and a 
daughter, actress Patricia Boss- 
worth, mother and a sister. 





RUBEN SHOR 

Ruben Shor, 57, head of a cir- 
cuit of 20 theatres and drive-ins 
in five states and president of the 
Allied States Assn. of Motion Pic- 
ture Exhibitors in 1956-57, died 
Dec. 10 in Cincinnati of a heart 
ailment. 

A stormy figure in the industry, 
acting as defender of the small 
exhibitor, he brought actions 
against distributing firms and lo- 
cal exhibs and predded the De- 
partment of Justice to enforce 
antitrust laws against film com- 
panies and theatre chains. 

Shor operations, in which his 
four brothers and Peter Palazzolo, 
Cincy restaurateur, food and wine 





distributor, were financial associ- 
ates, are in ‘southwestern Ohio, 
Kentucky, West Virginia, Mary- 


land and Delaware. The Shor Twin 
Drive-In, Cincy, was one of the 
first big ozoners. Born in Key- 
stone, W. Va.,. he moved to Cin- 
cinnati in 1917. 

Surviving are his wife, daughter, | 





sister and the brothers, one a 
physician ‘and three _ industrial 
execs. 
WALTER COMPTON 
Walter Compton, 47, radio and! 
television commentator for ‘more 


than 20 years, died Dec. 9 in Wash- 


toured the U.S. and Canada. 


ington after a long illness. He 
was formerly general manager of 
Washington’s WTTG-TV and Balti- 
more’s WAAM-TV. 

He had a long career as a radio 


newscaster, serving as Mutual | 
Broadcasting System's White | 
House correspondent for eight 


years. He began broadcasting in 
Charleston, S.C., birthplace, 
and at various times reported news 
on the air for WOL, Washington; 
WHN, New York, and other sta- 
tions. 

For several years Compton 
headed his own Washington firm 
as a tv consultant and invested in 
several radio and tv properties, 
including North Dade Video, Inc., 
of Miami, which he served as v.p.- 
general manager. 


JACK GOLDBERG 
Jack Goldberg, 70, head of 
Herald Pictures and former chief 
vaudeville booker for the Loew 
Circuit, died Dec. 4 in New York. 
Herald made pictures for Negro 
theatres. 
Goldberg, whe worked his way 
up to the slot of head booker, 
started with the Loew Circuit as 
a bicycle boy at $3 a week. 





theatres. 

He later became assistant io 
Joseph M. Schenck, who _ subse- 
quently became a top 20th-Fox 


| executive. In time he was named 


head booker. As headG booker, he 


made Mark Leddy, today a major 
| 


indie agent, his assistant. 

Goldberg resigned from Loew's 
around 1917 and went into pro- 
duction. 


CHARLES EMERSON 

Charles Emerson, 70, manager 
of the dramatic studios of the 
Canadian Broadcasting Corp., To- 
ronto, died in that city Dec. 10. He 
had been en the CBC staff for 21 
years, starting as a sound effects 
man. 

A former actor, he was with the 





aiso appeared as character man 
of the leading stars of 
Stage during the 
stock company for 
at the Royal 
Theatre, Toranto, by 
the late Frank McCoy. Emerson, 
whose real name was Tindall, was 
born in Englend. 


| 


Survived by wife and two sons. | 





t Legion 

in 1954 upset the legit and tele- 
vision by i cer- 
tain performers as Commies, died 


of 54, when 
Breakstone _ became aware that 
some of their charges of disloyalty 
might be irresponsible or unjust. 


ESTHER SILVERBLATT 
_ Esther “Shuge” Silverbiatt, 57, 
singer, died of a stroke Dec. 6 in 
Pittsburgh. Mrs. Silverblatt was a 
grandmother and a_ prominent 
florist with a shop im the Penn 
Sheraton. there when she decided 
to enter show biz. She worked at 
it hard, bought arrangements and 





/ wardrobe and when she was ready, 
\ broke in. at 


the Ankara in Pitt. 


sonality and booming voice proved. 
a payoff to customers not aware of 
ber background. She worked many 
club dates after that and was a 
Steady. ringsider at many of Pitt's 
niteries. 

Survived by husband and son. 

HENRI VIDAL 

Henri Vidal, 40, onetime sports- 
man who became a top leading 
man in French films, died of a 
heart attack Dec. 10 in Paris. A 
handsome, virile type, he co- 
starred with Brigitte Bardot in 
“Une Parisienne.” 

Among Vidal's first film hits was 
“Fabiola,” in which he met his 
wife, actress Michele Morgan. A 
1950 release, it -was dubbed for 
distribution in the U.S. He also 
was seen in such pictures'as “The 
Seven Capital Sins,” “Action Im- 
mediate.” “Heels Go to Hell” and 
Rene Clair’s “Gates of Paris.” 

His wife survives. 


MARTIN F. REDDINGTON 
Martin F. Reddington, 79, former 
New York. advertising executive 


| who was said to have originated 


the slogan “I'd Walk a Mile for a 
Camel,” died Dee. 12 in N.Y. after 
a brief illness. 

He was also responsible for the 
Palmolive soap slogan “Keep That 


Schoolgirl Complexion.” He 
launched his own ad agency bear- 
ing his name in 1928. Previously, 
he had worked for the Poster 
Advertising Co., which he had 
helped found in 1913. This firm 
later became known as the General 
Outdoor Advertising Co. 

His daughter survives. 





RUSSELL SIMPSON 

Russell Simpson, 81, an actor 
for 60 years and one-time leading 
man of Gloria Swanson in silent 
films, died Dec. 12 in Hollywood, 
Calif. : 

He appeared in hundreds of 
films as well as legit, radio and tv 
productions, Simpson appeared on 
the Broadway stage in the early 
part of the century. He began his 
film career in 1910. He went to 
Hollywood in 1918. One of his 
best known silent film roles was 
that of Jack Rence, the gambler 
in “Girl of the Golden West.” 

His wife survives. 





DONALD MACDONALD 





In | 
these days, the circuits bought a | 
picture and played it in several | 








Donald Macdonald, 61, an actor 
for almost 50 years, died Dec. 9 
in New York. 

He made-his Broadway bow in 
1918. His legit credits include 
“Brigadoon,” “Arsenic and Old 
Lace,” and the London productions 
'of “Strange Interlude” and “Boy 
Meets Girl.” His last Broadway 
appearance was in “Deep Are the 
Reots.” In recent years, he ap- 
peared in numerous tv dramas. 
| His wife, actress Ruth Hammond 
and a son survive. 


RUSSELL A. GOHRING 

Russell A. Gohring, 57, retired 
radio executive who was 
with several midwest stations, died 
of a heart attack Dec. 6 in Indiana 
River, Mich. Prior to World War 
Il, he was program director of 
WSPD, Toledo, for several years. 

Gohring later was v.p.-general 
manager of WOHO, Toledo, and 
subseauently held similar posts 
with WPON. Pontiac, ae 
|well as WNEM-TV in Bay City, 
|Mich. He retired last July. 
His wife survives. 


MRS. ALVIN FRANK 


Mrs. Alvin Frank, 68, mother of 
John C. Flinn Jr., studio ad-pub 
director fer Columbia Pictures, 
died Dec. 7 in Coronado, Cal. The 
|wife of Alvin Frank, a retired 
business man, she was previously 
married to the late John C. Flinn 
Sr., onetime Paramount Pictures 
exec and a noted industry figure. 
| Also survivine are a daughter 
and a brother, Mel Ames of Bos- 
‘ton. a film sajesman for Allied 





Artists. 





HANS H. JAHNN 
| Hans Henny Jahnn, 64, drama- 
tist, novelist- and organ builder, 


»| died of a heart attack Nov. 30 in 


Hamburg, West Germany. 
Originally acclaimed as an or- 
ganist and organ builder, Jahnn 


+ | turned to the stage in 1926 through 


his dramatization of “Medea.” He 
wrote several plays that were popu- 
lar in Germany, including “Armut, 
Reichtum, Mensch und Tier”-(Poor, 
Rich, Men and Animals), and sev- 
eral novels based on the refugees 
in West Germany. 


GENE CARR 
Gene Carr, 78, 
cartoonist, died of a heart attack 
Dec. 7 in Walpole, Mass. He was 
the creator of such comic ips as 
“Lady Bountiful” and others. He 
was hired by William Randoiph 
Hearst as .a sports columnist at the 
age of 17. During a period of free- 
lancing, his cartoons appeared in 
many top magazines. 
Survived by his wife, daughter 
and three sisters. 


JACK BROOKS 

Jack Brooks, 65, stage and radio 
entertainer for 45 years, died of 
cancer Dec. 5 in Hollywood. Fol- 
lewing years on vaude circuits, he 
went to southern California in 
1920 as a western singer and gui- 
tar player on stations KFI and 
KMIC, Los Angeles, and toured 
as a member of the Jack Bell Boys. 

Surviving are his mothér and 
two sisters. 


S. J. NATKIN 
S. J. Natkin, 56, former v.p. and 
account supervisor of Gordon Best 
ad agency in Chicago, died Dec. 
12 in Highland Park, Il. 
A month before his death he had 
joined Helene Curtis Industries as 
|marketing exec. 


MONTE HALL 
Monte Hall, 56, western singer 
jand composer, died after a brief 
iliness in El Cajon, Cal., Dec. 7, 

















He composed “Along the Utah 
| Trail,” and with a partner intro’d 
“Springtime in the Rockies.” 


Wife, son and daughter survive. 


SENOR MALDO 
Abel Maldonado, 63, for 45 yeats 
a magician known as Senor Maldo, 
died Dec. 8 in Santa Barbara, Cal. 





associated | 


illustrator and | 


In recent years he had operated 
a Mexican restaurant and novelty 
shop in Santa Barbara. Past prexy 
of Pacific Coast Magicians Assn., 
he was onetime winner of the 
Houdini Award, 

Wife, brother and sister survive. 


WALTER R. COWLES 

Walter R. Cowles, 78, retired 
professor of music at Florida State 
U. died in Tallahassee Dec. 8. He 
was also a composer and conduc- 
tor, having batoned the Florida 
U. Symphony Orchestra at one 
time. 

Survived by his wife and two 
sons. 


CHARLES HALL 

Charles Hall, 60, vet comedian 
who once costarred with Edgar 
Kennedy in two-reelers, died Dec. 
7 in North Hoeliywood, Cal. Born 
in. England, he worked at Hal 
Roach Studios in 1923 and there- 
after appeared in many silent 
films. 

Wife survives. 


GEORGE L. RICCOMI 
George L. Riccomi, 79, owner- 
operator of several Frisco night- 
clubs in the 1930s, died Nov. 30 in 
San Francisco. Among clubs he 
owned were the Music Box, the 

Pavo Real and the Gangplank. 

Wife and daughter survive. 


CARL KENT 

Carl Kent, 43, designer of sets 
and costumes, and also a jazz 
ist, died Dec. 14 at North 
rore Hospital, Great Neck, L. I. 
of a heart attack. He had designed 
numerous television for 
CBS and NBC and legit preduc- 
tions for Broadway managements. 


Marcella Craft, 78, American 
opera singer who achieved success 
in Europe, died Dec. 12 in River- 
side, Calif. She* was the first 
soprano to perform the title role 
in the Richard Strauss apera 
“Salome.” She retired in 1935 and 
established the Riverside Opera 
Company, which performs only in 
English. 


Egbert D. Corson, 75, owner and 
ee of The Lockport (N.Y.) 

nion-Sun and Journal for more 
than 50 vears, and owner of radio 
station WUSJ in Lockport. died 
there Dec. 12 after a brief illness. 
His wife, son and three daughters 
survive. 


Sister-in-law of Harry Kalcheim, 
of the William Morris Agency, 
died Dec. 10 in Bethesda, Md. 
Also surviving are her husband, 
}son and a sister. 


MARRIAGES 


Anne Bishop to Patrick Leyland 
Jackson-Fielder, London, Dec. 5. 
Bride is an actress. 
Annette Clair to Leslie Crawford, 
, Dec. 5. Bride's a dancer; 
he’s a film stunt man. 
Derina House to Patrick Newell, 
London, Dec. 4. Bride is an ac- 
tress; he’s an actor. 














Christine Pollon to Gareth 
Davies, London, Dec. 5. Both are 
thesps. 

Phyllis Hollander to Rennie 
|Shaw, Nov. 29: Miami Beach, 


| Florida. He's a nitery comic. 
Adrianne Joy Urwick to Victor 
|Mature, Dec. 12, Agua Caliente, 
Mexico. She is an English actress; 
he’s an actor. 


BIRTHS 


Mr. and Mrs. Charles McGrath, 
}son, Pittsburgh, Dec. 2. Father is 
‘with news department of WTAE 





| there. 
Mr. and Mrs. Lou Miller, 
davghter, Albuquerque, recently. 


Father is director of sales promo- 
tion on KMGM radio there. 

Mr. and Mrs. G@rald Reddington, 
son, London, Dec. 8. Mother is 
actress Valerie Gaunt. 

Mr. and Mrs. Herbert Mitgang, 
daughter, Great Neck, L.1., recent- 
ly. Mother is a former attorney; 
father is novelist and editor of 
N.Y. Sunday Times entertainment 
section 





Mr. and Mrs. Alan Oppenheimer, 
son, Washington, Oct, 30. Mother 
is Marianna Elliott, Arena Stage 
costume designer; father is Arena 


| actor. 
Mr. and Mrs. Lou Feldstein, 
daughter, New York, Nov. 30. 


Father is an ABC-TV _ publicist. 

Mr. and Mrs. William O'Hare, 
daughter, Nov. 25. New York 
| Father is ad-publicity director for 
Valiant Films Corp. 

Mr. and Mrs. Sid Levine, son, 
Dec. 3. New York. Father is con- 
troller for Michael Todd Jr. 


Mr. and Mrs. Ben Beri, son, 
|Nov. 24. Worth, Illinois. Mother 
is comedienne Rowena Rollins, 


father is a juggler. 

Mr. and Mrs. Bertram Fields, 
son, New York, Dec. 14. Father is 
with ‘the Fields hotel chain; 
mother is Roberta Peters, the 
opera singer. 











ns VARIETY Wednesday, December 16, 1959 








A FEW FAMOUS 
FACES SEEN ON 
GRANADA TV 








{ 
Eighteen out of hundreds of world famous artistes who have appeared on Granada TV in England, on the nation-wide Independent Television Network. The 
names for the faces are: 1. Sir Thomas Beecham « 2. Shelley Berman + 3, Maria Callas » 4. Mattiwilda Dobbs + 5. Mischa Elman - 6, Dame Edith Evans 
7. Douglas Fairbanks Jr. + 8. Ella Fitzgerald + 9. Zsa ZsaGabor + 10. JoseIturbi « 11. AlanKing + 12. Charles Laughton + 43, Vivien Leigh 
14, Giselle McKenzie + 15. Tony Martin + 16. Yehudi Menuhin « 17, Dame Edith Sitwell « 18. Josh White, 


GRANADA TV NETWORK, ENGLAND 
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